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ABSTRACT

Portuguese Ships on JapanBsenban ScreengAugust 20.2)
Kotaro YamafuneB.A., Hosei University

Chair of Advisory @mmittee: Dr.Luis Filipe Vieira de Castro

Nambanscreens are a weknown Japanesart formthat wasproduced between
the end of the 16th century and throughout thé ¢&ntury.More than90 of these
screensurvive todayTheypossess substantiaistoiical value because th@isplay
scenes of thérst European activities in Japaimongthe subjects depicted ddamban
screenssome ofthe most intriguingareships theEuropean ships of the Age of
Discovery.

Namban screens were creabsdskillful Japanese traditional painters who had
the utmost respect for detail, and yet the European ships they depicted are often
anachronistic and strangelyn maps of the Age of Discovery, thathordiscovered
representationsf ships that areemarkablysimilar tothe shipsrepresented otine
NambanscreensConsidering the hypothedisatships of some of thidambanscreens
are copies o$hips represented @ontemporary European cartograpting author
realized thabneparticularhistoricalevent conneatg Europe and Japanay be the
source of these representatiofhkis waghe first visitof the Japanes€hristian embassy,
the Tensho Embassig Rome in 1582 Its journeyto Europe ands following visit to

theTaiko, or first effective €aderof Japan Hideyoshi Toyotomi, ray havebeena



triggerfor theproduction of one of the most wddhown Japanese arbrks, the Namban

screers.
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Preface;Mar co Pol o and Legendary | sl and AZi

CHAPTER |

INTRODUCTION

FromThe Travels of Marco PoJdedited and with an introduction by Milton

Rugoff (1986:205206Y)

Of the Island of Zipangu and the Great Khan's Atagiinstt

ZIPANGU is an island in the eastern ocean about fifteen hundred
miles from the mainland, or coast of Manzi.

It is of considerable size; its inhabitants have daimplexions, are
well made, and are civilized in their manners. Their religion is the worship
of idols. They are independent of every foreign power and governed only
by their own kings. They have gold in the greatest abundance, its sources
being inexhaustile, but as the king does not allow it to be exported, few
merchants visit the country. Nor is it frequented by much shipping from
other parts.

The extraordinary richness of the sovereign's palace, according to
those who have access to it, is a wondei@iits The entire roof is
covered with a plating of gold, just as we cover houses, or more properly
churches, with lead. The ceilings of the halls are of the same precious
metal; many of the apartments have small tables of pure gold of
considerable thicknesand the windows also have golden ornaments. So
vast indeed are the riches of the palace that it is impossible to convey an
idea of them.

On this island there are large quantities of pearls, pink, round, and
huge, and worth as much as if not more thla@ white kind.

It is customary for one group of the inhabitants to bury their dead
and for another to burn them. The former make a practice of putting one of
these pearls into the mouth of the corpse. A number of precious stones are
also found there.

So @lebrated was the wealth of this island that the Great Khan
Kublai, now reigning, conceived a desire to conquer and annex it. To do
this, he fitted out a great fleet and sent a large body of troops under the
command of two of his principal officers, Abakand Vonsancin. The

Thi
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expedition sailed from the ports of Zaitun and Kinsai, and crossing the sea,
reached the island safely.

However, jealousy developed between the two commanders, as a
result of which one of them treated the plans of the other with cohtemp
and resisted his orders. Because of this they were unable to capture any
city or fortified place, with one exception which was carried by assault
when the garrison refused to surrender. Orders were given to put everyone
to the sword. As a result, the lakseof all the inhabitants were cut off,
excepting eight persons who, by means of a magic charm consisting of a
jewel or amulet inserted under the skin of the right arm, were rendered
safe from any weapon made of iron. When this was discovered, they were
beaten with a heavy wooden club, and soon died.

It happened after a time that a north wind began to blow with great
force, and the ships of the Tartars, which lay near the shore of the island,
were driven foul of each other. It was decided in a councileobfficers
that they ought to get away from the land; and accordingly, as soon as the
troops were rembarked, they stood out to sea. The gale, however,
increased to such a degree that a number of vessels foundered. By floating
on pieces of wreckage, somen reached an island lying about four miles
from the coast of Zipangu.

The other ships, which (not being so near the land) did not suffer
from the storm, and in which the two chiefs and all the principal officers
were, returned home to the Great Khan.

Introduction
In the early 14th century, Japan was introduogtieEuropean worlés an
Island of Gold bythe Venetian ExploreMarco Polo It is not difficult for us to imagine
theexcitemenbf contemporary Europeamghenreading the story dahis most distant
legendary island. Indeed, many of explorers of the Age of Discovery doéanaind
some of them actually tried to reaithChristopher Columbus, who sailed westward
from Europe, was one of those Europe&wstuguese sailofally reached the most
distantcivilization on the earth in 1548 o0re tharR00 yearafterMar co Pol odés f i r

publication and the introduction of Zipangua.the following a century, ggonees of

the European Age of Discovery, Poriggemerchant&njoyedthelucrative Japartrade.



Today, we knova lot abouthis first interactiorbetween th&uropeans and Japangse
from both contemporary Latin and Japanese chronicles and journals; however, among all
primary sources, thenost intriguing andisually-pleasingnformation appears on
Nambanscreensa famous Japanese atrh, whichwas producedtthe end of the 16th
century and throughout the 17th century in Jgfégures 1-1, 1-2, 1-3, 1-4, 1-5).
Nambanscreensreregarded as the first Japanesavarksthatdepicted
Europeans and their ships visiting Japan. Today, wegjay a considerable number of
thesescreengn various museums around the worléheoriginal goal of theeu t h or 6 s
Ma s t e r dvas taidemifsthe Bortuguese shighatvoyaged to the Fdtast and to
illuminate thér natureand thedetailsof their upper structures, based on the known care
Japanese artists took to represent what they saw as accurately as.fgdsgibler,
during hisresearchthe author recognized th#te ships that were depicted amany of
the screens welieplausiblerepresentationsf oceangoinghips, andhatsome of the
ships representazh the screens looked very similar to teRipsrepresenteth
contemporary Europeaant. While consideing these dcts, the authaealized thabne
importanthistoricalevent night be thel6th centurylink betweenJapan and Europe. In
thisthesistheauthor will dscusghe composition of Nambascreensand extant
information regarding their makinghe Portugeseand Japagsetrade and its historical

background, antheimplausibility of the ships on the screens.



FIGURE 11.Namban Screer®saka Castle Museu¥ersion(Important Cultural Property)On the inventory that
served as a base for this study, the enginglambansBoneensdic
(Sakamoto 2008:5,324325,386,396397). Top is Right Panel and bottomLisft Panel(159.0 X 375.0 cm each)

FIGURE1-2. Namban Screen/ersion A of Kyushu National Museum (Important Cultural Property) (Sakamoto
200812-17,327328,389,396397). Top is Right Panel and bottom is Left Pafidi4.5 X 363.2 cm each)



FIGURE 13. Namban Screer8untory Museunof Art Version (mportantCultural Property) (Sakamoto 20@8-
29,328329,386,396397). Top is Right Panel and bottom is Left PafRight screen, 166.5 X 363.2 cm; Left screen,
166.4 X 358.4 cm)

FIGURE 14. Namban Screen/ersion A ofNambanBunkakan (Important Cultural Property) (Sakamoto 2808:
35,329330,386,396397). Top is Right Panel and bottom is Left Pa(i#3.2 X 361.2 cm each)



FIGURE 15. Namban ScreenPrivate collectiorK family Version (Important Cultural Property) (Sakamoto
200844-49,332334,386,396397). Top is Right Panel and bottom is Left PafRight screen, 154.4 X 363.2 cm;
Light screen, 154.4 X 362.4 cm)

Finally, theauthor will introducehis hypothesis and explain hssipporting
evidencan order to prpose a better interpretatiofithe dubiougjuality of some of the

shipsonthe Namban screens.



CHAPTERII

NAMBAN SCREENS

Namban Screens
Nambanscreensvere produced by variowstists from the end of 16th century
and throughout 17th centu(@akamoto 2008)loday,90 screensre knowrsurvive,
although the inventory is still growing. They can be enjgtasiuseums in Japan and
around the worldAs mentioned above ggictions orthe screens are historically
important because they display scenes of European activity in Japan around 400 years
ago.The wWNambam iwas d e theold Eldnedevortdyiew. In ancient China,
its inhabitants considered their countoybe the centeof the world and the only
civilized nation on earth. CHdkutetds, €uip,e opl e ¢
fiSeikadb , &lambadi, or Northern Savages, Eastern Sc
Southern Savag€Sakamoto 2008:294The Japaese poplation wascalledToui, or
Eastern Savages. These terms did not describe specific cqumitidesignated the
foreignerswho lived in each direction. By the 16th century seiierms were alsm use
in Japan, anthe Europeans who came to Japan fromdbethern sea were called
Namban peoplelt is not clear whether at thigne thetermNamban hd anyspecial
negative connotatiorf.he Portuguese and Spansdoplewho visited Japaat the time
were designated &damban peoplaogether with théfricans and Indians who came
alongwith the Portuguese and Spanish. According to the official recoficbkygawa

Bakufu(16031867), Portugal, Spain, Italy, Goa, and Macaereall regarded as



Namban countrie€Sakamoto 2008:294Although Goa and Macau are &ded in Asia

since they wereolonized by the Portuguegbey werealso identified as Namban cities.

Consequently, people and ships from those countiesingiseriminately designated as

Namban people and Namban shidscreens considered Namban if iepresentsit

least oneof threespecialfeaturesa Nambanemple, Namban merchants and

missionaries, or Namban ships.
The Namban people first met the Japanesib43,whenthree Portuguese

merchantglrifted into one of the southwestern small islands of Japaa Chinese junk.

This event happendda | f century after Col umbusds di sc.
The encounter of 1543 was the fiEgtropeangxperience witlthe samurai

world of Japan. Tis event wasnot onlyhistoricallybut technologicallymportant

because the three Portuguese merchants braugitbusesor earlyfirearms, into the

middle of the Japanese conflidthat was the first introduction afpracticalgunpowder

weapon into thesamuai wor |l d. Soon after the discover

islands, European merchants and missionaries began to visitalapaegular bases

This interaction with the WesteMvorld caused cultural changks beyad the

introduction of firarms Oneimportant ream where Europeamfluence can be

observed ishatof the Japanes#t. New trends in Japanese appearect the end of

the 16th century and throughout the 17th centBakamoto 2008:29300). In addition,

many Japanese artists drew Pguese people and ships in their paintings. Namban

screens wera part of this artistiomovement.



Specifically, Nambarscreens are paintinggenerally comprising from two to six
articulated panelglisplayng European activities in Japan. They were produnge
Japanese artists who painted the images onto screens. Seeeetnaditional Japanese
furniture believedo have been introduced the 7th century from Chin&{nt and Hino
1993:5. Screens soon becarnemmon inJapanesbouse Theywere used to divide a
room into two parts and to prevent wind from blowing iataghrougha room. In other
words, screens were used as movable walls. By the 15th century, screerizeofime a
canvas for paintingoonsequently the screens themsefeadureda style of Japanese
painting. Screens have various sizes and shapes. Many artistic screens are paired because
two canvases can show a continuing story. Screen size can be subdivided into three
categories. Large size is between 1.70m and 1.90m in hMghtum size is between
1.30m to 1.50m; and Small size is between 0.9m to 1.Z0mh &nd Hino 1993:G).

These different sizes were chosen based upon intended usage and the preference of
owners.After the establishment of trading relations with Japamess must haveeen
exported to Portugal and acquired certain importance, because the general word to
designate screen in that country since that tinbéoisibq from byobu, the Japanese

word for screerfPint and Hino 1998

In the end of the 16th centugepictions of Europeamand theiactivities
suddenly appeared traditionalJapanese screen paintiragglsuch worksare now
called NambarscreensAs mentioned abovenore than 90 screens survipeoduced
primarily between the end of the 16th centangl throughout the 17th century. Some of

the earliest screens were painted by \wkethwn artistsknown as the Kanschool



1C

(Sakamoto 2008324-382). Thesescreens have become an important category in
Japanese art history. Moreover,\tfage also historicakitnesses of the first interactions
between Japan and Europeze of the earlieNambanscreendn existencere
registered as Japanese Intpat Cultural Propertyn 2008,the most complete

inventory so far was published irbaok,Namban Byobu Shus@akamoto 2008).

Three Types ofScenes Depictedn the Screens

Most Nambarscreens are composed of two pieces: a right panel and a left panel.
Each panel displadifferentscens. In 1932 andater, ifl968, Japanesst history
scholass IchitaroKondo andKayokoHarada respectivelycategorizedhe known
Nambanscreens Their work was followed bthat ofKatsunoriNarusawa who
succeeded their research aminpletel aresearctonall 90 surviving screenf®und so
far (Sakamoto 2008:29304). Based upouwlifferencesn the depictedcenesthe screens
were divided into three categorie$ype lis acombinationof scens of China (eft) and
Japaniight), Type Il is a combination of iragey of foreign countries and Japand
Type Il showsboth mnek depicing scenes of Japa@nly five screens were
categorized as TypeThere are23 screenghat areType Il. Thedifferentiationof Types
| and Il is difficult, however, becaudmth types depict Japan and a foreign country. In
Type |, the foreigrcountry is China. We can see traditional Chinese buitcang
people on Type | screenOntheleft panel of Type Il, the scenery may teChina orof
hypotheticaEuropearcountries Those places were producedtbgartisits imagination

of a European port in Asia. From history, we can assume that thies\wks perhaps
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Macau,Malaca, or Goa, wheraghe Portuguese had their trading cast{Sakamoto
2008:301302). There are 8 screensglassified agype Ill. Types |l and Il arethemost
common type of Namban ScreenThe remaining 15 screens, which were produced
somewhat later than other screeaas,devoid of two important Nambascreen features,
the NambaMempleand a march ahe Capitdo-mor, a traditional subject that consists
of arepresentation of European clerics and merchaB¢xause of thisheywerenot
placedinto anyof the threeypes defined aboy@and are generally designated as
Namban Koekru (scenes of Portuguese tradé$ Nausawa and other scholdrave
discussednoweverNambanscreensare characterized by at least on¢hwée important

factors and these screens are included in the Namban art category

Three Important Featuresof the Screens

Most Nambarscreensas Nawnsawa discussed, have three importaaturesthe
Namban TempleNamban Shipsandarepresentation of thmarch ofCapitio-mor,
includingmissionaries, thenembers of th&enshoEmbassyand Portuguese merchants
with Arabianhorses (Sakamoto 2008: 29800).
The Namban Temple

On theright panel of most of Nambastreensve can see a buildirthatbears a
Christian cross on the rooftop. This buildinige Nambantemple,seems to bthe
destination of the march dZaptdo-mor. A Nambantempleexistedin Kyoto, which was
the capital of Japan until 1604henShoguneyasuTokugawa moved the capittd

Edo,which ismodern Tokyo. Th&lamban émplewas constructed under the permission
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of NobunagaDda in 157§Sakamoto 2008:29899) Nobunaga is considet¢o bethe
strongesSengokeDaimyq or feudalwarord, in Japanese historgefore hecould
completed his hegemony in JapapnweverNobunaga waassassinatelaly his
subordinatéviitsuhide Akechi in 1582. Nobunaga loved European goods and culture,
and hewasvery benevolentoward ChristianityfShukan Nihon n8i wo Meguru2002)
After his death,lte Nambartemplewas destroyed byaikoHideyoshiToyotomi.
Hideyoshi had been Nobunagaubordinateind became the firsffective leaderTaiko
of Japarafter his defeat of Mitsuhide. Hideyoshi dislik€hristianity ancenactedhe
BaterenTsuihouRei(Chrisians Deportation Order) in 158Ih the same year he
destroyed the Nambaamplethathad been the centef the European mission in Japan
(Sakamoto Q08:298)

It shouldbe noted thabesides the temple, around this time there were several
Christianbuildings in Kyoto, Osaka, Nagasalind other places in western Japan
(Okamoto 1955:582). Thesebuildings were used as seminaries, caegnd
churcles.Partly due to the small size of the European commuaitg partly for
political reasonsall of these buildings wereonstructedn the Japanese traditional
manner. This fashion was advisedtbg Italianmissionary Alessandro Vignano
(15391606) who landedn Japan in 1579. Henateguidelines for other missionaries
about how they could makeoselytizingmore efficient. Valignanadvised(Okamoto
1955: 5960):

When we build new buildings, we have to ask Japaarebéects
and follow their adviceSince their tradition of architecture is different

from the Europearone moreover, their tradition igrgelyderived from
how houseowners treat visitors, and this custom is also significantly
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different. Therefore, it is impossible for us to bustductures which are

accep_ted by Japanese customs and people. Ardhew this from our

experience
Portuguese missionaries followed a fundamental rule when constructing Christian
buildings: to build them in the style of Japanese traditional buildatdeast after the
Tensho Era (157#3592). In 1612theJesuit missionary Francisco Pachecodeft
accounthatnoted that all the Christian buildings in Japan were built in Japahgdse
following the Vdignano guidelindOkamoto1955: 6-62). Fromtheseaccounts we
know that there were Portuguese builditiggtwere seemingly Japanese traditional
buildings but were used by European missionaridsese were probabsymilar tothe
NambanTemplerepresentedn the Nambanscreens
A March of the Capitao-mor

Theseniorauthorityoverthe Portuguese East Asian Traglasknownas the
Capitdo-mor. ThePortugues&ing appointeda nobleman a€apitdo-mor, the
commandeof theEast Indian flegtto ensure thahelucrative Asian trade as
monopolized by the egral government{Toko 1998:6661). TheCapitio-mor hadgreat
authority and managed all of PortugaEastAsiantrade, which includedommerce
with India, Indonesia, China, and Japan. On Nansheensa Capitio-mor was
typically depicted with a parasbkldover his headby aservant. This march of the
Capitdo-moris probablybased oranactual historical eventhe 153 visit of Jesuit
missionaryAlessandro Valignandhe Tensho Embassy, aRdrtuguesenerchantsto
TaikoHideyoshi(Sakamot®008:299300; Okamoto 1955:4®%8). The Tensho Embassy

to the Vaticarwascomposed of four JapaneSaristians. In 1582,they were dispatched
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to Rome ly the ChristianDaimyowho governedhe Kyushu area. The Tensho Embassy
was the first Japanesielegatiorto officially visited Rome andhe Vatican(Wakakuwa
2008a, 2008b) This was als@ significant event for Europeamasthese visitors
representethe spread oChristianity tothe eastern edge of the earth. Atteing
welcomedn many cities in Europeghe Tensho Embassgturnedo Japan in 1590. On
earlier screens, the four young Japar@sestiars were depicted as short figutesat
looked to be in theiearly tees, andhad flat nossewith nomustachesAs far as the
author knows, all scholars agree that thomespicuoughildren on the early screens are
the members adhe Tensho Embassgostly because it is known that tHater
accompanied the march of tBapitio-mor, in 15%8. Other tharthe membes of the
march of theCapitdo-mor, thereis andher important European grougpresentedn
many of the screen¥hese are Jesuit missionariegaring theitraditional blackrobes
and seenmg to leadthe march ito the town.

The marchers presented theines asambassadasrof the Viceroy; however,
their actual purpose in going to Kyoto wagptrsuadd aiko Hideyoshi toreverse his
decision to deport all the Christians arthulthe BaterenTsuihouRei(Sakamoto
2008:298299)

Another interesting featusppearing in many of the screens aralfdan horses.
TaikoHideyoshiwas very fond ofArabianhorsesand historical accounts mention
several of thenamong the Portuguese gititthis embassySakamoto 200299)
Narusawa remarked that Arabian horsese bigger than Japanese horses, and that

horses wer@mportantto the status cbamuras sinceheystood for military power. This
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might be the reason why Arabian habecame Hideyosés favorites. All the marches
on Nambarscreensarecolorful and extravagant, much like circuses. Tisislso
corroborated byistoricalaccountsAs mentioned above, Hideyoshi disliked
Christianity His main reason wats doctring whichtaughtthat everybody wasqualin
Godd s e ygangerous idehatcouldjeopardizenis position in hisnewly established
reign.Despite thishe wanted tonaintaintraderelationswith Portugal. His interesin
Portuguese trads clear on the text dfis BaterenTsuihouRei(Sakamoto 2008:299)

BaterenTsuihouReiin 1587

Act 1 Japan is a country of Gods (Shintoism); therefore,
missionaries from the Christian countries should be deported. (This order
forced all Christians ithe countryto leave Japan within 20 days)

Act 4 Merchants of Black Ships (Portuguese Shapsthe
exception and arallowed to stay in Japan. Theyaystay as long as they
want and are encouraged to conduct their business.

Act 5 As long as Portuguese merchants damtetvenein the
teaching oBuddhismand Shintoism, they are alloweddanduct
businessn Japan. However, both merchants and missionaries are from a
Christian country. Therefore, Japanese people must pay maximum
attention to theibehaviors

The primary purpose dhis decreavas to separate Portuguese trade from Christianity.

This was not an easy situation, as Portuguese traders were subordinated to the clergy and

the emperor did not managedeparag mercantile activity from religionn this context
theBaterenTsuihouRe& made it difficult for Valignano and the Tensho Embassy to go
to visit TaikoHideyoshi.The Christianlocal governors, obaimyas, YoshitakaKuroda
andYukinagaKonish gaveadvice toAlessandrd/alignano:
You have to minimize the number of Jesuit misaras[in the
embassyhnd maximize the number of Portuguese merchaatthat the
parade willseem taepresena Portuguesengbasy for businesss notan

embassyf JesuitsAdditionally, you have to make thearchas
extravagahas possible. SinadbeJ e s u i t 1y @ppearande in a
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miserablepthermembes of the marclshould wear flashy and gorgeous

clothes to display the authority and richnesstbé Portuguese Empire and

alsoof Christianity(Wakakuwa 2008b:33340; Sakamotd@008:299

300)
ContemporaryJesuis alwayswore humbleblack coats and thereforéhe marchwas
toinclude manymerchantsn order b impresHideyoshi Following ths advice, the
march consisted @ghefour people from thdapanese Tensliombassytheir servants,
onePortuguese ambassador, 14 Portuguese merchants, the principal of the Christian
School in Nagasaki, and several missiongii#akakuwa 2008b:33832). Luis Frois
(15321597)was a one of #se missionarieA member of the Jesuit Ordéirdiskept a
journd, Nihon-shi, which wastranslatednto Japaneseloday, his journalks one of the
most important primary sourcéx Japanese histof this period(Fréiset al. 2000a,
2000b, 2000c, 2000d, 2000e, 2000f, 2000g, 2000h, 2000i, 2000j 2000K). ZOEs
described thishis march in his journal:

On the way tdhe @pital, countless numbers of Japanese came

from everywhere to semur parade. Everybody was sarprisedand said

that thePortuguesseened like incarnations of Buddha. Japanese people

usuallydismissedhe Portugueseo that the parade was astonishing

them(Wakakuwa 2008b:33841;Froiset al. 2000e:74.08; Sakamoto

2008:299)
EmperorHideyoshiwas informed of this parade anelcomedhe Portuguesénto his
castle.This may be the reason why the Portuguese marches on Naonéansare
shownso flamboyanand colorful.

As mentioned abovehée Nambanscreenghat werenot categorizedsType |, I,

or lll did not show thé&lambantempleor the march ofthe Capitdo-mor. These15

screens displagnly thePortuguese as merchants and their trading activities in a
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Japanese port amdarket For this reasonhese screens agenerally known aBlamban
Koekizu (scene®f Portugueséradg. Nonetheless, they are still regarded as pfitte
family of Nambarscreendecause they display Nambawotives, especiallytsps
Namban Ships

The tird elementelevant to this study that can #een orNambanscreensare
the Europearships,the main subject dhe presentesearchDepictions of thse vessels
are important because they are the first representations of European vessels in Japan.
The $ips on the screemepresenPortuguese merchanen Portugues@ausand
naviosi as smallenaus were referred fowereprobablythe most common type of
Europeammerchant ship to saih Asia, andwereemployedn theChina and Japan trade
(Okamoto 185:2540; Sukeno 1960:669). In Portuguesehe largerships werecalled
nawsi literally vessel$ bothin Portugal and Spain (in Spain spelfexb), and
designated asarracls in Englishafter the Italian wor@¢aracca Nausgradually grewn
sizeoverthe course of the 16 century especially those engagedtinelucrative Asian
trade.Most historians believe thahe Portuguese used this type of slighetrade with
Japanand thus that the ships represented il\thmbanscreens are Portuguasaus
This assumption may be wrong, as we intendisoussn chapterV.

Of the90 screenghatsurvive todaymost were produced between the end of the
16th century and throughout the 17th century. Besides the types and the components, it
is obvious that earlier screens are more valuable, accaratproduced with more care
andmeticulousattention to detailMany earlier screerereknown to be produced by

skillful artists,such as th&ano-school artistsAlternatively, toward the end of the 17th



century, the screermecamdess accurate andssmeticulousy rendered Those later
screes wereperhaps closer to what European would seabksproducedoroducts,

ratherthan creagd asndividual artistic pieces.
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CHAPTERIII

HISTORY

The Dawn of the Age of Discovery and Portuguese Adventure to the East

Many different factoranadethe Age ofDiscoverypossible, two of which were
notably importantPortugaldiscoveredhe maritimeroutearound the Africarcontinent
that lead taich Asian resourcesyhile Spain explored the New World andnquered
the Aztec andncaempiresin the Americas. This perd is significanin the history of
mankind. While Europeans had heard offdi®ulouseastern civilizations, dhe
Chinese dynasties,ahworld was enshrined in mysteries and fables, and few Europeans
had visited Asia orencounteredsiansdirectly. Moreover at the dawn of the 16th
century,no onein Europeor in Asiaknewwhatvast continents existdzeyondEurope,
Asia, and Africa. The European Age of Discovery isghgod in which the long
isolation of peopts and culturethat begamwith the diaspora out of Africaerhaps 70
thousand years before, came to an end, and fdrshémemostof t he wor | doés
flung civilizationsbecame awaref each other.

Thefoundationof the Age of Discovery wadsaid in the 14th century. Marco Polo
andlaterexplorersintroducel Europe tantriguing Asian culturesthe restoration of
wider tradenetworksduring the late Middle Aggave Europe tastefor spices and
Asianluxury goods andtheeconomic growth experiead in several maritime cities

around theMediterraneastimulatedhe demandor thesemports By the late 14th
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century, Ottoman Turks defeated the Mongol Emai@éMuslim merchants
monopolizedrade betweethe Eastand theWest The Eastrn market®pened to
Europe througla number of maritime republics durittge Renaissancéslam
experienced a new golden age under the wise administration of the Seljuk Turks.
However, he rise othe Muslim world rekindledold animosity in Christian countries
againg Muslims(Love 2006:7)

On the other hand, Arabgcholars arounthe Mediterranearrought ancient
knowledgebackto the European world. Lo&reek and Romatexts a1 geography,
mathematicsphilosophy, medicineastronomyand many othesubjectsof theClassical
World were reintroduced by Aradzholars some ofthis knowledge vasvital for
scientific navigatiorduringthelongintercontinental’oyagesof the 15th centurylLove
2006:7 RussellwWood 1998:1718).

Situated on thedge of the European contineRgrtugaldevelogdthe idea of
expansioroverseas and started a period of long sea navigations that is kntvenfage
of Discovery.A traditionof pillaging andtaxing the Iberian Muslim population
encouragedhe Portugueséo expand theiexpeditions across the ocean, into the African
continent, once the count r yandfuurerSpanishi er s wer
territories to thesast of Portugal were placed out of range by the paflamye 2006:10
11). Unlike Spain, Portugatompletedts Reconquista the process of invasion and
occupation of Muslim Iberia that started in the beginning of the 11th canhyy249
Most historians believe thdteéPortugueséad twomainmotives forthis expansion

namay religious zeal and greed. There istarequivocakense otrusade againgslam
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in thenorthern Africaexpansionhelped by tax exemptions granted by the popes for that
specific purpose. On the other haaglavoved component of this movementsia
seekaccess t@\frican resources, such as wheat, fish, seals (for their blubber, meat, and
hides), and latewory, gold, slaves, and a number of spi¢katcould be purchased

African kingdomgLove 2006:1611).

Exparding the Christianfaith andobtainingwealthwerethusPor t ugal 6 s pr i m
motives for sending their ships into theknown This venturewhichrequired ships,
men,andmoney neededa national sponsor and strong leadership. Prince HA/3$4
1460) thethird son of the Portugueseomarch John (13581433) adopted this task
afterheorganzedt he supply of the crownosMoangpansi on
to the south of Portugal, where he enjoyed a considerable rent from large estates, Prince
HenrypushedhePortuguese exptation ofthe African Atlantic coast and he is known
to history as a father of the European Age of Discoyienye 2006:1113). After the
19th century, dis recognized by many students of historyHesryfithe Navigatoo A
man of themedievalerg he possessed erusading spiriandviolentant-Muslim
leanings In 1420,at the age ofwenty-six, he was appointed Grand Master of the Order
of Christ.

In 1441thePortuguese exploratiasf the African West coaseachedandsouth
of Cape Blancopnthe Guinea coast, and the ships returned to Europe with African
slaves. This event was theginningof Portugafs African slave trade. By the end of the
15th century,probably as many a$50,000African slaves were exported Europe

throughLisbon (Love 2006:1516). Although one of the printg purposs of expansion
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was the crusade agairstamic territory on theAfrican Atlantic coast, Portuguese
involvement inwesternAfrica was notasviolentas in the Maghrelihecausehe
Pottuguese merchantf the late 15th centumyerelessinterested irconquering and
occupying land that inpening normal tradeslations with the local kingdon{kove
2006:16) It is not difficult to imagine thagstablishinghusinesselations with local
Muslim slave traders was easier andre profitableghan raiding local populatien

After Henryés deathn 1460,Portuguese King Afonso {14321481)resumed
African South Atlantic expediti@with the help of therich Lisbon merchant
community In 1473,Portuguese ships penetrated the Gulf oin@ailater called the
Gold Coast, and the firgtortuguesashipcrossed the equator. In 1484, unther
sponsorship of John I, Afonéson and heithe Portuguese captain Bartolomeu Dias
(14511500)reachedhe southern tip of the African continent and sailed around the
Cape of Good Hopmto the Indian OceafRusseltWood 1998:9)

Diag’s accomplishmentompletd the first phase afhePortuguese exploration
in the Age of DiscoverylLove 2006:21) The first phas wasdesignedo controlthe
commerce ofhe African Atlantic shors, andt extenedfrom Morocco to the Niger
Delta on the Gold Coast. Portuguese ¢hants successfully replacktuslim Arab
merchants athedominait agents of the slave tradn theWestAfrican coastal region
However, after the discovery of the southemd ef the African continenRortuguese
interess shifted to findingaroute totherich Asianmarkets(Love 2006:21)Vasco da
Gama(14601524)initiated the second phasea{plorationwith his inaugural voyage

in 1497. He sailed around the Cape of Good Hope and crossed the Indian Ocean to the
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port of Calicut, India. Fortunatefpr the Portuguesé¢he path talomination of
commerce in East Indian wasdrad been aved by otbr factors After the seven
expeditiors of Zheng Hg13711433) an admirabf the Ming dynastybetween 1405
and 1433, Chindecidedto ceasenaritimeventures in order tibcuson internalaffairs
(Love 2006:2122). The Arabic merchants whdominatedrade in the Indian Ocean
lacked strongnavalvessels poweand were no match for the Portuguese ships and
weaponsTherefore, Indian and Asian wateverevulnerableto anybody who first
decidedio applymodernnaval power.Upon arrival in IndiaGama se awealthy
cosmopolitarsociety with asophisticated taste andrarket full of pepper and other
spicesprecious stones, gold, sjl&nd othewvaluableAsian goods. In 1499, when Gama
returned to Portugalhe small amount of gads brought from the India Subcontinent
wassold ata profit ofneaty 3,000 percenfLove 2006:23)Vasco daGama proved that
the economic potential ofiis newly opened sea rowggceededhebest estimates dhe
Crown.

Although thefirst expedition to India was peaceful, herpose of the second
Portugues@oyage wago establish naval and commercial suprem&acauséhe
Muslim merchargwho controlled commerce the Indian marketshowed open
animosity tavardsnewly arrived Christian fleetthe Portuguessaw theneed toensure
the safety ofrading centers along the Indian coast by means of naval force. Portugal
seized Goa in 18] Malacca in 1511, and Hormuz in 15148der theguidance ofwo
gifted vicero, Francisco de Almeid@l4501510) viceroy between 150&nd 1509,

and Afonso de Albuquerqu@4531515) governor from 1509 to 151%hotogether
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established atrong independeriiuropearauthority inSoutheasAsia (Love 2006:5-
30; RusselWood 1998:9. Portuguesexplorersreached China in 1513 and secured
their presence in Ceylon in 151% 1519 they contacted the Banda &aluccas
Islands where rich spicewere producedn theearly1540s, Portugal reached Marco
Polok legendary islandlapanLove 2006:5-30; RussetWood 1998:9.

It isaninterestinghistorical and social phenomenttrata small poor, and
sparsely populatecbuntry on the western tip &uropeled the wayon European
expansioraroundthe globeDuring the 16th centurfortugal became a major exporter
of rich Asian goodsind its wealthncreased immenselyn the40 years after Vasco da
Gama first sailethe Indian Ocean, Portugal createadeaborne empire and domirgte

commerce from the Cape of Good Hope to Japan.

A Brief History of Japan: From its Beginning to the 16th Catury Samurai World

Some history books say that the Portuguese discovered Japan during the
European Age of Discovery. However, this expression is not correct. Indeed, Portugal
was the first European nationneach Japan and st&dde with thaslandnation.
However, Japan had a long history of active interaction with China, Korea, and other
Asian countries before the Portuguese arrived. And, of course, Japan had a long history
that is unique and independent of the eastern antkmesorlds. Before analyzirnpe
Nambanscreers produced at end of the 16th century and throughoutdefttury,it may
be useful to briefly examine thestory of Japan from its beginningttee 16th century

Sengokulidai, or Warring States period
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Archaeological evidence confirms that there have been settlements from the
Paleolithiceraonwardi n t dapanyAdosind that time, before the Ice Age ended,
Japan was a part of Eurasian Contir(&ato et al. 2008:24). Then, 10,000 years ago,
when the Plistocene ended, the sea level rose and Japan became an archipelago. The
earliest historical descriptions of Japan appeared in Chinese chr¢Batest al.
2008:2429). According to these Chinese documents, there were hundreds of small
chiefdoms in Japain the first centuries before the Common Era; byithecenturyAD,
these small nations united into several lakgegdoms. The firsTennouEmperor of
Japan), Wakatakeris mentioned i 5th centuryChinese documenandin thefirst
Japanesehronicle whichwas produced in the 8th centyifyakeuchi 2010:26 The
period between the second half of the 3rd cgrand the 7th century is callé&bfun
Jidai (Era of Ancient Tombs). During this period, many geometrically designed tombs
were producedemperors and nobles were carefully buried with jewelry, armament, and
ceramicgSato et al. 2008:385). This practice of building large tombs gradually
disappeared after the 7th century due to the introduction of Buddi@sishdhistemples
appear in tts period Buddhism was brought to Japan in the first half of the 6th century
from Kudara, a nation located in what is now the Korean Peninsula. From that period on,
Japan has embraced Shintoism (Japanese Mythology), Buddhism, and Confucianism
(which alsooriginated inChina) those three philosophies werempatibleand created
the foundation of Japanese culture until today.

Earlier central governmeniis Japan were ruled kyTennouEmperor) and his

or her noble subordinates. The period whenTi#renousegan to rule most small
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nations in Japan is callé&thmateJidai and althouglthe exact chronology is sometimes
disputedjt is normally considered to last from the 3rd to thec&hturies Theperiod
following YamateJidai is calledNara-Jidai and covers most of the 8th century. During
theNara-Jidai period Heijou-kyo, a wellorganized and ritually designedpital,was

| ocated i n t odawdl®rgaNized luregucraabineirgstratian,e .
taxation, and currency system were orgaadduring this period anthany of the

unique Japanese cultural phenomena and literature thaanseler typicatoday began

to develop(Sato et al. 20083-89). In AD 794 political changes lethe capitato be

moved toHeian-kyo, in Kyoto, anda new ped lastingfour hundred yearegan. It is
calledHeianJidai (794-1185). During this period, literature and poetry became
increasingly importanin courtly life. Many noble politicians tried to arrange their

d a u g hntariage t6 th&@ennousn orderto acquirepolitical power. Gaining

i mportance through marriage into ahdhe empero
severahoble families &sthe Fujiwara familywhich dominated Japanese politics until
the 12th centuryacquired enough power snicceshllly rule the administration instead

of theTennouSato et al. 2008:9017). Buddhismgained political authority during this
periodand its templespread through the countriylore importantly, warriors called
Bushi(or Samuwai) acquiredmportant rolesnt h e e madminisirationén thel2th
century political and social change brought about a new period in the history of Japan,
HeianJidai, whenthe Heike familyaBuke(or Samuraifamily), rose to prominence

and ruledhe central governmenthis peiod i HeianJidaii ended wheryoritomo



27

Minamoto, the leader of anothBukelineage, the Genjiamily, defeated the Heikaan
and started the first Shogunate of Japan.

Yoritomo becamd a p dist&sogunor supreme general oftiee nno u 0 s
military, and establishelis Shogunate in Kamakuran theeast coast of thesland For
this reasorthis era is calletkamakuraJdidan (11851333). Between the beginning tbie
Kamakura Shogunate aiMkiji-Ishin, theModern Japanese Revolutionthemiddle of
the 19th centurySamurais or militaryleadergractically reigned in Japamstead of
theemperors andthernoble families. The Japanese Middle Age begun with the
Kamakuradidai. In this Era, an importamiternational incident occurreublai
Khanoés Mongolian f |liel2%4 aml 12859 whidegthte Kamakpran t wi c e
Shogunate ruledver the countrySato et al. 2008:15053). Both times strong storms
struck and destroyed the Mongolian flegiapanese people, in appreciation of their good
fortune, named those stortdiamikazgDivine Winds). These events were mentioned in
Marco Pol obés book, and thanks to his writin
world (Polo 1986:20509). The Kamakur&hogunate did not last a long timetdll
apart in1333,and in 1338 another strong leader fro®aauraifamily, Takauji
Ashikaga, established the Muromachi Shogema Kyotg which lasted approximately
from 1337 to 1573

The Muromachi Shogunate cduhot maintain its authority for more than a
century Daimyas, or feudal lords, who ruled their provinces, becarmogeasingly
stronger and independemthilep e a s a n spseéd albvierdhe sountryBy the end of

the 16th century, the authority of tMeurromachi Shogunate reached its bottom, and
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empoweredaimycsbecameavar | or ds. The motto of this per
conquered others become rglef their landd (Takeuchi 2010:131.34). Japarfell into a

political state in some ways similar to the &uean feudalism, @ke only purpose of

warlord® p o seeneed te e enlarging their territoriescoypquemng otherDaimyasd

lands, and eventually rise to the sole leadership &dpan. This era was named

Sengokwlidai, or Era ofthe Warring States

In 1543 the first Europeasarrived in Japan in the middle of this turmoil.

Japan and the Jesuits

In 1543 the Portuguese reached Japan, which Marco Polo had introduced to
Europe as aythicallsland of Gold. Tle 1543encounter iggereda historical turning
point for both Japan and Europe. In the 16th century Japan experienced unprecedented
chaos in its historyWarlords sought hegemony and wars occurred everywhere. Japanese
historians think that the Japanese encounter with thedese accelerated the
unification of Japan because the Portuguese introduceddbebusan earlier style of
firearm Before tle introduction of the first firarmin Japarsamuras were armed with
swords and bows The powerful firearms caused each battle to end fastemelpdd
annihilate enemies.

In Japanese, therquebusvas calledanegashimdecause the Portuguese who
brought thearquebusarrived in1543 inTanegashima, a southern island off of the
modern Kagehima prefecture. Nonetheless, the ship that drifted to Testegea was

not a Portuguese vessel but rather a Chinese cargo vessel, or a junk. Three Portuguese
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were on board this Chinese sailing stiprnadVendes Pinto, one of thiree
Portuguese othejunk left anarrative of his discovery of Japanchapters 132 to 137
of his bookPeregrinagaqPinto 1614, translated byBoxer 1951:223).
Ferréo Mendez took part in the first discovery of Japan with two
or three Portuguese in a junk of Chinese [pshwho had to flee from a
fleet which the Chinese coastguards
Enduring these hardships they finally sighted the shore of Japan, and
reached the port of Tanegashima on Saiot h dag [June 24] in t year
of forty-one. Hee FernddMlendez ran grave risk of being killed through
an accident for which he was blameless. For once while he was asleep, a
son of the king or lord [Tono] of the soil caraed primed an arquebus of
FernaoMendez, whom he had previously seen prime it, but as he was not
yet expert in the handling thereof, the arquebus burst when he fired it, so
badly injuring his hand that he was
Lord controlled them until such time as ¢wuld prove his innocence, and
he volunteered to cutleelad, as he did, thus securing friendship of the
king or Tono of that realm. And this was the beginning of the trade an
intercourse with the Japanese
Japanese accowdlso helpus picture the fst arrival of the Portuguese. The most
trustworthyoneis Teppaki (History ofthe Arquebu$ probably written between 1596
and 1614, and first published in 164®ppaoki was written by Gensho Bunshi, a friend
of the lads of Tanegahima(Boxer 1951:2226; Sato et al. 2008:233According to
this Japanese account, #mguebushad a caliber of 16mm and a length of 718mm. The
methods of production of trequebusvere soon learnt by the Japanese and mass
production otthe weapon spread all ovite countryTo commemorate where the
introduction took place, théamuras called thearquebusatanegashima
The arrival of Europeans irapan is significant not only for Japan and Portugal,
who acquired great wealth as the principal trade partners, but also for the European

world of lateRenaissancd-rom the vieywoint of history, the 15th and 16th cents

wer e

unco
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witnessed the transition fromcanservative medieval society into modern Europe

Three main factors triggered this chantjez Renaissance, the Age of Discovery, and the
Reformation. The Renaissance and the Reformation unleashed the individual (self) from
the conservative perspectivernédeval EuropgKishita et al. 2010:290Vilcox 1987).

The Reformation aimed to reform the Roman Catholic Church, which was perceived as
both a corrupt and corrupting institutiofts unapologetic lust for power antbney
shocked rural and urban communitaédlsover Europe and triggered evolt against the
power of the Bpes On theOctober31st,1517Martin Luther nailed his famousinety

Five Thesesn the door of the Castle Church in Wittenberg, Germamgyentthathas

been considered the start of Reformation movemenfAmong many other grievances,
Protestantexpressed doubts regarding the legitimacy of indulgences and the authority
of the Popeand the moralityf the financial aspects reiiag to the election of bishops in
the ChurchThereformaton movement soon spread throughout Germany, Switzerland,
England, the Netherlands, and many other northern European courtieestormers,

who called themselves Protestants, disagreed over their do¢tanethe begining,

and divided themselves inteew denomination®ften hostile between them, such as
Lutheran, the Reformed, Puritans, and Presbyt¢Kasita et al. 2010:29@96, Wilcox
1987).Responding to the Protestant Reformation, the Roman Catholic Church initiated
an internal renovatigmmaerialized in the Council of Trent (154563) and designated

as the Counter Reformation movemehiring these yearshe Catholic Church

examined theomplaints ottorruption andlelineated a strategy to stop the defections of

Catholics into Protestantisrto recover the lost sheep, to impose a sed@spline
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over Christianityandto recover the authority of the Pope. The Jesuit Order was the core
of the Counter Reformatiomovemeni{Kishita et al. 2010:28 Wilcox 1987. Jesuits
employed strict discipline and endeavored to send missions to newly discovered heathen
lands such as East Asia, including Japan. In other words, in the 16th century, when the
Portuguese reached Japan, Europe was in the midst of religious thior@bver,
thanks to Marco Polo, Japan was recognized as the most cidlgteadtnation on the
earth. For the Roman Catholic Church, establishing Christianity at the edge of the known
world seemed like a gooday toadvancehe authority of the Roman @mlic Church as
the center of Christianity. Underefe circumstances, many Jesuits dreamed of reaching
Japan to teach the story of Jesus to the people they perceived to be heathens. Jesuit
missioraries came to Japan betweend84d 163, whenthe Tokugava Shoguate
expelled all foreigners from Japan, except the Dutchilam@hinese. Prior to this,
Jesuits traveled around Japan and taught the story of JesusHKlktesian C.RBoxer
called thisperiodit he Chr i st i anMisSienariesarttp Japanwelea pan. 0
highly educated and excellent observ@&gether withthe contemporary Japanese
chroniclers who served their federal lords, these Eurogieamicles, biaskin different
ways, are tremendously important for the history of this peRadthis reason, the
Jesuitsd periodical reports to Rome are reg
sourcedor the history of Japan.

The first Jesuit who visited Japan vaasAragomesepriest namedFrancisco
Xavier (15061552) He was one of the fowling members of the Society in 1534.

Xavier had alreadgxperiencedlifficulties and hardships his missonsin India, China,
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and the Miacca before his visit to Japan in 144Ravier landed in Japan @ugust
15th hoping toestablish a new Christian hain in far eastern Asia (Boxer 19817).

His letter to Rome of November 5549, around10 weeksafter hisarrival, describes his
impression of théeastern heathems.

By the experience which we have had of this lahdapan) can
inform you thereo#s follows,---Firstly the people whom we have met so
far, are the best who have as yet been discovered, and it seems to me that
we shall never find among heathens another race to equal to Japanese.
They are a people of very goathnners, good in general, and not
malicious; they are men of honor to a marvel, and prize honor above all
else in the world. They are poor people in general, but their poverty
whether among the gentry or those who are not so, is not considered a
s h a me éence Wtan clearly be seen that they esteem honor more than
riches.

They are very courteous in their dealinge wiith another; they
highly regard arms and trustuch therein; always carrying svd and dirk,
both high and low alike, from the age fourteem war d s é .

Those who are not of gentle birth give much honor to the gentry,
who in their turn pride themselves on faithfully serving their feudal lord to
whom they are very obedient. It seems to me that they act thus more
because they think that they wdubse their honor if they acted contrarily,
rather than fear of the punishment they

There are many who can read and write, which is a great help to
their learning quickly prayers and religious matters. It is a land there are
but few thieves in some kingdoms, and this by the strict justice which is
executed against those that are, for their lives are never spared. They abhor
beyond measure this vice of theft. They are a people of very good will,
very sociable, and very desimof knowledge; they are very fond of
hearing about things of God, chiefly when they understand (Bemer
195137-38).

Xavier never lost higppreciation ofapanese peoplend believed that the Japanese
could be the best Christiansf@ll the heathesd In 1551, after a twayear mission in
Japan, he left for India where he died at the age of 46. Today, he is known as the first
European to teach Christianity in Japan hatias remained one of the most wiallown

foreigners in the history dhe county.
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Three great warlords, Nobunaga (d@8341582) Hideyoshi Toyotom{1536
1598) and leyasu Tokugawd@5431616) ushered in the end 8engokwidai around
the beginning of secondali of the 16th century. A weknown explanation of the acts
of those three rulergiven by modern historians that Nobunaga mixed the dough,
Hideyoshi baked it, and leyasu atéBoxer 1951:56)
Nobunaga is known for his fondness for European goods; he wasorgenial
towards tle Jesuits missionaries. From 1568 to 1582, before Nobunaga was assassinated
by his subordinate Akechi Mitsuhide, he met Jesuit missionaries at least 31 times
(Matsuda200194). Among them, the Portuguese Jesuit Lui@gmet Nobunaga more
than 18 times (Mtsuda200194). When Fathefréis met Nobunaga he knew who to
expectFréisdescribed Nobunaga as:
He would be about thirtgeven years old, a tall man, lean, scantly
beardedwith a clear voice, greatly addicted to military exercises, hardy,
disposed taemper justice with mercy, proud, a great stickler for honor,
very secretive in his plans, most expert in the wiles of warfare, little or
nothing disposed to accept reproof or advice from his subordinates, but
greatly feared and respected by everyone
Heis of good understanding and clear judgment, despising both
Shinto and Buddhist deities and other forms of idolatry and superstition.
He is a nominal adherent of the Hokke [Lotus] sect but he openly
proclaims that there are no such things as a Creatbe dfniverse nor
i mmortality of the soul, nor any |ife af
merely Lord of Owari, he, by his masterful skill, has conquered seventeen
or eighteen fiefs within the last four years; and the eight principal ones,

including Yamahkiro, Kyoto, and the neighboring provinces, he subjected
within seven or eight day@oxer 1951: 5&9).

Froisstayed in Japan from 1563 until 1597 when he died at the age of 65. He was a
brilliant observer and writer; he worked as an official correspondf the Jesuits and

t he Roman Catholic Church. Heredransladetl into r epor t
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Japanese by modern Japanese historians and is recognized as the most precise and
accurate primary source of history®éngokwlidai (Froiset al. 2000a, 2000b, 2000c,
2000d, 2000e, 2000f, 2000g, 2000h, 2000i, 2000j 2000k, R0O0OI
Another important Bropean in 16th century Japamasthe Italian Jesuit
Alessandro Valignan(i5391606) He arrivel in Japan in 1579 aneft in 1582 with
the Tenbo Embassy. He came back to Japan in 1590 with the efreoyfRomeand
met the new ruledideyoshiToyotomi in 1592 at his palace in Kyoto. He left Japan
again in 1592 and stayed in Macaos$otyears. His last visito Japan lasteérom 1598
to 1603;Valignanodiedin Macao in 1606. He was a watucated, insightfuyriest
who thought that it was vital to teaClinristianity tothe Japanese when they were yqung
in order to convert therfBoxer 195183-90; Matsuda 2001:10918). For that reason,
he emphsized the importance of the foundation of training institutes for young Japanese
people. Valignano established three seminaries, two for boys under eighteen, and one for
those over that ag8oxer 195186-87).
When Xavier left Japaim 1551, there wer@bout a thousand Japanese people
converted to ChristianityBy 158 3, a c ¢ or deastmgtiontamundl30|000g nano 6 s
Japanesbadconverted to Christianity (Boxd951:7§. The mai n r eason for t
reportedsuccess may have been the fact tlyahis timeK y u s Dainfyss of Omura,

Arima, and Bungo had convertemland supported Christianity in their realms.
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Portuguese Monopoly of the Far Eastern Trade

After Portuguesavarshipspenetrated the Malay Archipelago and defeated the
local army at Malacca in 151Pprtugal successfully monopolized the lucrative East
Asian Trade withoumany difficulties for most of the 16th centufijfagazumi 2001:1
57). The stage was set on East Asreaiters before any Europeans arrivechinese
Emperor Hungwu of the Ming Dynasty began to set the stage in 1Bg®anning all
incoming foreign trading vessels except those that had seals issued by the Ming Dynasty
(Abu-Lughod 1991:24873) Moreover,in 1371,Ming emperordanned Chinese
people fromvisiting foreign countris (Nagazumi 2001:8). The purpose of this law
was to separatd/akoy whi ch transl ates I|iterally to 61J
ships and t@nable a war aiming arevening ther destructive activitie$Nagazumi
2001:68). The wordWakouwas used around coastal areas of China for all Japanese
pirates from 1350s6 onward. Some may have ¢
main island of Japan and the continent, such as the ilsashi, and the Matsura areas
(Nagazumi 2001:2@1). Wa k s activities became less aggressive toward the end of
the 14th century. Theactivity intensified agaimn the beginning of the 16th century.
However, the second wave \@fakouwas very differenfrom the first. Only 10% to 20%
of 16th centuryWakouwere JapaneseMostwere armed Chinese smugglé&agazumi
2001:2325). At the same timéhatChinese smugglers intensified their activitye t
economy of the Ming Dynasty grew and its currency system consolidatiuls context
Chinese domestic coastal traders gradually began to collaboraté/akitu(Nagazumi

2001:23) The Ming Dynasty approved of these activities and even allowed toasta
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Chinese merchants to trade with other Asian countneh the exception of Japan.
Thanks to the tradeslationsestablishedhn this period throughout South East Asia,
seaborneommercedeveloped significantlprior to thearrival of any Europearships.
As the law that banned Chinese trade with Japas still in placethe Portuguestund
a profitable niche itbeconing themiddlemen betweethesetwo neighboring countries.
Sino-Japanese tradgartedsoon afterl543 whenthealreadymentionedhree
Portuguese sailors accidentally drifted to Japaa Chinese ship

Theregularannual Portuguese trade with Japan started around 1550, and
became one of the most lucrativesinesses in the worl@. R. Boxer discussed this
commerca n h i FheAffairookthe dMadre de Ded@§1929:1112). The cargoes of
Portuguese vessels from Lisbon to @oasisted mialy of woolers, scarlet cloth,
crystal and glass ware, Flemish clocks, Portuguese wines, Indian chintzes and calicos,
anda widearray ofEuropean goods. On the way to Macau from Goa, some of the cargo
was exchanged for spices and poesiwoods at Indonesian porg.Macau, the
majority of the cargoes were exclgaal for Chinese silk and gol@ihe vesselghenleft
for Japan betweethe end of June and the beginning of Augwgh the southwest
monsoonThe most important part of tleargoesonsisted of silksThe voyage took
aroundl4 days, at the end of which the ships arrived at Nagasaki, Japan. The ships
remained in port uritOctober or November when the tieeast monsoon began to blow.
While a Portuguese vessel was in Nagasaki, the cargo was exchanged for silver bullion
and exotic Japanese goods, including kimonos, samurai swords, wood carvings, and so

forth. Sailing back® Ching Portuguese merchants exchandagdanese silvéor



37

Chinese gold at Macaat profitable rategBoxer 1929:120ka 2010:11€111) The
exchange rate of Japanese silver against gold was very high in China. Consequently,
Portuguese East Indian vessels came back to Lisbon with gold, silk, musk, pearls, ivory
and woodcarvings, tmuered wares and porcelafnsm this region, for which #re was
high demand in European marké@B®oxer 1929: 1412, 1951:91136).

This profitable trade was also an important resourcddsuit missionaries in
Japan(Oka2010:94) The Portuguese started tisismmerceausing their own vesseland
it continued annually for 89 years, from 1550 until 1688en as noted previouslyhe
Shogunemitsu Tokugawa(16041651)banned all the foreign traders except the Dutch
and Chineseln the second half of the 16th century, the power of the Portuguese
mariime empire reached ifeakand monopolized East Asian Trade. Every yta,
Capitdomorb s vessels and several merchant ships
occasionallyto other ports around Kyustdato 2009:146)In 1598 Hideyoshi died and
|l eyasu exterminated Hi demnled Japapbecorningneage and
ShogunThis began the Edperiod, which lasted 250 years. This change of rulers
appeared to be a positive opportunity for Jesuit missionarikgpen because leyasu had
such a strong interest in foreign trade. However, with the beginning of the new century,
the Portuguese monopoly in Asian wateollapsed. The new monarch of Japahpgun
leyasu, started independent Japanese foreign trade wéh ésuntries. To manage all
vessels and their trades, leyasu distributed seals of permission. Since this seal was red
colored, the trade was call&huin Trade Shuin meangedseal). Additionally, in the

beginning of the 17th century, the Dutch pertettdhelndian and Pacific Oceans, and
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challenged th&€ortugueseommercan East Asia. The Dutch established their
mercantileheadquarterat Hirado in 1609; moreover, thepnquered the city of
Malaccafrom Portugal in 161{Boxer 1929:1&29). As far aghe author is aware, there
is no precise record of the numbers of Portuguese, Dutch, and Japanese vessels engaged
in foreign trade in the early 17th century; however, we have records of the amount of
exported silver from Japan by each nation: from 16(b8Y, Japanese vessels exported
843,000kg, Portuguese 650,700kg, Chines®&50kg, and Dutch 228,996kg
(Nagazumi 200235). According to this data, and despite the fact that Japan was the
country that controlled exportation of Japanese silver, the Patagumere still the first
foreign country to profit from the lucrative Jap&hina Traden the middle of the
second quarter of the 17th century

Shogun leyasu had such a strong interest in foreign trade that he overlooked the
J es ui t éssn hes kirtgdom.iPartially because of this, the population of Japanese
Christians grew rapidlguring his reignAround 1600, the number of Japanese
Christianswas said to haveeached 300,008nd byl614that number wasaid to have
risen to500,000(Nagazumi 200B1-32). This newlyintroduced religion spread among
the poor citizens and peasants first; however, it gradually spread into upper atasses
well. EvensomeDaimyos or local rulers, began to adopt Christianity. As$Sihegun
andruler of thecountry, leyasu bemeincreasinglyafraid of Christianity. In 1612,
leyasu enactelinkyo-Rei(Christianity Prohibition Act{Nagazumi 2001:334238
241). In 1623, the seconhogurHi det ad a, | e ydhb5 migs®nargee®in, execu

Nagasaki{Nagazumi2001:6777238241) Finally, in 1639, the thir&hogunemitsu,
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|l eyasubds grandson, banned all the foreign t
NetherlandsThis is calledSakokunational seclusion Sakoku lasted until 185%hen

Matthew Calbraith Peyr the Commodore ddU.S. Navysquadroncame to Japaio

forcefully reopen tradeDuring the 215 yearsf national seclusiodapanese foreign

trade only took place iDejima, a small artificial islanaff Nagasaki, and only Chinese

and Dutch ships wer@lowed to anchor at the island. No Japanese merchants were

allowed to leave Japan.
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CHAPTERIV

SHIPS

PortugueseNau

We do not know all the details of the development and construction of
Portuguese Indinaus The author has reagveral publications on ft 16h, and 1th
centurylberian shipbuilding, and it islear that evergcholarhas differenbpinionson
the typology of ship types. In this research, the authsrrelied primarilynthe
researclidevelopedy Filipe Castrobased ornis interpretation of archaeological data in
dialogue withPortuguese, Spanish, French, Italian, and English shipbutiettg and
treatses. In his book he Pepper Wreck: Portuguese Indiaman at the Mouth of the
Tagus RiverCastroestabished a plausible model for a ship of @6@eladasthe typical
nauengaged in the Eastern trgd@astro 2008). The discussion below is largely based
on Castrés researcliCastro 2003,2005a,2005b,2007,2008,2009; Castro and Fonseca
2006; Castro et aR010; Castro et al. 2008; Monroy et al. 2007a,2007b; Santos et al
2007 Vacas et al 20100

The Portuguese Indr@ausdeveloped fronMediterraneamoundships, which
were adapted to the Atlantic conditiofi$e influence of Italian shipbuilders in the
development of th@ortugues@ausis not surprising because, at least frorthbéntury
on, cultural and commercial relations betwdgortugl anditalian cities were always

intense(Castro 200& 32-33).



41

Anotherpossibleinfluenceon Portuguese shipbuildingpay have beethe Arab
world. While we have fewvhistoricalsources on Arab shipbuilding, archaeological
evidencesuggests that Arabs may have built their ships with molds and ribbands, in the
Mediterranean way, at least since the 14th centayshown on the Culip VI shipwreck
i and perhaps long before. A small number of 10th or 11th century Arab shipwrecks
foundoff the southern coast of France seem to have been builtiatiftoors, a hard
chine, and flush laid planking nailed to the frammsssiblyin the same way of th®&eice
Limaréshipwreck(Castro 200& 32-33). Under the Muslim domination of Portugal
(712-1249), Arabs, Jews, and Christsamnjoyediong periods ofpeaceand thee is
evidence for trade between Portugal and bottiMéditerranearand northern European
worldsthroughout the latenedievalperiod(Castro 200& 32-33). In the late Medieval
era thelberian Peninsula wasaalturally diversaegionwherepeople from different
countrieswith differenttraditions, cultures, and religiorsexisted in relative peace
From the earlyl5thcentury on, the Portuguese crown was involved in comnadoce
the African coast. Tade routes became longer ainips grew largein this
environment, ships grew andadved to fit the needs of lordistancesea navigation that
triggeredthe Age of European Discovery.

Both squareigged and lateerigged shps were used during tHé&" century
expansionSquarerigged ships wereommonin Northern Europe during the Middle
Ages and became the wohorses of the Mediterranean shdistancesea commerce
after the 14th centurghipbuilding in this region was ad on a completelyifferent

philosophyfrom that of theMedievalMediterraneanHull planks overlappedach other
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and frames were placeder theplankng as reinforcemerdt a later stage of
construction. In the Middle Age this type of construction was developed by the
Hanseatic League for large bulk cargo carriers. Called, thhgse ships sometime
conductedrade between &hseatiand Mediterraneaaities.

In the Mediteranean, ships were constructdeletonfirst, adifferent
shipbuildingmethod in whiclframes were erected firahddeterminé the shape of the
hull. In this constructioradition, hull planking was flusttaid, or carvelbuilt. By the
late medieval perm, the traditionaMediterranearateenriggedvessels aoptedsquare
sails. Thesesquarerigging ships had carvdbuilt hulls andwere calleccoccle in Italian
cities Castrabelieves that tse northernandMediterranearybrid vessels evolvei
becamédhePortugues@aus(Castro 200& 32-33).

Lateen rigged shipsaravelss, also appeareih the Portuguese African coast
explorationanddeveloped from small fishing vesseldsecomemediumsized highly
maneuverable exploratiaesselsideal for the ediest voyage®f the Age of Discovery.
In thebeginningof the 15thcentury,however caravels were fountb betoo small for
travel beyond the Cape of Good Hq@astro 200& 33-36). In the meantim@aus
grew in size during the i6century andvereengaged on the East India rouBg.the
beginning of the 1fh centurythe overall size othe Easindianauswas larger than ever
at about 1,100 tonsf displacement, whileow and stern castdevere lowered for better
sailing performancéCastro 200& 33-36). Overthecourse of the @th century, lateen
rigged caravels also developed into fouasted vesselaounting square sails on the

foremast and lateen sails on the other three mBsesevessels also haal pronounced
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beak and low castle®\ brief typologyof Portuguese vessels of the Age of Discovery
(based on Castée researchis presentedbelow.
Nau (or Nao, Carrack, Caracca)

Naus weregenerallythreemasted vessglith threeor fourdecks(Figure 41);
their size varied from 300 to 600 tons burdiye; wordhauwmeansvesseldNauswere
calledNaoin Spanish, Carrack in English, a@arracain Italian. Smallernauswere
generally calleahaviosor navetasn Portugal andjalleonesn Spain, at least until the
middle of the 16th century.

Galleon

From the second decade of the 16th century onwards, Portugliesssgvere
generallyfour-masted shig with thefore and mairmass squarerigged andthemizzen
and naventureanastdateenrigged.Castleswere slightly lower than tbseof thenau
and it is possible they were commonly tbeckers. Towards thend of the century
galleons beame large warships, with different characteristics.

Caravel

In the 16th centuryaraves werefour-masted vessglTheir main, mizzen, and

bonaventurenastswerelateen rigged; onlyhe foremasimountedsquare sasl Thestern

castles we=2 much lower than tseon nausand galleor.
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FIGURE 41.. lllustration ofa Portuguese ship attributed to Joachim Patinir (c.-1423) and dated to aroud&27
(detail fromCarracks on a Rocky Coadtational Maritime Museum, UK, Wikipedia).

Portuguese ships were called Black Ships in Japan (Chinese ships were called
White Ships). Today, aif the shipghatwere employed in the H#fsand 17h centuries

by thePortuguese and Spanish in Japanese satecalled Namban Ships.

Sizes of the PdugueseNau

Historical documentsuggest that thRortuguese ships employed in the Japan
traderoutewere exclusivelynaus In this contextthe wordnausuggests a large vessel
with three masts and high castlpsrhaps 30 to 40 m longut the worddoes noshed
any light on the range of sizes considered. We know that smasivould be called
navetasor navios but we have no solid indications tleddrify the size othe Black
Ships of the Japanese trabespite tleir wide-rangingtonnags, all threemasted

vesselwith square sails on the fore and main masts and a lateen sail on the mizzen mast



45

were callechaus(Castro 2008). The main questioaddresseth thissection regards the
size of the Portuguese merchant ships employed in the tradéapdh; in other words,
how large were the Portuguese ships that were seen by Japanese people in the 16th and
17th centuries?

From the end of the 15th centurytt@ middle of the 16th century, the
Portuguese gradually increasbe size of the ships their East India tradéToyama
1943240-241; Barcelos1898-99). During the reggn of King Manuel | of Portugalr(
14951521), the averagsze ofthe Portuguesé&ast Indanausprobably neveexceeded
400 tons. However, by58Q when Oliveira publishedis Portuguese treatise on
shipbuilding the size othe Indianaushad increased, arile recommended size for the
India Route wasg ship of600 tonscapacity a size we know corresponds to around 1100
tons of displacement in modern ter(i®yamal943240-241; Barcelos1898-99; Castro
2005). During the 16th century several large ships were built and sent to India, but there
is eviderce that the size consideretbstadequate for the voyage was around 600 tons
burden(Castro 2008). Thevoyagebetween Portugalnd India tooksix monthson
averageconsequently, ships needed to carry large amounts of provisions to feed sailors
along withthetrade goodshatwere theprincipalreason for the voyages.

For this reasonni 1570King Sebastio of Portuga(15541578)enacted
legislationthat bannedhe construction of newnerchantmen wittonnags above 450
tons or below 300 tondoyamal943:241-242, Barcelos1898-99). According to
historian Luciandenna Barcelodescription, this edict was established for economic

reasons: small ships requirschaller crewstheir constructiorwas less costlyandthe
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economidosses smaller in case of shipwreckifmcethis regulatioronly appliedto
the construction of new gis, its effect was mitigated while existing ships were active
Moreover, this edict could not restrict the construction of la@geshipwhose sizes
were above theegulaed tonnageasSenna Barcelostatesn his publicationToyama
1943:242)

This governmental effort to ensure the construction of small merchant ships was
either abolished or overlooked under the Hapsbwwgarchs Bipe Il (15271598)
Felipe 111 (15781621)and Felipe IV(16051665) a dynasty that lasted from 1580 to
1640. UnderHapsburg ruléndia Routenausseem to have grown size. Accorthg to
the description left b¥rench traveleBalthasar dé/oncoys (611-1665) who entered
Lisbonin the mid17th century, some Indiamen reacldd9 meters in length, 12.2
metersin width (180 feet in length, 40 feet in widtrand had six deck§ oyama
1943:242243 Moncoys16651666. Also, Okamoto mentioned in his research that
Portuguese ships during rule dflipe Il commonly had four deckk®©kamoto 1942:195)

In 1621 howeverthe new king~elipelll (r. 1621 1640) enacted a law that
banned the construction of shipgh more than three decks. @$e regulations not only
werethe consequence of economic but also tactical readoritee course of the first
half of the 17th century, the Portugugsaverin theFarEasthad sharply declined
mainly due to the arrival of the Dutch East India Compddytch vessels frequently
appeared in Indian arfeacificwatersand forced the Portugse, often unpreparetb

engage their rivals in naval battles. Indgeaeombatssmaller shig, such as the Dutch
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merchantmen, wem@oreagileandhad atactical advantageln addition, if aPortuguese

ship wasseizedor destroyed, the cost of loss wasaller (Toyama 1943:24244)
Summarizingaccording tdJsaburoToy ama 6s r esearS3hnat hat

B a r ¢ ddsaniidn and other contemporary documeantsgems that durinidpereign

of King Joadl of Portugal (. 1481-1495), Portuguese Indiamen never exceeded 300

tons. However, under threign ofManuel | §. 14951 1525), merchantmen increased in

size to overThisexpansion in tonnageachedts pinnacleunder thereign ofJoaolll (r.

15217 1557).At his timethetonnage ofong-voyageships sometimes exceededdDO

tons.Evidence suggests that the old rule enacted by King Sebastido in 1570 was largely

ignoredduring the Hapsburg ruland after 158@ausregistereccapacityincreased

continuously until the middle7th centuy in spite of the prohibitioln building four

deckers

PossibleSizes of the Naus Senton the China and Japan Route

As already mentionedrade between China and Japan wasenselyprofitable
for the Portuguese maritime empire; however, because of the natineTobde Wind,
traffic on this route vasrestricted taan annuatycle Because of ik, bothToyama and
C. R. Boxelbelieved thathe Portuguese usemhelargenauon this routein order to
maximize profit Boxer believed that Portuguesauson the China and Japan rosite
often exceedef,200tons andsometimeseached 1,600 torcapacity(Toyama

1943:245256, Boxer1951:121122).
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According tohistorianKoichiro Takas€2002:826), Portugiese trading vessels
carried 1,002,500picos(1 pico = 60Kg)of silk every yearpccasionally carrying as
much as3,000picos. Silk composed most d@he cargo ofthetrading vesselengaged in
the commercevith China and JapaiConsidering aepico equal to 60 kgthe registered
cargos of2,000picos corresponddto 120 tons, andf 3,000picosto 180 tonsof silk
carga Corresponahg to cargoweights,these values may have occupied an equivalent
volume in the holds of perhaps 250 to 400 takingthe entire space of one deck of a
600 tons nau (Castro pers. comm. 2012)s welkknown how thesships carried other
trading goods and provisions for sailoAs. an example, Rortuguese merchantmen
wrecked intheKorean Peninsulan 1578carriednearly 40Qpersons, along witenough
food and water for therfToyama 1943:296)In 1610,areportwritten by two Jesuits
mentioned thathe Portugues@au Nossa Senhora dé&sacaswrecked off the coast of
Nagasakand 3,00(picos of Chinese silk and o#n cargo whichwaslost alongwith the
ship(Takase 2002:8 120). From ths informationwe can infer thathe shif@s minimum
capacity was 180 tonplus equipent, spares, crew and victudtdss thus possible that
this ship had aargocapacityperhapgwice that value and a corresponddisplacement
well above700 tonsconsidering the weight of the hull.

ThePortuguese Indiamadossa Senhora dosavires, dso known aghe Pepper
Wreck was losin a northern channel of the Tagus River, Portugal, in 160@&da
maximumdisplacemenaroundl,200 tonsadesignatedonnage of 600andanoverall
length of 39.27m (Castro2005a:171-174). Castrés researcnotesthat the Pepper

Wreck wasa fairly large shippmongcontemporaryPortugues@aus.Much larger than



49

theBasquewhalingvessebelieved to be th8an Juanwhich was wrecked ihabrador,
Canadan 1565 andhadadisplacement of 240 torfParks Canada et al. 200This
displacement indicates thidile maximum capacity of thishipwas around 20 tons.
According to the authés reconstruction ahe San Juarbased orthe research
conducted and published by a team from Parks Canada (Parks Canada et @ah@007)
oveall length of the ship wasround23.8 m. Extrapolatinghese values to the size of
thePortugues@ausemployed inthe Japaesetrade in the late 16th and early 17th

centurywe obtain aninimumlength overall of around7 m.

Anchorages of Portuguese Ships

As was mentioned aboveéhd Portuguese began lucrative trade relationships with
Japan around 1550 (OR&1Q 68-74). To clarify the scale dfadeandto pinpoint the
places where Japanese people saw the ships with thegy@snl quote twiables from
To y a ma 6 sNanmwbarsek Baliekshi. 0

The informationin this book is also quotad Ok a mot o 6s and Boxer 0s
studies o European trade ih Japan. The firdableprovidesthe yearsandthe number
of Portuguese shighatarrived in Japan, and the names of the ports in which the ships
anchoredToyama 1943:16Q67) Inthistable the number of shipadicated refers
only to European ships, araus Chinese ships, or jls, are not includedn Tablel.
However, onlTable2, the number of shipadicatedincludes both Portuguesausand
the Chinese junks that were employedhwyCapitiesmores. Historical documents

suggesthat Portuguese merchants from Macau employed many Chinese junks in their
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fleets because emplimg junks was more cost effective than using thaus(Toyama
1943:160167,266). In addition, Chinese junks are usually smaller than Portugusese
which decreases the risk of lost cargo during wrecking evenise &holars believe
that there werenly one or two Portugueseusarriving inJapan every yegirom the

second half of the 16th century until first three decades of the 17th c@riguye 42).

TABLE 1
ARRIVALS OF PORTUGUESE SHI®BETWEEN 1546 AND 1590

Year Number of Ships | Portsof Arrival

Before 1546 | 1 Oosumi, Hinata, Bungo
1546 3 Bungo, Oosumi, Satsuma
1548 1 Bungo

1550 2 Hirado / No record

1551 1 Bungo

1552 1 Kagoshima

1553 1 Hirado

1554 1 No record

1555 2 Hirado / Hirado

1556 2 Funai / Hirado

1557 2 Hirado / Hirado

1558 2 Hirado / Bungo

1559 2 Hirado / Bungo

1560 2 Bungo, Satsuma / Hirado
1561 4 Hirado / Hirado / Akune / Kyouhaku
1562 3 Yokoseura / Yokoseura / Kyohaku
1563 3 Yokoseura / Yokoseura / Yokoseurg
1564 3 Hirado / Hirado / Hirado
1565 2 Fukuda Fukuda

1566 1 Fukuda

1567 2 Kuchinotsu / Kuchinotsu
1569 1 Fukuda

1570 1 Shiki, Fukuda

1571 1 Nagasaki

1572 1 Nagasaki

1573 1 None (Wrecked)

1574 1 Nagasaki

1575 1 Nagasaki

1576 1 Kuchinitsu, Nagasaki
1577 1 Nagasaki

1578 1 Bizen / Nagasaki

1579 1 Kuchinotsu

1580 1 Nagasaki

1581 1 Nagasaki

1582 1 None (Wrecked)




TABLE 1 Continued

Year Number of Ships | Ports of Arrival
1583 1 Nagasaki

1584 1 Nagasaki

1585 1 Nagasaki

1586 1 Nagasaki

1587 1 (Spanish) Amakusa

1588 1 Nagasaki

1589 2 (1 Spanish) Amakusa / Satsuma
1590 1 Nagasaki

Source:Okamoto(1942505514), Toyama(1943160-167)

TABLE 2
ARRIVALS OF PORTUGUESE SHI®BETWEEN 1624 AND 1640
Year | Number of Ships | Portsof Arrival
1624 | 10 Nagasaki
1625 | 5 Nagasaki
1626 | 1 Nagasaki
1627 | 5 Nagasaki
1628 | 2 Nagasaki
1629 | 1 Nagasaki
1630 | 3 Nagasaki
1631 | 4 Nagasaki
1632 | 4 Nagasaki
1634 | 1 Nagasaki
1635 | 3 Nagasaki
1636 | 4 Nagasaki
1637 | 6 Nagasaki
1638 | 2 Nagasaki
1639 | 2 Nagasaki
1640 | 1 Nagasaki

Source: Dyama(1942170-172, 1943:168169)
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FIGURE 42. Anchorages of Portuguese ships based on $atdad 2(Map by author, 2012.

Shipson the Namban Screens

Fromthe 90 survivingNambanscreens, we cadiscernseveral different
typologiesof ships. As oftenhappens in thart of thewestern worldit appears that
Japanesartistssometimedrew their Nambarships based oships that thegawon
otherNambanscreensrather than fronseeingthe actualships(Russdl 1983) An
analysis of the collection sicreens suggests thatdugha sequencef copyingolder
imagestheaccuracy and detail of the Nambamps gradually deteriorated. Fortunately,

several scholars of Japanese Art History and connoisstdiapanese aniavestudied



53

all knownNambanscreensand completed brief timelines s€éreerproduction
(Sakamoto 2008)rhetimelines ardased orthe reerds historical accounts arde
styles of painting.

When analyzed in this light, @st images of ships on the screens seem to be copies
of previausimages, often from other screenshehuthormade a catalog of all3 ship
images knowpandclassifiedthem according to their quality and date of production
Fifteengroups or familiesvere identified seenngly 15 strings otopies ofl5 original
imageqAppendix AandTable 3) Once it was completediis catalogallowed the
author to make a surprising statememne ofthesel5 shiptypesseensto have been
painted directly fronactual European vessels in Japanese .paittsough they seem to
have been taken frooriginal sources, possibly frormonography on European majs

seems clear that none was drawn from a real model.

TABLE 3
15TYPES OF NAMBAN SHIPS ON'HE NAMBAN SCREENS AND ITS INVENTORY NUMBERS-ROM
NAMBAN BY®U SHUSEKSAKAMOTO 2008)

Ship Type | Inventory Number oEarlierShips | Inventory Number of ater Ships
A 1,24 72
B 3 14, 15, 16, 18, 19, 20, 21, 22, 23, 24, 27, 28
C 6,7 34, 36, 37, 38, 39, 40, 41, 45, 46, 47, 48, 49, 50, 51,
D 59 17, 32, 3334, 63, 66, 67, 68, 69, 73, 74
E 10, 59 57,60, 71
F 11,12
G 30 29
H 70 90
| 55 56, 58, 75
J 61, 62
K 76,77 80b
L 80a
M 82 84, 85
N 35
O 89
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The listand basic characteristio$ the original Nambanship typesis presented
belowand illustrated with the images that we believe to be origiied strings of
images copied from each one ofgheriginals is presented AppendixA, in
chronological ordeNumbers on the Nambaareens correspond to theventory
numbers of Sakamoi®Namban Byobu Shusei
Type A

Four Nambarscreens displafjive Type A ships. Tiese havevide, low,and long

castlesacharacterististerngallery, and a horn shaped beak head structure beneath the
bowsprit. Thebeakheadstructuresdisplaya uniquewhirl pattern.Type Afore and
sterncastledook more likethose observed on contemporargall Mediterranean
merchant vessels tham Portuguese large cargo vessels, also knowraas The
originals are considered to b®.1, Osaka Castle Museum Vergi¢15961615)by a
Kano-school artis{Figure 43) (Sakamoto 2002:5,324325,386,396397), andNo.2,
Version A of Kyushu National Museu(@601-1635)by Kano TakanobyFigure 44)
(Sakamoto 2008:4.1,325326,389,396397), and No. 4, whose locationusiknown
(Former Kasahara Family collection Version) (168@24) by Kaneschool artist (Figure
4-5) (Sakamoto 2008:123,328,386,39@97). The five ships represented on these four

screens are presented below.
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FIGURE 43. Type A Namban shifNo.1) Osaka Castle Museum Version (18B615)by a Kaneschool artist

(Sakamoto 2008:3)

FIGURE 44. Type A Namban shipgNo.2): Version A of Kyushu National Museum (180635) by Kano Takanobu
(Sakamoto 2008:8)



