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ABSTRACT
Light and Sound Underground:
A Study of Rave Culture. (April 2002)
Summer Gioia Harrison

Department of English
Texas A&M University

Fellows Advisor: Dr. Douglas Brooks
Department of English

Pulsating colors flash, beat throbs deeper, deeper down, lift me up into this
ecstasy: the world of rave. Rave culture is a strikingly significant, subversive
subculture of recent and current times. Unique to the subculture are: rave music, rave
dance, rave fashion, as well as specific tools and machines (i.e. technology used),
behaviors, rituals, mind-altering drugs, jargon, and above all, the ecstatic community
events that are raves. A subculture must provide for its participants something that may
well be unavailable to them from the dominant culture. This starts with a sense of
belonging to a “group” that appeals to them rationally and aesthetically. Rave in
particular provides inclusion in an international community, as well as senses of
festivity, intensity, emotional release, and collective experience; these in turn invoke
alternative ideas/modes of thought and behavior/ways of living. After the death of anti-
culture with the punks, effective subculture required a new direction: enter rave,
endorsing on one hand a technology-glutted futurism ruled by machine-human

interfaces, and at the same time a return to ancient tribal beats and nomadism.



Rave's innovation lies in its extraction from culture of the essential: collective
experience, festivity, and transcendence; and its exclusion of the superfluous “meaning”
centers: politics, ideology, religion, race, ethnicity, even geography. The meaning of
rave as a subversive art is not, as many critics claim, merely escapism, but an acute
reaction to dominant culture in its offering of the experience itself. The cultural value of
the rave lies in its construction of a working and contemporary transcendent collective
experience, a space for being-in-the-moment. Within and with that act (which is art) a
rave gains power to influence the future evolution of human thought and society, and to
cut a path back to a once supernatural past, simultaneously in the moment and utterly

timeless.
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CHAPTER I:
INTRODUCTION
Pulsating colors flash, beat throbs deeper, deeper down, lift me up into this
ecstasy: the world of rave.” Rave culture has indeed become its own world, a distinct
subculture with rave parties as cultural rituals; T explore this phenomenon by attempting
to define and answer questions of gender identity, investigating connections between
music and sexuality, and the establishing of rave events as a spiritual meccas for the
communities they serve. The new sound of techno/rave music is a manifestation of the
rave population’s reaction to and against current mainstream society. Thus the music
and culture has intrinsic social value, and so becomes a meritable subject for scholarly
resea.rch.

Researching of rave culture obtains importance because this long-underground
group has developed into a major and influential subculture in the U.S. and
internationally. As Michel Galliot observes of this significance, “...nothing is in a better
position than raves to bear witness to what is happening in and to our time, our
community, which now has to invent itself out of the collapse of the myths and
ideologies thal previously warranted coherence and permanence, and out of the
technological development of a world whose boundaries are less and less marked or
secured” (20). Cogent critiques inherent in the culture provide insight to perceived

shortcomings of dominant society. Although there has been some amount of scholarship

! This paper uses the MLA style guide.



devoted to rave culture, many questions about the community have yet to be examined in

detail.



CHAPTER II
RATIONALE FOR RAVE STUDY

The study of rave, as a subculture, must begin with at least a general definition of
culture and the establishment of present ideas about its study. Cultural studies as a
discipline in academia constitute a relatively recent phenomenon emerging in humanities
departments in universities across America and worldwide. The field has gained ground
as a subject of scholarly study as intellectuals grasp for ways to understand, analyze, and
interpret increasingly complex, fractured current cultural realities/events.

Culture as defined by Webster’s New Collegiate Dictionary, includes:

“the integrated pattern of human behavior that includes thought,

speech, action, and artifacts and depends upon man’s capacity

for learning and transmitting knowledge to succeeding generations,”

and “the customary beliefs, social forms, and material traits of a

racial, religious, or social group.”
Raymond Williams designates culture as a “...particular way of life which expresses
certain meanings and values not only in art and learning, but also in institutions and
ordinary behavior.” What then does cultural studies encompass? To his previous
definition Williams adds that “the analysis of culture...is the clarification of the
meanings and values implicit and explicit in a particular way of life” (57). Cultural
studies, as such, is an interdisciplinary field with such objects as popular media,
community events/ practices, cultural artifacts, and a society’s thought, speech,

behaviors, and physical characteristics. These are thought to be the cultural forms



shaping the meanings of self, identity, ethnicity, race, nationality, class, and gender in
everyday existence.

More specifically though, the study of subculture should be the focus of rave
research. Dick Hebdige, describes alternative youth subcultures as “the expressive
forms and rituals of those subordinate groups...who are alternately dismissed,
denounced, and canonized; treated at different times as threats to public order and as
harmless buffoons” (2). So depreciated, subcultures, radical youth subcultures in
particular, are marginalized not because of cultural “wrongness” (for by being an output
of a specific subculture, any cultural object is hence the perfect and genuine expression
of that subculture), but because they exist as opposed to what is imposed on society at
large as the innate and/or “right” modes of living. This social oppositionality idea is
expounded in the concept of hegemony, “a situation in a which a provisional alliance of
certain social groups can exert ‘total social authority” over other subordinate groups, not
simply by coercion or by the direct imposition of ruling ideas, but by *winning and
shaping consent so that the power of the dominant classes appears both legitimate and
natural” (Hebdige 16). The cultural impact of subversive subcultures then corbats the
prevailing hegemony, and therefore these marginal communities become crucial living
laboratories for alternative ways of being.

Rave culture is one such strikingly significant, subversive subculture of recent
and current times. Unique to the subculture are: rave music, rave dance, rave fashion,
as well as specific tools and machines (i.c. technology used), behaviors, rituals, mind-

altering drugs, jargon, and above all, the ecstatic community events that are raves. of



course the essential element of any subculture is the people belonging to it, and ravers
recognize their position in a distinct subculture outside of what is mainstream and
recognize rave as more than an event, but a lifeslyle.2

This vibrant and vital community proves a valuable area for scholarly research
becausc it offers to a new generation a new way of thinking about music and
community, a hew way Lo relate to technology, a cultural space free of the usual
institutions of society, and provides an outlet for the human need for festivity. Rave
offers observers and participants a different mode of thought about themselves, human
relationships and community, as well as music, emotions, sensuality, spirituality,
technology, gender, and infinite other cultural constructs. As compared to pop music,
where, as author Simon Reynolds notes, “rock [and any lyrical music] relates an
experience (autobiographical or imaginary), rave constructs an experience” (9). By not
occupying and directing thought to a relatively narrow field of one’s interpretation of
specific song lyrics, the mind experiencing rave music becomes free to feel the song in
all its colors and shapes, to focus not on the meaning of a series of words or narration,
but on the sensations, emotions, and energies wrought of the sounds themselves.
Furthermore, rave offers a new way to think about technology in that it removes
technology from its traditional role as practical and wiilitarian, and turns it into a tool for
human ingenuity. A unique situation in society is also provided by rave culture, free of
the usual political, class, gender, and racial mores. The very act of being free of all these

social institutions/stigmas opens up a new space for being that instead of being focused

2 My “Rave Culture Survey,” though not allowed to be used in the field, has been included as Appendix
B. Some personal accounts sent to me by ravers have been included as Appendix C.



on a person, or group, or cause, etc. is based, rather, on the act of focusing itself.
Finally, it is important to study rave culture because it provides a new way for a
community to fulfill the human need for the festive. In Multiple Meaning Techno,
Galliot discusses how festive gatherings purely for a festive purpose arc repressed in
industrialized socicties because purely festive practices are deemed useless, and
therefore a threat of disorder. The government gets its power from order, and so the
truly festive is replaced by leisure and spectacle, like TV and sports. This reconstitution
of accustomed ideals of popular music extends appropriately beyond music to all aspects
of the human self and human community, and so forms a new versatile way of life, a life

particularly attractive and suited to a technology-whelmed post post modern generation.



CHAPTER III:

RAVE HISTORY: MUSICAL AND CULTURAL ROOTS

Modern “techno” music evolved from a rich background of experimental
clectronic music pioneers, from John Cage’s avant-garde work combining electronic and
concrete sounds to Stockhousen’s experiments with electronic testing f:quipment.3
However influential the predecessors, the one band generally regarded as the
“grandfather of techno” remains unequivocally Kraftwerk. Started in the early 1970’s in
Diisseldorf, Germany, Kraftwerk consisted of members Ralf Hiitter, Florian Schneider,
Wolfgang Fliir, and Karl Bartos.* Shortly after forming, they established the famous
KlingKlang sound factory, which included tape machines, synthesizers, and other
instruments for creating this new brand of industrial electronic music. Infact “kraftwerk”
means literally “power plant.” Ralf Hiitter and Florian Schneider did not start out their
musical careers in the experimental electronic realm though, as both received their
educations at traditional Diisseldorf Conservatory. “We were trained on classical
instruments, but we found them too limiting,” admits Ralf Hiitter in an interview with
Andy Gill. “In the old days a pianist would have to practice repetitive mechanical
exercises eight hours a day just to keep the fingers supple; with our computers, all this is
taken care of, and you can spend your time in structuring the music. Practicing is no
longer necessary -- I can play faster than Rubinstein with the computer, so it's no longer

relevant. It's more about getting closer to what the music is about. It's thinking and

¥ “Concrete” sounds are found real world sounds, like the sound of a train or footsteps. Music made from these
sounds was called “musique concrete” in France in the 1940’s and 50's.
4 Wolfeang Fliir and Karl Bartos quit the band in the 1980's to pursue other interests.



hearing, it's no longer gymnastics”(Gill). This attention Lo “structuring the music” paid
off with the 1974 international hit “Autobahn,” a track made up of the sounds of driving
(i.e. motors, horns, etc), homage to the exhilaration of navigating the Autobahn.

Modern “techno” in a recognized form, arrived with the Kraftwerk-inspired
“Detroit techno” movement. Started by three high school {riends, Juan Atkins, Derrick
May, and Kevin Saunderson, the Detroit scene centered on a black, affluent youth,
whose parents held relatively lucrative and secure jobs in the car factories. High school
age dance clubs in the city proper became the epicenter for electronic music, clubgoers
obsessed with European chic, especially as manifest in Italian disco. The Belleville
Three, as the trio became known, started DJing in 1981 (along with various colleagues)
at these clubs, under such aliases as Deep Space Soundworks and Cyb()tmn.5 Detroit
techno music itself evoked an industrialism and minimalism -- the features that would
forever define it to purists -- that seemed to seep out of the desperation and emptiness of
this decaying post-automotive boomtown, a very cold, hard, and mechanistic inner city
environment. “Detroit is such a desolate type city, you almost have to dream of the
future to escape the reality of your surroundings,” explained A'lkins in an interview for
the electronic music documentary Modulations, “and that was incorporated and instilled
in the music.”

Almost 300 miles away, in Chicago, another type of electronic music dawned in
another type of cityscape. Disco never died in this gay black scene, it evolved into

Chicago house. “House didn’t just resurrect disco,” claims author of Generation Ecstasy

? Belleville is their actual hometown, 30 miles outside Detroit



Simon Reynolds, “it intensified the very aspects that most offended the discophobes: the
mechanistic repetition, the synthesized and electronic textures, the rootlessness, the
‘depraved’ hypersexuality and ‘decadent’ drugginess” (24). Chicago’s culture and
music fundamentally differed from that of jts immediate predecessor in Detroit.
Whereas the Detroit scene comprised a more serious straight black core with almost no
drug influence, Chicago housed a flamboyant gay black community with a developed
drog culture. As Detroit techno pursued a style more funk-oriented, with its syncopated
rhythms, and almost always instrumental tracks, the disco-informed Chicago house
produced a nrore metronomic “four-to-the-floor” beat and often included disco-style
diva vocals. This new genre of lush electronica pumped out at blaring volumes to
writhing crowds of men at the Warehouse, a gay nightclub, from which “house” music
took its name. Soon-to-be-famous DJ Frankie Knuckles had a regular gig there, but later
opened his own club Power Plant (probably a reference to Kraftwerk). Though
contested, critics generally agree that the first house record is Jesse Saunders’ and Vince
Lawrence’s “On and On,” released on vinyl in 1983, Farley Jackmaster Funk and
Saunders’s cover of Isaac Hayes’ “Love Can’t Turn Around” in 1986 constituted
house’s first international hit. Many of the new house songs became known as “jack
tracks,” or tracks to jack to, jack being a type of pogoing jumpy-ish dance. Next came
the “acid” sound, acid house characterized by the squelchy bass lines of the Roland 303
bass machine. Today house exists in fragments, splintered into innumerable sub-genres

of the original Chicago-born flava.



The last of America’s early electronic music hubs is the less well-known New
York scene. Frankie Knuckles with friend and fellow D) Larry Levan had been involved
in New York City’s disco community in the 1970’s, working at the decadent Gallery
Club. There the two performed such unconventional duties as spiking the punch, and
occasionally the free fruit, with LSD. It was, however, from the Paradise Garage club, a
transformed parking garage in SoHo, that Levan made his superstar name, and that
spawned the genre name “New York garage.” This multi-tiered pleasure palace
extended loads of perks to the members-only crowd, including free food, personal
lockers, napping areas, the refreshing view of a rooftop terrace, and a stay-as-long-as-
you-want door policy. Though the Garage closed in 1987, the still operational Ministry
of Sound club in London modeled itself after this New York legend.6 Garage music
generated by this mostly gay community evokes a comparable (to Detroit and Chicago)
focus on a classy and sophisticated style. The genre more closely associated itself with
traditional ideas of music (i.e. songs instead of tracks), the influence of soul and R&B,
and an adult-oriented maturity.

The Development of a Rave Culture:

Proto-rave culture has its origins on a sun-kissed Mediterranean island far from
the European cities that would become its true site of emergence. This dance music
fantasyland called Ibiza offered magical open-roof clubs pumping out a refreshing
variety of tunes for starry-eyed visitors.” A popular vacation spot for English youth,

Ibiza introduced many a holiday-seeker to the locally prevalent drug Ecstasy for the first

© Garage DJ Larry Levan died of AIDS in 1992,
7 The most famous of these was club Amnesia



time. Three main DJs emerged from Ibizic paradise to import a version of this island
culture to homeland Britain. Now mega-superstar-DJ Paul Oakenfold began his career
in the mid 1980°s London hip-hop scene as a DJ, promoter, and agent for such acts as
Run DMC and the Beastie Boys. But in 1985, he made his first trip to Tbiza and fell in
love. Immediately Oakenfold wanted to recreate the magic of the island clubs back
home in London, but in 1985 the Ecstasy-dry London club scene seemed unwilling to
embrace this kind of culture. The summer of 1987 found Oakenfold again in Ibiza,
having rented a villa there. To celebrate his 26% birthday, he invited over friends and
fellow DJs Danny Rampling and Nicky Holloway. The trio would never be the same;
infected with Tbiza’s endlessly alluring lifestyle they “came back in the fall of 1987,”
having “all taken their first Ecstasy trips in this hippie-ish, under-the-stars, beautiful,
open vibe, and wanted to recreate it.” They “got back to London, it was probably
raining, and they wanted their summer magic back,” reflects Push, a music writer and
founder of Musik magazine, “so they started doing these Ibiza revival nights, playing
this Balearic mix, and finding Ecstasy from the few dealers in London or connections
back [in Ibiza] to go along with it” (Silcott 31). Each of the three DJs tried their hand at
providing a Balearic-style club experience in London, Oakenfold’s most successful
version being called Spectrum. The event was held weekly on Monday nights at club
Heaven starting in April of 1988.

Perhaps the most glorified and legendary of these attempts appeared in the form
of Danny and wife Jenni Rampling’s soon-to-be-famous club Shoom, which opened in

December of 1987 in a gym called the Fitness Center. Shoom seemed part of “this
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whole new mentality...It was these suburbanites who’d taken Ecstasy and it was as if
they were releasing themselves for the first time,” remembers Moore, one of the earliest
London house DJs (Reynolds 60). In fact the word “shoom” was slang for coming up on
E.* Though Shoom had a very strict door policy, inside reined a free-love family-style
atmosphere, an atmosphere the Ramplings knew depended on keeping out newbies,
hooligans, and the press.” For those lucky enough to be on the inside, Shoom offered
nothing less than a deliciously mystical fairy world, with such treats as iced lollies and
strawberry-flavored smoke piped into the club. Of it’s contemporaries, notes scene
author Mireille Silcott, Shoom “was the [club] most rife with the Technicolor back-to-
the-sixties, back-to-the-garden, back-to-the-age-of-love idealism” (31).

Last and least insider-cool of these clubs, Nicky Holloway’s Trip, developed as
the largest one, the most openly druggie, and the establishment easiest to get into.
Because of this more open policy, many people from outside the original Balearic group
became involved, and therefore attracted much more attention from outside society and
the press. Kids would pour onto Charring Cross road Sunday morning, still high, and
start dancing to their car stereos. When the police came, they danced to the sirens; the
authorities at the time were completely unprepared to deal with this new brand of social
deviant.

These new neighbors in London’s clubland radically transformed the nature of
nightlife, which throughout the 1980’s had been dominated by an elitist etiquette.

Traditional English clubs involved arriving dressed to impress, according to strict

¥ E is slang for Cestasy.
? Newbies are people new to the scene.



[ashion codes, drinking, flirting, and posing...but not dancing. The new techno/Balearic
clubs changed all that, parishioners turning up in comfortable, baggy clothing, ready to
get down and dirty on the dance floor.

Opening winter 1987/spring1988 the clubs were primed for the birth of rave in
what would be dubbed the Second Summer of Love. One crucial element in burgeoning
rave culture rushed London like fog up the Thames: a small unassuming pill, a
revolution called Ecstasy. Suddenly infamous rival soccer hooligans, normally rowdy
and violent, would be seen hugging and crying together in the clubs, now so-called “love
thugs.” The drug seemed to have an overwhelming effect on the English youth and
culture, finally loosening an often reserved and inhibited behavior aesthetic culturally in
tact there. As this community spread, media attention also expanded, perhaps
surprisingly positive at first. Soon, though, scare-tactic articles with titles like “Evils of
Ecstasy” began popping up across the country, and reporters claimed E caused horrible
hallucinations, panic attacks, and sexual assault, and that it contained such ingredients as
rat poison and embalming fluid. Predictably, citizens start demanding its control, and

the police inevitably crack down on the popularizing scene.'’

Ironically, the result of
extra media and community attention was to bring in more curious and younger
suburbanites having just heard of the drug’s ecstatic effects. The original Balearic circle,
terming the neophyte scenesters “acid teds,” felt the ballooning of popularity with these

harder-edged, less idealistic kids would ruin the scene they built. Moreover, these very

youth would become the next generation of techno-ists, as the old Ibiza crowd retreated

' London police Jater created an “acid squad” with the function of shutting down warehouse partics.



into a more traditional and subdued scene, recoiling toward what at first they rebelled
against: flashing trendy designer clothes and doing cocaine instead of Ecstasy.

By that time, people used the word “raving” to describe attending electronic
music events at clubs; but the birth of rave in its modem form materialized in part out of
the desire of club goers and promoters to subvert the British law that closed nightclubs at
3 am. One early ambitious promoter, Tony Colston-Hayter, organized what could
arguably be called the first country rave, titled the Sunrise Mystery Trip, in fall 1988.
Bussing partiers from London to Buckinghamshire, his “idea was to turn the confined
clubland” of London “into a vast till-dawn fantasticland getaway for thousands of
adults” (Silcott 36). Rave events like this quickly spread, increasing rapidly in the
summer of *88. Most of the parties were held in various abandoned buildings and fields
along the M25 orbital highway that circles London, and therefore came to be called
“orbilal raves.”

Colston-Hayter also developed a rave production strategy that would become
widely used by promoters. By claiming the rave a private party, he avoided the 3 am
shutdown. To advertise, he printed flyers, dishing a lot of hype and giving only a phone
number. Ravers would call the number at a specified time to hear a message, left by a
cell phone call recorded in the British Telecom Voice Bank system, telling where the
meeting point was located. In this fashion, partygoers followed a series of location
points that eventually lead to the party site, the idea being that by the time the policc

arrived the ravers would already be amassed.



Parties grew in frequency and number, and in the summer of *89 the world of
raving exploded in London. June 24, 1989, a record 11,000 attended the “Midsummer
Night's Dream” rave at an aircraft hangar in Berkshire. As raves gained popularity,
promoters began competing, offering bigger and more extravagant events; “as well as
brain-frazzling sound-and-visuals, the raves promised sideshows and added attractions
like fairground rides, gyroscopes, fireworks, and the soon-to-be-infamous inflatable
‘bouncy castle”™ (Reynolds 76). Even though the primary Balearic elite opposed the
massive “vulgar” raves, they too organized smaller rave events in the country outside
London. At “Down on the Farm,” a party thrown by Shoom, creative promoters hired a
local fire brigade to pump foam onto the crowd.

Inevitably, as raves exploded, so too did police attention. Law enforcement
created an immense police database on local ravers, including names, locations, living
quarters, license plates and other desired information. The crackdown caused a split in
the scene, a portion of the community digging deeper underground, and part going
overground witness the birth of the modern legal commercial rave. Between 1990 and
1992, several commercial rave circuits sprang up in England, 1nc|udmg Amnesia,
Raindance, Elevation, and many more.

The rave scene would not remain entirely in the London arca though.
Manchester, already home to a high number of college students and a large gay
population, seemed primed to welcome the phenomenon of raves. The district became
host for a large rave community, introducing its own species of rave music and

transforming into the surreal “Madchester.” Madchester fever quickly spread to other



industrial northern towns, all of which materialized around the plethora of abandoned
factories and buildings in the post-industrial revolution boom region. Raves took
dilapidated and utterly lifeless areas and brought such a raw and vibrant life to them
instantly, if only for one night. Mancurian sound style, called “scallydelia” (from
scallywag), included bands like Happy Mondays and Stone Roses, and focused on a vibe
of positivity. Happy Mondays members, then Shaun (vocals), Paul Ryder (bass), Gary
Whelan (drums), Mark Day (guitars) and Paul Davis (keyboards), recorded under the
influence of Ecstasy, and openly sold E to the crowd at their concerts. They represented
the Madchester moment, at the same time scaring everyone else, and the combination
exploded their 1990 album Pills Thrills n° Bellyaches to number one in the UK.
Madchester developed a strikingly unified scene, as evidenced by community-made t-
shirts reading “And on the Sixth Day God Created Manchester” and “Woodstock "69,
Manchester 89.” An overall Madchester-ite spirit could be characterized as widespread
positivity and a laid back, roll-with-the-punches optimism. This spirit changed as the
local police started Operation Clubwatch to monitor drug activiry in clubs Hacienda and
the Thunderdome, and the scene began to deteriorate from an uplifting vibe to a space
gradually invaded by gangs, violence, and harder drugs.

Rave culture in general began losing its once blissfully carefree attitude and
heading in a more frenzied mental direction. The new generation of ravers and the
sound that came with them was “hardcore;” the insiders’ anthem rang out across the UK:
“*ardkore you know the score.” Hardcore music, characterized by obvious drug

references, looped breakbeats, a proliferation of samples, and the frequent use of sped up



chipmunk and high shrill female voices, took rave to a never-before-seen level of
hedonistic insanity. Illegal sampling grew to a rampant height, the hardcore scene
introducing a cut-up outlaw culture of bootleg music and pirate radio. Prodigy’s 1991
smash “Charly,” with its samples from kids TV shows, embodied the hardcore ethos of
juvenilia and the recontexturalization of popculture icons."!

The hardcore community based itself on a very DIY (do-it-yourself) ethic, which
resulted in loads of independent music. A total way of life ensued: DJ’s worked in the
record store, spun at the club, and made tracks for the tiny independent labels. This
cultural aesthetic extended to hardcore ravers, who established all the now familiar
staples of rave accessories: white gloves, Vicks Vaporub, surgical masks with the letter
“E” painted on them, pacifiers, glowsticks, whistles, beads, etc. Above all though,
hardcore culture was a cult of speed. From the fast beat and sped-up vocals to the
scene’s swiftly changing trends and frantic dance moves, hardcore culture reflected a
change from a luved-up E state to the speedy condition of E overuse and the introduction
of methamphetamine. In this “emergent anti-culture of instantaneity,” the pure rush, the
intensity, and the raw energy drew kids secking a sort of electric shock therapy for
otherwise dreary times. A cultural token, Xenophobia’s “Rush in the House™
commences with the poignant chant “E come alive E come alive E come alive.” “It’s a
quest to reach escape velocity,” claimed Reynolds in a 1992 Wire article, “speed-freak
youth are literally running away from their problems, and who can blame ‘em?” Just as

the older Balearic and acid house fans were labeled druggie and demented by the

' Liam Towlett was accused by Mivmag of killing rave with kiddy anthems like “Charly.”



American inventors of Detroit techno, they in turn branded hardcore an overty drug-
riddled and musically perverse scene.
The American Rave-olution:

Techno music originated in America, but only after the cultural development of
the scene surrounding the music took place in Britain (and other European countries)
was rave itsell imported back to the U.S. The states did have an early Ecstasy scene in
Austin and Dallas nightclubs, where patrons could buy the drug until made illegal in
1985.'"7 New York however spawned the first full-bodied American rave scene.
DJ/producer and New York native Frankie Bones flew to England in 1989, invited to DJ
at a hardcore British Energy Rave for the first time. “When I got up on the stage there
were 25,000 people,” remembers Bones in an interview for Modulations, “the sun was
first coming up and that’s when I went on.” Having had his virgin Ecstasy trip and
playing for his first massive audience there, Bones returned home with a passion to bring
the world of rave to Brooklyn. With DJs brother Adam X and girlfriend Heather Hart,
he founded Bones and Co., a rave production czompany.13 The group began throwing
illegal “STORM” raves in abandoned warehouses, brickyards, dilapidated stables and
construction sites in Brooklyn and Queens. “The early parties were free, but we’d ask
for donations to pay for the generator” recalls Dennis the Menace, one of the original
DI/collaborators with Bones, “the less we asked for, the more they gave. That was back

when it was pure” (Reynolds 145). Brooklyn's scene enjoyed a short luved-up period

12 Texas’ scene became tainted when affluent college kids from SMU, who could afford to buy massive
amounts of Ecstasy, began taking these massive amounts all at once and unsurprisingly started suffering
adverse effects; consequently and alse unsurprisingly, their powertul parents began to raise hell.

'* Heather Hart publishcd the U.S.’s first rave zine titled Under One Sky.



when everyone tried X" for the first time, but it was a hard area with a hardened youth
and environment, and so the STORM raves adopted a more rough and tough aesthetic.
Local police had established the Social Club Task Force to monitor club safety, and then
quickly made a Rave Task Force with the mission to shut down parties. In 1992,
lighting director Scotto and British DJ DB launched legendary club NASA, acronym for
Nocturnal Audio and Sensory Awakening. There kids danced into ecstasy in super
baggy pants, with fluffy backpacks, lollipops, flowers in their hair, and smiley faces.

Just as rave spread from the urban center of London to bohemian Manchester, so
the phenomenon in New York spread to America’s west coast, and particularly to the
notably liberal San Francisco arca. The first DJ to play house music at a club in San
Francisco was Doc Martin, at his weekly club night Recess. However, rave’s west coast
development derived most of its direction from British expatriates fleeing the
“crumbling” scene in England that “was just getting too big and too disgusting and too
commercial,” recollects expat DJ Jend (Silcott 52). This group became the Wicked
collective, all British expats, including DI’s Jend, Garth, and Markie Mark, and
promoter Alan McQueen, based around an old British sound system crew called Tonka.

Because of the existing culture in San Francisco, the rave community that grew
there comprised a more hippie-inspired psychedelic aesthetic than its New York

counterpart. Graduate of Berkley and renowned scholar of shamanism and ethno-

! X is slang for Ecstasy, a commonly used term in America (whilc E is used predominately in Europc).



pharmacology, Terence McKenna, briefly got involved with the area rave scene in the

early 1990°s.1°

The emphasis in house music and rave culture on physiologically
compatible rhythms and this sort of thing is really the rediscovery of the
art of natural magic with sound, that sound, properly understood,
especially percussive sound, can actually change neurological states, and
large groups of people getting together in the presence of this kind of
music are creating a telepathic community of bonding that hopefully will
be strong enough that it can carry the vision out into the mainstream of
society. I think that the youth culture that is emerging in the 90s is an end
of the millennium culture that is actually summing up Western
civilization and pointing us in an entirely different direction, that we're
going to arrive in the third millennium, in the middle of an archaic
revival, which will mean a revival of these physiologically empowering
rthythm signatures, a new art, a new social vision, a new relationship to
nature, to feminism, to ego. All of these things are taking hold, and not a

moment to soon.

The most legendary of these early Bay Area events were the Full Moon parties
thrown by Wicked on secluded beaches outside the city. The first one took place in

March 1991; DI’s simply loaded up the sound gear in a truck and drove out to Baker

“McKenna died of brain cancer on April 3, 2000. He was 53.
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Beach. It was completely word of mouth and roughly 80 people showed up. Wicked
began holding a monthly Full Moon party, and attendance steadily grew, eventually
reaching into the thousands. Free access, the outdoor setting under a full moon and
stars, with a hippie-like commune with nature vibe and the raw energy of the gathered
people bestowed a surreal magic on these events, unforgettable for participants who
appeared “united by this new, euphorically pagan experience. We felt acutely alive,”
recalls raver and scene writer Amanda Nowinski; “we were highly conscious of being in
this moment together.” Perhaps the most reminisced of the Full Moons occurred in late
’92 at Bonnie Dune when a mass hallucination of aliens and a spaceship enveloped the
subconscious-fused crowd.

Another Bay Area rave group, the Toon Town production company, consisted of
Mark Heley, a philosophy graduate from Cambridge, and Diana Jacobs and Preston
Lytton, previous rave promotion partners. Their events introduced new attractions for
raves: various virtual reality systems, lasers, and “smart drugs” (amino acids and other
nutrients, and herbal medicines). Heley initiated his Silicon Valley techie friends into
rave scene and brought cutting edge technology to rave in forms beyond just the music
itself. “Qur parties were to be a place where people could come and experience
technology in a different setting, which would allow them to think differently about it
and devise new uses for it,” asserted Jacobs, “...it was embracing technology and cyber-
culture not as the enemy but as a way to create community” (Silcotl 62).

Eventually, an anti-Brit faction arose in San Francisco, led by house producers

the Hardkiss Brothers, Scott Friedel, Robbie Cameron, and Gavin Bieber, who thought
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the love-child-ish Wicked parties tired and overrated. They became the most well-
known figures out of the SF area.

1f San Francisco’s rave community took on the flavor of the existing culture, the
same happened in Los Angeles, the birthplace of a more fashion conscious, less idyllic
scene. Promoters started competing for bigger, more spectacular fully-themed events in
this over-the-top glam-studded urban playground. Positively though, raves atiracted a
wide spectrum of races and socioeconomic backgrounds, helping to promote tolerance
and amity between diverse citizens.

To Britain and Back Again:

Back in Britain, the planet rave had come under full governmental attack. The
infamous Criminal Justice and Public Order Bill, passed in Parliament on November 3,
1994, targeted squatters, travelers, illegal raves, and free festivals as evils to be
eradicated. In the law, “rave” obtained the discriminatory definition of one hundred
people playing amplified music “characterized by the emission of a successive repetition
of beats.” Police were given enormous power to control gatherings even as small as 10
people, and a disobeyed order to disperse could bring an outru;geous penalty of three
months in prison or a £2,500 fine. Once again the scene split into an overground
segment that tolerated the seriousty amplified restrictions, and an underground that could
not or would not.

At this point, in the mid 90’s, electronic music and rave culture in England took a
turn toward the darkside. With the Ecstasy honeymoon evaporated and a temporary dip

in the quality of pills, it took more and more people more and more tabs to get off, and
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the effect of this longtime Ecstasy overload and rising polydrug use was to move the
music into a sonically darker space. This space materialized in the form of the novel
genres jungle and drum ‘n’ bass. The name “jungle” originated in Jamaica when local
DJ’s gave “shout outs™ to their brothers in the Kingston neighborhood of Tivoli Gardens
aka the jungle. These references to “jungle,” recorded on mix tapes coming out of the
country, found their way to England where they were remixed and played in clubs.
Clubgoers heard the repeated references, and the term ultimately came to represent that
whole developing musical style. Jungle music generally consists of more complicated,
less repetitive beats than other genres, intricate beats created with such precision that the
process became known as “breakbeat science.” Perhaps its most significant difference
from traditional music is that the rhythm takes full precedence over any melodic
elements. “Jungle is a convergence of all kinds of musics that in their own forms would
never have mixed,” observes music writer/author Kodwo Eshun in his Modulations
interview. “It’s a kind of illogical music which combines the bass of dub, with the breaks
of beats, with the synthesizers of techno.” The mix of musical styles in jungle echoed in
the mix of people that formed the jungle community. By redefining black-dominated
hip-hop and reggae elements with the white-dominated hardcore style, jungle initiated a
truly mixed race scene and spawned a uniquely British-made music.

Another offshoot of hardcore smashed onto the rave scene with the harsh,
industrial sonic jackhammer of the “gabba” (or gabber) sound, a Dutch word meaning
“buddy.” This music, born of Holland’s dockworker buddies’ taste for harder beats,

inspired a genre fueled by an ever-increasing fetish for (ultra) speed. Gabba
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“...becomes a kind of heart attack music because [it] attains such a punishing velocity,”
reaching body-warping rates of 180 to 230 bpm, it becomes a “drilling noise which
pummels your head and literally drills through your cortex,” explains Eshun,; it therefore
“allows a certain synaptic rearrangement which is so intense and so strong that it
becomes...a war zone, a how much can you take” situation. In turn, gabba spawned
other harder hardcore musics that became dominant sonic trademarks in Holland,

Belgium, and Germany.
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‘World Rave Present:

Most notable in the recent history of rave in America, the scene is now (2000
thru the present) experiencing the media blitz the U.K. community weathered in the
early 90’s. This attention causes the public to become aware of raves, many for the first
time, yet all they know about the culture feeds directly from biased media coverage, and
government and law enforcement condemnations that usually only spotlight drug use at
raves. These scare-tactics can be effective, and an uninformed public then cries out for
even more of a crackdown of these alleged “dangerous drug dens.” As happened in the
UK., predictably, the flood of media attention also prompts curious and irresponsible 13
year old kids to come out to all-ages shows, and, having the same misguided “drug den”
picture of raves as their parents, use raves as an opportunity to get “fucked up.” Then
these kids are the ones who get featured on the next breaking news magazine report
implying raves are not about the music but the drugs, which has become a widely
believed image both by citizens and law enforcement.

Overseas, the U.K. has long since undergone the splitting of the rave community
into diluted legal raves, massive club culture, and an illegal underground scene. In
England raving became much more of a widespread national phenomenon early on than
it ever has in the U.S. (although its growing rapidly here now), so that after almost 15
years, the scene has weeded out wannabes and hangers-on and is left with true lovers of
the music and the lifestyle of rave.

Raving in the present has become a truly international movement, a global tribe

with outposts from South America, (o Africa (particularly South Africa), a huge scene in
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Asia (especially Japan), and all parts of Europe, India, and Australia. Many DJ’s who
started particular scenes with illegal and/or underground parties, have now become
internationally famous commercial mega-stars, cite: Paul Oakenfold, Frankie Bones, and
cross-over acts like Prodigy. The music itself has also grown, and constantly continues
to grow, new branches of genres and new musics entirely, often developing first out of a
particular geographical scene. Although types of electronic music have become almost
endlessly spiintered, the not-aforementioned genres most popular in the present day
include: goa and psy trance, u.k. garage, breaks (break beat), hard house, “progressive”

anything, speed garage, high-speed dub, screw, and global beats.
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CHAPTER IV:

MDMA (ECSTASY)

Elemental to the understanding of rave as a music-culture are the
physical/psychological effects, as well as musical and experiential ideas surrounding the
drug Ecstasy. MDMA (N-Methyl -3, 4-Methylenedioxyamphetamine, pronounced
“methylenedioxymethamphetamine™) is a chemical compound that in its pure state forms
a white crystalline solid, chemically stable and therefore capable of a long shelf life.

The compound was patented in 1912 by German pharmaceutical company Merck, and is
rumored to have been used as a diet pill, but never marketed. As such, in 1953 the U.S.
Army tested several drugs for possible use in psychological warfare, including MDMA,
codenamed Experimental Agent 1475. All reports of army use of MDMA on humans
remain classified.

MDMA'’s career as the psychoactive empathogen known today began in the
laboratory of scientist Alexander Shlugin, famous among the rave scene today for
rediscovering the drug. After earning a PhD in biochemistry from the University of
California at Berkeley, Shlugin worked for Dow Chemicals, attaining such professional
prestige there as to receive his own lab and a free ticket to explore whatever subject he
desired. Consequently he set out formulating and experimenting with psychedelic drugs,
manufacturing MDMA in this lab in the 1960’s. Although eventually fired by Dow
chemicals (presumably because of the social taboos of his research), the drug pioneer

published his biography entitled Phenethylamines I Have Known and Loved, or PIHKAL.
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This volume detailed almost 200 psychoactive drugs, and included the corresponding
personal drug experiences of he and his wife Ann. Shlugin firmly believed that “no
therapist has the right to give a psychoactive drug to another person unless and until he
is thoroughly familiar with its effects in his own mind” (Saunders 7.1

Shortly thereafter Dr. Shlugin introduced MDMA to psychotherapist colleagues,
and the drug became popular among a widening circuit of therapists, used frequently to
facilitate couple and group therapy. Kept essentially off the streets for several years, by
1977, MDMA appeared at trendy nightspots in Dallas and Austin, sold to clubgoers over
bar tops in what came to be one of the earliest Ecstasy scenes in America. Such
recreational use of Ecstasy grew throughout the U.S. between the late 70’s and 1985, the
year MDMA became an outlaw.

Government prohibition of MDMA has a dubious history at best, beginning
indirectly with a tainted batch of China White (a legal substitute for heroin) that surfaced
in 1985. In a furious media blitz, reports went wild with poisoning and brain damage
resulting from this China White, and MDMA was confused in the media as part of the
same dangerous drug wave. As a direct response to the China White scare, Congress
passed a law that allowed the Drug Enforcement Agency to place an emergency ban on
any substance it deemed an immediate danger to the public. However, instead of merely
using the Jaw to ban China White, as had been intended, the DEA placed an emergency

ban on MDMA, effective July 1, 1985. DEA officials then consigned MDMA 10

1% He also wrote a similarly formatted volume called Tryptamines I Have Known
and Loved (TiHKAL).
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Schedule 1, the category of illicit drugs reserved for those with the most high potential
for abuse, no currently accepted medical use, and a lack of accepted safety for use under
medical supervision.

The same year, a group of MDMA supporters, including many psychotherapists
who used the drug in treatment, sued the DEA in an attempt to keep the drug {rom being
outlawed, even from medical use. After testimony and evidence given in the hearing to
make MDMA permanently illegal, the sitting judge recommended that the drug be
placed on Schedule 3, which allows it to be manufactured, prescribed, and researched.
However, the DEA patently ignored this ruling and banished MDMA to Schedule 1.
MDMA supporters challenged this placement, and won in the Federal Court of Appeals,
which charged the DEA to provide legally sound rationale for its Schedule 1 assignment.
In response, the DEA cited studies that showed evidence of MDMA-induced brain
damage in rats, and erroneously concluded that it would consequently cause brain
damage in humans, even though the study showed no evidence of damage in rats at
doses equivalent to those used by humans. Psychotherapists also testified to the benefits
of MbMA in their practices, but had been unable to conduct s‘cientifically acceptable
trials because of the standing ban. Nevertheless, a year later DEA again assigned
MDMA to Schedule 1. Without any organized challenge to combat this erroneous
criminalization, the drug remains so classified today.|7

Physical Effects of MDMA:

"7 Copies of legal documents in this case. including letters, testimony, cvidence, and court decisions, have
been included as Appendix H.
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MDMA is almost always taken orally, then digested, entering the bloodstream,
and so traveling throughout the body including the brain. Action in the human brain is
to release serotonin (SHT) and dopamine, neurotransmitters whose changing balance
regulates mood (usually responsive to particular situations), reaction to pain, and body
temperature. Lasting an average 4 to 6 hours, an MDMA high is commonly associated
with feelings of empathy, ease of communication with others, and a sense of well-
being.18 Other dance drugs in the same “family” include MDA, which lasts a longer 8 to
12 hours, but affords a more “speedy,” less empathetic rush, and MDEA with its 3 to 5
hour high closer to that of MDMA, but lacking the communicative nature of Ecstasy.

Immediate side effects of MDMA can include dry mouth, loss of appetite, jaw
clenching, and slight nausea. These reactions usually appear at the onset of the drug and
wear off quickly, but do increase with higher dose and greater frequency of use. After-
effects of Ecstasy use vary from exhaustion to “afterglow,” a lingering pleasant feeling.
Heavy users may experience depression, weight loss, inability to sleep, paranoia, or
lower back pain; people taking more than one tab per week usually encounter drug
tolerance.”” In most users, after abstaining for one week, the body’s systems return to
normal, but heavy users may need to abstain for up to six weeks. Long-term Ecstasy use
may result in weight loss (because of increased physical activity and loss of appetite

while on the drug) and/or change in sleep patterns.

¥ MDMA can be detected in urine 2 to 5 days after ingestion. depending on the sizc of the dose, as its
halflife is 6 hours.
" Onc 1ab is onc pill of Ecstasy, though actual dose varies from pill to pill.
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Medical dangers associated with Ecstasy use can usually be attributed to the way
the drug is used or to previous medical conditions exacerbated by the drug.”®” Nearly
all deaths attributed to Ecstasy actually result from heat stroke, as the drug permits the
body to overheat without discomfort; but, claims Ecstasy-expert Nicholas Saunders,
“this only happens to those who take Ecstasy while dancing for hours on end in hot,
humid conditions without drinking sufficient water — conditions that might cause heat
stroke without a drug™ (69). By far, most problems related to Ecstasy result from its
manner of use: either prolonged excessive abuse, use in a rave/club setting with
irresponsible dehydration and dancing (leading to heatstroke), or from complications of
polydrug use. Furthermore, MDMA is not physically addictive, and so has no
withdrawal symptoms, but regular users can become psychologically dependent,
“although it’s debatable whether it’s the drug or the scene that they’re addicted to”
(Saunders 82).22
Sensory Perception/Social/Rave Use of Ecstasy:

Sensory perceptions of the Ecstasy trip do, of course, vary widely based on
setting, dose, personality/state of mind at onset, and expectations. Nevertheless, relative
commonalities of experience can be identified. Reynolds describes MDMA as a

“remarkable chemical, combining the sensory intensification and auditory enhancement

2 Bestasy raises heart rate and blood pressure, puts an extra load on the liver, and makes it more likely for
people with epilepsy to have seizures.

2! An MDMA toxicity study in humans found lower levels of spinal 5-HIAA, and hypothesized that this
indicated lower brain serotonin ievels and therefore brain damage. However, when they sought evidence
to support this finding by looking for impaired brain function, they were surprised to discover that given a
standard psychological test, users scored as well in every way as non users except that users scored better
in one test: were “less impuisive, more harm-avoidant. and [had] decreased indirect hostility.” “Serotonin
Neurotoxicity after MDMA...” Neurophsychopharmacology, 1994.

2 Although psychosis induced by Eestasy is extremely rare, in psychologically predisposed people, it can
trigger anxiety disorders (including panic attacks), depression, and mania.
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of marijuana and low-dose LSD, the sleep-defying, energy-boosting effects of speed,
and the uninhibited conviviality of alcohol. If that wasn’t enough, MDMA offcrs unique
effects of empathy and insight” (81). In an attempt to define the sensory effects of
Festasy, therapists coined the terms “empathogen”, or feeling enbancer, and
“entactogen,” literally “touching within.” In fact, the Greek etymological root of

“ecstasy,” “ekstasis,” means “to be placed outside™ or “standing outside oneself.” This
concept of shedding an internal focus and becoming aware of the collective
consciousness on an extra-normal level of experience/perception, appears as an
overarching motif from rave; whether drug-induced or not, rave seems to engender an
“ecstatic”-mindstate.

Though Ecstasy enjoys a broad spectrum of employments worldwide, among
them use between friends (frequently to bypass social inhibitions and stimulate
meaningful bonding), between couples (to recover intimacy), with family (including
parent-child relations), for aid in artistic expression, yoga and martial arts, group rituals,
and spiritual exploration, by far the most extensive application internationally developed
in the drug’s role enhancing dance and fellowship at raves. Ecstasy is a fundamentally
social drug, rarely taken alone. In the rave setting, an ecstatic-catalyst induces a
remarkable entwining of music, dance, and human interaction that becomes something
more than a mere sum of the parts of a party. By “[dissolving] the internal dialogue, and
with it self-consciousness,” the drug “[allows] the music and movements to blend and

[produces| an exhilarating feeling of group celebration™ (Saunders 35). This suspension
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of internal dialogue and self-consciousness allows a raver to live in the moment, to be in
the rave, without past or future.

In fact, rave music has developed various techniques of exploiting textures,
timbres, rthythms, and special effects expressly to enhance Ecstasy-based sensitivities.
“Processes like EQ-ing, phasing, panning, and filtering are used to tweak the
frequencies, harmonies, and stereo imaging of different sounds, making them leap out of
the mix with an eerie three-dimensionality,” fashioning the rave track a “forever-
fluctuating, fractal mosaic of glow-pulses and flicker-riffs, a teasing tapestry whose
different strands take turns to move in and out of the sonic spotlight” (Reynolds 85).

In a larger social context, however, Ecstasy users confront ostracism and
criminalization by a society bent on lifestyle censorship and the illogical, merciless quest
to fight a “war on drugs.” “Almost every psychoactive drug has been regarded by some
society as a dire threat to public order and moral standards, while as a source of harmless
pleasure by others,” reports a study by the British Medical Association, “almost every
society has one drug whose use is tolerated,” alcohol in the U.S. (and other western
countries), “while others are regarded with deep suspicion” (Living with Risk). While
society condemns the use of certain drugs, responsible citizens recognize that drug use
will never be eliminated and acknowledge the need for harm prevention groups to reduce
the risks involved for those who choose to take illegal substances. The most well-known
of such groups in the rave community is the Dancesafe organization, which provides
unbiased information about Ecstasy, tests pills at raves, sells home pill-testing kits, keeps

up an online database with pictures and contents of numerous “brands” of Ecstasy on the
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street, and warns ravers about dangerous pills going around. An important resource,
groups like Dancesafe directly impact the safety of the Ecstasy-using public, yet
unfortunately parties who allow these groups to set up testing/information booths are
being increasingly targeted by police as promoting illicit drug use. By harassing and
threatening promoters into barring harm reduction resources from raves, police simply
prevent ravers from having critical information about the drugs they are already taking,
not prevent them from using drugs, and therefore create a higher risk for patrons. As
such, Ecstasy users risk estrangement from their larger culture, a culture terrified of a
lifestyle based on existing outside mainstream and legal realms.

Inside this otherworldly rave realm, Ecstasy aids participants in shedding the
phobic skin of society and revealing their essence, without the inhibitions, paranoia,
fears, and general neurosis inculcated by society, and so disregards issues of race, class,
and sexuality. Ecstasy seems to open a door that once unlocked, can be reentered with
musical, visual, and/or tactile stimuli, or even meditation. The experience of the drug
itself is essentially what one makes of it, and like any psychoactive drug interface, can
be profound or purely meaningless fun/pleasure. Ecstasy simply gives one access to a
state of body and mind; what is done in that state makes the difference between
recreational use and a life-altering journey of insight -- both uses are fundamentatly

valuable.
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CHAPTER V:

GENDER AND SEXUALITY

Crucial in the formation of a rave culture model are the notions of gender and
sexuality as defined in an explicit event context. By rendering obsolete conventional
ideas about the sexes, rave de-emphasizes gender binaries. This reaction reflects the
general tendency of this culture not to atiempt new answers to old questions, but by
refusing to answer at all, to declare the question itself invalid, thereby responding with a
resoundingly lound “____

Rave can reconstitute gender and sexuality for three main reasons. As a
revolutionary culture with new music, aesthetics, and community, it shuns traditional
roles, and hence creates the space to redefine them. Next, the ecstatic-mindset (drug
induced or not) of tolerance and open-mindedness saturating the culture promotes a
connection between people at these social events not based on gender. Lastly, unlike
other youth nightlife scenes (bars, clubs, etc), raves are not based on sex (arousal,
flirtation, or pursuils).23

The absence of common gender roles appears consistently in widely reported
experiences of perceived sex equality and enhanced relatability between the sexes at
raves. In fact, a spirit of androgyny characterizes the rave environment, as evidenced not
only in direct human interactions, but also by unisex fashion elements (phat pants, t-

shirts, visors, sneakers, stuffed animal backpacks, etc) and dance moves/styles. Ecstasy,

* “Quitc apart from the use of Ecstasy. sexual arousal is common at clubs but not at raves,” (Saunders 42).
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and the ecstatic-mindstate, reinforce this aesthetic by improving abilities to
communicate, approach and relate to strangers of both sexes, and express affection to
either sex. Of course this ideal cannot be perfectly realized throughout an entire diverse
subculture, and as raving becomes increasingly popular and mainstreamed, it risks
regaining some mainstream constructs of gender.

A seeming paradox of the gender equality on the dance floor, is that
overwhelmingly most DJs and producers of rave music are male. This demographic
reflects the deep-set male domination of the music industry, and perpetuates itself when
males already in the business “pass down” their skills and share equipment with mainly
other males. Though male domination is as prevalent here as in other popular musics,
the reaction to it by females in the business reinforces the gender-less rave ideal with
anti-Lillith-Fair-esque attitudes towards their position in the industry and the music they
make and spin. Most female DJs vehemently object to being identified by or recognized

for their sex before their mus

: says veteran DJ/producer Charlotte in an interview with
XLR8R magazine, “repeatedly emphasized is the fact that I'm the 'girl DI rather than the
fact that I can and do play a wide-ass scope of music and reallly make it flow. I know I'm
not the only one mixing up genres, but I am also not cnly a woman.” Important female
DIJs like Heather Heart, Sandra Collins, Dazee, DJ Marisha (aka Lotus Queen), and the
Reverend Kathy Russell, continue to defy gendering, thereby creating space not only for
an expanding new generation of female DJs, but for female musicians of all musics to

practice their art and escape gender-stereolyping at the same time.
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Perhaps rave culture can dispense with viewing these female musicians as sexual
objects because the performance rituals for the music, raves, are not underwritten by sex
as a primary motive for participation. This essential characteristic creates for
participants a plastic, infinitely redefinable space both free from sexual pressure and
accepting of alternative notions of sexuality. Raves have never been designed for
“picking up” men or women, not to say that sexual attraction is completely absent, or
even that some do not become sexually involved, but sex is not the principal objective at
a rave any more than doing drugs — it remains sccondary to the music, dance, and
community experience. Raves lack the grinding “dirty” dancing of clubs, and the overt
“chatting up” of prospective sexual partners as in bars.

This sexual freedom engenders not only the tolerance of, but full acceptance,
even sometimes celebration, of alternative sexual orientations. The history of rave
inextricably involves connections with homosexuality, one of the earliest and most
influential electronic music scenes emerging out of gay “house” clubs in Chicago. This
and many other strong ties to the gay community caused rave culture to develop
inherently more progressive attitudes especially concerning public displays of affection.
Same sex sensual contact is so common at raves not only because of the androgynistic
spirit that discourages gender-dominated interactions, but moreover because the removal
of social stigmas surrounding these interactions allow even heterosexual people to freely
experience human touch/closeness with either sex without being judged and labeled as in

other social settings.
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For women, rave’s nonsexual nature provides a uniquely protected haven; reports
Sheila Henderson for the Manchester harm-reduction organization Lifeline, “the sexual
safety of raves is an attraction, compared to the atmosphere in alcohol-based clubs,
which are seen as ‘meat racks.” Girls sometimes enjoy kissing at raves because it feels
good but is ‘safe,” not leading to sex.”? In interviews, Henderson found that:

Getting drunk and finding a sexual partner for the night was definitely

frowned upon as a boring and very limited pastime in comparison. Taking

drugs that make you feel confident, physically and mentally sensitized

and 'love’ yourself and everyone else - in a stimulating environment

where large numbers of other people are doing the same - clearly had

much more to offer. In short, instead of being tied to a boyfriend, having

to stick close to friends, feeling self-conscious about appearance or

dance-style or intimidated by attention from men, the young women

occupied this social space with confidence, circulaling and meeting new

people independently.
By gaining the freedom -- for women and men -- to interact without their actions
being interpreted as sexual advances, both sexes can communicate in an
uninhibited discourse unavailable outside the rave.

Where raves lack sexual overtones, they fundamentally court sensuality.
An obvious instance of this sensual focus at raves, “e-puddles™ (groups of

touching people on Ecstasy) form to provide comforting human touch, and

** Henderson states that in fact most men on Lestasy have the opposite of an erection, a shrinking penis.
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enhance bodily sensations already heightened by the music, environment and
drugs.”® Regardless of drug use, concepts of “personal space” seem generally
less rigid, people more receptive to physical closeness. Though often
misrepresented, “E’s reputation as the ‘love drug’ has more to do with cuddles
than copulation, sentimentality than secretions... recoiling from our sex-saturated
pop culture, rave locates bliss in prepubescent childhood,” (Reynolds 247).

Instead of actual sex, other stimuli at raves invoke intercourse-like sensory
paradigms; music performances often (sometimes more overtly than others) patterned
with series of smaller peaks and lulls and a culminating climax. This sensory
manipulation enables listeners to derive the satisfaction of climax in aural form.” In
Human Traffic, an independent film about rave culture, a character explains, “I'm having
sex with music, mate, and believe me I can go all night.” One track even layers a
woman’s orgasmic moans over the electronic music that parallels the peaks and climax

of the voice itself, further emphasizing the idea of aural orgasm.

2% E-puddies have developed a negative social stigma as overt displays of drug influence that causes the
scenc to be misrepresented (o police and media who often fixate on these groups.
* The lights und other visuals also help form peaks and climaxes.
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CHAPTER VI:
COLLECTIVE EXPERIENCE

Constantly splintering music genres and ever-morphing local scenes are evidence
of rave’s quality of rapid cultural change. As the scene alters and develops very quickly,
in matters of months rave communities can completely transmute and wholly new ones
appear. In Europe rave exploded almost immediately into a huge subcultural
phenomenon, and has since branched out immensely; in the U.S., however, rave
remained more underground for a decade. Only in the last couple of years has the U.S.
seen a nationally widespread torrent of media and government attention to reflect rave’s
not insignificant youth population. This attention, largely negative, has broadly and
profoundly affected U.S. rave scenes, forcing them into heavily restricted venues under
oppressive regulations or running promoters out of operation completely. Some factions
of the scene, however, have been and will continue to be able to outrun cooptation by the
Jeisure industry because of the guerilla-like tactics of rave’s underground: illegal parties,
pirate radio, independent record cutting, and even the tons of localized “house parties,”
many spontaneous, featuring neighboring DJs and community members.

It is these illegal free raves, where no authority exists except the individual, that
embody Hakim Bey’s temporary autonomous zones (TAZ) best, “a microcosm of that
‘anarchist dream’ of a free culture;” a culture that necessitates coalescing temporarity
and then disbanding to avoid appropriation (105). In fact, the whole of rave culture
offers a feeling of transience, of ephemerality, of an existence on the fringes of larger

society and thus able to quickly fluctuate, reflecting changes in both the mood and
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situation of the culture’s participants. In this way, the rave community has developed as
a contemporary nomadic culture, a Joosely-defined group of dispersed individuals and
small groups, that travel to and congregate at raves, outside of which they mainly
connect on the Internet (rave web sites, chats, and list serves). Thus constituted, rave
communities avoid concerns with race, religion, socio-cconomic status, or politics, and
so sidestep these criterion either as determining or excluding factors for the community
and its gatherings. Phillip Gochenour notes that “the concept of nation-state citizenry,”
underlying most societies, in rave “begins to give way to the concept of being a member
of a global tribe that transcends national borders, and the highly dangerous practice of
nomadism.” If raves attempt to subvert the nation-state, they then become a threat to
order, which is really the threat of introducing a new way of establishing community
with “tribes” not conformant to either the laws or ideologies of the state, and must hence
be censored and suppressed. Indeed, rave culture only exists in pure form within an
actual rave gathering, the evanescent, mobile, fluctuating flashes of ecstatic
transcendence.

What enables this suman ecstatic state are machines, that make the music, play
the music, power the lights and lasers, and supply countless other electronic and digital
effects. The rave community has reclaimed technology and uses it not traditionally, or
for a practical production-oriented purpose, but actually as a sole medium through which
to express creativity. Though records themselves represent a time-warn medium, the
technology used to create the sounds put out on wax and to spin, manipulate, and mix

the records continually develops; rave music evolves parallel to advances in computer-
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based music technology.”’ The ability to exploit technology in unique fashion for the
new kind of space that rave constructs, has perhaps only been conceptually possible for a
generation grown from birth in a heavily technologically-saturatcd world, making youth
not only comfortable with technology -- but with using it to enhance experience in ways
that a less exposed generation may not like or understand. And yet, the technology that
allows individuals to communicate with more people more efficiently, also isolates
them, so that all interaction is mediated by machine interfaces, resulting in ever fewer
person-to-person exchanges. Raves directly oppose this condition by using technology
not to merely bring people together, but to provide the means for a concentrated form of
physical and intellectual relations between humans that ascend into the spiritual.
Because western society’s become increasingly desensitized, exhibited by increasingly
hi-tech TV/movie special effects and extremely sophisticated computer and video
games, to produce this kind of technologically-satisfying experience requires more
sensory-dense environments (and more sensory-rich drugs) to entice and stimulate
youth.,

Toward this end, raves usually strive to build the most complete alter-reality
possible in a venue or site. Environment saturation implies a fully sensuous experience
to be had at raves: drowningly loud music and base, dazzling and disoricnting
lights/lasers/strobes/projected images/light shows and other visual displays, titillating
and soothing human touch. For those on Ecstasy, Vicks Vaporub, tiger balm, clothes

dryer sheets, perfumed stickers, etc stimulate the olfactory, while varieties of candy

¥ Some DJs now spin CDs, new units and software allowing manipulation, mixing, and even effects like
scratching for CDs. Currently overwhelmingly most DIs still prefer to use records.
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flavors flood the taste buds, and skin toys and tricks, like feathers, play-dough,
scratching with fingernails, and massaging, further induce excitation. Why then do
ravers seek this over-stimulation? It is a quest for a missing intensity by a jadedly
numbed youth, the demand for something raw and human, and at the same time inhuman
(technology), to forge a fulfilling, encompassing collective experience in the present-day
milieu.

This experience ravers often claim to be deeply spiritual, yet the culture has no
direct ties to any established religion. As a significant force in rave culture, Ecstasy use
often catalyzes spiritual encounters, and has been consistently employed in personal and
group rituals and spiritual journeys throughout the world. Not limited to non-orthodox
application, MDMA finds service in traditional religions as well. Nicholas Saunders
interviewed several religious leaders who have used Ecstasy in practice. One
Benedictine Monk, Brother Bartholomew, describes the effect of MDMA as “opening a
direct link with God,” and reported that “he has experienced a very deep comprehension
of divine compassion,” and “never lost the clarity of this insight,” which “remains as a
reservt;ir on which he can draw.” Although he believes that E'cslasy should be reserved
for serious god-seeking, and not for fun at raves, he recognized how the drug creates an
“intimate space in conversation...that is inner, without masks, without pretense, utterly
open and honest” (116). Next, a Rabbi at a London Synagogue confessed that he “was
aware not only that dancing on MDMA could be a spiritual experience, but that
mysticism was now more readily available on the dance floor than in churches, mosques,

or synagogues” (120). When taken to his first rave, Rinzai Zen Monk and Teacher



Bertrand exclaimed: “This is meditation — to be truly in the moment and not in your
head!” Bertrand further described how “he saw that everyone was totally absorbed in
their dance without self-consciousness or internal dialogue, and that this was the very
essence of meditation” (120).

In fact, many people claim to be able to recreate specific sensations and/or revisit
a state of mind reached during a rave with various methods of meditation. Within the
rave context manifests the concept of “techno-shamanism,” or the use of technology-
based tools in shamanistic practices. Some view the DJ as a shaman figure, a harmonic
navigator directing the music experience to heal and enlighten the collective body of
ravers, as traditional shamans heal ailing community members and lead group
explorations of spiritual mind states. Shamanistic or otherwise, rave provides a link to
the sacred without the religious and/or social rituals that usually accompany: the
sacredness is the collective experience of being-in-the-moment; this is the source of
rave’s sense of spiritual fulfillment.

Rave, as pure revelry, also fulfills the buman need for the festive, for the utterly
celebratory gatherings of a nomadic culture. The “permanent revolution which endlessly
modifies social structures and attemnpts to set up new ones,” argues Jean Duvignaud,
seems to be “concentrated in ecstatic ceremonies;” today these ecstatic ceremonies exist
in raves. Rave satisfies the need for festive because it “has not been subordinated to any
outside goal or usefulness. It may indeed mean the suspension of those goals,
momentarily interrupting the teleological logic humans assume in their productive

activities,” claims Michel Galliot; and this temporary suspension is necessary to a
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satisfying lifestyle (22). Modem western societies have judged festive practices not only
useless and dispensable, but also a potential danger because they threaten to disrupt the
order from which the government obtains power, and therefore, observes Galliot, must
be replaced with leisure and spectacle (TV, radio, sports) so that “participants can have
fun without ceasing to consume or overstepping the bounds that keep them isolated or
closed up within themselves™ (29).

Raves provide a cooperative opportunity to in fact overstep those isolating
boundaries by forming a community ritual, a concept supported in relevant critical
research. Culture philosopher and experimental electronic musician Genesis P.Orridge
contends that rave and techno culture has “reduced down in the West for the first time
what is so-called popular music and youth culture to a ritual which admits to and utilizes
the most arcane and ancient methods for achievement of altered states...” (Better Living
Through Circuitry). Of course most indigenous cultures used/use psychotropic
substances as part of their culture/community interactions, as throughout history man has
sought enlightenment through heightened extra-normal states. Progressive DJ BT
studied “indigenous rituals performed by shaman® that “beat a drum at a certain number
of wave cycles per second, usually 4 to 6 cycles/sec,” while someone else “[fans] the
flames of a fire at the same time, at the same speed,” enabling ecstatic trances and the
participants to “entrain into this [altered] brain state.” This auditory and photic driving,
explains BT, induces the same reactions as like-tempo techno music (especially
repetitive trance music) and the strobes and lasers of raves (Better Living Through

Circuitry). As aritual for getting outside oneself, raves help participants to temporarily
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exceed their everyday lives and routines, surpass their bodily limits (by dancing for
hours upon hours), and transcend their own self-consciousness. Through the breaking of
daily custom, the liberation of the physical body and ego, ravers then connect with other,
similarly freed ritual participants; these temporary states can lead to long-term positive
changes, not only in ravers themselves, but as microcosmic examples of an enlightened

and empathetic communal space.
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CHAPTER VII:
FASHION AND STYLE

As with most youth subcultures, the rave world has developed a set of distinct
and ultra-unigue fashions. From the relaxed bohemian-inspired duds of old skool Ibiza,
to the laid-back demeanor of scallydelia reflected in the baggy Mancurian style, and the
early 90’s British introduction of such accessories as both floppy and wooly hats, white
gloves, gas masks, whistles, and glowsticks, the rave community has gradually carved
out its own fashion niche. American rave styles began by mimicking the British, a
cultural product of rave music’s reimportation to the U.S. Not surprisingly, San
Francisco area ravers favored a more hippie-reminiscent psychedelia, while the east
coast spawned a harder edged, hip-hop influenced mode. As the rave wave swelled,
American kids amplified even further rave’s adoption of a childhood inspired anti-
vogue, complete with cartoon character shirts, baby T’s, bright colored everything,
pigtails, glitter, stuffed animals, and even pacifiers.

The fashions of a subculture constitute a more important tale than a mere apparel
fad, and so become an important cultural marker. In this way, reasons Hebdige, “the
most mundane objects,” in rave's case bead bracelets, fuzzy animal backpacks, or
glowsticks, “take on a symbolic dimension, becoming a form of stigmata, tokens of self
imposed exile” (2). Modern sporters of these cultural “tokens™ have also developed
genre-specific fashion styles.

Many staples of rave garb bear specific and practical functions. For example,

pacifiers ease Ecstasy-induced teeth grinding, and glowsticks are used in various types
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of dance, most notably liquid and poi. Beaded bracelets, called “candy,” represent an
enduring rave accessory that captures the do-it-yourself unique vibe general of rave
fashion. These artifacts arc homemade from cheap plastic beads, instilling a one-of-a-
kind tribal craft quality, and then worn and traded at raves with newly met friends and
amicable strangers. Perhaps the most widespread rave article, phat pants (pants or jeans
with very wide leg bottoms), merge function and fashion by aiding in the convincing
performance of aforementioned liquid dancing and by providing a recognizable (not to
mention comfortable) style for ravers in and even outside of arave event. As arule,
attire originality is greatly encouraged in the rave scene, as evidenced not only by the
unconventional styles, but also the presence of small raver-owned clothing companies,
and hometnade costumes. This very lax fashion etiquette empowers ravers to transform
themselves at will with eccentric apparel and accessories, creative hair and makeup, into
one loud proclamation of self-expression. Yet the rave aesthetic remains a strange mix
of culturally significant, elaborate fashion elements, and an equal ability to ignore all of
them, and still be accepted, making an individual and communal statement of style, or
anti-style as it may be.

In the broader social milieu, according to Hebdige, fashions pose a “challenge to
hegemony...expressed obliquely, in style.” It’s in the phat pants and “candy” bracelets
that “the objections are lodged, the contradictions displayed. ..at the profoundly
superficial level of appearances” (17). This clash with the dominant culture literally
manifests itself in stereotyping and police targeting of persons dressed in rave gear,

perhaps best conveyed by a quasi-humorous t-shirt that reads: “Arrest me. I'm a raver.”



49

Nevertheless, throughout rave history and today, these recognizable fashion components
also serve to help identify ravers 1o each other in the outside world, and thus provide an

immediate shared connection in an oft-alienating society.
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CHAPTER VIII:
DANCE

Rave music, as opposed to some other types of electronica, was made to dance
t0!”® Until the record’s been spun by a DJ, on a rave sound system, and then translated
into motion by dancers at a rave, it falls critically short of its intended cultural purpose.
For the subculture, dance ranks as an indisputably essential element within the intense
mix of stimuli that are raves, cited continually as a main reason for attending.
Contemporary rave dance traces its roots to what John Clarke dubs the western “rock
dance” tradition beginning in the 1960’s, where partners do not touch and “various parts
of the body” are used “in segmented, sequential, rhythmic action...” (90). From the
“jack your body” pogo of gay house clubs, to the first white-gloved liquid kids, the
history of rave dance reveals the development of a distinctive and well-skilled body of
dancers.

Particular styles of dancing often correspond with the genre of music being
danced to, hence a splintering of genres answers with a diversification of moves. Well-
known current dance styles include, among many, (and with very crude generalization),
liquid (a fluid dance involving wave-like motions of the entire body, that practicers often
claim is addictive), stomp (a hard, usually fast, and violently energetic dance for harder
beats), sparring (a kind of mock dance/fighting), strings (glowsticks or other lights
swung on strings in free-flowing patterns), and hip-hop-culture-borrowed popping and

breakdancing. However these dance “genres” merely constitute a background style of

2 R . .
Accordingly. rave music is often classified or referred to as dance music.
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movement, there being no specific succession of steps defined, so that each dancer must
interpret and construct their own actual dance performance with these basic techniques
and/or original moves. Skill and cspecially innovation on the dance floor reach social
hero status in the frequently and spontaneously occurring group dance pattern of
spectator-circle surrounding alternately performing highly energetic and creative
dancers.

But as these dancers need rave music, so the music in turn needs them. Kai
Fikentscher explains this necessary duality in his book on New York City’s underground
dance music scene:

“Just as the technology of musical mediation is the instrument

sine qua non for the production, actualization, and performance

of dance music as a sonic phenomenon, the human body,

through dancing, becomes the instrument sine qua non for the

production, actualization, and performance of dance music as

visual and physical phenomena” (67).
In symbiotic condition, the DJ booth, the source of the music, and the floor, the source
of the dance, intricately interact, feed off of, and communicate with each other, both
required to fulfill the cultural position of the music experience. A good DJ will impel
dancers to respond to their beats, and then actually respond back themselves, with mixes
(and other devices like scratching) and track-selection, according to the dance-reaction
(i.e. highly energetic/expressive or lackluster) of the crowd. Itis this energy cxchange,

this symbiotic circle between dancer and DJ, which becomes the foundation for the
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house “vibe” of a particular rave night. Ravers will define the “vibe” of an event in
varied objective and subjective ways, as it includes the overall sense obtained from the
venue (size/shape/organization of rooms, textures, decorations, lights, visuals, sound
system), the ravers (mood, fashion, amount and quality of personal/collective
interaction, feeling of community), and the music and DJs (genres of music, tempo,
volume, DJ’s skills/interaction/responsiveness to crowd and vice versa).

Dancing within this vibe can make for a profound individual and collective
experience, as the socially tolerant atmosphere of the general rave extends to bodily
movements, engendering an atmosphere of physical self-expression unbounded by
“normal” taboos. As Fikentscher observes, in redefining “privacy, etiquette, self-
presentation, and sexual expression,” dance “has the potential to liberate the self
(mind/body) from dominant modes of thinking and behavior...impacting the way one
thinks about oneself as a gendcred human being, and/or about others who may belong to
a different cthnic group, and/or may express a different sexual orientation” (65). By
exhibiting intensely individual dancing, and yet existing within a collective dance-body,
ravers transcend barriers not only between themselves and those of otber ages, classes,
and races in that body, but between their own egoic bodies and the music that moves

them.
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CHAPTER IX:
LANGUAGE AND JARGON

The rave subculture provides a laboratory for language study, as its fast-changing
culture mirrors its similarly fast-changing rave-specific lexicon and semantic inventory.
My own linguistic investigation, assembles apt rave lerms, then researches and records
their meanings from verbal use by actual ravers, analyzing them linguistically, and
probing their origins.”

“rave” — n. a party or gathering of people, involving a DJ, (using electronic/programmed
music and techniques of spinning along with light effects to ¢reate a specific
experience), and the ravers (dancers and others) who attend. v. act of attending one of
these gatherings

The dictionary definition of “rave” gives insight into its history of meanings and
changing use: “vb. 1. a: to talk irrationally or as if in delirium b: to declaim wildly c:
to talk with extreme enthusiasm 2. to move or advance wildly.” Used as a noun, “rave”
is “I. an act or instance of raving 2. an extravagantly favorable criticism” (Webster’s
New Collegiate Dictionary). Raving retains association with acts of enthusiasm, only in
the music festival context, the wildness of verbal antics have been transferred to acts of
passionate dance; most “ravers” claim dancing one or the main reason for attending a
rave.

The first use of “rave” as a noun to denote an event, was at Pink Floyd’s “All

Night Rave” at the Roundhouse club in October 1966, though this event has no direct

27 have also assembled a “Rave Culture Glossary.” helpful for uninformed readers, and included as
Appendix A.
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correlation to modern raves. “Raver,” a noun to describe someone who raves, also has a
history beginning in the 60’s, when the Daily Mail employed it in 1961 to condemn
rowdy jazz fans at the Beaulieu Jazz Festival. Later “raver” was made to depict insane
teen girl fans and groupies in a TV documentary, and later appeared in the lyrics of the
1972 David Bowie song “Drive-In Saturday.”

“PLUR” — acronym. Peace, Love, Unity, Respect

This acronym states the major philosophy of the community, and became
important rave jargon, pronounced [ pl Ay~ ]. The familiar maxim also takes on many
other forms and parts of speech, creating new words by a process of functional shift; for
example, “plurry,” “plurified,” and “plurrific.” It can also be used as a noun, as in “she
has so much plur,” or a verb, as in “he plurred me to death.”

As the term has been in existence since the mid 1980, its original connotation
has changed, a weakening of meaning, so that now it is sometimes used tongue-in-cheek.
In addition, there has recently been a move to add a second R to the acronym for
“responsibility.” This conscious change of the meaning of PLURR reflects the cultural
change-in-direction toward sober parties that present a more publicly “responsible” front
because of media attention and law enforcement.

“spin” — vb. the act of mixing and playing records

This term originated from the association with the spinning action of records

round the turntables. DJs actually make the records spin (control speed, timing,

scratching, etc.), and so therefore engage in the act of spinning.



“trainwreck” — n. an unsuccessful attempt at beatmatching, results in a cacophony of
sounds
The (erm implies the sonic effect produced by having two conflicting records
playing at the same time, as analogous to two trains with different whistle tones and
speeds colliding: an acoustic mess.
“Ecstasy” — n. MDMA (methylene dioxymethamphetamine), a drug that induces a
euphoric state of happiness, love, and energy; slang: X, E, XTC, Adam
A dealer first called the drug “empathy,” however not a catchy or sexy name,
then changed it to “ecstasy” which subsequently caught on.
“candyflip” ~ vb. to take Ecstasy with LSD"
“hippyflip” — vb. to take Ecstasy with mushrooms (usu. psyclobin)
“methamphetamine” — n. stimulant drug that keeps one awake, gives energy, makes one
very hyper, highly addictive drug; slang: meth, speed, crystal, tweak, glass, ice
Prominent slang names of this drug, “glass,” “crystal,” and “ice,” seem to evoke
the similar qualities of transparency, hardness, and colorlessness. As far as can be
gathered from sources, the order of development of these terms was crystal to glass to
ice, by process of metaphoric extension.
“roll” — v. to be high on Ecstasy (Are you rollin?) n. the experience had while one is
high on Ecstasy (/ had a great roll last night.)
Here the final [=p| is always made [zn]. In fact if one pronounced the word
with final [%- 0] (are you rolling?), other ravers might think they were a narc (narcotics

officer). This phrase itself is an exceedingly common utterance at raves, usually
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crunched together into [ ¢ vy © 1 Z.n1]. Another use, the phrase “rollin balls,” means to

be extremely high on Ecstasy, to be rollin very hard.

“trip” - v. to be high on a hallucinatory drug, usu. acid or shrooms (Are you trippin?) n.
the experience had while one is high on hallucinogens (I had a smooth trip last
night.)

As with “rollin,” “trippin” is pronounced with a final [£n]. Users report a
seeming “trip,” or journey, outside of normal reality, which usually lasts 6 to 10 hours,
but depending on dosage can last much longer. “Trippy,” a now well-integrated
adjective, generally refers to the visual appearance of something or some act that seems
especially surreal on hallucinogens. To “fry” also denotes the action of tripping, but is
only used to describe an LSD trip.

“E-puddle” - n. a group of people who are high on Ecstasy and sit together, usu. on floor
of arave, and talk, give massages, and play with roll toys
“Puddle” imparts the appearance and dynamics of these amoebas, which seem

liquid (people massaging and touching) and look to grow, like drops in a puddle, as more

people plop down into the amorphous group. In a semantic degradation, the once neutral
term has obtained a negative connotation, because of dancers complaining of e-puddles
in the way of the dance floor, and because of their often too overt display of a drugged
state.

“E-tard” - n. 1. a person who is high on Ecstasy and whose ability to function in various
ways seems somewhat impaired 2. a derogatory term given to any person high

on Ecstasy by a person not high on Ecstasy
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“roll toy” — n. a toy that in some way enhances the Ecstasy high, or is fun to play with
while high on Ecstasy
Examples of roll toys include play-dough, markers (Lo draw on skin), fuzzy

anything, glowsticks and other lights, stuffed animals, and massagers.

“rush” — v. to come up on an Ecstasy high. n. the feeling when the drug first starts to
take a big effect
A synonym for this term used in the late 1980’s/early 1990’s was “shoom,”

related to the club “Shoom” started in 1988 by Danny and Jenni Rampling.

“techno” — n. an specific electronic music genre; a general term used to describe any
form of electronic music that developed out of house and disco (aka electronica)
Originally in the rave scene “techno” referred to Detroit techno, a specific early

genre of electronic music. After its semantic extension, techno attained a broader

meaning, referring to all types of rave music, but is typically only used in this generic

sense by people uninformed about rave music genres.
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CHAPTER X:
GOVERNMENT AND LAW ENFORCEMENT

As a movement with roots in illegal “one-off” parties and pirate radio, rave still
exists at least partially outside the realm of government control (whether it be actually
illegal acts or a radical way of thinking), making it a prime target of prejudice and
censorship. Throughout its existence, the culture has endured a consistent history of
government and law enforcement discrimination. Rave seems merely the next victim in
a long tradition of blatantly sensationalist propaganda, from the anti-hippie initiative of
the 60°s (witl‘1 infamous films like “Reefer Madness,” “The Weird World of LSD,” and
the “Hippie Temptation™), to the so-called “War on Drugs,” that add to countercultures’
mistrust of the government and media as information sources.™

Although much too numerous to account for all cases here, examples of this
discrimination reveal apparent government vendettas against raves. In the early
American scene, for instance, promotion crew Drop Bass Network threw a Grave Rave
on Halloween night 1992. Police stormed the party, arresting organizers along with 973
attendees! Each person received a $325 ticket for “aiding and abetting the unlicensed
serving of alcohol,” a trumped-up charge as the only alcohol found were nine beer
bottles behind the DI booth. About 400 of those charged pleaded not guilty, and the
police ended up dropping the charges because of bad publicity. Unfortunately all those
discriminated against do not get oft so easy, leading to the involvement of the American

Civil Liberties Union and the creation of the Electronic Music Defense and Education

* Jncluded as Appendix D is a timeline of United States substance control. A 2002 drug offender statistic
has been included as Appendix E.
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Fund. EMDEF’s Mission Statement reflects this need to protect community leaders; “to
raise and provide funds for legal assistance to innocent professionals in the electronic
dance music business who are targeted by law enforcement in the expanding campaign
against ‘club drugs.””

One of the most widely publicized recent cases centers on a New Orleans club,
the State Palace Theater, operated by Barbeque of New Orleans, Inc. President Robert
Brunet, his brother Brian Brunet, and rave promoter Donnie Estopinal were indicted in
January 2001 for violating the 1986 federal “crack-house” law, designed to combat
operators of drug dens. The group faced jail time of up to twenty years and fines of up
to $500,000 for operating a home or establishment with the intent of illegal drug use.
Lacking evidence against the promoters, the U.S. attorney’s office dropped all charges
against the men themselves and the final plea bargain, reached June 1 3" stated that the
company must pay $100,000, for allowing its premises to serve as a site for the use and
distribution of drugs, and agree not to sell glowsticks or pacifiers at future raves, or
provide “chill rooms” for ravers to cool down, as these things were allegedly evidence of
drug activity.”!

The ban took effect in early August, and the ACLU filed suit against it August
21%, in McClure vs. Attorney General Asheroft.’? After a hearing, U.S. District Court
Judge G. Thomas Porteous Jr. blocked the ban with a temporary injunction, allowing a

scheduled rave to include planned performance acts that used glowsticks. A final ruling

2! Listopinal never setually agreed to the plea bargain banning those items
* MeClure is a membes of techno performance group, Rabbit in the Moon, who usc glowsticks and other

glowing props in their act.
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and definitive rave community/ ACLU victory was handed down on February 4, 2002,
with Judge Porteous permanently preventing federal agents from banning rave items,
and charging that “the government cannot ban inherently legal objects that are used in
expressive communication because a few people use the same legal item to enhance the
effects of an illegal substance,” Judge Porteous further expounded into the nature of
constitutional problems with the case, explaining that “when the First Amendment right
of Free Speech is violated by the Government in the name of the War on Drugs, and
when that First Amendment violation is arguably not even helping in the War on Drugs,
it is the duty of the Courts to enjoin the government from violating the rights of innocent
people.” Graham Boyd, Director of ACLU’s Drug Policy Litigation Project, also
commented, saying the case’s “decision should send a message to government that the
way to combat illegal substance abuse is not through intimidation and nonsensical laws.”
A similarly structured and prominent case originated in Panama City Beach,
concerning Club La Vela, the largest nightclub in the Florida. Brothers Patrick and
Thorsten Pfeffer were indicted May 5%, 2001 with the same crackhouse law as the New
Orleans case, but with an added Criminal Forfeiture motion that would allow law
enforcement to seize the assets of those charged even before a guilty verdict. Seized
assets were to be distributed to local law enforcement (80%), charities (5%) and the
federal government (15%). However, as the case turned out, no drugs were ever found
on the accused or in the club; in fact no evidence ever linked the owners to drug
possession, sales, distribution or manufacturing of any kind. Instead, prosecution cited

Blow Pops, gum, glowsticks, and an image on the club’s website of a man massaging
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another man as evidence of drug activity. Jurors spoke clearly though, when on
November 27, 2001, after less than two hours of deliberation, they returned with a
verdict of “not guilty” on all charges for defendants Patrick and Thorsten Pfeffer.
Examples of similar police harassment in Texas occur more and more frequently
as rave-paranoia sweeps the state and the country. The Dallas Observer on June 28,
2001 ran a story entitled “The Right to Rave,” in which Jonathon Fox recounted the
making of “Truth 2.01,” the debacle party thrown by local DI Sean Anderson. The
event was legal and set to take place at the Forest, a venue near Fair Park. However,
when an intimidating force of 10 to 12 Dallas vice officers paid a visit to venue manager
‘Warren, saying the party lacked some unforeseen permits, he cancelled it citing
inadequate security, with only a day’s notice. Though the party managed to move to
another venue at the last minute, confusion over the location caused ticket sales and
attendance to plummet, and Anderson ended the event $3,000 in the hole. Police
strategies of pretending all requirements for a party are met during its months of
planning, and then swooping in the day before or day of a party with a new permit or
security problem or emergency court injunction, has become an all-too-common method
of police censorship of ravers’ right to gather. Many police and police departments have
admitted their plans to stop raves altogether, says Boyd of the ACLU, “the goal is to
eliminate raves. To me, that’s like trying to eliminate jazz or reggae.” Anderson further
cited what he believes to be “techno-profiling,” recalling an incident in which a
“highway patrolman pulled him over and, without success searched his vehicle for

drugs, even drug-lesting a package of mints, after spotting a crate of records in the
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backseat and surmising he might be associated with ‘the rave scene.”” To combat unfair
government and law enforcement targeting, many cities have formed groups for rave
promoters to organize a resistance; in Dallas this group is Metrotribe, in Austin it is the
Austin Nightlife Coalition (ANC).

Formed by prominent and well-respected area promoter and DJ, Coy West, the
ANC group includes some 40 major members of Austin’s rave and nightclub
community. The coalition originated in response to dangerous harassment toward local
rave promoters, most prominently Ark Entertainment. Run by Noah Balch, under the
pseudonym Noah Ark, the company threw successful, responsible parties for several
years before encountering blatant police discrimination. For example, literally hours
before party “Geisha-a-Go-Go” was to start at San Antonio’s Sunset Station, reports
Marc Savlov in the Austin Chronicle, “the club was visited by members of the SAPD
Vice Squad and the TABC,” who, according to Balch, “told him in no uncertain terms
that the event would have to be canceled,” and “threatened General Manager Tom Ozene
with everything from pulling Sunset Station's liquor license to having the SAFD yank
the building's occupancy permit. They told us, 'we don't like raves in San Antenio, and
that's all there is to it." Balch ended up losing $30,000 that night, and also incurred
massive damages at his Airport 3 rave, which had to relocate out of San Antonio. "All T
was trying to do was run a Jegal, legitimate business," argues Balch, "and I was doing a
good job of it for the past three or four years. Now they've completely shut us down”

(Savlov).
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Next in the saga of the Austin scene arrived a letter from Austin Police
Department Cmdr. Robert Dahlstrom, dated October 3, 2001, sent to Austin club
ownets, promoters, and DJs. It announced received “intelligence that points to a RAVE
being nothing more than a haven for drug dealers and drug use,” and the APD’s
intention to work with the DEA and TABC to target and hold responsible those venues
and promoters who hold raves (or rave-like gatherings) where Ecstasy is likely to be
used or sold. In an effort to work with law enforcement in order to keep the struggling
electronic music scene alive, the ANC met with members of the APD, AFD and DEA,
to, claims West “try and get some sort of agreement or resolution from them to the effect
that if a promoter or club owner follows certain pre-established guidelines in throwing
his event, then he won't have to fear being shut down or harassed by law enforcement at
the eleventh hour, which is exactly what happened to Ark” (Savlov).

One microcosmic event that scems to represent the state of affairs of late in many
major American cities occurred September 22, 2001 in Houston, Texas: the massive
circuit rave Cyberfest. As ravers exited off the highway according to flyer directions, a
police roadblock obstructed the way to the party, police stopping each car and telling its
passengers the rave had been cancelled by court order and they must simply turn around
and leave. After making that u-turn, a little further down the service road a few party
kids managed to wave some of the cars onto a small dirt road where they could get to the
party site the back way.33 Upon arriving, promoters assured inquisitive ravers the party

was definitely not cancelled, there being no legal injunction, and that police deliberately

** Because of police interference, the parking situation at the party became severely bungled, partiers
arriving after the early afternoon having 1o park as far as scven miles away and walk to the sire.
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lied to attendees in an endeavor to cause ticket sales and attendance to plunge, making
the party lose money, and therefore discouraging any future attempts at organizing such
an event. Coolworld, the company behind this party nationwide, reported that “almost
25,000 Texas dance lovers were turned away at the gates and only 4,500 diehards made
the way past the blockades,” resulting in massive financial loss for those involved, and
loss of the ticket price for prepaid ravers turned away.

Since police failed to legally shut down the gathering, they instead patrolled
inside and outside, not only the police officers of Brookshire (the small town outside
Houston whose city limits in which the party actually fell), but Houston PD, Texas State
Police, DEA, even DPS. As further insult, a police helicopter buzzed overhead, shining
a spotlight down onto the crowd during the rave, making it seem like a criminal throng
of violent thugs instead of the peaceful, music-loving assembly it was. Apparently law
enforcement slapped some last minute fines on the party, and consequentially they could
not pay the DJs. Adam Freeland, one of the first to spin, took the stage telling the crowd
that all the DJs that night were playing for free (including big name acts like the Crystal
Melho;i and AK1200) because they love the music and the pao’ple, and they know how
hard the participants had to work to get there (especially ones who had to walk seven
miles!).

After the party got shut down early, people formed a massive surge onto the road
to get back to their cars. One local College Station raver, Emily King, had recently
suffered a dislocation of the kneecap and tore her mel, forcing her to wear an

immobilizer. Arriving at the party, her friends dropped her off at the site so she
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wouldn’t have to walk the 5 or so miles from their car. After the rave King, faced with
the 5 mile walk, approached an officer and “explained [her] situation to him, and he said
(and [she quotes]), “you got here, you can get back . . . hope you don't get hit by a car on
the way back,” as he smiled and sped off. His blatant disregard for safety and his
acknowledgement of the danger that he and his fellow officers had placed all of us
horrified me.” Another, and more legally serious incident, involved a young male raver
who, witnesses claim, made a disrespectful comment in passing to a nearby police
officer. Suddenly the officer began screaming, “He touched me! He touched me!” and
three other officers rushed the boy. Friends and other witnesses futilely yelled back “He
didn’t touch you!” as they cuffed him, threw him in the back of the patrol car and sped
off. Subsequently, the EMDEF and the ACLU took legal action against Harris County
and agencies responsible for the fiasco. In a notable victory October 12, Texas District
Judge Jon Delaney ruled the actions and injunction illegal and unjustified.

In addition to the 1986 “crackhouse” law being used to prosecute raves, other
more recent laws affect the rave community. First, the Ecstasy Anti-Proliferation Act,
passed October 2000, ncarly tripled the penaltics associated with Ecstasy possession,
giving it greater penalties than cocaine:

Crime: Possession of 800 Ecstasy pills

Current: 15-month sentence

New: 60-month sentence

Crime: Possession of 8,000 Ecstasy pills

Current: 41 months
New: 120 months
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Average sentence for Ecstasy related crime:

Current: 25 months

New: 60 months

Number of pills triggering 5-year sentence

Current: 11,428

New: 800

The Ecstasy Prevention Act, passed in the Senate December 20, 2001 and
currently awaits negotiations in the House. Section 3, entitled “Grants for Ecstasy
Abuse Prevention,” has enraged and worried the rave community, as it directly threatens
raves, stating: “the Administrator shall give priority to communities that have taken
measures to combat club drug use, including passing ordinances restricting rave clubs,
increasing law enforcement on Ecstasy, and seizing lands under nuisance abatement
laws to make new restrictions on an establishment’s use.” Members of the electronic
music scene view this singling out of raves as unconstitutional profiling that, reports the
Center for Cognitive Liberty and Ethics, “elevates cultural stereotypes to the level of
probable cause,” further claiming that the “fact that federal anti-drug agents have to rely
on music profiling to enforce anti-MDMA drug laws reveals that the vast majority of
people who use MDMA do so responsibly and cannot be identified based on violent or
anti-social behavior.” As do many ravers, the ACLU, and other tolerant Americans, the
Center believes the government should stop wasting massive amounts of taxpayer
money on a vain attempt to stamp out drugs, “policing peoples’ mental states,” and
instead employ a “harm-based national drug policy; one that polices people whose
behavior, after taking a drug such as MDMA, actually causes harm to others or presents

a clear and present danger to others.”
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So what’s to become of a scene now under widespread national attack?
Trespassing on civil rights and participating in profiling and discrimination toward the
rave community is a constitutionally and socially slippery slope. Trying to ban items as
drug paraphemnalia that do not directly facilitate drug use, attacking raves with last
minute unattainable permits and questionable court injunctions, intimidation and
threatening of venue/land owners, invented noise violation charges, and dangerous
disregard for ravers themselves, unfortunately cause the community to distrust and
resent government and law enforcement. And the result of continual harassment will be
a splitting of the scene into a much watcred-down legal faction willing to put up with the

infringement of expressive liberties, and the rest, forced back underground to survive.
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CHAPTER XI:
RAVE ART

Though image-based rave art ranges from eye candy screens to blacklight-
reflective sculpture, the most prevalent creative expression materializes in flyers, printed
advertisements for parties. Flyers constitute the visual history of a community, records
of the culminating moments of rave culture — the raves themselves. Enormously
significant cultural artifacts, flyers tell much more than the names of DJs and venues, but
are the visual manifestation of a single electric instant in the scene.

Rooted firmly in the underground, rave flyers emerged first as plain handwritten
or typed black and white Xeroxed picces of paper passed around by ravers, left in record
stores and other hangouts, to promote similarly unadorned and usually illegal gatherings.
Early flyers merely provided directions, sometimes a map, a meeting time, and a phone
or beeper number; no art, just the necessary info. Almost immediately though, flyer
designs began to incorporate computer-aided art, with the release of Adobe Photoshop in
1991. The flyer, virtually the only means of wide rave publication, required the fitting
of large amounts of information into small spaces, while remaining compositionally
appealing and easily readable. As raves grew in popularity, flyers incorporated
increasingly longer lists of DJs, attractions, and more artwork.

Just as the actual parties in different U.S. cities, the flyers that advertised them
developed distinct styles that reflected the existing “vibe™ of the particular local scene.
Further, claims Neil Strauss in a book introduction, specific flyer icons came to represent

specific music genres to be featured at a rave: scary/horror images for hardcore,
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butterflies/toys for soft techno e-parties, “creamy” designs with lots of text for house,
and psychedelic/fractal illustrations for acid-oriented goa-trance. Perhaps among the
most well-remembered flyer types, are the product flyers, made mainly for New York’s
club NASA, which took common product logos/ads for such diverse items as laundry
soap, drink mix, toothpaste, cigarettes, magazines, and credit cards, and transformed
them into flyers by substituting rave jargon and code as lext in the design; making
American Express into Emerican Xpress, Eveon into Rave-e-on, United Postal Service
into Underground Peace Society. By seizing the ads for products they were constantly
bombarded with in larger society and bastardizing them into underground symbols,
designers completed a subversive action against the mainstream, and, found a way to
claim and creatively reinvent for their own context a product of consumer culture.

As raves themselves became increasingly more competitive and grand, their
flyers mirrored this evolution, as, Strauss observed, “it was assumed by partygoers that
the more care taken in the design of a flyer — the more colors used, the better the
linework, the higher the quality of paper stock, the more professional the printing job -
the more care would be taken with the design and execution of the rave itself” (Hoeckel
and Jordan). Flyers developed from simple Xeroxes to huge full-color glossy posters in
a plethora of shapes and layouts, some even 3-D. As the principal means of advertising
a rave, massive raves spent massive dollars on flyers, turning underground
experimentation into multimillion-dollar business. Now, however, even these
advertisements have been again revalued; flyers achieved collectible status, and became

recognized art forms with collector’s showings and galleries. This rave art, represents
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on paper elements of the living rave scene, flyers’ “bright colors signifying a return to
optimistic psychedelia,” explains Strauss, “their computer-generated design a clue to a
technology fetish, their dense text an invitation to a subculture with its own deities and

language” (Hoeckel and Jordan).**

3* Examples of important American historical flyers. and recent flyers from Texas raves, have been
included as Appendix G.
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CHAPTER XII:

CONCLUSION

Rave has undoubtedly become an important youth subculture, most prevalent in
America and Europe, but present literally worldwide. This study of subculture, and
indeed all cultural studies, must constitute an attempt at understlanding something about
culture as a human structure. If a subculture represents a group who differentiates
themselves somehow from a dominant culture, then by examining in exactly which ways
a subculture differentiates itself -- the subject of this thesis -- reveals culturally valuable
responses and critiques (o the dominant culture. A subculture must provide for
participants something that may well be unavailable to them from the dominant culture.
First, subcultures offer a sense of belonging to a “group” that appeals to them rationally
and aesthetically. Not merely a trifle, claims Abraham Maslow, “basic human needs can
be fulfilled only by and through other human beings,” and in fact the “need for
community (belongingness, contact, groupiness) is itself a basic need” (xiii). Rave in
particular provides inclusion in an international community, as well as senses of
festivity, intensity, emotional release, and collective experience; these in turn invoke
alternative ideas/modes of thought and behavior/ways of living.

Investigating the development of new subcultures, then, charts the evolution of
human thought and society. Modern youth subcultures often use the radical rejection of
specific cultural (often political) elements to express a new view or way of thinking

about those elements, which affected functionally and hence altered that culture.
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Radical rejection is no longer radical, and therefore loses its power and value for society.
A basic representative trajectory of recent and major revolutionary youth subcultures
begins with the political ideal-wielding rally-raising hippies, a movement directed at
addressing political wrongs and affecting actual change. Next the rebellious anti-
cverything punks, reflecting the perceived hopelessness of their societies, took the “anti”
subculture to its profoundest possible incamnation. Left with this dead-end, an effective
subculture requires a new direction: enter rave, endorsing on one hand a technology-
glutted futurism ruled by machine-human interfaces, and at the same time a return to
ancient tribal beats and nomadism. Rave’s innovation lies in its extraction from culture
of the essential: collective experience, festivity, and transcendence; and its exclusion of
the superfluous “meaning” centers: politics, ideology, religion, race, ethnicity, even
geography. The meaning of rave as a subversive art is not, as many critics claim, merely
escapism, but an acute reaction to dominant culture; as Antonio Melechi articulates, a
form of “collective disappearence.” Oft held up as a fault, rave’s apparent lack of a
message, judges it by an obsolete cultural values system, while its real substantive
offering is the experience itsell. This experience is the culture, an action -- as opposed
to a spectacle -- which integrates both the physical space and composition of a rave
(auditory, visual, tactile) and the people (DJ/participant interaction) to create a
throbbing, living, transcendence-enabling organism.

This question remains: Why have raves often been scorned by their dominant
cultures, labeled “toxic™ as such? For a dominant culture to retain power means the

suppression in some way of competing cultures. Rave poses a threat, not of becoming
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the majority, but of “poisoning” the society by introducing ways of being and being-
together not founded in the convenient leisure industry (or other contained system, i.e.
religion). While both powerful and empowering, raves cannot ever be wholly processed
in a social system of categorizing subcultures (political, religious, etc), judging (i.e. do 1
agree or disagree with this political stance), and shelving them for the history books.
Therefore, witness the zealous attack on raves under the guise of drug “wars” in a futile,
misdirected grasp for control. Rave culture automatically attracts missile fire because it
inherently subverts nation-state authority; as Galliot explains, it “implies that the old
socio-historic figures of meaning no longer make sense, and consequently can no longer
fragment or partition the world according to an ethnic or political score that until now
has divided it up into separate and opposed entities” (28). In fact, a widely held belief
within rave culture states that while governments may perpetually shut down party after
party, they will never eradicate rave culture, as it’s not a concrete entity, but cxists only
in the members themselves and in the ephemeral flashes of [leshed-out gatherings: a
truly global tribe.*

‘What, then, will become of rave culture? As with any ultimately
marketable/profitable subculture, raves (in bastardized form) are being, and will be
further, domesticated by consumer culture, partially swallowed by the mainstream and
regurgitated into salable units. The outcry over this domestication and appropriation has
become the constant, now tired lament of shortsighted critics and jaded scenesters.

Conversely, the real value of raves are not in their ability to remain endlessly in the same

** The Worldwide Ravers Manifesto projeet has been included as Appendix F.
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originary state -- that would mean stagnation, the opposite of a fluidity ethos. The
cultural value of the rave lies in its construction of a working and contemporary
transcendent collective experience, a space for being-in-the-moment. Within and with
that act (which is art) a rave gains power to influence the future evolution of human
thought and society, and to cut a path back to a once supernatural past, simultaneously in
the moment and utterly timeless. Meanwhile, a DJ queues the needle, the record
crackles, speakers pop and abruptly blast out volumes of thick, pulsing sound flooding,
filling the rave...a throaty female voice repeats again and again the only, the elemental

lyric: “We’re Alive!”
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APPENDIX A:

RAVE CULTURE GLOSSARY

beatmatch - 1. the act of mixing 2. the art of synching two different records

together to form a seamless beat

bpm - Beats Per Minute

candy flip - (-ing) the combination of taking Ecstasy with acid

candy raver - one who goes to raves usu. wearing sparkles, bright clothing, a
large number of bracelets, visor etc

decks.- turntables used by DJ's for spinning records ——

Ecstasy — MDMA, a drug which induces a euphoric state of happiness, love and

energy; aka: X, E, XTC, Adam

flyer - the main promotional tool for promoters, lists information about a given
party, incl. djs, venue, sound and lighting crews, what you can and can’t bring in,
ticket outlets and prices ‘

ghb — drug usually used for its intoxicating/sedative properties, usu. in clear

liquid form; aka G, liquid Ecstasy

hippy flip - (-ing) the combination of taking Ecstasy with mushrooms
ketamine — animal anesthetic which can produce altered state of consciousness

and hallucinations; aka: vitamin k, special k
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light show — personal dance with small lights (ex glowsticks), usually very close
to the watcher’s face in order to dominate their field of vision

LSD - classic hallucinogen aka acid, cid, blotter

MC: Master of Ceremonies - an individual using a microphone to add lyrics or
rhymes over top, and along with, a beat. usu. with jungle, happy hardcore and
hardcore music

methamphetamine — drug that keeps one awake, gives energy, makes one very

hyper; aka meth, crystal, speed, tweak, glass, ice

plur —acronym: Peace Love Unity Respect (raver’s credo)

rave - a party, or gathering of people, involving a DJ, (using
electronic/programmed music and techniques of spinning along with light effects
to create a specific experience), and the ravers (dancers and others) who attend
rohypnol — drug that is tasteless and odorless, and it dissolves easily, can cause
amnesia, sometimes used for date rape; aka roofies

roll — (ing) to be high on Ecstasy (are you rollin?)

scene (the) — rave community in general, or in a specific area

spinning - the art of mixing and playing records

techno - a general term used to describe any form of electronic music that

developed out of house and disco (aka electronica)
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« trainwreck - an unsuccessful attempt at beat matching, results in a cacophony of

sounds

Note: This glossary does not attempt to authoritatively define terms; it is a cultural study

composed from a general observation of how rave culture participants use these terms.
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APPENDIX B:

RAVE CULTURE SURVEY

Rave Culture Survey: please circle your answers

(this survey is being given by a raver as part of a research project to help the scene thrive)
*Age: *Male / Female *City of residence: State;
*Marital status: single, ~married, divorced,  separated
*What do you do? Work part-time, work full-time, self employed, not employed, fullime student, part-time
student
*How old were you when you went to your first rave/ club/ party?
*Estimated number of raves you've attended:

*How often do you go clubbing/ partying/ raving?
twice a week or more; once aweek; twice a month; three times a month;  once a month;  less
frequently

*Do you take illegal drugs at clubs/ parties/ raves? Y N

- If so how old were you when you first took an illegal drug at a club/ party/ rave?

- How frequently do you take illegal drugs at a club/partyfrave? everytime;  often;  sometimes; not
often; never

“What was the 1st illegal drug you tried at a rave? Cannabis; Amphetamines; Ecstasy; LSD; Amyl Nitrate; 4-
CT,; Cocaine;

Benzodiazephines (eg valium); MDA; Heroin; other opiates; Ketamine; Solvents; other: ; never
taken illegal drug at a rave

*Have you ever been arrested at a rave for illegal drug possession? Y N

*Have you ever been involved in any violence induced by illegal drugs at arave? Y N

*Is there ecstasy tab testing at clubs/ parties/ raves you regularly attend? Y N - Do you think there
shouldbe? Y N

*What is your favorite drug or drug ination in the ing situati at home: ata
club/raverfestival:

*If cost were no object, what would be your "drug of cheice": Cannabis: ~ Amphetamines; Ecstasy; LSD;
Amyl Nitrate;  4-CT;  Gocaine; Benzodiazephines (eg valium); MDA; Heroin; other opiates; ~ Ketamine;
Solvents; other: ; none

¥l feel that drugs enhance the club/ party/ rave experience? ¥ N

*Do you think rave culture is a response to or against mainstream society? Y N

*| believe media stories have unfairly slanted coverage negatively, while ignoring many positive aspects of

rave culture.
Strongly Disagree;  Disagree; Don'tKnow; Agree; Strongly Agree
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*| believe | have been stereotyped because of negative media coverage of the club/rave cuiture.
Strongly Disagree;  Disagree; Don'tKnow; Agree;  Strongly Agree

* feel | have something in common with many people | meet at clubs/ parties/ raves.
Strongly Disagree; ~ Disagres; Don'tKnow; Agree;  Strongly Agree

*| feel a strong sense of community with fellow ravers/ clubbers/ partiers?
Strongly Disagree:  Disagree;  Don'tKnow;  Agree;  Strongly Agree
*What's your favorite electronic music genre?:
ambient, trance; triphop; jungle; hardcore; acid; drum’n'bass; house; breakbeal; goa; gabber;
techno; other:

*Do you think rave culture has a philosophy? Y N
- Do you know what PLUR means? Y N -If so do you believe it/ follow it? Y N

*Do you feel any sense of spiritual connection or fulfiliment when participating at a rave/ club? Y N
Do you feel raves/ clubs provide an important alternate means to spiritual fulfiliment outside arganized
religion? Y N

*Do you feel the combination of lights, visuals, and music at raves creates an aiter-reality? Y N

Do you think you can still feel the sense of alter-reality without the use of drugs? Y N

Do you seek/ use these rave/ club experiences as a means to escape reality? Y N

*Why do you come o raves: (circle all that apply) music; drugs; people/community; lights and visuals;
dance; other:

*In a couple words describe the "vibe" of rave life:

Note: I was not able to use this survey to conduct my own research because the
Institutional Review Board determined that the survey included too many “sensitive”
subjects (ex. drugs) that an undergraduate student would be unqualified to handle,

should a participant become psychologically disturbed as a result of taking my survey.
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APPENDIX C:

PERSONAL STATEMENTS

These accounts of various persons involved in the rave scene were sent to me in
response to an open request for personal statements. As cultural artifacts I have
generally presented them in original form, and have ordered them alphabetically

according to the names they submitted for print.

Anonymous Raver:

Tam 23 years old. I went on my first date at the age of 18, my second at the age
of 19. T was the smartest guy in my high school with various scholarships to college,
and acceptance to veterinary school on the first try (i.e. all caught up in the academics of
things). I spent all my summers in college working at vets in order to get into vet school,
so about this time last year, I was feeling burnt out and bought a round trip plane ticket
to London. I packed 1 bag and brought my passport and 2 credit cards. I made no
reservation, didn't know anyone, just wanted to get away. I've always been introverted,
shy, inhibited more so than most people can imagine, basically scared of contact with
people to some degree.

I moved in with about nine other people, who had had an open bed and posted a
flyer, to a house in London. All of them were doing the same thing I was, just traveling
for the summer. So they took me out, offered me some ecstasy and I took it and just sat
down at this rave. I wasn't having much fun, didn't like the music, and had the same
lame conversations with people I always have. Nothing happened for an hour. 1took
another E under the instructions of my new friends, and 10 or so minutes later I was
running around with my shirt tied around my head pretending to ride on a horse (because
I was from Texas). I went up to girls and said exactly what I thought about them....
beautiful eyes, pretty faces, I like the way you dance. They just gave me a hug when I
told them it was my first time. Then I would give some random guy I never met a hug. I
was definitely the happiest person in the entire place. Everyone knew me by the end of
the night. I was juggling for a crowd, doing magic tricks, having crazy conversations
with random people: everything I had ever wanted to do. I was making out with 2 girls at
the same time. I was dancing and not feeling inhibited or worrying about what other
people thought of my dancing. T understood the culture. T could feel the music in me,
and see the effects of the lights and the senesthesia (blending of senses). 1 understood
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why people liked this and how open everyone was. The friendliest people I have ever
met were that night and others like it that summer. I made so many friends that night.
People were asking me for my phone number so I could come hang out with them, and I
did. After the party died down and everyone was waiting for the subway to open, as I
was sitting in the milk section at the corner convenience store (yes, sitting in the milk
between the gallons of milk) people would walk by and say hey to me and my
roommates didn’t know what was going on. Usually people are all so in their own
worlds, but in the rave culture, everyone is friendly. If you bump into some big guy, he
doesn't push you away and get mad for looking at his girlfriend, he just gives you a hug
and buys you some orange juice.

After many experiences like that this summer, I came home a changed person.
Now 1 am way more open, social, inviting, uninhibited. Tlisten to rave music and the
complexities of the beats. Pop music is so lame and pre formed. Rave music is endless
in its possibilities, like a modern classical music. Ican actually just listen to music and
not sing, just be into it. With the added presence of lights and a crowd dressed in neon
and jumping around, the whole atmosphere has become so inviting and happy for me. I
haven't done any drugs since last summer, nor do I want to, but the rave culture gave me
something to be a part of where the people will talk to you, and listen to you, and invite
you in. It’s not a place for everyone, especially fake people. It is like a little secret that
once you’re in on you understand. I remember being annoyed by techno music and
wondering who the hell would wear those clothes. I went out with my friend to North by
North Gate last week and one of the street DIs was playing techno music and you could
tell who the little sorority girls and guys trying to pick up stupid chicks were. You could
tell who was in on the secret and could understand what it had to offer. I don’t think
people will understand it by just reading about it or sceing pictures because I am the first
to tell you that I would not have pictured myself there a year ago.

Aneece Yazdani:

Growing up in the relatively small and conservative town of College Station I
had a very limited understanding of what type of activities took place at raves before T
began attending them. Because of this, I had absolutely no idea what to expect when T
found myself at the doors of a large warehouse in Dallas in the summer of 2000. Two of
my better friends accompanied me, but shared my non-existent level of experience,
though there was a small amount of guidance from three Dallas natives that went with
us.

At this time our basic idea of a rave, based off our limitless pool of underground
knowledge that is Bryan/College Station, was that it was a place to go that had
techno/electronic music and was ultimately there to enhance the drug experience. Armed
with this bit of intelligent information, apparently backed up by our Dallas colleagues,
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we set out to get wasted like never before. Having only done ecstasy twice T was unsure
what exactly to look for, but we were assured that the best place to get the chemicals we
desired was at the party itself. We were naive and so we followed this advice.

Our group arrived at the venue at approximately 10 p.m., and once past security
we were exposed to a whole new world...of emptiness. At most there were fifty people
occupying this giant multi-roomed warehouse; apparently we were early. At this stage
of my life I had not fully grown accustomed to the pounding and often repetitive style of
electronica, and so I almost found myself annoyed by this new atmosphere. Almost.

Slowly the warehouse began to fill and soon we heard from one of the Dallas
acquaintances that she had found some ecstasy tablets for sale. We decided to take the
plunge because we thought that was what people did at raves. We wanted to get the full
experience so we handed her twenty-five dollars for each pill. She returned within ten
minutes with the product and all swallowed one whole. The night went downhill from
there on.

The pills' obvious lack of ecstasy was quickly apparent, since within fifteen
minutes all of us had either head or stomach pains. This was rapidly turning into a bad
initial experience, so continuing in our assumed spirit of the rave, we bought some LSD.
I decided not to take any at that time since I was to be the driver later, had plenty of prior
experience in this area before, and of course knew better. My two friends from College
Station, on the other hand, took an undetermined amount and went on about their merry
ways to explore. I lingered to nurse my pains, but soon my headache had left and I was
feeling as good as new.

Looking around at a now packed venue, I realized I had no idea what to do.
Having a conversation with anybody was definitely out of the question with the volume
level and I had no idea how to dance. So I just sat for a while and watched. I saw people
dancing, people clowning around, and people just resting and relaxing. I held a quasi-
conversation with a small group of people, but as I stated earlier it was loud inside that
dark warehouse and so most of the exchange consisted of smiles, nodding, and more
smiling.

Finally my friends returned with the news that one of them could no longer take
it any more. We were all new to this style of music and it can easily become aggravating
to listen to it for extended periods of time, especially on LSD. So we decided to leave
our first rave and said goodbye to our acquaintances while making our way to the car.
On the ride home we discussed the night's events and decided that it was indeed nothing
like what we had expected from what we had been told. Although we weren't quite sure
whether or not we had an enjoyable experience, we all agreed that attending another
party of this nature some time in the future was high on our priority list, albeit with more
precautions taken beforehand.
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Ever since that primer event in Dallas 1 have progressively gone to an increasing
number of raves. I found that the more 1 went to these parties the more my
opinions slowly morphed until techno/raves no longer seemed so foreign. I grew to love
the music more over time and eventually found several sub-genres of electronica that
suited my tastes quite nicely. T had found my niche. Yet I began doubting this idea yet
again when I realized that, aside from that first night in Dallas and even then only
involuntarily, I had never been to a rave sober. I was no longer sure why I continued to
remain a patron of an event that I couldn't enjoy without the use of a chemical.

This all came to a head sometime in May of 2001 when I took two tablets of
ecstasy, that were apparently highly potent, and to this day can only recall around fifteen
minutes worth of memories from the time I began to feel the drug’s effects until sobriety
began to take hold again. This began to worry me for obvious reasons; it was at that
point that I realized that perhaps I was taking too high of a dose for my body and that
lowering the amount of gratuitous drug use would be in my best interest. Other ecstasy
experiences outside of the party scene added to my distress, and memory loss
had become a recurring side effect and was obviously not the intended result.

Finally, I made the decision to go to a rave and enjoy myself without the use of
any substances not found naturally within my body. While it was a tiring experience, 1
found that I enjoyed the music and dancing when sober multiple times over the
numerous instances when I was participating while inebriated in some form or fashion.
This truly was a turning point for me; my love for the rave really began at this time as far
as I am concerned. From that moment forward 1 made an effort to either stay sober
during the course of these events or to take only small doses of chemicals so that I would
still be able to recount my steps at a later date. This has continued since the Summer of
2001 and I hardly ever take any sort of drug to 'enhance’ the night anymore. Maybe I just
grew out of, became bored with, or burnt myself out on drugs, but they are no longer a
teason at all for my presence at raves. Now my reasons for going include the music, just
to having a good time in general, and occasionally meet some new people along the way.

I admit that I began going to raves primarily because of my misconception that
they were nothing more than a haven for drug users to hang out and feel the full “glory”
of their chemical of choice. Over time, however, I have found that for many people the
party itself is all the escape from reality needed to release the tension built up in such a
chaotic, discriminatory, and oft corrupt society such as ours. Within that time frame that
has been set aside for the rave one becomes carefree and is allowed to live life with a
soundtrack: a very loud soundtrack. One of life's many wonders is how music can inspire
a person to such a great degree as it does; if the answer to this question is ever found we
will definitely have unlocked one of the many secrets of the human soul, but as it stands
we must just follow what feels right. To me music feels right.
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BI:

1 was introduced into the rave scene by the older brother of my girlfriend at the
time, who was a local DI for a local production company in Dallas. He would bring me
along to help move speakers and do other heavy lifting, nothing very glamorous or cool,
but I found a place where I felt I belonged. This was late in 1992 and raves were not a
hot topic in the media yet. Every once in a while you might hear a negative reference or
an association with drug abuse in the press, but nothing like today’'s amount of negative
coverage. I have observed from my own experience growing up in the city, that youths
raised in hard urban environments can be prone to violence, either received or given out.
In these same urban environments, though, rave parties take place, and are one of the
only anti-violence settings inner-city kids are exposed to. Ironically, given their
negative stereotype, in the middle of the night in the city, a rave is a sanctuary and the
safest place to be. The rave community is one of the only urban places I've encountered
where violence is discouraged, and it actually works. Whether it is the halls of public
schools, home lives, street gangs, or football practice, it seems young men are often
conditioned to violence as the norm. This is a serious problem. I feel the rave
community in Texas is the only place where I was taught that love and positivity could
get you ahead in life. I consider myself very fortunate to have learned one of my life's
important lessons in this seemingly unlikely place. These concepts have influenced me
to be a positive person, and very caring toward others: I owe that to the rave
community.

Brad Beiter (aka DJ Astro):

T started into the rave scene two years ago, just before graduation from High
School. As T grew and changed along with the scene in general, I started to produce
events in my college town, and also got into the music side of things.

1 love what I do now, throwing events every few months, and playing and
making electronic music...but every so often I wish I could feel what I felt the first time T
stepped into that abandoned warehouse in downtown St. Louis.

T love the music, I love the people, but sometimes seems that all T do for this
scene goes unappreciated. Then, just when I feel really low, I get an email, or someone
walks up to me and says: "Thanks for that." And then 1 remember what I felt that first
time, and why I do this.

T am a disciple of raves, spreading the message and the beat wherever I go, and in
whatever I do.
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Frank:

Did you hear about the party this past summer called Audiotistic? The thing was
a complete setup by not only Houston PD, but FBI and DEA to bust kids for drugs.
There were cops EVERYWHERE. It was a pretty bad vibe. 1 was sitting next to a girl
then all of a sudden a cop yanked me up along with her and they started accusing me of
drug dealing. The girl next to me had a bag of "something" (special k) in her hand and
they saw it. They patted us both down and said that if they didn't find anything on me,
then I’d be free to go. This was the first lie they told. Her story was that I just sat down
and was like, "hey, look at this" and handed the baggie to her ... a dumb alibi. Tjust
said, "I don't know this girl and I don't know what's in the bag.” The HPD cops then had
me spread eagle against this chain link fence and were patting me down and yelling at
me. They were asking me things like what was in the bag, where did I get it from, etc. I
just told them that T had no idea, and to go ask the girl. Well, they took us to this
processing station sort of thing they had set up in the parking lot. They did preliminary
paperwork, pictures, and had drug testing kits ... it was quite a setup with several tables
and surrounded by about 10 police cars. They tested the drug and it came out negative
in all tests, but they went ahead and booked us, took us downtown, and took the
substance to be tested there. I was silting the rest of the night in the HPD jail with about
15 or more other guys that had been arrested (this was just the jail for males over 17
too). The next day, I got called out at almost noon, and they said I was free to go home.
I was like, "say wha?!". Well, it turns out that Houston doesn't have any tests for special
k, so they figured it was nothing and they let me go!! I got the hell out of there as
quickly as possible, needless to say.

The big deal here is how I was never told my rights and the police were interrogating me
quite harshly before I left for the jail. There were so many law enforcement officials
there it was ridiculous. They should be there to protect people and do the same
elsewhere, instead of placing a massive amount of police at that one party with one
intent: to arrest people. They didn’t seem to care about the overall peace and safety of
the party. After I was arrested, one of them said something to the effect of "well, I think
we got enough tonight, we can go now,” as if we met their quota for the party. They
packed up their stuff and left. They treated me as though I had killed somebody, and
they just seemed so anxious and excited about arresting us. [ felt, and still do feel, so
sorry for those kids that got arrested along with me. I mean, if they get convicted of
drug possession (excepl weed), it's an automatic felony. That's for life ... and already at
younger than 20, these kids have had their lives ruined forever for what could have been
Jjust & mistake more easily corrected by other means.

Heather:

My name is Heather and T think [ have an interesting view on the rave
scene. T went to my first rave in June of last year. I initially thought
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that they were these big loud parties where everyone did drugs or something.
My first rave was for drugs. Thad never rolled and wanted 1o, so that was
my intention and purpose. the more raves I went to, I found myself enjoying
the music. Ithen went to a rave in Austin where I was sold a bunk roll and

I still had the time of my life because the music was sooo0o great. What [
love most about raves is I can go to them, even sober, and listen to the
different styles of the DJs. It's amazing how when you aren't clued in it all
sounds the same, but once you are engulfed by the music, it sounds
different. Everyone has their own style and raves are a way the DJs can
express their own style. T think they are great places to meet people, maybe
because they are rollin and more sociable anyways, I don’t know. I believe
that people that have never been to a rave think its all about drugs and then
when they experience one (first onc is normally on drugs) they eventually get
sucked into the music and start understanding that it's not all about

trippin’, or rollin’. At least that’s how it worked for me.

I never really understood the rave scene until I also experienced one sober. 1
think when a person goes to raves for drugs and only thinks they can go fucked up, has
no recollection of the understanding of a rave. If they go messed up, they have
a hard time remembering. After 1 experienced one sober, I realized that it
is musical artists showing what they can do, just like rock groups, pop
groups, or even classical musicians entertaining. With raves, its just a
different kind of music. DJs go out and spin with the intention of
entertaining and audience and it just happens to be music that sound really
cool when you are rollin and something (which is how raves got their negative
reputation). You know? People ignore the fact that talented musicians (which
might I add you have to be very talented to line up the beats exactly
perfect) are out to entertain and they focus on the negative fact that people
do drugs at these events as well. Even sober, some of the sounds that are
made at raves are spectacular. And lets not forget the LIGHTS! Seeing how someone
interprets the music through lights. It’s different every time. And then there is the
dancing....

Ilove the dancing. Ilove doing the dancing and watching the
dancing. Just like the DJs, everyone has his or her own style of dancing. I
sometimes go to country western clubs and dance and raves aren't any
different, except just a different type of music. Some people are
exceptional dancers just like some DJs spin exceptionally. Everyone has
their own thing they are good at. Whether it be spinning, dancing, or
working lights, raves combine all three. 1 think a rave really is based on
the talents of the DJs, dancers and light workers. It’s people showing their
talents to others simultaneously. Without the drugs raves are known for, it’s
just people entertaining other people. The thing that sets raves apart from
a concert or just regular party is drugs and people can't get past that.
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they use drugs as a way to determine the difference between a concert and a

rave. When telling my friends that frown upon raves I am going to one, I just

say I am going to a concert type party where people get up and dj and spin

records while everyone else dances. That’s what I tell my mom. They have no
problem with it, nor do they give a dirty look, but once T use the

word "rave" all of a sudden its bad and I must be obviously doing drugs. Not

even. Like what someone wrote earlier on the listserv: it’s the stupid people who go
around blabbing about how they are on drugs that caused raves to get its

Teputation.

Johanna Nelms and Jason Lovel:

When we first got into the raving culture, both of us had presumptuous ideas
about what raves were like. My ideas were that raves were a place to go and do drugs
and listen to really strange music. Little did we know that this culture would become
one of the things that we love most. The idea behind raves, as we see it, is that it is a
place you can go to let go of everything, where no one makes fun of you, where you
bond with people you have never met before in your life. At raves, most people have a
sense of openness, and are willing to open their mind and let the music envelop them.
You get into the music and let your mind experience a feeling that is unable to be
described. You feel free and seem to be able to express the feelings about the music
easily to those around you. You want everyone to feel the happiness that you do. Jason
and T have never felt that raves were unsafe. From the first one we went to in Austin,
Texas, to being at a huge event in Los Angeles, never have we felt any sort of fear that
we were going to be “busted” for enjoying the music, or that we might be hurt in any
way. Being with thousands of ravers at a massive event, with everyone feeling the same
way at the same exact moment, their eyes shut, and peaceful smiles gracing their
faces...is a moment of pure bliss.

Josh:

I have been to a few gatherings in the past few years and as I become settled into
the scene, 1 truly feel I'm in a spectacular place. Now Idon’t personally use drugs of
any sort, but at the same time have no qualms about others using them responsibly. The
notion of the rave scene, in my opinion, is biased and unsupported if you look at the big
picture instead of focusing on the negative aspects. Ihave been told ever since I was
young that T was weird because my tastes in religion, music, art, and thought were vastly
different from my friends. Granted, they were partially joking when they made these
comments, Six years ago I started listening to techno/trance/house/break beat/dance
music. Ever since then I've become more and more engrossed in the music. Ignoring
the frequent laughs I get when I say this: the music seems to reach a place inside me that
just lightens the human spirit. Although it’s hard to explain, I feel the music brings out
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emotion and that there is a certain comforting understanding inside its rhythms. The
bass pulsates the beats of life, of the energy embodied in youth. The music is what it’s
all about for me; it’s like air. The cliché of “the music is my drug” is the only way to
cxpress the feeling.

T'm only newly experiencing the rave scene. For about a year and a half now
I’ve been going to parties, festivals, and big event raves. The common stereotype is that,
although many claims are made of a stranger’s friendliness, the friendliness is attributed
to the people being on drugs. The truth of the matter is that many of the people are not
on drugs. In fact, it has been my experience that the true “raver” cares little for the drugs
and more for the music and offering acceptance to others. This acceptance is seen in the
friendliness they project when they walk up to a complete stranger and offer a smile or
hug. In fact you, the author of this thesis, did just that to a weird, bandana-wearing,
quiet Me this year at NXNG. To the close-minded, this can be quite abrasive to the
person’s psyche. Those that like this music, and are willing to go into the scene
unbiased, often come out feeling they have found their niche. The rave scene offers a
place in society for those who don’t think there is one for them. These aren’t the ideas
of a misspent youth, but from an educated person who has spent his life in search of that
release from criticism. Its here, in the “bowels of the underground” that a person faces
no evil looks. In search of the ultimate emotional experience of light and sound, you
need only follow a raver.

DJ Lady Karizma:

Being in the scene has been influential as well as harmful for me. I started
partying in October of 1999, and for about a year and a half, I partied for the drugs.
Every party I went to, I rolled or tripped. I had to have it. The rave scene didn't cause
my addiction to drugs, but it helped me get them a lot easier. I've grown Lo dislike raves
simply because I believe that they should be for adults and not minors: 18 and up is
good. I've met some very interesting people in the scene and I have friendships that I'll
never forget. As far as being a female dj, I thoroughly enjoy it. I've only spun out at
one party, but I liked it. I’ve been sober and a rededicated Christian for 7 months. Some
people find my Christianity disturbing, but being a Christian raver has been nothing but
the best. I go to parties sober and pray and praise the Lord while I'm dancing. It gives
me a high like I've never had.

Paul Skaven:
1 first got into electronic music back in my sophomore year of high school when

my friend Sammy burned me some MP3s contained tracks from Josh Wink, Prodigy,
Chemical Brothers, etc. Well it turns out I loved it. 1 purchased a few CDs, like MTV's
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"AMP" volume 1, the Mortal Kombat: Annihlation soundtrack, all three Prodigy CDs,
and a Chemical Brothers mixed set. 1 also heard about "The Beat," a live broadcast from
The Roxy in Houston on 104.1 on Saturday nights. Between my new CDs and "The
Beat," I was starting 1o listen to electronic music almost exclusively.

College changed everything....virtually instantly. With my new high-speed
internet connections, Isoon had downloaded over 15GB of MP3s from all genres, from
Dieselboy to Oakenfold. The more I listened to my MP3s the more I was drawn to a
particular genre of music, namely, trance. 1didn’t know it was "trance" at the time, but I
found myself downloading mixes from Oakenfod, Paul van Dyk, DJ Tiesto, Armin van
Buren, Dave Ralph, among others. It was also around this time that I first heard about
an event called a "rave.” My friend Nathan had been to a ton of them, and said that I'd
probably enjoy it. When Nathan told me about the music at raves I could hardly wait to
go! I mean, DJs playing the music that T had on my computer...LIVE! Sounds stupid
now, but back then it was just so cool!

Thriller was my first rave, and it was an experience I'll never forget. Note that I
hadn’t mentioned drugs at all yet...and that's because quite frankly, I hadn't heard about
it. Istill thought that "X" was a mixture of Heroin and Cocaine, not MDMA... And 1
didn’t care either, I was a staunch "just say no" kinda guy. When we got to the party I
was hit with a nice dose of culture-shock. The first thing that T noticed was that
everybody was...well...nice. Not nice as in "I'm fucked up on X so gimme a hug" nice,
but nice as in nobody picked fights and basically everybody seemed to respect one
another. Later I would find that this would be defined as a "good vibe" at a party.
Nathan was my personal tour guide to the world of the "rave.” Looking back there
wasn't that much to learn, but I felt like a fish out of water in the place, so it was nice to
have somebody showing me around. While I did notice quite a few people around that
were obviously high on something, it wasn't the defining aspect of the party. Most of the
people I talked to were sober and there for the music. So to sum up...my first party I was
exposed to drugs and exposed to raves...and picked music overall. See? It can be done!!

The rest of the parties I don’t really need to go into as much detail about. T went
to a couple local parties here in College Station (Stage One/Elevate/Future State) and
really had a good time. This was my first exposure to Ron-E, QT, D-Jabe and the rest of
the E-pro crew. The seemed like really cool people, but they were kinda like celcbrites
to me, as I wasn't in the CS "scene" at all at that point. Talso went to a hojillion parties
over the summer, including Hyperia parties, Nature (my first "headliner” party), and
Frequency Clear (my first massive and my first experience with X). Two Weeks after
Frequency Clear my parents found out that I had done X...and they flipped out. So that
was the last time I did X. That was it.

Midway through the summer I decided to take the plunge and get some lables. 1
went all-out: two brand-new 1200's and a new Numark mixer off of eBay. I purchased 6
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tracks and Chemistry and Atomic, and between those and my vast collection of MP3s I
began to teach myself the art of beatmatching. Tcaught on surprisingly fast (I suppose
watching DJs do it for 3 months helped) and within 2 months or so T had tripled my
record collection and 1 was ready to lay down my first CD. It was now September, so
the fall semester had started. It was then that I was introduced formally to the College
Station scene. I was "injected” into the scene somewhat abruptly one weekend as I made
my first post to the cs-raves listserv asking if anybody wanted me to spin out
somewhere, and was contacted back immediately. That night there was a core sample of
the CS crew there as I spun out in public for the first time. I was so nervous I could
hardly cue my records, much less do anything fancy. I passed out around 20 copies of
Trancistor and basically that’s where everything started getting fun. Through my new
friends like you, spoon, gabe, kerri, geoff, emily, etc etc etc. I went from having few
friends to a ton of friends who were all really great!

The scene has never been about drugs. Ever. Not even once. Hasn't even
crossed my mind. It's always, ALWAYS been about the music. Ilove electronic
music. Tlove how versatile it is; how it can make a crowd move, or not move,
depending on the track. What other genre of music can claim that? If T so desire I could
whip a crowd into a frenzy, then knock their feet right out from underneath them, cool
them off, then whip them right back up, just by picking appropriate tracks. Then there's
the scene, which, although far from perfect, is definitely more accepting and respectful
than any other group of people I've socialized with. Nobody cares how anyone clse
dresses, what their religious preferences are, where they work, or how much money they
make. We've all got that one thing in common: the music. And like I said before, its far
from perfect...there's drama and there are drugs and there are lamers and e-tards and
kandy kids, but there's a core of us that have it right. Those are the people I'm friends
with. Those are the people that make me smile when I talk to them. DJing is the
ultimate extension of this. It’s my niche. When I get behind the decks I feel free.
Nothing can bother me. Not school, not work, not a psycho ex-girlfriend, not money
problems, not the paper that’s due on Wednesday. Who needs a dissociative drug when
you've got wax? Some people when they get stressed out play football, or run, or drink,
or even do drugs. I mix music. I mix music that makes me feel good and gets my blood
pumping.

It really aggravates me that the public has come down so hard on the "rave
scene." Its true that it has problems, most notably the excessive use of drugs, but trying
to destroy our music and our parties will not make the drugs go away. If you want Lo
prevent kids from taking drugs, bust the dealers, not the promoters. Bust the kids that
take the drugs, not the DJs. If things kecp going the way they've been going recently,
then it looks like I've got a tough road ahead: fewer and fewer venues to play in, and an
increasingly hostile public environment. But that's just details. I'm just as happy mixing
music in my apartment as I would be making a stadium full of partykids dance till they
drop. I'll always stand for the music, not the drugs. That’s onc thing you can count on.
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Roberta:

As a girl in the rave scene, I've had my eyes opened to them as a getaway from a
sometimes harsh outside reality. The music is powerful, and takes on 4 meaning
particular to me. When I dance, I never think of others judging me because I'm too fat,
thin, not wearing the right clothes, etc. I just let go, and for those few hours, everything
is ok...
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APPENDIX D:

UNITED STATES SUBSTANCE CONTROL TIMELINE

1919 18th Amendment: National Prohibition Act (Volstead Act) - prohibited the
manufacture, transportation and sale of beverages containing more than 0.5 per
cent alcohol (then came the "Roaring Twenties")

1933 21st Amendment: National Prohibition Act repealed

1937 Marihuana Tax Act: levies a token tax of approximately one dollar on all
buyers, sellers, importers, growers, physicians, veteriharians, and any other
persons who deal in marijuana commercially, prescribe it professionally, or
possess it. (Failure to follow the strict administrative regulations (Regulations
No. 1) of affidavits, depositions, sworn statements, Treasury Department and
police inspections result in long prison sentences and heavy fines.)

1961 Single Convention Treaty on Narcotic Drugs: adopted by UN (limits the
possession, use, trade, distribution, import, export, manufacture and production
of drugs for medical and scientific purposes; combats international drug
trafficking)

1969 The U.S. Supreme Court ruled the Marijuana Tax Act unconstitutional
1972 President Richard Nixon appointed a National Commission on Marihuana
and Drug Abuse (Shafer Commission): reported recommendation to
decriminalize marijuana and base control on medical risk; Nixon denounced

report, and declared “War on Drugs”
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1978 President Jimmy Carter publicly advocated decriminalizing up to one ounce
of marijuana in his statement to Congress on drug policy

1985 MDMA first outlawed with Emergency Scheduling (eventually placed
permanently on Schedule 1)

1986 Anti-Drug Abuse Act: created Mandatory Minimum Sentences for drug
convictions

1994 Federal Crime Bill: (included a commission to investigate causes of illicit
drug use, and make recommendations to lower illicit drug use) introduced death
penalty for involvement with the cultivation or distribution of 60,000 marijuana
plants (or seedlings) or 60,000 kilograms of marijuana

2000 Ecstasy Anti-Proliferation Act: nearly tripled the penalties associated with
Ecstasy possession, giving it greater penalties than cocaine

200_ Ecstasy Prevention Act: cutrently pending (gives grants for taking action to

restrict rave clubs)



APPENDIX E:

DRUG OFFENDER STATISTIC 2002

Types Of Offenses (calculated for those with offense-specific information available):

Drug Offenses: 76,096 (55.1%)
Firearms, Explosives, Arson: 12,921 (9.4%)
Immigration: 12,331 (8.9%)
Robbery: 8,716 (6.3%)
Property Offenses: 7,228 (5.2%)
D.C. Offenses 6,729 (4.9%)
Extortion, Fraud, Bribery: 6,599 (4.8%)

Homicide, Aggravated Assault,
and Kidnapping Offenses: 2,681 (1.9%)

Miscellaneous: 1,250 (1.0%)
White Collar: 1,011 (0.7%)
Sex Offenses 1,008 (0.7%)

Courts or Corrections:

(e.g., Obstructing Justice) 709 (0.5%)
Continuing Criminal Enterprise: 641 (0.5%)
National Security: 68 (0.1%)

Source: Federal Bureau of Prisons, Quick Facts, January 2002,
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APPENDIX F:
WORLDWIDE RAVERS MANIFESTO

Our emotional state of choice is Ecstasy. Our nourishment of choice is Love. Our
addiction of choice is technology. Our religion of choice is music. Our currency of
choice is knowledge. Our politics of choice is none. Our society of choice is utopian
though we know it will never be.

You may hate us. You may dismiss us. You may misunderstand us. You may be
unaware of our existence. We can only hope you do not care to judge us, because we
would never judge you. We are not criminals. We are not disillusioned. We are not drug
addicts. We are not naive children. We are one massive, global, tribal village that
transcends man-made law, physical geography, and time itself. We are The Massive.
One Massive.

We were first drawn by the sound. From far away, the thunderous, muffled, echoing beat
was comparable to a mother's heart soothing a child in her womb of concrete, steel, and
electrical wiring. We were drawn back into this womb, and there, in the heat, dampness,
and darkness of it, we came to accept that we are all equal. Not only to the darkness, and
to ourselves, but to the very music slamming into us and passing through our souls: we
are all equal. And somewhere around 35Hz we could feel the hand of God at our backs,
pushing us forward, pushing us to push ourselves to strengthen our minds, our bodies,
and our spirits. Pushing us to turn to the person beside us to join hands and uplift them
by sharing the uncontrollable joy we felt from creating this magical bubble that can, for
one evening, protect us from the borrors, atrocities, and pollution of the outside world. Tt
is in that very instant, with these initial realizations that each of us was truly born.

We continue to pack our bodies into clubs, or warehouses, or buildings you've
abandoned and left for naught, and we bring life to them for one night. Strong,
throbbing, vibrant life in it's purest, most intense, most hedonistic form. In these
makeshift spaces, we seek to shed ourselves of the burden of uncertainty for a future you
have been unable to stabilize and secure for us. We seek to relinquish our inhibitions,
and free ourselves from the shackles and restraints you've put on us for your own peace
of mind. We seek to re-write the programming that you have tried to indoctrinate us with
since the moment we were born. Programming that tells us to hate, that tells us to judge,
that tells us to stuff ourselves into the nearest and most convenient pigeon hole possible.
Programming that even tells us to climb ladders for you, jump through hoops, and run
through mazes and on hamster wheels. Programming that tells us to eat from the shiny
silver spoon you are trying to feed us with, instead of nourish ourselves with our own
capable hands. Programming that tells us to close our minds, instead of open them.
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Until the sun rises to burn our eyes by revealing the distopian reality of a world you've
created for us, we dance fiercely with our brothers and sisters in celebration of our life,
of our culture, and of the values we believe in: Peace, Love, Freedom, Tolerance, Unity,
Harmony, Expression, Responsibility and Respect.

Our enemy of choice is ignorance. Qur weapon of choice is information. Our crime of
choice is breaking and challenging whatever laws you feel you need to put in place to
stop us from celebrating our existence. But know that while you may shut down any
given party, on any given night, in any given city, in any given country or continent on
this beautiful planet, you can never shut down the entire party. You don't have access to
that switch, no matter what you may think. The music will never stop. The heartbeat will
never fade. The party will never end.

T am araver, and this is my manifesto.

(This project was collaborated and displayed on www.Ecstasy.org)



APPENDIX G:

FLYERS
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Underground Peace Society

Deliverance
April 15, 1985

Deliverance Columbus, OH
1995 Underground Peace Society
d: Spint/A&A Graphics
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Journey to the Milky Rave
Maryland

1992: Ultraworld

d: Lonnie Fisher

Emerican Xpress

San Diego
1992: Diesel
d: Justin Holebody Design

Maskarave

New York
1992: Nasa
d: Creation UK (DB)/Zeta-G

VIO C- Ul -
nasa’'s lunar water

- - -
> -
@ ( MISSICH CONTROX » D8 + SCOTTO )

Rave-E-On

New York

1993: Nasa

d: Creation UK (DB)/Zeta-G
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You
have
Awalted.

The

time

has
come.

Saturday .
August 37,1996
Labor DIy Weekend

Transcendance Toronto 1995 d: unknown

Zen Festival 96 Florida 1996: Zen Festival d: unknown

“0" Rth e ats m ameai

United State of Consciousness Houston
1998: After Dark Productions
d: Kinetic Design

Bang Los Angeles
1991: Mr. Kool-Aid/Double Hit Mickey
d: unknown



Electric
Thursdays
ClubM
Austin, TX
2001: Flux
Entertainment
d: unknown
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Mind Storm Brooklyn, NY

1992: STORM
d: Frankie Bones
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Turntable Athletes Competition Texas
2001: Latin One Stop Music d:
NonStopGRaphics.net
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G3 Entertamment

FUSION Slave Therapy

October 12,2001 | Sound Mix Technolog
College Station, TX

Fusion College Station, TX
2001: G3 Entertainment

d: Jeremy Baker
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Cyberfest Houston, TX 2001: Coolworld d: Coolworld
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&,,Stnctly Drum n Bass and ;
Breaks Swrmitero (RS Groovetech Wednesday Nights
- Division One Nightclub Dallas, TX
2002: Valence Entertainment

Trip to the Underworld Texas
d: unknown

2001: Hovertical Productions
d: unknown

Ahisma Austin, TX
2001: CIC
d: unknown
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soho lounge

saturday nightss,

DIC

[SHOETHEE RECORDINGS)

DJ THERAPY

(SLAVE THERAPY PRODUCTIONS)

COME EXPERIENCE THE DEST IN HIGH ENERGY
TRANCE AMD HOUSE MUSIC ALL KIGHT, BEVERY
SATURDAY NIGHT WITH THE ONLY AFTER HOURS
CLUB IN TOWHN,

GUEST OIS,
GREAT DRINK SPECIALS ALL NIGHT.

S0H0 LOUNGE 18 LOCATED OM COLLEGE MAN
M NORTHCGATE DOORS OFEN @ 10:00

20 U E Elevate
Electric Daisy Carnival Austin, TX Cagurday Pigits
. : : Soho Lounge
2001: Ark Entertainment d: Bleep! 73
College Station

d: unknown

Zen Festival

THEE FIRST ANNUAL Grandview, TX
2001: Spintual
Medicine Music
and others

& d: Weblogik.net
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Love

Houston, TX

2001: Bigtyme Productions
d: Digntal

DJ Heather- |
culatt‘Qv v v

oJ ?oingg el

v

Sista Strq"havi,mf. g
Hid Lik

Save Our Scene

flyer passed out at raves and
record stores
TxRaves Awareness Group
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GEURGE GREER. M. D
w1 B PALAE AV, SATE 213
SATTA PR, NTR MERICD 31500
Teteyseon 5 - 4354515

August 22, 1994

Administrator

Drug Ensorcement Adminystration
140% | Steeat, N

washington, D.C- 20537

Attention: DEA Federa! Register Representativs

re: Federa)l Registes Notece ® 21 CFR Part (208

Bear Girs:

Toam requesting 2 hsaring on the following r5sues regardiny
the proposed placement of §,d-meth»ienediaxymathamphe tamine
(MUMAL Into Behecuie D@ ) MDMA does bawe 2 Jegrtimate and
azcepted medical uwse; 2» There iz accepted safety for the use of
MDMA under medical Supervision; 3 Flavement jnbe Schedule | wil!
Rave a gignificant deleterious impact upoh my small business as a
psvechisatrist, whose intersst must be considared unger Yhe Fegula-
tory Flexibility Act (Pub. L. 94-35 and 43 1 am a iggitimate
user and manufacturer of MDMA.

13 The legitimate use of MDMA (% Gescribhed in the accompa—
fAwving report wnich I have recentiy wr:tten, *The Legal, Safe and
Effective Use of MIMALS  TtS ACK@PIANCE 1D Medi 3] Practi e /s
evidenced by the Tonturrance of My peer fsuiéw committee, and BF
atmost all of the local psychiatrists i Santa Fe, N.M,, that @y
work with MDOMA 14 acteptable medical practice. The enciosed
Bager., “MDMA, o New Psychotropic Compeund and lts Effecis in
Humans,” lists the mempers of the peer revisw comm:ttes. The
paper describes the ugefu! and beneficial sffects of MIMA when
used under medical supervision. Neither uf these reporis wers
xvailable te the DES in the anairsis of MEMS entitlsd: "Scheduie
1 Cuntro! Recommesndation Under the CBA fpr 3,4~Metnylsned:txr—
methamphe tamine (MOMMS.*  Apparsntly The representatines of the
Deparument of Healih and Human Serwices reporting to the DER in
the report entifled: "Evaluation of the DEA Recommendation to
Contraol 2.4~ thrienedioxymethamphe bamine (MDMA)  in Schedule 1 of
the CSA® were not aware ot the paper e ther, though copies of it
had been sent to Or. Edward N. 8randt, Jr., M.D., Assistant
Secretary for Health, and Dr. Joseph Contrera, Ph.D., Supervising
Fharmacnlogist, Divis:ion of Meuropharmacs!ngr, Food ang Drug
Administration.

From a recenrt telephone conwersation with Mr. Frank Bap:efie
ra, the DEA Federal Register Representative, | understanc that
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WW® cyeremid s defines *iAdcepted mecdical sse’ of 3 doug &% ey
‘g only when The Grug i agfromed €00 mardating by the Shw
fiew Drug Gpedication. This stamtard of "aziepted mediial vee’ s
ingorfect Sesause the FDA has no raie on defiresg
srangars for medical practice. The enclozed “Dpinian af
§. Younger® Sated May 2, 1¥F8, at the bottom of page 23, 2

o

aetnva

"Ths FO& Drug Buiietin of Sotones 1972
tiowing statement refiecting the rosition

Tongress 4.4 not intead the Focd and Jrug
ion 4o interders with medical sractize. fonars
nIEo 4 patiest s ~IGAY to meek civil dECages i
+ ere sasuld be ayvidence ov malpract:ce, ars
@rovige smr jegislative cemtriziion: wear R
frssran, Y

Thrs mesns that ny ‘ecera’ laws, Gr AQenzies. FavE
defiming “accepted megical use'. Onls paysizians
Tommun g I can Jda2 &l

rmife what :s "accented ned
stangard of pragtice on o the commun) ty,”

Fiuer the abowe facts, MO does ot qualifv for flacement

in Bomedute [ of the Controlieq Substangs Ast, Thaugh 1 mav
quatidfy for placement sn Geheouive [{e,

Fe The
For the use of MOMA s suid,
uzed urder madi;gal Bugervision. Tha ~anmT te
smpissed paper, "MIMAG & Mew Payehateapo pund ad
Effects in rfumans,* furtner subetant.ates tne safete 3f
of MOMS ynger mediczal suservesian.

ant tnat my ager Tevive ComMitten Azdroued @ preios
coted as

31 My oamall Lunines® 4% B PEFERISIEIZY N provate
Will suffer Both professionally and scongmricali, 1§ VOME 12
piaced intc Schedule . The DA reguiatic
appleq ta large phermacevtical manufacturers will oe
priatel s applied Yoo my sracrrse of mpdicere. e
stard ng thal the UEA 14 requires Sy law o 4
dationz of HES .0 31 matfers oF SCientis.n L udgment
PO opeTmo e tu see Seneoule o 2entralied substances.
wnderstand that currant PHS policy requires a0 ressariisrs, evs
phus crani, o obtarn ap levestigational Mew Drug perm * 4ot
FOA Defars abproving research peatocsls iaesiuong Gensdsla 1
substances. ‘Howswer. an IND is not requsred for Dhwi.goaps
Geeong @rugs cn Sehedguies (L. fusn 1 E93T USE (1 e<per imEnis’ )

In order to Detarn an IND o MOMS, tne FDA regusfez that
tain an.mal research be coma’ eted. This mesearth would ost
£1,5G0.000 from the estipates of commersial laboratories, Unce
etinical reratz are asorowsd, Flw approval ef mr opestecs! Foe
HEIAG MOPW w0yt ST b remurrad, Iofigve retEived Y BE
estimates from the pharmazeuvsrcal inaustrsy that 343,302,300 ¢
450,200,080 n research espenses mus: Se Epent 0 Grder t3 Qain




FO® appraval for marketing o new drug,  As meniionsd above,
current HHS pol icy =quates FD¥ marketing apbroval with *accepted
medical use,” & necessary criteria for allowing a substance of
abuse to be placed in Schedutes [I-4. This spproval would be
necessary before | could resume my gractice of mediciae Jgsing
MOM& without snterderence from the FD&, sven thaugh the FOA | %
mardated by Congress not “to interfere wrth medical practice.®

In regard to the Regulatory Flexibility act, the plscing of
MOMa into Schedule | would timpose unnecessars amd propostion-
stely burdensome demands ... upan Emy} small business® (Sec. Z,
Paragraph (3323 Wouid “discourage innovation® iParagraph (4303
would "discourage potential entrepreneurs from introduzing bere-
Ficial preducts® {(Faragraph (5 ang would “fead fo ... actions
inconsistent with the legislative intent [as described above znd
beiowl of hzalth, safety, envirormental and economic we!¥ars
Tepisiation” (Parsgraph (830, Furthermors, an "al t2rnatoue regu—
4Tory approach which defes) not conflict with the srated obyec-
ives Lpresention of substance abuse] of applizablie statutes ...
1is} available which minimize{s] the significant economic  mpact
of rules on small businesses® (Paragraph (7). This 3lternative
approach is to place MDMA into Schedule 1T, ILI, IV, or ¥ of the
LEAL

4) According te the encloses "Opinion of Eveile J. Younger™
I am a legitimate user of MUMA even thaugh it is not recognized
by the FOA as an approwed prescriplien drug. As explained aboue,
FDA regulations have fo etfect on my legitimacy as a user of any
drug within me medical practics. Ths argument is langihy, But
important:  page 21, 1ime 4 states the following: "The pucpase
of the Federal Food, Brug and Cosmetic Act wisweq in : b5 preadest
s€7%e is to protect the uninformed Consumer.* My {nformed
winsent document is snclosed.> Page 22, line 1P states:

o.. where a licensed practitioner in an exercise of Ris ar
ner independent judgment decides to prascribe  drug for a
wse which, as to that use, would make the drug a sew Brug
the practit:oner ... i% net pramoting a deug on & gome
setting in which a Wrug mesufacturer cosrates.”

“Senator Raval Copeland, when introducing Senats Bl
No. 2880 on the subject, stated that the 811 {(the Feaers)
Food, Drug and Cosmetic Actl was orafted 56 45 1O make
“eartarn that the medical practstioner shali sot be inter-
fered with in fis practice.” (78 Cong. Rec. 2728 (1934).0...
Soth Senate Bi1) Ne, 2800 and Senats Bit! Na, 3 said that
the tarm “drug’ was defined therein ‘for the purpose of this
act and pot to regulate the practice uf medicinz.’ (Empha-
sis added.) The House Committee an Interstate and Foreign
Commerce in consideration of Senate 8111 No. § omitred the
fatter clayse because the words were thought to be unneces—
sary and might creats contusion. [p. 221 The committes
Further srated that the bBiil “daes not uyndertake to reguiate

113



the praolice oF the healing arts.’ (.. Feg. o, 2755, Tith
Tong., 20 5885, (193807 ... Ta wEsiadining the Cnes 9oug’
prrvssions Ladded in the TEYh Congressi, the Domes tlae
atured that the section was infandea "0 prevent .
Or IrrespORSibie Mmamfacturars from Sausing whoiesaie
deatss . "

e enciosed wp.onion of M. Bion M. Gregorw, Leg
o Catienrnia, a'sp spesks to the gereral &Ese

My legitimacy as a mansfaciurer o» MIMA i3 des

sziosed report, "The Legal, Safe and Effect)ve Liss

Thos legitimacy is upheld by #ne wentlowed TO0ps OF A pOC
B

conowd

tne California Health and Safsty Coae, Division
rug are Gosmetic Law, (Manter &: Drugs aad Devic
L.ceases. Paragraph 246931 "The Cicenszing provisi
chaprer shail rot apply o any of the fnliowing:
person whe 15 1lcensed by faw to adminiziar arugs
WhD MaRUFACIUres. Prepates, peopanstas, compounds,
drugs &r cevices Bolely far use sn the Tourse oF iz prafeas
peracties.t  Thos statement :mplig: that anx ficensed phv
s tegibimate manufactursr of any droeg manufactured ‘saislr daor
use n the caurse of hioa arofessional practice.’ I oam a ghes
zaah Tigefsed te pracltice medicime in Oalifornia sad @ marufac—
tured ia Tailfornia the suphly od MDMA that I ouse o omy prace
Therefors 1 am a legi timate manudacturer of MUMAL,  (The mancrs
furenn procedurs (s ment;oned the enyiesed paner, CHIMED A New
Piichotropis Compound amd [iw Eitecis In Humans,® on page 1 unzer
the beading, “METHOD." !

1 w:®i be hapow o appesr ik ‘he nearing I have reguesad
ro furtner address the gboue Lnsues. If furiner e dence %
#aedes tn juspoet n@ pbiecirons b s aboue, nieass
tet me (nowm what 15 reguiced and [ shall obtain and present it

Sincareix,

WQ%{; A0

George Breer. M.D.
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Massachaserrs Menaal Healrh Cene

4 Fompocd Rowd, Facser w2013

Harvard Medical School

Beparmmens 27 Eracbanry

neoef

wnoevlav the scheds
£ r roswarch into ifs theranmeutic
uses. MDA desn not closely regemtia 3, demothylenew
Ajoxyamphecanine (00A] fx muot
shorssr-acting, has
more perentially

ccnotomime

Tmal coses.
: petients and
have  peteati

imtervieus, £ bercie, cocair
Algohal and agdigtions, There i ng rvidanee
That BIMA itsclf as addictive.  In Gur opinien Rk
ehuss potantial nas st heer derenstrated,  Curpent
rharapputic use 1 serious and resrensible e are

tcle that more than I inclutin
wnysicians, have used in tueir prastices wish
encouraging results. Wz are fariliar with some of

RiE work through the writinos of George Graer, MO0,
ant helieve it holds considerable promise. It wowisd
ne unforturare if the GOVECANERD Now 1008 soiien that
cregred admiristrative obstacles to the pusiit of
therapeutic research with this subarasnge.

Jawmes Rakzler



Northern Bhinois University 1y
DeKaib, Hinos 60115

Deparimert cfLearning, Development

ang Special EZysation
B15 783 GBS

Speziai Education 7583-0857
dugancnal Pevenoiogy 7853-0653
Research ang Svaiuanen  753-0685¢

August 13, 1984

Adminietrator

frug Enforcement Administration
1408 I Street

Wasningtan, 0.C. 20337

ATIENTION: OEA Federal Register Representative

Dear Sir

I am writing in reference to your nctice fn the Federal Ragister an

July 27, 1982 on the prusosed placement of MTMA {3, 4 methyienedioxymetha
ampheczmine) on Schedule L. | remyest that a hearing be held on thig
propesal for several reasons. First, as a subject in the eniy human

trail of this substance I beiieve ! received substantial benefits.

Second, as a professor 0f courses which are taken by mental health warkers,
1 think this substance has potential uses in mental health, Third,
evidencs which has been submitied to the DEA from the Crug Contrs! Section
Gffice of Diversion Contrel {Brandt to Mulien June B, i3 1} and a previous
letter (Mullen to Brandt, Mareh 13, 1984), raise substanrtive issues an

the aspropristeness and completeness of the research they cite, Fourth,

&s a stockholder in a small busines: {a development stage enterprise) I plan
1o provose to this company that it consider fyrther research and develogment
of MBMA, The City of Baliimore, through the fronomic Dewelotment Corporation
and the Federal government, has provided apppreximately §1,700,000 for

the renovation of the company’s facilities.

First, in the sumer of 1981 1 waz 2 subject in a pilot study of ihe possible
uses of MOMA as an adjunct to psyshotherapy. As someone who finds i¢ difficule
to openly and fresty express his emoiens, my sxperience was that MOMA
facilitated my consideration to three ematicnally-packed issves in my

1ife. These included the death oF my father and the breakup of an

engigement. On the positive side, 1 clarified my feeTings toward a woman

I had recently met, and I am happy o say that we are now happily marrieq

and expecting our first child within a wesk,

From my own experience, I would say that MLMA used under profestional
quidance and with other aporopriate safedquards has considerznie Potentia)
far assisting in helping patients whe have Cifficulty expressing theip
emations and who tenc tg repress uncomfurtable thoughts and feelings.

Second, approximately one third of my students come from mental-healin

related fialds such as connse!ing, nursing, angd community mental heglth .
i have alsc served on the Prevention Commitiee of the national Menta)

~
SR U et 1 a6 Eitual COBINYATy: AFamaie ACKIR Empicysr



Northern Hlinois University 12
Page 2
DER Federal Register Hep.

Health Associztion and was @ faatured speaker at a conference on fyture
directions in counseling sponsored by the Asseciation for Counselor
Education and Supervision, and [ contributer u s book of praceedings
of that conference. ! alsc served on dectoral dissertation cermittees
in the Counseling faculty at Rarthern Illingis University, and am on the
editorial advisory board of Brein/Mind Bulletin and other prafessicnal
pudlications,

It is my professicnal opinien that MDMA offers mental health workers

2 way af assisting psychothnerapy, pending further research, of course,
The placement of tnis substence on Schedyle 1 would discourzge this line
of research and potential use.

Third, the research and evidence cited by Dr. Idward Brandt 4n bis Tetter
to Francis M. Mullen [June &, 18B4) and the previous letter from Mr. Mullen
to Or. Braadt (March 13, 1384}, ra{se methodologica)l guestions about the
completeness, intent. and 3ppropriatensss of their recermencations.

Heithar TetTer pites the best evidence on the question of MOMA: this 4y

Or, Ceorge Greer’s study MIMA: 2 MNew Psychotropic Compound and Its fffects
in dumans (15831, Singe the proposed uses for this subsiance are in the
mental heaitn conlert, the eviderce cited in the Brandt and Mullen letiers
should address itself to thess issues,

{ompartsons of the effects of MIMA are consistently made to §17mgal sub-
stances, rather than o leyal substances, e.g., mescaline ancd MBA. This
raises questions aboul the intent of their recommendaticns, Since MONMA
has sralgesic and cther potentislly usefy? properties, it should more
appropriztely b6 ceopered with iezal drugs of known uses. Unforiunstely,
this smacks of guilt by assercisticn rather than conciusicns seiemtifically
arrived at. Decrease in tensicn and mood-lightening suggest additional
comgarisons to current legal drugs rather thas to iliegal drugs.

Studies of the lethal doszges were made with injection,-while human
administration is orally, 4nd the dsses were ssvera) wegnitudes greater than

that proposed for humans. While such studies provide Some useful information,

it is questionable whether they provide usefyl information gn whether
relatively Tow doses of MUMA shoule be used in human research. Also, singe
the proposed use of MEMA Is in psychotherapy, anima! studies provide aimeos:
no worthwhile evidence on that topic unless one can find ways of deing
psychatherapy with mice and monkeys.

f2p0rts or mentions pf MOMA having bmen found by Taw enforcement officials
is also of cuestionable validity. If this were the case, then findings ot
GTher drugs under the same circumstances would consTitute svidence that
they toa should be clasgified under Schedule 1. But it is not har? to
imagine that aspirin, witamins, and Dther legal substances are ales

found by law enforeament offfcizls, yet ane would not grppose that they e
classifigd uncer Schegule 1.

Fourth, it it my opinign that MIMA hat the potential of being 3 drug a<
substansial use, ang as a stockholder in two publically pwned curporatians
1 plan to dring 1T to the attention of the researchn departments of these
companies. Whilz 1 have no idee whether they will want to consider these
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for further researsh and development, it seems over!
this ppzion at this time.

in short, wnen campetent authorities disagree, the correct acticn is
investigate the area of disagreement and abtais acditipnal inform
sreer ta make & more informed judgement, I hope the DEA will cong
holding hearings on MOMA and will encourase seditional research on
this substance. If I may be of any assisiance in this matter, piease fezi
free tc 211 op me.

Respectfully,

i H Fate?™

Thomas 8. Roberts, Ph.D.
Professor

bms
enclosure:  xbsorzet of Gresr, G {1983), MIMA: A Yew Psyznotropic
Cempgunc 2and Its £ffegts in Humans

cg:  Edward Brangt, Assistant Secretary for Health
Francis M. Muilen, Aaministrator, Drug Enforcement Agministration
Charles Percy,Serator
otners
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STATEMENT FOR DEA AND FDA HEARINGS DN MDMA
by

Lester Grinspoan, M.D.

“The reiection of anv source of evidence is
always treason to that ultimate ratiomalism
which urges forward science and nhilesophy

alike.™ {wWhitehead).

Between 1950 and the mid 1960s there was & rohust
interest in the possihility that 18D and related drugs
(sometimes called "hallucinogenic™ or "osychedelie™!
miaht be therapeutically useful for neychiatry. There
were more than a thousand clinical napers discussipa
forty thousand patients, several dozen hooks and six
internaticonal conferences on  therarpy usinn  these
drugs. The subject arcused the interest of many

psychiastrizts who were in no sense cultural rebels.

The use of L&D and related drugs was recamanded for a
wide wvariety of problems, includino alccholism,
whsessional neurosis, and the treatment of the dyvina.
Almost all publication and most therapeutic practice

in this field have come to an end, as much because of

legal anet financial cohstacles as because of the loss

19
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of interest. Fxperimental efforts were abandoned
hefore the degree of success or failure was adequatelv
determined. It would be wise to sep whether we can
salvage something from those two decades of research
and clinical practice rather than write them off as a
mistake that now has only historical interest. If the
therapeutic resulrs have seemed erratic and
inconsistent, that is partly because of the cemoplexity
of the effects of these drugs. For the same reason we
may simply not vet have had enpugh time to sort aut
their best uses. In retectina the ghsurd notion
promoted by some that these drucs were a panaces, we
have chosen to treat them as entirelv worthless and
extracrdinarily dangerous. The time has come to find
an intermedjate position.

It is interesting that several cultures in the
western hemisphere make religious or therapeutic use
of certain druas whick are hanned by the United States
federal and state coverrments. This is  true
especially in the western Upited States and Mexico.
We have made a curiously self-dispavaging decision
when we judte that no one in a modern jndustrial
society is qualified to do what is done bv a leader of
the nevote ceremony in the Native Americen Church or a
Mazatec Indian healer who uses mind-altering
mushrooms. It has even bheen recoanized in federal

aleoholism clinics fer Indians that neyote may have

aonnn:
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some valae.

There are now several new drums which mav have
therapeutic interest and may also be sianificant for
the study of the human mind., Undoubtedly there will
be more such drugs svnthesized in the future. The
effects of these druns are smmetimes different from
those of L8D and other familiar substances, and the
¢ifferances mav be hiohly sianificant. ¥e cannot
analyze these cuestions properiy without m‘ore
controlled human research.

The druc of central interest here is
3,4-methylenedioxvmethamphetamine (MDMA). When taken
in Aoses of 75 to 150 mo orally, this phervialkviamine
seems to have a remarkable capacity to help pesople to
get in touch with feelings, to becone more cpan and
trusting and less defensive, to facilitate the recall
of early memories, and to invite self-exploration and
insight. ©nrlike LSD and drugs with similar effects,
it does not ordinarily produce perceptual distortions,
body imsae chance, or changes in the sense of self.

althounh MDMA is chemicallv related to metnylemedioxv-

amphetamine {MD2), it is a milder and shorter-acting
drua with lese consciocusness chance and fewer
secondary neurolonical svmntems. Adverse senuelae

seem to be rare, aithouah not unkrown. In short, BDMA
appears to have some of the advantages of the LEb-like

drugs without most of the corresnonding disadvanraces.

onnneg
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this drug ie now beinn taken by orowing numbers
of people, particularly students and voung
professionals. It has already beer used for
therapeutic purposes by a number of physicians and
psychotheranists. we have had discussions with
several mental health orofessicnzls who nave found it
useful as s catalyst of self-exrlorarion. The users
are increasinaly seeking people who know how to emplov
MDMA in a therapeutic settina. MDMA might be useful
in marital counseling, in diagnostic interviews, in
helpirng patients decide whether they want to Jo
throuch the process of psychotherapy, in helring
psvehiatrists decide whether a natient can tenefit
from the kind of insights that psychotherapy provides,
and possibly  as  ap  occeasional  catalvst  of  the
insicht=oriented psvehotherapeutic pracess. Whether
this turns out te he true or nnt c¢an he learned only
by more systematic  haman ressarch. preceded by
recessary animal  toxicity srudies. The kind of
informal research that is qoino on now will not
suffice for an accurate assessment of either its
therapeutic notential or its toxicity or abuse
potential. Prematurely discouraginm more systematic
research by puttinoe MOMA  in  Schedule T aof the
controlled Substance Act would be a mistake.

1 have been involved in the study of psycheactive

Aruas since 1967, I have published a number of pacers

onnnm g
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and 8ix books in this area. Two of the books have
direct relevante tc this suhiect {Psvchedelic Druas
Reconsidered. ILester Grinspoon and James B. Bakalar,
Kew  York: Basic  Books, 1979 and  _Psychedelic
Reflections. Lester CGrinspoon and B, James BRakalar,
Rew York: Human Sciences Press, 1983}, During the
course of this work I have read widely in the
scientific  literature on the subiect and  have
accumulated muech  exnerience with neople who use
various psyechoactive druas.,

Althouah our uynderstanding of MDMA is at this
time inchoate, I think that its potential for abuse is
probably low, if one defines abuse as inrvolving hamm
to the individual andfor societv. At anv rate, a hinh
abuse potenrial has not heer demonstrated and current
reports imdicate relativelv few serinus problems.
Because of the nature of the experience users
qenerally do not wish to repeat it freauentlv or treat
it casuallv and recreationally, ¥For similar reasons I

believe rhat its dependence producing potential s

low. Ir addition 1 hawve heard of no reports of
craving or withdrawal symntoms, There do not seem to
be any effects s0 disturbing, disorienting  or

physically dangerous that it would bte impossible for
MDMA to be used safely uoder s phvsicians®s super-
vigion. 1t {5 reported to have been used hundreds of

times in psvchotherapy with few serious complications.

Gnonneyg
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Research would help us to determine how to prevent anv
sugh camplications.

My backaround and experience in this area are set

forth in the accoampanying curriculum vitae,
I declare under penalty of periurv under the laws
of the United States of America that the fereaoing is

true and correct.

Executed on April 18, 1985

aﬁ@ﬁwwﬂ

Lester Crlng oon, H.D
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UNJTED STATES DEPARTMENT OF JUSTICE

DRUG ENFORCEMENT ADMINISTRATION

In the Matter of Docket No. Bé-48

MOMA SCHEDULING

DIRECT TESTIMONY OF FRAMK L. SAPIENZA, M.5,

I, Frank L. Sapienza, make the following stalemeni:

i am & chemist employed at the Drug Conbirol Section, Office of
Diverzien Control, inited States Drug Enforcement Administration {DEA}.
1 received my undergraduate and graduste degress in chemistry from Uhe
Universily of Pittsburgh. 1 received my mastecs degree in 1972. Prior
to my current position with the Drug Control Section at DFA, 1 was a
forensic analyticsl chemist at the United States Army Criminal
Investigation Lsboratoties in Fort Gordon, Georgia and Frankfurt, Germany
(1970-713, et the Allegheny County Crime Laboratory {1971-72) and at the
DEA Mid-Atlantic Laboratory (1972-78), 1 have worked in the Drug Control
Section ef DEA since 1978.

In my current position with the Drug Contrel Section, I am responsible
far reviewing and avalusting information relevant to the actual or
potentizl abuse of substances. I prepare reports on the substanves
reviewed which then serve as the basis for recommendstions and decisions
concerning the classification and acheduling of substances under the
Controlled Substances Act {CSA). I review information from the world
seientific literature, From sources within DEA es well es from other

Federsl, stale and iocal deta sources, [ have conducted reviews of
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narcotic, stimelant, depressant and hallucinagenic substances relative to
both domestic and international scheduling.

Reports from DEA egents thet clandestine laboratory operators were
produring an enelog of MDA in en effort to circumvent the CSA, forensic
laboratory reports of this substance in the drug traffie, and reguests
from state and locs} officisls to examine the possibility of controlling
this MDA analeg prompted DEA to initiste a drug review of the substance,
3,4-methylenedioxymethamphetamine (MDMAY

After gathering and reviewing the available dsta voncerning MOMA
I prepared a document entitled "Schedule 1 Control Recommendstion Under
the CSA for 3,4-Methylenedioxymethamphetamine {MDMA)" in January, 19B&.
{Governmant document B-2) This document contsins an analysis of the
factors listed in 21 1.5.0. 811(c} relevan} to placing MOMA under C3A
contrel. It also contains 8n evaluation of the critecia necessary for
placing MDMA into Schedule I of Lhe CSA, The document was provided to
the Depactment of Health and Human Services on March 3, 1984 for a
soienlific and medical evaluation and scheduling recommendation for MDMA.

1 examined a number of dala sources within DEA in conducting my
review of MOMA. STRIDE (System to Retrieve Information from Drug
Evidence}, fs a system which collects, stores, processses and retrieves
lsboratory analysis information from drug evidence samples submitted to
DEA laboraetories. Most of the evidence submitted to DEA Jaboratorles is
obilmined in the course of criminal investigations. The appearance of a
substance in STRIDE is a good indication that the substance is s part
of the illicit drug traffic. STRIDE dala is drug specific and the
aubstences found are verified by chemical anslysis, and thus STRIDE is an

extremely reliable gqualitstive meassure of the involvement of @ particular



substance in the illiclt drug traffic. Sinee law enforcement priorities
and the control status of subslances play a major role in delermining the
nature and tne direction of criminal inveatigations, STRIDE data praovides
@ somewhst biased view of the quentitetive messure of B subslance's
appearance in the illicil drog traffic, Most of DEA's enforcement

efforts are directed st mejor distributors of Schedule I and I1 substances
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and not al individuals distributing noncontrolied substances. Furthermore,

if an sgent obtsins a purported controlled substance (MDA) which upon
chemical analysia is found to be a moncontrolled substance (MDMA), the
investigation will usuelly be terminated, Thus, nonconirolied substances
asuch as MOMA mre ynderreported in STRIDE.

Another DLA source of information is Lhe clandestine laboratory
Teport which describes either operating or potential laboratories having
the necessary chemicals and equipment to produce s contralied substence.
Ocassionally, eriminal investigators will find @ clandestine labnratory
suspected of producing a controlled sybstance but the analysis of
materials obtained from the laboratory, indicste that a nonconlrolled
substance is being produced. " Investigaturs may terminste surveillance
of clandestine lsbaratories onge it is determined thal only noncontrolled
substances are baing produced, Clandestine leborstories producing only
noncontrolled substances are sometimes ssized if the egents believe that
controlled substances are being menufsctured. This explains why DFA has
eeized lshoratories making MOMA. Other DEA dats soutces inglude
investigative case files which describe the rircumstances surrounding the

submission of drug evidence to DEA labarslories, intelligence reports
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concerning the sppeasance of new drugs on the illicit market and their
traffisking and sbuse patterns, and genersl informstios contasined in DEA
Files regarding the substance in question.

Non-federal forensic laboratories will sometimes voluntarily repart
unusual drug exhibits or new drugs of sbuse to DEA. Additionally DEA
gqueried some of thesz lsboratories im an aliempt to determine if MDMA s
encountered in the drug traffic, #&s with STRIDE, this daba is highly
veliable as a qualitative indicator of the street availshility of a
substence, Many forensic laborateries do noi identify or report
noncontrolled substences, therefore, noncontrolled substences are
underreported by these lsboratories.

The Drug Abuse Warning Network (DAWN] provides informatinn on the
abuse of substances through the tallection of dats on the number of
emergency room visits and deaths sssociated with a substance, DAWN
emergency room data is not verified by chemical analysis end thus in the
case of illicit preparations, mey nol be an accurate indicator of the
number or nature of emergency room visits actually associsted with =
substence, MOMA is trafficked on the street as MDA, MMDA, ADAM, etc. and
it is likely that some DAWN mentions sttributed to these and other
substances may be due to MDMA.

My review of the scientific and medical literature and the above
data sources as well as athers provides the following description of

MOMA:



129

MOMA 15 the Nemelhyl analog of MDA and it is in the chemical class
of compounds knawn Bs ring-subsliluted phenylalkylamines. MDOMA differs
from MDA structurslly in the same way that methamphetamine differs from
amphetamine, by Lhe eddition of an N-methyl group. Other ring-substituled
phenylalkylesmines include the substances, 3,4,5-trimelthoxyamphetemine
{TMA), 4-methyl-2,5-dimethoxysmphetamine (STP), 4-bromo-2,%-dimethoxy-
amphetamine (DOB}, para-methoxyamphetamine (FMA) and 3-methoxy-4,5-
methylenedioxyamphetaming {MMDA}. All of these substances have 8 high
potentisl for ebuse, no accepted medical use and are classified as
hallucinogens in Schedule I of the CSA.

The aseientific literature shows thet the pharmacologicsl profiles of
MOMA and MDA in enimals are similar. Both of these substances and
mescaline produce the same signs related to wotor, autonomic end central
nervous system function in the unanssthesized dog and monkey, MOMA and
MDA produce analgesia in mice using siretceh, hot-plate and teil-flick
tests, Increased motor sctivity in mice was observed after
edministration of both MDA and MOMR. In humans the effects of MOMA were
reported to he similer to bthose of marihuvena, psilocybin and MDA, At lr;w
dnses both MDA and MOMA produce & change in consciousness without
hallucinations, ingreases in tactile, viswal and acoustic sensory
percegtiong, a decrease in tension and a maad lightening effect,

Physical symploums reported were jaw clenching, mydriasis, pulse
accelerstion and enxiety produced nausea.

My review of the scientific literature feiled to identify any

references to studies concerning the therapeutic utility of MOMA. A
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check with the Food and Drug Administretion revealed thal there are no
investigational eoew Jdrog applicetions or approvals for MOMA. Thete is
also no indication from the chemical literalure and chemical msnufacturing
sources thet there is a commercial manufacturer of MOMA,

My review shows that MOMA has been encountered with incressing
frequency in the illicit drug traffic since 1970. DEA laboretories
analyzed over 40,000 dossge units of MDMA in 34 exhibits from 12 states
between 1972 and 1983, MOMA exhibits were found in Californis, Illinois,
Washington, D.C., Colorade, Tennessee, Florida, New York, Peansylvanis,
Alsbama, Louisiana, North Carplina and Dregon. Non-federal forensic
laburatories have reperted the analysis of at leeat 41 MOMA evidence
samples to DEA since 1978. The states reporting MOMA submissions were
Oregon, Texas, Virginia, California, North Carclina, New York, Maryland
ond Tenneasee, MDMA is trafficked as MDA, Ecstasy, XTC, ADAM, MDM or
MDMA. Laboratory submissions range from 1 dosage unit to over 2 kilogram
semples in capsules and powders. Investigative case files show that MDMA
has been distributed by individuals also distributing controlled
substances including cocaine, maribuana, MDA, nethwhetamine and PTF.,

MDMA is produved in clendestine laboratories by procedures snalogous
to those used to produce MDA, amphebamine and methamphetamine. The 2
synthetic routes used Lo produce MDA or MDMA yield the racemic mixture.
In those samples of MDA snd MOMA for which optical isomerism was

determined by DEAR laborstories, the racemic Forms were found in esch
instance. MOMA can be synthesized from readily avamilable substances by

individuals with minimal chemicel education or training.
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Some of the Evndencc submmcd by Saplenza
-

Everyfhlng Jooks wonderful when you're young cmd on drugs.

» the decades since LSD was rynthesisad, a sumber of
scsentists Iuve tried 10 figure ol why swsh micule quan-
xmofbﬂ“lﬂmﬂhuﬁﬂlﬂn!ﬂmﬂdfm
0 the human nervous sysem, Their have led,
in e cue of one picves “drag daigim.”
Stulgia, 1o miccentul munyombaiue the prychodelic a1

] swmmmwwmmwmmmm
* . that enbeme sounds.
>

Bave cothe up with & new drug called
made 1¢ siifubkie the message-signal of eovpathty in the buninn
pervows ymem, Several WETheads ook it recenly, siricty in
the inserexis of aicntific research, and as ane reponed: *Thas
it nod i sal there for sbout ka hour KNG 2 T S3ying v cazh
iher “Are you geting off? Are you really stoned?” Then [inally,
e waid, ‘Fock i Let's po for @ waik” And we had'this ine
credibie four oc five hour walk — tolal joy #3d clanity and
pimsore: We're walling down Hallywsed Boolevard, Peopie
are emiling at us, flower vendors ars giviog us Nowers. The sun
it shining happily dows. And she says suddenty, ‘Yoo kaov
T ceally in eesnsy!”

Issrigned by the results, we wens 1o visit the
diswribuier for Ecsasy, a mild-mannered, waidio,
in s Jaie tharsies wish 3 aew wife and  tiny Daby i
sable West Hollywood apastment, and we asked t
peecissdy, wis going on. This was his reply . . -

13 ? he actual chemical is # secret, for obvious reasons,
e So far as 1 Knaw, the governmen: han't made
-7 Ecsisy Hlegak yet; bul it's in g group of chemicals which the
governmatl would father o see arcund, so shere’s nc paen:
protcstion. All L can say is thit MDM, a cousin 10 MDA, is the
losest alozole 1o it
“There's & chemical message-signal for every thought and
emotion that ¥ou ever had in your hife. That's how it works,
thar's the mechanics fat the experience T what we el e,
sight sound sold-tlowded and mechanistic, but &5 far ws I'm
concerned, that's how Gad does it in the physical worid. As |
e i, empathy i &n emorional luning (o BRSIRET nervses
sysem, and this chemical triggers i
“'Tre only trouble with LSD iy, as far a5 I'm soncerned, that
¥3u get blasied pasi things 30 fast (hat it's hard 1o rememmber
what happeasd on your 11ip, 10 refles on things the nexs day.
 ESD Flasty you past the puman spliere. | ea, bei God ks
sare ol the meii-cosmiz, 1 want w be & goed heman, Tha's
whag 'morteretied in ~ ir's perfect for people who want 1
deveiap ther human relauonsl camacy. 13 0 comesic
pavehedelic .

Ecstasy s & powerful, plexsurable and peacefal experionce;
butit's 2l quite derending. 1f you take it 100 ofsen, YoU s
1p the empaLhy Beurc-transmitist (hat you narurslly produce |
and you ge kind of bred aod struag cut. You geq rired from
Deing thai - yen, Eculasy once evety two or three wesks it plens
ty. In my cpinign, i’s really & two-day ¢rip. The first day iy
reatly thz scyiate empetkp-stasing that you have with wahu
person. The pext day ia for hanging gut and relaxing.
with your friend some of the msighty you've hed, Hymuktil
a.ane, and thers’s nebody 1Dert to empathize with, 1 Gt be X -
read banedy doag.

"1 find it best to take Ecsizsy on Ar oinpty Romach, with so
other ¢rugs in your sysiem. If you have « ol to drink. it wili
make yo3 sick 10 your somach, Food wili break. it down ans
disninist the efiect. | wouldn 't suort & eithier, becauce it fgsas
awful. My wile 3ud 1 5ke 10 1ake il 00 » Sunday marning when
we wake up, if ii's b vee day wid aothing pressing. Then the -
Dext day wt have 4 quist, pexceful reintegration,

“Why 4 we 2l it estas: rather than Empachy? Well,
let's face u eest. -y tefls betier chan empathy. One cf the best
MATKElng Cnce 4 15 60 PrESET 858 ut aphradisiac, w ich
it is, Becasie 3 irue aphzow, acal tinsiation etween 1wy
peaple who are fond of £ach cirer is being fond of each other,
Adotof peuple wha've used tiis ¢rug for & son of sleazy seducn
tion trip when hey really dids's care for the other person 21 all
have had very unpleatant experiences, They kot sick 16 their
womachs, tonfused, and Prransid; beccus: s drug thows
what's there, xnd I wha's th

Ve fir paned dininbe
three years aga & €ouple of Chemists who wert roaking it got
strung oot on it &nd lhcy go (nghtened ani changed the for-
mula, whith compteety muined the besincs. B cost u frow
bably a quaner of 2 mnhon deltaes in profits aird screwed up
eyeryihing for & year and a - But faf 1he las year they've
manufactured the orig eat and sefined it even msre,
50 that in 1o TETPEE 'S even better than the or;
i waken 2 fong time 10 B up the disuibucion
again, doney has gonentighes and a lod of okl cusiomers 7
frecabasing and doing s Soke. Right now mere people o
imtesenies i egoism thaa iz empathy, and coke iy
neurgdeansmitter far thar. Persle are 2 lot mors aekfls
they were Fve years ago. 11 B6sOME & (ougher warid, 30 peo-
e base goites: 2 fof evzher 100,

“There's been 3 drop auituse ‘nr il
very blase, wna they'rz ussd 78 ¢

shey lose (ke
thest experiznces = he s ences sen e
sually hanve et 5 1 wetld tedsy, it seems fike you
kave 16 be i by 2 Nora Tioh 1o say sbERR L.,

fetriang pesp
<he

lois o £rugs o x
r5pe ¢ 34 af

83t 4y

6 she

1
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FLIGET INSTROCTIONS FOR A FRIDND -
_.._____.‘ﬁ.n.a_.a__—.-.

I“‘mh&utvmsud, mmﬂyd}&ea&‘a—mmmt}nm
impertant m, which is the amsolite hecessitTy cE szm:ing the same setiing
2 space With anciher persom—ene m ave fond of
: This is pot A "wdnd altering” trip. This is an enharcecent of the tactils
senses in a giving and recwivimg way. It doss not hlow vouz wind owt of youo
body or isclate your kody from your mind op rance) out onz on the ovhex.

The tperative words are arparlyy, gentleness, and jov -:‘ life, bodv a:ﬁ

mind, If you want fo groove only on yourgels, o &

1. Be in a pleasant satting.

2. RestA.

3. Mo f20d, &mgs or aloshol in youxr systam.

4. A companion you care aboue (wife/twsband, lover, Zriend).

S. Ls;sstt‘a&mremmtywplmmmga:umm If you want
it to cme on a little faster, dissolve it in boun i/&clssscf
beer {the bittarmess of beer helps to sask the ister taste of ¥OU)
and erink it down.

6,  You will feel a gentle warmth flooding vorx bedy and vour mind bee
cTming passcefully alsrt. There is no rushing oo otling tovard

the uneoutrollakle Wiroen.

This is hapgmasa. Se::mty Dohcn,  Fresdom. Your Docy feeling

life, kKissing in your veins. Your mind ag;.e, Ko muclear explasmns

but & blcoming sensuality. Each sense enhiancing the others. - A big

smile, the easing of tersions in mind, bedy and scwl!
7. Afw:a:x}mz:orsowge'_\za o the sanEatil

go for a welk and enjcy the surroandings-— -,

perfactly contented to simply enjoy being whers you are
experiznce a csrzaln lassituge the pext day. We
£his an after—glow a3 like Lo fake the fime to bas
anocher's corpany and discuss the experience of the previsus &z
ficwever, evaryene Goes not always have the lisawy of times zvailadle
and scretimes we all simply relats to this lassitude as tiredress,
Tre foliowirg combinatiors of vitaring {available Zrem mest ar
focd stere) will dispell the tirsdness and re-invigorats you 2
ireediately.

M{ AND DNGEST ErRCH COMRTRATION
SEPRRAITLY TN WATER

Lmshary u.g}.e:mz
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Ecstasy

21st CENTURY
ENTHEOGEN

!

ENTHEOGEND. (Ge. e within & thens Gad & gen
buGoming j Any subslance (systhesized of natural)
wihose ingeslion creates i the laket exporience ol
God, Hirmate teality, the ground of Bemg, Absolute
iruth, or at-ong.ment

You have a junging 1o torsake this worid and its
reality and to penetrale fo a realily more natve {o
you, 1 & world beyaad bims. You know. of courso,
where s olther world jies hidden,

11 i 1he world ol your awn soul that you seak. Only
within yaurse!f exists that other (eality for which you
iong. § can give you nothing that has not atready Its
being within yousself [ can throw open lo you No pic-
ture gallery bul your own soul All i can give youw is
the opportunity, the impuise, the key. | can help you
to make your own wostd wisibie. That s ail

Herman Hesse
Steppanwot!
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WHAT IS ECSTASY
The chemeat cume of Ecsiany 10 msbpodoearenss
it " 1 s kg s ADAR MIRA, XTU o i van
stace, TMAM "

Fast, 0 shoold be noied hai ANNOURH the mamse,
“Mrialensiapmethamphesnsine. * il vah wonds Sl 1o
Ay who have na chemioal backgrova reebamplid e
Ihic Fact 50 60 waty PApHics any ymslasty i S50 1 e g VAL
TP il by b

XTC 15 4 s haslussnmaciie somprwnid, SO Biglh Wt
which cin sidvce 8 sare of prafound S Ly RO G she
eemtral necuows syalém ot e ticas chabra The featl Gl i 2he
ctakra through whish we eapLE uncondfinnal Tove. TorRive s,
awd 12673 persusl vnderstanding. When shes e 5 pmnd, peo
e are abie 1 expierss ae et hove Fire af gspeulpauis g vends
haws, and to experence aceaplance of HEl alc w36 WUREEL
drama

Eustasy brings aboul 4 condshon af pessclalurss. a1 38 10
Seet 1, 3 towermy of prrchotopical keriseis, anid often s ex
shacnfinary inerease in it

Because Teassy is an MDA e compobnd, iz smes from e
otisile oils fivad 1B 3 small srumber af PN, namElynUImEE.
mace, sakfin, cammns, crocus, sardey and assafoas The wminizs
tran dosaversion (G Arine Carmt, 5 e plent o Acghrens and
ctanities the mescal elfect s 3t buc stminares the physical side
effccts o afsen Recampany e tse of Batasi

HOW SHOULD ECSTASY BE TAKEN

XTC hay o waveow Effective dosage toarwoy. The tene dusage
.

s # pro
sle. 125 miltigramy (V5 of & pram) mgeued oally on aw eupey
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Sushach e rypesity 3 puo dansge 190 VU i s 12 gt
onuge e 11 teiw s Do i yawr st b e dlag o't

G on [ s an e o) B e s 2 Fepesind s

Srempatis. Realanien Wabps BE a3 IRNE S Dy s
vt 1€ 8 o0t e b el 14035 & ik BRLmECa g Ity
e s o s Wil fosn Vs, Tooe Lt b Labrs ki dav s
pasantis secede Make o poins (o ek ololy of Water duieg
et s, D heips yous Dandy o5 beal et By Hisbig et o
tsney

Fyon 1 s siqgpeied duneys ol Loty we Snaad 1 6
wanaity wates suiabie, 519 withie At dwa host pesasd of Laeag o
Resicd 1t shere wete ozt Hhit sl L et 1 e Bk s
the a1 Fam a0 1

‘WHAT CAN BE EXPECTED

i alwos o
S Ecstay, thers ase 1w ks S g oul. O 1 Shal i 5,

sl Pang wterised fepples GO apricn o

St b fuf expemense ner biave sves bad, o (05 Wi
shat Wher wuald Wi (0 SHE (s CpOLIEADE wiin R0 ol
il they wilf mausly nis off fhree 05 (s ol Ve siosess tieds
and Gne o4 1w relatens

ASBET Ty ot GRS B9 TYpe ol BHE LR
where tiiey W) e some vesy eIt pacier npets Gl
s chiklboad oe tevert frist, and Tk feeth o Grern,

Topcaty, XTC brings wp nscspsessed cenutiuns 1 ar il
Hat i 16cs e OF UREZOFLIEL IERIIVE CaipbOR. SBese [echiigy wil
e mp frse These emmeisissns uadness, anger, jrolovin. et 11l
rexpresirs, veeale A e of s east which will awonifess i
aver she Foang can. These esotlins ars meas s be expressed S
eender. Frel Thwon. Rebease your dis vae Altse wny eraressd
negune cmonons arc cleaied, WnEAPICNE P SIIAAT,
Il



KU posds an rapes

it e
1T VHADNGHIONNT S CEPIANER (o Bead e Rl i anid T
naman oy, ThiS 1 she way v shech il BUALIE o1 @ 8P v
dewyiint o ugeraie.

Feel this. Learn 1his, and Kemember this aiways

cxtion ol 1he pmes 5t

Vo will hase no afeer affects suels & a hasgover nypy ol fectug,
ara buea in your head (he aest day 1 Tac ihe day sfict §ostasy 1
prchaps even more pledsant shas the At experiense becamse vad
Ieel like your Noamg ke 3 busterly she whote day, and yet your
ety S o s warh Wha yom (g, aind N Wk Al v ¢
diing that day sampascd 10 your averge waskdas workl, because
Y ATE mAre in fwne WK yaar body, ming s e

PREPARATION FOR THE TRIP
Ve shosid gn o youe st Bestasy haring with o
it ol your SOIRg 1 have o beauiMul, reinaed expenens, iat
your fnean is ¥01g 10 apear onaly 5o freftmgs of lave, 1131 you vali
BOt nave any smuesy reactions. el yau will slter yow can
Seiusiess 50 wich 4 way shar whea (he experience is over you will
Lake sometdung from ihe expenence thar witl ensich your lfe, s
wat i il
i sy way wopalr yeu t0 make von fert yncomtor abie,

wnirstan:

N wicahol suould be used during au XTC sexsion, wthough
soimc propis find a giasy of wine uselul alier baselmy has boea
rexmncd, &5 x means of culmung che slighily “wned” eifect e
siazily txpercnced

CAUTIOR
. unl furibe ceseareh nas been done. s st be
wise for cestain peopic 19 avoid the wse of XTC. These include
diabetics o nypaglyceniees (toa liele i knawn about he effecis of
X on blinod-sugai levels), a1 peopic wha have expessensed son
wulsive cowsades afier early childhood. Presnanc or facsaring
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e sl aiely o s STC Ve fer) Gt no g,

<ot wing preseribed by the wianan’s physicean, sk be b

g s e

Durimg the seayion, figaids (run jaices. tea, wwltee ) should
o awaiibie, am chienis should be cacour aged 10 Gxk,  nder
avand dny denydiarion.

Dutisg wadd sy afser an X1C session, gre o
R —

be taken s swatiowang sl fond, v
e of snaetbesta e, and e ksl seltoa g ke
attered b vt 4 ey e <l s Fouad AT
Cacelenty chiowed of swailused e [

Siomazh upsed s wnususl with XEC Wi

a6 haspens,
and especially 1f tBEE 15 vamting, i bolsteal sauses shoeld be
Tomked far Usiaily, in such cases. the st i e cause ot the
truwhle ursives widh. o use after, the vomiling o waused It might
salefy b said that Hiuust all paysscal problems manifesting afiel
fhe Rrst 25 musden @ heaky person, ae hable 1o be
ssyeholagicat in oisgn

FOR SAFE USE OF ECSTASY

R, 1 che qusstson of kow atien ane can safeis whe XP€,
our zoves s based 9 personal eaporserice 4 < the expericace
possible (0 1abe
XTC avafien as cvery tw (o 1hree s wihiom phiysicat dangec. 35
Tai 25 we Rave Been able 10 ser, Howeuce, the experience n 140
veteran sescarcrees leads 40 the canclason 1N, f XTC 5 4aken a5
oiten as every two a7 thie days, the eflect tends 1o Natsen sut
There appears ta be d need 1a sssinndace the expericsic, on it levels
o i pselie, and of thesr s s bevn suf gient e w da 56, he

1 3 fow otk pesple U the phyzical level,

mens exgerience will be uileS i cffesi, and 1el 3 D fous vaisdin
tory thag she previons ane




A oty 8haun s s ke fac) 1t prapic ace igbisided and
left-ded 1n thew brains stiuis, 1he g sude of ehe Baain has 1o
do with anabyicat ayps of theughy 0 this countey we have heso
caused 10 use the feft side of ou¢ bain only

iy = fow anisns are sble 10 excape and wandei M0 the Tight
side of ther beaun dusing sher sceaties periows What Eestasy v
tully docs 16 the nesve synapses o she bach of the b, is sl
aff vhe channetta the lef analyseal side o1 oar byt and awinlly
open the ciicutis 1o 15¢ fannve, creative side of bui

THE FINAL EFFECTS

10k such v waderful supericuce b Be Hhere S, i o
feers an imamedinie 18axforomeiioa. The sane etfece & expooeace
when you e meditsted for yrars, learnisg how 10 1t g7 fée
Shumking, anatyvieat side of the brain.

You 875 in s pure space of non-thinking, and yos s lerhing unly
witat aciually it & the present momen:. This the Nirvars that alf
Saiots and Masters falk about, Hawever, 35 the end of the o
perience, the L s doses Cown, e Kl side apens DIck up
again. and we're Back (@ nirnal, But with ane dulference

Ve saw 2 door 020 it how it cauld b, We knuw s pissitic
o1 ther waruralty. That's what Ecstasy is all abous teacang how i
261 10 the siate of euphonia in & nalwAl by withow auy chemical
ageans or sl

The physicai cifects ace vistually kst Thire 18 someiiates x
wwarm fecling you have Su your chest in the very beginning. Thiy
wsually only o your fiest expesiense, betause There sugh be &
stight cesntance (o (aking an waknows substance, wnd i
renmiance comverls stself o  farm o hea e chest 115 1ot un
comfortabie, Bul yuu may motict it
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Your plyical mot fusction wie vy wnndiaaed Thiere s
hithing g onnol g am Fewiasy shat woubf present you fin
cattying o your notmat ctiviies. A3 matier of fact, yow s bet-
Ler comated, You ace belier dple to dance of miave effonlcety
thrasgheut any motor acivily you iy Jesie.

6 you s 5 el o angsinrinces (L U BaVDE 20 6
ace with

i
it fh URUERCE 90 Ayl Treus yusr APPEALIING, U34IRS G
manser of tathing.

Ecstay, (hese 1% B wy iy (a0 (e 1hat Y 300

FQR THE RECCRD
b peble e peote 6 Wee ooy il g o K1C
bt oegn seave s TA1E Bodivadiran cont ey 0 65 i
e Fashion sré peaple silh 88781y suppee el Reglive SnGa 1
wrisng when dhey ar b ong bady. Peopic

whto a2t a6 fhe scens
with righd peesonslities and beliel systems Ei #ls have difficutiies
when their opecanonal vundatiuns disolve.

KTC 15 2 160 fise reachung uit o touching others i woul and
spipi IF scsporsibly used, sl1ng bsnds oF Uity and bowe < be
torged tha strtngthen everyoos involved.

Peratics Botasy itsell, a6¢ any of s componrats ace on e £an
ol subsance it of h Bug Enflrsement Agensy (DGA)
osasy wis drveloped afier e vast swecping ITgusianon hat plac:
ed every substance ou te conwroiled swbsace lisi that was knows
at e time.
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FOR MAXIMUM
BENEFICIAL USE
OF ECSTASY

Prepare your set and setting.
Fast beforehand.
Plan to learn as much as
possible.
Pian to heal your mind.
Plan to heal your body.
Meditate on this,
Try to retrieve as much as
possible.
Trust yourself, and
surrender to the experience.
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HOW TO PREPARE FOR AN ECSTASY EXPERIENCE g

Just in case you may hove a caleium deficiency, gou shoufd take
o caboium supplement of some kind prion fo faking ECSTASY.  You
shoutd take cofoium with o meat (1 with breckiasl § 7 with funch}
tut not on an empty stomach.

About an four priox 1o toking ECSTASY you mighl want lo prepant

& anack tray of somc soxt. Exarple: Cheest £ Crachens or gresh
fhuif. Whateven wou prepare, mahe sure G id Lomething vany S0l
and something thet you reatly fike, afsc, be sure Lo cul it up
inte small bite-size pleces. (You wild nod want anything lo ead
untid afier wou sfead coming doum, bul tautcon ahould be fzker

in chawing good very good and swnllowing very corefullu.  You will
be amazed at how good 4ood tasted].

Things wou might aent Lo have ov hand: Al leSak: anti-acid Tablels
17ike Rofaids ox Tumk, but betten, and tatfe goed). B) Peppes-
mints  LJaat in case of an upsel sicmach, chew up 2 loSaf and suzh
or o amalf piece of Peppamingi. Cf 4 bottfe of Wine fof yout
predenance) notiing bubbfy oa canbonated. fJusd v case someone
cannot refar on stants te feed up-idght ea rrvows, pous them a
small glass. Only for duch rcascrs mentiored above, should amwone
duink The wint. (Abeohof end Tragé wilf Lsstn the effect of ECSTASY).
1 A ceupfe of wet cool wash cloths: [ aomeote stants feeling

m, 4 4 veay pleasast Ze wise the faze, or e neck, on chest,
back ox anms]. E! A couple of Blankefs and Lofs of Pillows: {akmoat
evergone goes thhough o slage wheae They feek cold on chilfed, fus?
bundle up in a blavkes ox cuddel with o pitlow. The pdlflzws ane nige
te Fay around on aléo.

Do no? ent anyfiing at forst 3 te 4 hount gilen lo faking FCSTASY.
To not do any kind of dugs ox alechof af feasd § hours {ever betfen
74 howsd) Palor to taking ECSTASY.

Light nome incerse dnd cancfes you wand and Zuaw on seme very sofd
Tefevaren) misdc, 17 <& very {mpentant that the music 4 soit ond
Lo (dn tae beginmingl Lo on & veay sedaved and meflew atmosphent.
You mipht ever ward Lo unplug Zhe tefephencs.)

FAEE an ice bucher, kave a faaze pictune of waten and encugh glastes
son evengone. Keep Shit dr fhg amme ecr with gou (not cu? of the
way! .

Tahe cuf enough SCSTASY fer evas

Tontinued
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Make evergone come fogethen and sS4t in o cincle on aroup. Po_not
2ot anyone 44t of4 by theinseld al 4inat. Make each penson feel
Eike you neably want them fhere, Lo expeaience one cf the greatest
things you've Gwex dove. 1T 44 easy, when you afready know jued
bow wonderdul they are going to deed in 30 mirutes Zo an howr and
eapeedatiy easy becauss They are your indands. [You have Lo sel
the aufes, 1§ they don'? want fo bz perd of the greup, Then They
dor'% neally want to have d wondeafut ECSTASY expeadenced.

Fon fasten aesubls, chush gach £CSTASY pill up separateds and put
in d époon. On, you can chew L up (Larnding: 1% taste feaniblel.
14 the taste 44 unbeatable, cal a very smafl piece of Peppeamind.

Redill eveayenes alass.

Wow the Wait: Sit areund and talh about whal you might expect,

ok what you wanl 19 expect, or nead the ECSTASY bookfer ouf Loud

30 everyone hnowe what {4 (4 afl aboui. Tg you Like, you coufd

make your snack tuag now, Lo RiPE the time. Wou could do ste

7 through 6 now, 44 yow wantedd You xiLE b amazed at how quickly
the timg gees by. I is ueay common dok acmEdne ZAPRALRRCANG

EOSTASY don the gimal fime 2o say lon al feast think] "When 48 Lt
going g0 Hit me?” Féret of abh, 4T ian'Z geing te HiL you. 1T

wilE semelon very ghaduaf and smooth. ondfy, 2he edfeet 4% has on
you depenca on gouwn stale-pd-mind. You can make it come-on by jual
Laydny back, closdng your ewes and bing quied. Houever, gou can
shet 2 off outantky. Example: the phong xinas o someone hrocks

o the dooa,you become straight, auteraticably Always heep 2vety
ong 4n bight on at Zeast hrow whal atote-of-mind fhey ake 4n. If
they are 0ff by themself, in anciner noom, chech on them. They may
recd someone to fafk to, but don’t wand Lo bunden eomeqne efse witk
thein problems.

1# is mot arsund fon somecne or Iredu f{nsd ECSTASY 2ip to go
Zhaough an emotional stage. Theso slegis eeved fzat feng, and in
cach pessons’ own wgy they find lon b e Ahein "Read Sefg”.

At gon the difgenant emotionad olaghs wtu may 8P Thaough, Atmember,
they will pass. Heweves, Lf Zhere ane any bad emotions that you
have kedd in, they will wsuably sungace fisad. Gdve into them, Lol
Zhem surface, ard get them oul of your suslem and them the rest of

youx ECSTASY experierce will be for alf of your emotions Lo sunjaca.

v

S0, kisk bach, refax and be propaned t¢ cxperience the Utimate High,
ECSTasY!

yeur Frdend
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Q U.S, Department of Justice
i \_,/ Drug Enforcement Adminisiration
FOR IMMEDIATE RELEASE Waskingion. B.C. 257

FRIDAY, MAY 31, 1985

MDMA ~-. the drug popularly known as "Ecstasy®™ «- will be
temporarily outlawed as of July 1, 1985, it was announced today by
John C. Lawn, Acting Adminiﬁtratnr of the Drug Enforcement
Administration (DEA).

The emergency measure, Signed by Lawn earlier this week
becsuse of the increasingly widespread abuse of the drug, will
place MDMA ipto Schedule I of the Controlled Substances Act.
Schedule I, the most restrictive of the five categories
established by the federal drug law, indicates that a drug has a
high abuse potential, no accepted medical use and no accepted
safety for use.

"ALl of the evidence DEA has received shows that MDMA abuse
has become a nationwide problem and that it poses a serious
health threat,” Lawn explained. "The administrative scheduling
of MDHA has been underway since July 1984, and will continue.
This emergency action is a stopgap measure to curd MUMA abuse
until the administrative process can be completed.®

Gene R. Haislip, head of DEA's Office of Diversion Control,
said that puolic hearings on the original scheduling proposal
have been set for June 10 and 1) in Leos Angeles and July 10 and

-G re-
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11 In Kansas City. A third hearing wilil subsequently bte held in
Washington, D.C.

“These hearings will deteraine the future status of the
drug, such as whether it ia placed in Schedule I," Haislip said.
"In the interim, DEA is establishing expedited registration »
procedures to assure that legitimate research intsn the effects
of MDMA can continue uninterrupted.®

Haislip pointed out that res=arch soon to he published
indicates that a very similar drug, MDA, destroys nerve
terminals in the brain.

"Since MDA and MDMA are believed to affect the brain in
4 similar maoner, it is likely that MDMA will also cause brain
damage,” he said. "Drug treatment programs have already reported
that people are asking for help because of mpultiple doses of the
drug. A California psychoznalyst, who admitiedly had a heart
condition, died shortly after taking 200 milligrams of MDMA."

MDMA's chemical name is 3,4-methylenedioxymethamphetamine.
It is found in tablet, capsule and powder form that Sells from
38 to $20 a dosage unit or $70 to $100 per gram. The average
dose is between 50 and 110 milligrams. MDMA, which is made in
clandestine laboratories, is also called MDM, XTC, Adam, Essence,
Cocaine or MDA,

~giore-



This 1is the second time that DEA has used the temporary
emgrgency scheduling authority permitted by the Comprehensive
Crime Control Aet of 1984. The first time cccurred in
March 1985, and was directed against the =zo.called synthetic

heroin drug 3-methylifentanyl.

#H
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Fact Sheet

On July 27, 1984, in & Federal Register natice, DEA oreposed to place MOMA
ioto Schedule ! of the CSA. The proposal, hesed on a review of MOMA by
DEA, Found that: (1) MDMA is chemically and pharmacclogically related to
3,8-methylenedioxyamphetaming {MDA}, & Schedule I controlled substance,
(2) MDMA has no legitimate medical use or manufactyurer in the United
States, (3) MOMA 1§ proguced in clandestine laboratories and encountered
ir the illicit drug treffic, and that (4) MDMA has been associsted with
medics]l emergencies as reported by the Orug Abuse Warning Network (DAWN)
and drug abuse trestment programs, and on & scientific and medical
svalustion and scheduling recommendetion For MDMA by the Department of
Health and Human Services which found that MDA has a high potential for
sbuse, that MDMA presents & significant risk of harm to the public healith,
end that MOMA should be placed into Schedule I of the CSA,

At the request of several concerned individuals, DEA wes reguired to
convene an administrative hearing regarding the scheduling of MOMA. MDMA is
used by an unknown, though apparently small, number of paychiatristy and
psychclogists as an adjunct to psychatherapy even though FDA has not
approved the drug for use nor has FUA appraved any human ressstgh iﬂvo!ving
HOMA.  This hesTing process is currently under way. However, the hearing
schedule strongly suggests that the administrative process concerning the
control of MDMA 3 likely te continue for the rest of this year.

Since the adninistrative process was initisted in July of 1984, DER has
continued to ecollsct alarming informetian concerning the widespraad abuge
of MDMA and the potential threst it PosEs to the public safety. Unaparaved,
so-called therspeutic use of MDMA 2s well as uiregulated and uncontrolled
production of MDMA continues in many sections of the cauntry. Clendestine
oroduction, distribution and sbuse of MOMA is oceurring nationwide ang
appesrs to be escalating. the open promoticn of MDMA as a legal eushoriant
threugh fliers, circulars and promational parties has recently surfaceg in ~
some areas. OLA agents estimate that 30,000 dosage units of MOMA are
distributed wach month in one Texas city. Drug abuse treatment programs
have teported that they ara seeing individuals seeking treatment whe have
taken muitiple deses of MOMA. Additionally, DEA has been informed that, in
April 1985, the 22nd Expert Committee on Drug Dependence af the World
Health Organization (WHD) recommended that MOMA be eantrolled in Schedule I
of the Convention of Psychotropic Substances, 1971,

Of immediate concern to OFA in terms of 3 hazard to the public safety is a
very recent research finding which suggests that MDMA has neurctoxie
properties. A paper entitled "Hallucinogenie Amphetaming Selectively
Destroys 8rain Serotonin Nerve Terminals: MNeurachemical =nd Anatonicel
Evideace” by G. Ricaurte, G. Bryan, L. Strauss, L. Seiden and ¢,

Schuster, descrives studies which show that single ar multiple doses of MDA
selectively destroy serotenergic nerve terminals in the Tat brain. The
serotonergic system which is also present in maa plays a Tole in regulating
sleep, mood, sexual activity and sensitivity to aversive stimuli. Experts
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have concluded thst because of the neurctoxic effects of closely related
structural analogs of MOMA (MDA, amphetamine ant methamphetsmine} and
because both MDA and MOMA cause the pelesse of sndogencus serotonin, it is
likely that MDMA will produce similar neurotoxic affects to thuse of MDA.
furthermore, the neurotoxicity of amphetamine and methamghstamine bas been
shown in 5 diverse mammalian species. This strongly suggests that the
substances would be neurctexic te humans,

Based on e consideration of these factsrs and in light of the continuing
and apparently increasing mumber of people being expossd to MDMA, its
potential neurotoxicity and the lack of sccepted medical use or estab)ished
safety for use of MOMA, the Arting Administrator found that control of

MOMA in Schedule I of the CSA, at least on & temporary basis, was necessary
to mvoid an imminent hazard to the public safety, end moved to do &6 under
the temporary emergency scheduling authority of the Federa)] Controlled -
Substances Act.

The smergency temporary plaecement of MDHA into Schedule [ is 8 completely
separate and paraliel action from the continued scheduling process currently
underway. This action will in no way interfere with the hearing in
progress regerding the permanent scheduling of MDMA. This temporary
scheduling of MDMA in Sehedule I will expire at the end of one year from
the date of this order unless the proceedings currently in process are

still pending. In such s case, the temporary scheduling of MDMA my be
extended for up to six months.

DEA, &s pert of the emergency scheduling action, is esteblishing expedited
registration procedures to assure that legitimate research intc the .
effects of MOMA can continue uninterrupted.



DEWEY, BALLANTINE. BUSHBY, PALMER & WoOD
1775 PENNSYLVANIA AVENUE. N, W.
WASHINGTON, . €. 20006

55 LR A EALITAND. 38 Teugenone: 20 3E2-10T0
~ TLusconr Ge21 5521085
Tewex 837270

July 1, 1985

Representative Henry Waxman

Chairman, Subcommittee on Health
and the Epvironment

Comrirtee on Energy and Commerce

U.s. House of Representatives

Washington, D.C. 20515

Dear Mr. Chairman:

1 have been authorized to transmit to you the enclosed
letter op bshalf of the seven physician signatories.
Geographical separation made it impossible for the physicians
to sigr. the letter personally, snd still deliver it to you
by July 1, 1985.

Thank you for your consideration of the enclesed letter.

Rikhard Gotton

Enclosure
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July 11,1983

Representative Henry Waxman

Chairman, Subcommittee on Health
and the Environment

Committee on Brergy and Conmerce

U.8. House of Representatives

Washington, D.C.

Dear Mr. Chairman:

Effective today, the Drug Enforcement Administra-
tion {(DEA} is acting on an emergency basis to place the
substance, 3, 4-methylenedioxymethamphetamine (MDMA} into
Schedule I of the Controlled Substances Act. We are a group
of psychiatrists and researchers who believe that MDMA may
be a potentiaily valuable drug and that research into MDMA's
potential therapeutic use should be facilitated, not dis-
couraged by the Government. We support DEA's effort to make
street use and recreational use of MDMA iliegal. However,
DEA's emergency placement of MDMA into Schedule I will im-
pose such severe restrictions on MDMA that all use of MDMA
by psychiatrists and virtually all research into its medical
potential will be significantly retarded.

We are writing to you to reguest a Congressicnal
review of the DEA’s emergency scheduling action, and the
apparent failure of the Department of Health and Human Ser-
vices to advise DEA of the shortcomings of DEA's medical and

146



147

Mr. Chairman
July 1, 1985
Page 2

scientific evidence. The actions by the DEA and HHS/FDA
indicate the need for legislative or oversight action to
clarify Congressional intent in this ares. We request the
opportunity to meet with you or your staff at a mutually
convenient time in the near future to discuss this request
in more detail.

pased on our review of the evidence cited by the
DEA, we helieve the DEA's action was precipitate and not
justified by current scientific and medical information.
The appropriate course for DEA would have been to expedite
the placement of MDMA into Schedule 171 of the Controlled
Substances Act -- an action which would allow medical re-
search to continue, but would provide DEA the authority to
control street use and recreaticonal use of MDMA.

To understand cur cConcern, it is necessary to set
out briefly the background of the DEA's emergency scheduling
action. The Controlied Substances Act provides a careful
ané orderly procedure for imposing appropriate control orn
substances that have & potential for being abused, The DEA
initiated proceedings in July, 1984, to consider what con-
trols shou.d be imposed on MDMA. Psychiatrists and re-
searchers participating in those proceedings have voiced
their view that MDMA may have important therapeutic poten-
tial, and that the evidence toc date has not indicated either
a high potential for abuse, or that MDMA cannot be safely
used under medical supervision. Similarly, the evidence to
date does not indicate that MDMA causes either physical or
psychological dependence. These psychiatrists and research-
ers have been urging DEA to place MDMA 1n Scheduie I11. By
the end of May, 1985, all direct testimony had been submit-
ted into the record in this proceeding.

It is our understanding that the Congress did not
intend the DEA to use its emergency scheduling authority
routinely or to use it to circumvent ongeing scheduling
proceedings. The DEA is to invoke its emergency authority
only when a drug has a nigh potential for abuse, has 5o
medical utility, and poses "an imminent bazard to the public
safety.” Based on the evidence already in the record of the
ongoing proceeding, the DEA could not properly make any of
the findings required by statute for exercising its emer-~
gency scheduling power. The evidence submitted to date
suggests that MDMA has a relatively low potential for abuse,
not a high potential for abuse. For example, cut of ap-
proximately 759,000 hospital emergency room episodes invoiv~
ing drug abuse reported to the government from 1977 through
1983, only eight have involived MDMA.

The guestion of whether MDMA has an accepted medi-
cal use is @ ceniral one in the on-going scheduling proceed-
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ings. The Administrative Law Judge conducting that proceed-
ing publicly criticized the DEA for pre-judging that issue

before all the evidence was in, Attached to this letter is
an excerpt of the transcript showing the criticism voiced by
the Administrative Law Judge of the DEA staff's pre-judging

of this issue.

Finally, we do not believe the animal studies
cited by the DEA support a finding that MOMA is an "imminent
hazard to public safety,” & finding that is required in
order for the DEA to exercise its emergency scheduling
power. We base our ~onclusion on four factors. First, none
of the studies cited by DEA involve MDMAa. All involve dif-
ferent drugs. Second, the primary study cited by the DEA
specificaliy states it would be premature to extrapolate the
results of that study to humans. Third, all the studies
cited by the DEA involve direct injection of the substances
studied inte animals. Humans take MDMA crally, and the
different route of administration makes it imperative to
again exercise caution in the extrapolation of these data te
humans. In fact, preliminary results recently available
from the first animal studies iavolving the oral adsinistra-
tion of MDMA indicate that MDMA is significantly saler when
administered orally rather than by injection. Fourth, the
animal studies cited by the DEA involved injections of large
amounts of the substance being studied; bumans take much
swaller doses orally., Even more importantly, the studies
¢1ted by the DEA as justifying extrapolation to humans did
not find any irdication of neurstoxicity at 1ow doses com-
parable to those taken by humans.

we are, of course, concerned about reporis that
there may be as yet undiscovered adverse effects of MDMA.
We want to see research done to determine both the risks and
benefits of MDMA. Placing MDMA in Schedule 1Il would allow
such research to proceed expeditiously.

The DEA's action in placing MDMA into Schedule I
is an abuse of its emergency scheduling power, and raises
sericus guestions about the proper administration of the
Conttolled Substances act. The Controlled Substances Act
prohibits judicial review by the federal courts of action
taken by the DEA under its emergency scheduling authority.
We therefore believe it is important for Congress to care-
fully scrutinize this DEA action. We urgently reguest an

oppertunity to discuss these guestions with you in detail.

Richard Cotton at the law firm of Dewey, Ballan-
tine, Bushby Palmer & Wood in Washington, D.C., will be
av able to work out a mutually convenient time with your
sraff{, ar to assist in providing you with any additional

148



Mr, Chairman
July 1, 1985
Page 4

information you may desire. Mr, Cotton's telephone number
is B62-1004.

Thank you for your consideration.
Sincerely.

Lester Grinspoon, M.D.,
Boston, Mass.
seorge Greer, M.D.,
Santa Fe, New Mexico
Joseph Downing, M.D.,
San Francisco, Calif.
Richard Ingrasci, M.D.,
Watertown, Mass.
Robert Lynch, M.D.,
La Jolla, Calif.
Rick Strassman, M.D.,
Albugquerque, New Mexico
philip Wolfson, M.D.,
San Francisco, Calif,
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VITA:
Summer Gioia Harrison
416 Partridge Cir
DeSoto, TX 75115

Phone: 214/ 498-8080
Email: summerharrison@hotmail.com

Educational Background:
DeSoto High School, DeSoto, TX, graduated with honors and 4.9 GPA (of 5.0)

Texas A&M University, College Station, TX, 108 credit hours, overall GPR: 4.0

Honors:

The National Society of Collegiate Scholars: received membership for outstanding
scholarship, leadership, and service — April 30, 2000 to present

Phi Eta Sigma: received membership based on high GPR, a National Undergraduate
Honor Society — March 21, 2000 to present

Phi Kappa Phi: received membership based on being in top 10 percent (GPR) of my
senior class — April 12, 2002 to present



