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AB TRACT

Men have on been baff ed by wone --t eir habits, their

needs, t eir de ir s. Even gmun Freu , the great psy-

c. iatr-i t, ha asked, "W at do women ant?" A, the ce turies

-ro res ed, men started lum ing certain female characteris

tic to ther to make women ea ier to understand. T e

passive, obedient, com as ionate, se f- acr"ficing, married

w man ec me known as the sub issive ife. Th domineer"ng,

headstrong female became the liberated woman. Stereotypes

have their advantages. Society uses them as a standard to

measure its members. But, stereot pes ave so limi-e' women

that they ave done ore harm tha good.

M c of e co tinued linit tion of women in this cen-

tury j_s ecause of Freu' observat�or s as translated into

-iter ture. He contributec three theories a ou women to

psycho l.ogy : "anatomy is destin .;,:" females hate their mothers

for having brought them into the worl as women not men, and

the tlree major portions 0 a female's ersonality consist

of assi ity, masochism, and narcissism. Freud "nf uenced

not only the psyc iatric communit ut the literar community

a. iVell, es ecially with his observations on the Oe us

com lex. T1e i ea 0 a chil 's desirinJ the parent of the

op osite e as een a tleme in literature for centuries.
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William St ron, author of four nove s--Lie Down in

Darkness (1 51), The Long l'1arch (1952),

� (1960), and T �e Confessions of at 'furner (1967) --uses

Freu ian psycho og in is works. -is fema�e c ara ters

are poor� eveloped, weak women. They let Ii e was over

them,
.

assively a lowin men to contro their lives. The

harder life is, t e more su fering they 0, the more the

women feel -hey are fulfillin societ 's expectations.

However) .

e women are not happy, proving that sometning is

lacking in their lives.

oted as one 0 t e distinguished writers of the ost

World W r II generation, St ron shows his bias a?ainst women

by stereotyping them, de ictin them as sha ows instead of

as real eo Ie. T e purpose of this paper is to evaluate

Styron's treat ent of emale ch racters.



C TTI ONE

WO EN S STER 0 PES

'he twentieth-centur woman has presente erself for

public study, analysis, an criticism to a degree un aralled

b her r dec s ors. Vomen are the subjects of magazine

articles, television $hows, -nd college courses. Conventiors

discussin women's rig ts and roles in societr have been

organi�e . The omen's liberation movement, spurre by
. he ava�ene social consciousness of the 1960's, has e

to scores of �ooks bei •. pilishe either praisin or damnin

romen •

The exami_ers and critics of women are not content to

have just t e r sent-day woman pinned down under tleir

scrutin ey also Jis to un erstan past worren, using

them as steps to learn ow the modern woman ha evolve •

he critical revi w 0 literature f cilit' tes the learning

process. e reviewer must relr on 'n author's accurate

portrayal of a subject; the biases of the author and the

ev"ew-r must be ex osed and set aside. Then, it is possible

to learn from literature w_at as- women were lire and how

t ey affecte t l e growth of the resent 'loman.

T is thesis conforms in style and format to the MLA Fandbook.
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ecause ,riters ar ro ucts of their times, the tend

to 9gttern their characters according to the revailing

st � �rds. Ch act rizations are b se on rules governin�

\'l �t rna s a woman good, ad, a se uctress, an ... old maid.

S· ce writers 'n 1 ence eac ot er, over the ears the
In

a terns set own b earlier writers have become odels

for j.at.er ones. Certain c Jar teristics describ'_ g a type

o. �ornan becomes a nor_. Thus tereotypes are born.

Stereoty�ps give peo Ie guid lines y which to ju�ge

e�c� other. T e stereoty.e i 'oc;et' yard tick. Breaking

of a stereoty ical mold maT ...... tng gre t pres r s from

so iety in the form of guilt, an iety, or hysteria. We are

liviD in a time when the im ges of women i_ ife are

angiDg but the tere t e are still with 1 •

Sone oc 0 0 i ts e no» s such a, "a Lve ;!' flint i-

tive," " 0 se Lve " to de cri e \ omen. Tee s ty es of

wordS are ed by critics whe a a z'ng wo en in itera-

ture.' Women are often jud eO. as aving c ar cteristic,

inferior to t 0 of men. Stanle Eitzen writ s i his

ict and Order: Un.erstanding Society, "To

e fe ."n·ne 'n A_ erican societ is to a e a role that is

conforJ1in, assi e, and ependen .,,2 Simone de Beauvair

cal eO. women t e tI econd se ," reflecting the attitu e of

a male- ominated worl ,bot in ea life and in lit rature.

Ac or in to Mary Anne Fergu on in T e Images f Women i

11 erature:
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T i exist _0 age f wome as p vai ed in myt

an literature fo s 10 g t at it see.s nevi-

a e and tr e in s °te of t e obvio s ogical
°

:blo °to 3l P s l es•...

The i ages lOterat're of·- n serve as j stifi-'om n

cation or t e contin atio of tra itiona role •

Women c aracters are refle tions f real women. Authors

a fall a k on ste eotypes to avoid fully deve 0 in� a

c aracter or eca se t ey lack t e s i o cr ate a non-

stereoty °ca ch racter. Hany ma e and fema e aut rs have

t e atter rob em. Som may be ab e to crea e weI -ro nded

c_aracters of eit er se., w�i e others may on y be able to

fu c aracte sot e:r own sex, t e one t eyeve 0 t

best n ers

Co: non e ale stereoty s i itera ure a e t earth

mot e , the all- woman W 0 ri gs bot i e a d death;

. _e wi e, domina Lng or subm
°

s ve; t e virgin or ftMar ,tJ

the pure an c aa te oma that men esire ut must not touch;

.he , eductress or nEve," s I-ad e_ to .

:1 ir downfa by

i tra ting t em rom t eir goa t g sex; t e sex

0 je t, th pass v i tim 0 me 's ustfu de ires; and,

e 01 mai l a 0 r s inster w.o wa jilte or a er

love Le ,

4

T e e rt 0- e control' t e estinies 0 t e me bers

0 - r a i S e as give er c i dre i e, t because

-. at, he a con mne t en t die. The eart



acc rding 0 t e stereoty e, ha a innate owed e of the

vorl -. Sle u_derstan s s fferin i a va t at no man ever

vi e acti ns ecide t e fate f er fa i y.

T e submi si e �i e as often been ortrayed as t e

i ea VI man. e s ea ti u , passi e, a ob ient. S e

e outly cares for her h sba a c ildre and :s vi i g

to do a t ing to sati f t_ e'r n - s, even i it means

sacrificing er ow .

o posite on the spectrum's the do. inating v'fe. Her

omi_a ce a be 0 vious y 0 er earing or s ly u
-

e.

E'ther ray, er a is to asc ate er s and a d ain

co trol of t e famil .

T e vir in or "l1ary" ap ears to be a "perfect" woman,

ut he is not an ideal one. S e is ure in heart, min

and so _ . er vir init i er mo t val a e 0 se sio ,

one that me idoli e er for ut yant to ta e f om er. If

she lose it, she ose her" erfection," u Ie s she moves

u into t e rank of the ubmis'ive wife.

The antithe s of the Tire-i- is the seductress or "Eve."

Kate Millet, aut or of Sexual Politics,describes t_e seduc-

esc saying, 11Th's _ythic version of th ema e the ca se

f human suf· e Lrig , know.Led 'e, and sin is still the fourrda-
I::;

-ion of se al attitudes."_'" he s uctress is res onsib e

·or the evils 0 the world. S e uses ler se� al attractive-

ness to distract men frrr t eir 0 Is.

The seJ object is closel relate _ 0 t�e se uctress,
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except that e .e d es not use ler sexuality against men.

She is the prey of men, the victim of the attitude that

"al_ women are o i.t c hes and castrators wh o Lnter-f'er-e wLth or

te n man I s search for i enti t .,,6 Therefore, men often feel

justifie in ta in- adv nt ge of women t ro gh casu- 1 sex 1

encounters.

The old maid is a curious stereoty e ecause the role

ueu 11 oes not fit the reality. he old maid watches life

pass her by. Unable to get a husband when Sle was oun,

s.e is now l00ted upon with pit. She is often a crotchety

old lad an _

-

erhaps a bit emente • While the o_d maid

was at one time a stereotype� she mar better be classifie

as a myth because man unmarried women have Ie _ very full,

satisf in lives. Their single status as ai e t em to

achie re goa_ s that often V/O 1 not have been ossible ad

they had a family to care for.

Women have ma e some
-

rogress in freein tlemse_ ves

from such limiting roles, but their ives still follow the

patt rns 0: their grandm thers. 81 mun Freud and i.is theor ,

"anatom" is destiny," is large y responsi Ie.

F eu , reco nized as enius because of hi contribu-

t tons to -

ie psychiatric community $ belie ed t .at to be

orn female was to e born inferior. In _Ie Troublesome

Hogers sa s:

Ie 'elieved that woman's particular]� complex

sexual develo ment elhausts her potentialities,
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leavin her an lmost urel sexual bein an

theref re hardl ca able of rational or moral

7develo mente ••.

reu. was Slre t_at most women esire to become Den n

le' h' te tleir mothers for having brou ht them into

he world with slch an en rmous ha dica . reu wr-L tes:

Women regard themselves as wron e f om i_fanc ,

as un eserv dly cut short and set bac. ; and the

em itterment of so many au hters against their

mot ers derives from tie re roac against her of

havin rou ht t em i to t e Dorl _ as women i stea

of s men.8

Freu ased his t.he or-v on observation o: wom n -[. th

e ees of steria or neur sese e cOl ed the erm" enis

enV",-II e�cribe t_e esire of t_ese women· 0 ve t e

a .vantages of m n. Ie verlooked the fact that repression

of women in a a eas of ociety was c usin' he· roblems,

not just their se ual maladjustment • Millet ex ains:

reud su� ested th - t e source of most mental

illness was re ression of normal sex deve 0 �ent.

h au h his clinical vork reu - was a Ie to

serve 10men su fering from two causes: sexu-l

i ihLbL tion • nd a ·reat discontentment with

t leir social Lr-c umstan es. In ener his
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t nde cy was to believe the 'econd 0 er ependent

upon the first, and to recommend in fema e sexual

fulfillment a pa acea for w at were s . stantial

sy �to

cultur .9
f ocial nre t �itlin an op res've

Ac ording to Freud, passivity, masochism, and narcissism

compos d the major portions of t e female personality. Freud

elieves that masochism and pa si ity are closely interreiated

because 'omen take pleasure i being ruled by . en, however

larshly. A w an vi take an ty e of punishment or umil

iation from a Lan because it is her nat r to be submissive.

Freu considers a woman's love for her own body t be a

erver, ion since t e narcissism could lea to t_e female's

real�zing she oes not need a man to bring her leasure.

Freu made observations that possibly were accurate for

lis time. Women did env' the advantage, men h d in life.

Men gere m ch freer to do as they pleased compared to w men.

T at did n t mean t at vomen va_t d 0 be man; t_ey simpl

wante t�e ame pportunities and freedom.

Greatat tacks ave een mac e upo Er�u.d· .by modern

femi i ts because of is lack of sensitivity to what 7 s

reall air ening in t. e min s of his f male patients.

Writers suc as Krte Mi et, Betty Fri an, and Germaine

Greer c aim that Freud's t eory was merely t e refl·ction

of an age-ol clltural bias against women and that t_is

theo actua ly con itutes a de ious attem t to justify t_e

7
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contin ance 0 male su remacy. The h an need to groJ went

u recognized as a n eO. as overful as se . Betty Friedan

states:

Analrsts , .0 ha e freed themsel�s from Freud's

ias . . • [and are] studying the human need to

grow, are beginning to elieve that this is the

basic human need, and that an interference with

it, in any dimension, is _e Eource of �syc ic

tron Le , T. e se cuaL is o. ly one dimensl.on of the

t t·
10

Ulan po en la •

l'1il e t adds:

Proba ly the rea tragedy of Freudian ps� chology

is that ••• its fallaciou interpretations of

fem" ine character were base upon clinical

ob. ervation of ••• t e unadjusted women of [hisJ

time.11

Anot er of Freud's theo ies �hich is con roversial is

t e Oedipus con�lex, or -he female version--the Electra

cOffi!..lex. Critic FrA rick Hoffman believes that "Freud

ascribe great im.ortance to the Oedi s complex as a most

fitting characterization of [the] famil relationship."
12

asically, etween the ages of three and six, the C _ild

enters the "phaLl.Lc " 0 "Oe ipa " development stage. Fr-eud

t eorizes lat tle c. i d egins to ave sexual feel�ngs for

t._e parent of the 0 osite sex and desires to have all the
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attention 0' t at parent. The c il resents th presence

o t e sa e sex a.rent beca se ,e or s e is a rival in t e

a e for a f c tion. Freu ' felt t at t e c riLc ma' "arbor

osti e ,'eelings tova the ame se. parent, 'ishing �m or

her eead, or at least out of the vay. Stories and plays

such as "Sn ow ifhi t.e " and "Ha let" :' nvolve var-y i.ng degrees

0', tl e Oedi us c om lex. Whether or not lt is fact, the

theme as een us-d in countless pieces of literature from

tIe time of the Greeks to the pI' sent.

o e aut aor- whO relies heaviLy on Fr-e dian theories's

�i' liam Styron. The themes a d plots of is ovels revolve

aro .n, Freu ian ideas. Styro 's characters, especi�lly,,:his

vomen, are interestin. tyron's wom n are ually doomed

o ruin their lives ecause tley are 0 inferior. Tley have

neither th trength 1 r t ,e lental abil�ty to c a_ge for

t e better.

The pi rpose of this r-caear-ch.. is 'to evaluate t e female

characters and 8ugrrest easons why Styron has limited or

stereotv ed them. Beca se is male c_aracters are well

rounded nd fully developed, it j_s ossible that St ron 1 cks

t e abi ity to create fully developed female characters. A'

the Game time, he ma be a sexist, using Ids female char+

cters to exploit aa_ �omen. A combination of both reasons

is _robably tle best ansver. Styron cannot create fe 1-

roune e women c 1 . -ac ters ecause f Lack of s1;.:111 an. his

sex'st b'ases 'revent im from try�ng to develop the women.



V EVJED I'D HE I WED:

PRE TIO S WOHl S ON WILL Alv1 ST'YRON

Nuch has been written about William Stryon and Ls

novels. Since 1951, "he year his irst ook Lie Down in

DarlD'le�3S was published, reviewers, Lnter-v.i.ewe r-s , students,

and professors have delved into is works trying to come UJ

with anal ses of Strron's at Ie, themes, p_ots, and char

acters. When his first no el was ublished, Styron was

era. ded as t.e new, great southern writer, the new \illiam

Faullmer, the spokesman for the post-World VI I' II generation.

Most of he reviews t1at a peared at this time com ared

Styron heavil w.l.th FauLkrier , Critics c ommented in articles

such as tiT .ie Pau.Lkner P ttern" b Malc 01n1 Cowley and !fA Place

Where Love is a Stranger" by John Aldridge that St'ron's

style, langua�e, characters, an use of time paralleled

Faulkner'S.

Stryon vas easil one of the most popular writers of

the 1950's althoug he published only one other novel during

this eea e. Hj_s th:Lrd novel Set 1his House on Fire (1960)

set the critics on fire who roceeded to ravage the book.

Be n: expe c ted Styron to write anot _er "eout.her-n'' novel,

which .e 1. c not. Some critics were so an ry tlat they .ow

denounced Lie Dovv'l1 j_n Dad-ness.
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% e Long.March (1952) had gone relatively unnoticed, bu

.:_ n 967, Styron started a storm again with Jhe C.smfessions of

�t T rner. The blac population� 'n general, va outraged

that a vh·te man could \ rite a story of a sl-ve revolt, and

'n their o-"in'on) emasculate a folk hero. Ten Black Writers

Respon_9.. c onta: ns e say and reviews at t.ac kt n s Styron a, a

r�cist. Because t e COtntr was in the middle 0 t e ci il

ri _ t.s movement an feelings wer-e run ri.ng hi h, Styron vas

t r' t fo h' tLc i
2

a e r _ars_ crl lClsm. Styron ha a new nove ,

is eing eagerly avaited by critics throug�out the cou· try.

Robert Morr's and Irving Malin put together SOle of the

best critical essa s on Styron i a 001-): titled The Achieve

me t of WillJ-am Styron. Many of t .. e c r-Lt i.c s com are Styron's

novel Lie D 'JIn in Darkness to se eral of William Faulkner's

o els but then del�neate t_e ways in which they are differen�.

Lou l D. Rubin, Jr. re ar.s in "Notes on a Southe r-n Writer

i our T'me":

All the same, Styron's novel was not simp_y varme -

o er Fat _k ere For one thi g, it, ad a contempor-

aneity t it, a sense of dealings wit moderns in

a Lodern vorld, that i .ot present in Fa 1 er.3

R bin goes on to say that Styron ha a gifted st· Ie not seen

in an ne 'J V r-Lter. "Critics habitually re ferre to him as

one of t e and u of really distinguis ed no elists 0 1$�
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generation.1!
The main topic of ubin's essay is e �la�ning what

Bout ern writ in as een, dating bac to Fa kner, . ow it

has evolved, an � at it might be orne. He defends Styron as

a I! outhern" writer but not one as in the order of Fau- kner.

Jan . Gordon's essay '�ermut�tions of Deat. A

Reading of L'e Down in Darkness!! also compares test les of

Styron and Faulkner. She sees t e dif-ere ce to e Styron's

use of l!
_ stalgia" compared to Fa Ikner's lse of "memory."

She Lac sses at Leng t.h He e Lofti I esire --0 live in the

ast. 1elen wi' es for "a life that i a 1 bO.n ary, t at

va Is onese.f up ehin ide - ifia Ie arrie s. An t at

condition is perLLous I: close to the not a i.ngne s of death .,,5

S e a 1... 0 note. the e ualization of "love" and "need" in the

novel, a trait t at both elen a d eyton Loftis di play .

.....-,;__.......;;;;..;......__........
o
....f_N_J-.·-....g....

h
...t_m,are by Jonathan Baum ach contains

a chapter e.nt i tLe "Paradise Lost: L-' e Do�j_n J:2arknes.s."

aumbac is concerned with the al of the c aracters in the

novel from a state of innocence to one o· guilt:

With t e progressive deterioration of ·ts romantic

idea s, the aristocracy 0 St ro 's So t fa Is

frol innocence i_to decay, from decay into guilt,

an final

6lea t .

from gilt into redem tion throu h

Baul11 ac as 0 most of the cr' tics, gives a plot summary of



,s ron's no 1, t.hen ana'Iyz es t e c aracte s.

In B.§.dj_ca Innocence by Lhab Iassan, the author deals

wi h the ne ation of all as-ects of t e culture that P yton

Loftis .a nO�n. ,soutlern ociet i dis 0 ving as . bani-

zation e lace the agarian l�festTle. Religion is a facade,"

an im ot nt ritlal. Love is ho elessly entwine with jeal-

OlSY, hate, need, incest:

The e 1 of _ove, the hel of purchasing one's

ha iness with ano her's ain, the hel , even,

of failinb to knOVl the love one is suppose to

kno'::--t. ese are dramatized i.n scene after scen .7

Tassan's e say is an 0 erview o' the terror t a oil s the

�ves of - he Lo tis famil a their unending failure to

escape
.

rom it.

:narc L. Ratn r a there collection of his es a s

into a OOt entitle Willie! ,styron. e comments on each of

,st ron's novels in s�parate chapters and Iso includes

cha ter on ,styron's use of satire, s-chology, and social

iss es. T e em� sis of R tner's ook is on rebellion as

h not S that the main c r cter in each novel is a rebel

gai st societ . Peyton Loftis fi ts the soutl� Cass

Kinsol�ing, t e Unite States; Lieut nent Culver, tie Marines;

and l� Turner, sl very. s re els, e ch of the characters

is associate lith violence--suici e, murder, war. Ratner

ocu es on the v'olent aSDects of t1eir personalities, the

13



sa iric elenents of t eir li as, t __e iron that surroun s

t aem •

T_e critics

acters, an

is USv f TIomen.

en a 1 comnent on St ron's st le, char

rt t ie 0 not lscuss sneci ically

They believe t_at St ron is a 00

wr i. -er but t at he
-

s not on t e level of Faulkner or

cmingway.

Lie D07n in Darkness, the first novel St ron ub_-s ed,

is usua t1e one .ost fo use on. fWO 0 the naj r c arac

ters re lomen, brt t1eir roles as V1om-n are ne er �isc ssed.

�ost critics analrze the e-fects the tuo DOllen have on each

other and t eir famil , b t t1ey do not mention their ffect

on ociet or vh the women are t1e wa t ere.



CHAPrER T
T

EE

T1E SINS OF THE PARENTS

Lie Do T n Darkness, publi hed in 1951, made Wi iam

Sty 0 , at tea e of twent--f·ve, an vernig t success.

T e nove is artially a tobiographical wit the se ting,

Port Warwick, actually St ron's orne town, New ort News.

One of t.e main characters is a composite of three girls he

kne T as a oung » an. The tory conc.erns the degenerati n of

{ealt y Virginia famil from the 193ID'S throu. the e of

World War II. The main act·on ta es place on an Augu t day

in 191+5. Styron use fla hbacks t relate the rest of the

novel.

The novel's plot revolves around the life and death of

Peyton Loft·s. Her father, M�lton, is a lawyer w 0 once had

-

o. i tical a
.

tions but 10 t t hem to alcohol. He loves

Peyton ery much, It his love is not that of a father for a

ughter. Rather, the love he feels for her is almost inces

t Ot , and 1e can never overcome that feeling. Consequently,

Milton is overind 1gent it Peyton, ping more attention

to her than to h· ife. Helen, Peyton's mother, raised in

a tric-, rita ic 1 rmy household, tries to control her

daughte� in the same way, but Milton revent it. As a

res It, Helen becomes jealous of Milton's affection for

Peyton and treats er cruelly by ignoring her and lavishing
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61.1 her love on the older aug ter, a mentally'retarded

crip Ie named Ma die.

On Peyton's sixteenth birthday, Helen attenpts to drag

her ome from a arty for taking a sip of wfuisl ey. S e also

falsely accuses Milton of having ad an affair wit Dol y

Bonner for the �ast sic years. When Milton realizes that he

cannot convince He en of his fidelity, he deci es to take

Dolly as his mistress.

Peyton leave for college several days later and only

returns home for short visits whic 're usually marred by

violent fig ts with ler mot ere When �a die becomes ill for

the last time, Helen accuses Peyton of aving indirectly

killed her.

T erefore, Peyton flees to New York where s e meets

Harry Miller, a Jewis painter. She comes home to get

marrie , hoping at last to reconcile with her mother, but the

da turns out adly. Pe ton an Helen have t eir final

showdown v ich ends vith Peyton ysically attac in her

mother.

After her marriage, Peyton's life ecomes mar miserable.

She has numerous affairs an accuses arry of be'n un aith

ful to ere The situation eventually is too much for -arry

to an Ie, so e leaves _ere Peyton attem ts to win im

bac£, and when s e fails, in es erati n she commits suicide

b jumping out of a women's room on t.e to floor f a garment

factory in arlem.



As mentioned previously, ma y critics c orm red Lie

D01.'In in

and s I llay Dying. The familie of Lie Down in Darlmess

and The Sound and the Fury are much alike. e at1er is

an alcoholic lawyer; the mother is not entire y sane; one of

t e chi_dren is cri pled; one of the daughters is sexually

promiscuous; one 0 t e children commits suici e.

The sim'lar�ties of s I Lay Dying and Lie Down in

Dar ess arise from s·tuations rather than characters. oth

families are taking a ea member to
J

e bur::Le ,an many

obstacles must be overcum. Bot nove_s tcke a vantag of

las.backs. Styron an Faulk e give t e::Lr de c aracters

_on� so i 0 u::Les which bin the other sections of the novels

together.

aulkner's novels are tales of the all of the south

and family ynasties. Lie Down in Darkness accounts for the

fall of just one family caused by the problems of t .. e indi-

vi uals, not y heredit • Th ir stru ·l�s are personal

ones, not societal.'

Peyton 10 tis is a tragic figure. She is a pawn in the

war of affections between her arents. �ilton turns to

eyton to find the love Helen will not give him. Helen

vents her an er on Peyton in revenge. Ric ar Pearce in

Wi :.ar:1 Styron explains:

�eyto�is des erately striving for an emotional,

s ch o ogical, and ethical center .• � ... Peyton is
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led to s arch or links et�een Milton's inces-

t d e s i I' d Lnlci.n Ls failures, h' s-uous e. res, llS r.J-- -

'
, � -

infi elit , Ie e "s neurot··c connection w i.t.h her

cri - Le ug ter, i'1 ud: e, her h t ec of Pe =t on ,

of men, and even of women s se .•ua vessels.2

Fe-ton is never a Ie to learn from her
_
rents 11at love

shaul e like. She Tets no lov 'rom Helen .nd too much a

the nrong kind from Hi ton. She sees _iiI to m ke overtures

to Helen w. a ignores t em. S e watches er - the us e

I

into infi.e _ity b er ,at er's col ness. She knOV!S she

will not be able to fin tle t
.

e of parental love she

re uires in her home. Peyton rec gnize. the incestuous

esire her ather has for her, t eLl.i n her bo friend, "'l'he

poor guy. e's suc a dope. ut love him, Dick. 10 e

7-

lim. I think ue I e "at a Fr-e u ian att ichmerrt ."..)

Mil on encour es Pe ton a wa to come to him with her

problems. He never Ie s her try to s lve them' lone. Vhen

Pe ton n� elen cr e, Mi ton always sides iith lis augh-

ter. �e does no provi her a firm 1 n or uidance. Milton

oes z.L e Peyton the only affection she ever knows from her

fa:ily, but the overwhelming desire 1e has for he drowns

the pc..-ent feelings. When Pey on marr-icp, she be s Mi to.

not to smo h r her. She .know that s e 1)1 iLl not be able to

ve a
- ormal Ii vith her 1usband if she does not get out

from u.der her fathe 's influence. Peyton tell him:
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au' e a dear, and I love you, ut �lease la off

all t e sentimental 10 toda •.•. Plea e don't

srnot er me. I wasn't doing you a favor y coming

I'veback here, it anted'Jas a fa r
-

or me. • . .

to e norral. I've vanted to be Ii. e everybody

else. ( p.25L�-.5)

Peyton and Helen are never able to ge along. He en

re._e_ts t e attention Peyton r,eceives from Hilton and takes

out _ er jBa a sy on t e girl. In t.Lme , Peyton comes to hate

her mot er. e un erstands t at no matter w. at s e .oes,

He en wi 1 not Ii e er. In rrhe AbEi,u.;1Z.9:_Eero
.

n An}eric.§.n

FicbJ211, David Gal oway remarks:

.1elen a . Peyton es ise eac other, par ly because

"-I-
•

.

,'I
01 �_elr �ivalry over Hilton, partly because they

are s ch wholly different creatures--}elen "ri id

[,
and �recise, Peyton sextal and flam oyant.r

s a child, Peyton did not feel a rivalry vith her

mot l er , S e 1 new that her mot ie r treated er much mor

.ars I t an did her father, u' when she �as frightened,

s. e wo I t Y 0 t rn to Helen first. Hel n, howev r, con-

stantly e uf e her, a lowing Milton to comfort Peyton.

She 0 ned t e oor for the degree 0 fee ing M"lto and

Peyton ina ly fe t for eac at ere He en gave Peyton a

fear of ave.

Peyton is a f'r-a.L to love. She equates "nee i s" people
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wi- Ii 0 ing" them. She has numerous affairs after her

marriage to pr ve to er husband and herse f t iat ahe can

"love" after _e tells her that she does not ha-e the capacity

for it. When Harry leaves her and ref ses to take her back,

Pey-on realizes t at she has lost the only erson who can

so. e ere She has not lanted a 'leep wit_ other men, but

er nee to ave people love er, i on y u sically, drives

e a du tery. Jane Flan ers remarks:

Peyton's extreme need for affection, whi ch everr-

tuall' destroys her marriage and her sanity,

reflects her emotio�al starvation in an inverted,

ate-filled lome .•.•
5

Perton requires Harry to play the roles of forgiving father

and errant over as Helen ho. trie. to do to Milton. But

�rry tells Peyton:

What do you mean I aon't love 'ou, Pe ton? I

love you more than you'll ever know , 1'm jl st

not your fo.t1er. I'm at supposed to

t ese t. ings. (p. 35')

up with

Harry, hav.i ng a stronger character t an his father-in-law,

moves out to avoi Peyton's emands, while Milton dive. into

a bottle -0 . emove limse . from Helen.

PeY'-on tries to esca e t e horror of h r life thro gh

drinking an" sex. S.e goes to a psychiatrist for a mo th,

.ut e cannot _elp her. Galloway notes:
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Pey on _ t 0 so istica te , _. ows too r UC.l of

tle in er self 0 be ab e to escape through

alcohQ1: and se., an. when no ot er al-ernat" es

appear, h i t
"., 6

s e co. ml S SU1Clae.

Peyto ongs for a lorld that runs smoothly and unsurprising-

_, like t e inside of the cock e carrie arOl d New ,-ork

efore her suicide. But the chaos of life is too _uch for

� r. Wit o.t love s e cannot 'urvive; she is totall lost

:Sbe a, no wa T to find herself. GallovlaY 1. r-c e i.ves t.Lat:

T.e fruitlessness of the quest for
� entification

is most resolnding in Peyton, for s�e represents

t.e rO'ise of youth and sensi ilit ; but reject�d�,

unab e to _ind t e constant, Love, she conti ues

a nyml o:�ni al uest for �eace and wholeness

whic} is brought to an en. only Wlen s e leaps,

nc-ked, briefl free, from t e loft of a garI1ent

factory in Harlem. Unidentifie for several days,

leI' body is interred in a Potter's Field on Hart's

Islan , and even this tem- orary burial among

unname dead suggests the hal' 0 of eyton's

rustrated uest for i enti

I en Lo·tis has more to .0 with Pe ton's misfortune

then any at er character. Hare. atner wr-Lt es , "Helen's

ha-red an norel rit.teousness drive Peyton into sexual

promiscuity, j1.st s her attack on Hilton drove h i.m to
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adu tery.n8
felen's childhood was similar to Peyton's. S e was

extremely .evote to her father, strict, puritanical army

o ficer. Helen recalls in conversation with her minister,

Care - C rr, that the enlisted men c aLl.e d he fr ther " 100_

and J-esus" Peyton. S le says that the men loved Lm , not

realizing that s e is substituting cr own feelings in t_eir

place. Her idea of a erfect rna to marry -was someone like

her father, but unfortu- ately, Sle chose Milton Loftis vhose

upbringing and ra-s were opposite from her own. Robert

Fossum tLeorizes:

In t e atavistic re- ches of elen's unconscious,

her father is not only Go's double •./. 9 .e .i.s

IBo the orbidden 0 ject of her sexual ongin-B

an, consequentl the caUBe o· terrible ambivalence.

BeccuBe all deBir Ie men are surr te o f her

father VJom B.e bot oves and fears, sex to Helen

can nev-r be free 0" guilt.9

Helen sees her uilt rou ht to life when her firBt

chil , Maudie, is born mentally retar ed. It is brought to

l"fe a seconl time when eyton is born. Although elen names

her aug.ter uith her father's last n me, she cannot ring

herself to love Peyton. To love Pe ton is forbidden because

she be rs her gr n f�tler's name. The incest taboo con-

st .tly remains in 1elen's min beca se of her dau hter's

nam, an, t ey are se arateL from eac other y it.
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1:fe for lelen 's a constant battle wit_ i aginary

eneLi-s. E n are first on her lacl list. ,she wants to

control tle men s e knows, emasculate tIem, comin te them

to rid Ierse f of her guilt:

T_en .er enemy, the Man, a peared: 1ilton, or

Carey, sometimes her f tler, i nade no differ

ence--t ey all hated, or, threatened hor, asked

her wh s_eld een 0 b
"

••.. ,she'd have Ier

triunph. ,sle' alwa s--throug . a whole a r y of

ministo s, octors, men (men! she thought) rotest

her stubbornness, her wrongness .••• for this

would e an acknowLedgmerrt of a womai I s fury w n

.•. the e eat of men in �eneral. (p�. 282-3, 285)

Her enemy is Doll Bonner, the woman s e ad driven

Milton 0 s a result of her constant accusations of .is

infide:U. ty • he dreams often of findin Dolly dead i_ t�e

street, t e victim of lague.

ler last enem- is Pe rton, .er ou g, eauti ul daughter.

Helen believes that Peyton i' stealin� t�e love that Milton

ODes her. ,sle atea Pe ton _ecause Peyton ia young and elen

is growi�� older and looks it. Sle h tes Peyto because

she eli eves t at e ton does lOt suffer as GIe does, bec se

Peyton is not as morally straig t or as worried �o.t sin,

because Pe t n is not afrai to do as she pIe ses .• elen

h tes Peyton bec use er dau·hter i' ever thin· she is not.



Helen icon, letely s&lf-ce teredo S e does not care

for ot er people, but she cares about what they think about

her. She ays an enormous mo nt of attention to Mauclie so

eo Ie will believe that she is a good mother. If someone

comment o t Peyton be"ng spoiled, Hele blames Milton

sa ing, !tIt's not I, not I V! ho s oil her!' ( . 27) r She

o ganize. a hu e vedding sup osedly for Pe ton but act al y

for the tryrn. he ants the people to notice what a wonder

fu hostess he is.

Helen wants peo Le to .know how much she ha: suffered at

the hand of her family. Durin) the middle of a party, j_f

Pe�ton or M"lton does something to uL et her, Helen flounces

ut of the room leaving the guests to themselves. The more

he embarra ses Milton and Peyton, t e �appier she i .

Pe ton reco n'zes what motivates Helen and at the wedding she

confronts her mother:

Poor Helen, you've rea ly s ffered, haven't ou?

F Robp Helen. .• You're like all the rest of the

sad neurotics everywhere ho huddle over their

m"sery�and take out their vi e, mean little h treds

on anyone they envy•.•. You hate everytl1ili.ng,

animal, vegetable, and mineral. Especially you

hate me •••• I'm free and you can't stand it.

(pp. 297-8) ,I

Helen a, t e o�er in the famil She believes she

has been siven control beca se he is a good Christian. It



is lor dut to orce her 'amily to live by th- rules of er

Gor. felon's G d nLahe s those who stra • He unis .es

Milt n a_ Pe ton 'ith Peyton's sui ide. Fe is unforgiv�ng

muc_. li'e lolen' father. relcL cannot co�e �ith the un or-

giveness. Ber f- of her 'n� eat awa at er min., slowlr
-

�ng her towar in 'anity.

Th� ot.er t10 fe Ie charactera of any signi�icance in

La,e DO'lln in Dar.kne· are Mau i e Loftis an Dolly Bonner.

1a die i the living Jm 01 of the d-c f the Lofti

.

ami. y. ysically crippled as t e rest are mental y .he i.

ler deat ores.adows the fi al dest uction of the famil

'
.. i c ha pe w en Peyton dies. She off rs Helen a refuge

from t_ t reate ing wor d. Maudie i t e onl pe son rom

wn oi He e can sc c pt love ecause }1a idLe n er estions her

or t r a-ens er sec rity. Do_ly o:ner, 0ilton's mistress,

is a 'lly socia c � ber, but s_ e ovides Milton with t.e

iye.i.ca an e , otiona love t a He en an Pe to c nnot.

Styro. sev e limits t.e �omen in is novel. He never

.e e 0 tne t r- 1..1 atner co ments, " ispersonalities.

c _ acte 8 are een as portraits. T_ere is a static ality

a. out t e ecause t_e re a'n 'i ed n t eir asic selfis -

nes8.1I10 P t. ey o. a Ielel seem 0 e i ca a Ie of happiness •

T e never hav a good .ay.

e i� o Styro 's fe Ble characters are _al ow,

stagnant poo s. I len went to fini �ng school; Peyton

atten.e. co_ ege. A parent r al t ey lea ned to 0 ras



catc a h sban .. Peyton can ca ry on a conversation a out

art, but .i t is ler hus an. wrio pai, ··S. She is a O.BY

lousekeepe --she does not st un er t e bed, t ere y in

curring er usband's wrath. Peyt n bounces checks. She

ecomes a shrev if she catches Harry glancing a· anotler

woman. She is a typical itch who can .0 nothing rig .t.

Peyton wa- _ ts no c ildren � realizing t .. a
-

s. e VlO Id not

e a j_ mot ... er . he cannot a mit t.h.i.s 1;:no1:'1 e ge to any ne ,

so she· ransfers the irieptness to ITa r. ,s1e tells im that

1e woul' not be gentle eno g or ki enoug to a c _ild. No

one sees t .rough Peyton's sycho ogica s.ield� Therefo e,

they do not understand her.

A 't l 0 _gh Peyton 1.S an inte ligent woman who realizes

1hat has lazpene. to cause _.er life to be miseral·e and who

tries to 0 erern e her past, she is not strong enougl to 0

it al ne. Her va ues are eonf sed, but she desperately

desires to e In r-mal ;" S e wants to have the pr-J, t e th.Lc s

s e elieve t er Ieople �ossess.

-elen live er ife diggin in er garden or caring
.

or Naud
-

e • She 0 s to be a child again, to be free from

t e ur ens of adLlt 00 .. S.e is at honest a o.t her

feelin!s to rself or to anyole else e.cept on rare occasions.

Sle i es behi. er religion.

He en �. vicious and cruel. She ruin the lives f

t ose wit w_om s.e comes i contact. She is moody, alter-

natel passi e a d a gressive, a abstractly spiritual.
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S.e tries to play t e role of t _e su mis ive wife while she

actually domi ates. S e -ries to e a good mother in t_e

publ'c's eye t woul _ave been better off i' she ad sent

Peyton to boarding sc._oo •

Li in Dark ess as no mentally strong women. They

are r.tar�ed, or sill, or insane. T_ey an be docile 0 e

�inute, furiou' the ne�t, as Milton Loftis notices:

• . . it was this sudden change of mood t at he

felt he co' d ne �r cope �ith. Here was Woman)

TIit a ca ital W, trOck and awful, inco .stant as

the -.�-eat ere (p. 89)

Thus, St ron's vomen are bafflin�, insecure creatures that

no man can underst nd.

Styron's 1'e i' nee on Freud war s the personalities of

tle fem.le characters. The Oedi us complex, as displayed by

�len and Peyton, paralyzes their lives. As women, hey ore

�eak, inferior, guilt-ri den, and evil. lelen and Pe on do

not fight the bad things that ha pen to them. 'I'he a:" pear

to take leasure in suffering. Both of them love t.leir own

odies. Helen often Looks t herse.lf i . t ae mirror remem-

b3ring hOi she look d .s a ,irl.
,J) I.

Peyton is ca.lLe d "thE3" b0�yTl

b- tIe fr ternit- m�n t colleg .. _0 Strron, Helen shows

si-"ns of nenta ins a i itr because she .esires to dominate

1:.e- h sb nd , er aGgressive tendencies ;0 a·ainst the female

rait of passivity. Therefore, Helen is a normal, in Styron's

o')i ion.
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w· th Lie Down in Dar rn� St ron set' the tereoty es

of t.e 90 en Iho folIo in his fut re novels. His _ack of

k"ll in creating full develozed' omen characters becomes

more a- arent a do lis anti-femini.� bia es.



CHAPTER FOU

LIFE AND HE EX OBJECT

Styron's three other novel, T e Long March (19 1),

____�=�__��__�n�F're (1960), an �Confes ions of Nat

'rurne:r: (1967) ont.aan very shallo omen Claracter • Because

t e are so underdevelo..:ed, it i easy to ident'f their

tereot e .

The Long Marc ,a hort nov abo tat irty- i mile

ike taken by 'orne Mar' e r erve ,contain onl one refer-

ence to omen, a t ey are
-

ortrayed as s objects. �� e

vornen are re u ar off'cer' v who tea e the re erve

o ficer a to leave the'r ve at home. Th narrator

of t1e nove, 'e .te ant C ver, de cribe tern:

. the con tant tea. ng re e ce of their ves

o ere bea tif an S oke 'n tender drawl and

01 fla nted at the w'fe e rese ve --'n a

.'etar , At anta-deb ta te fa hion--t eir

echero ort of c a t't, .'

econd ajo n el, '

s

e de 0 n ed y critics w en it a eared. Once a ain,

t e fema e characters are u ted as se objects.

It i t_e tor of a ung rna , Peter Leverett, ho it the

e of an art' st e knev in Italy, sKin 0 vi g, tries to



olve the m sterio death of a mut al ac uaintance, Mason

Flagg. Styron employs the technique of flashb ck a he did

in Lie Do'n in Darkne .§. to let the reader learn of the

younger days of the char cter •

Ma on F agg's life i' totally engrossed t sex. He

lives and b eathes it. His obses�jon with se comes � om the

re ationship he a d his mothpr'share. T_e Oedipu complex

8vives itself aga�n between ason and Wendy whose relat· n

ship closely parallel that of Peyton and Milton Loftis in

Lie Do Peter Leverett recal s Mason' seven

hen he and Ma on nd Wendy ent sa"ling:teenth birthday

Wendy-dear £I rarel heard �m call his mother

anything else) ••• ¥or h"p_ed Ma on, and 'ith

the bind con tanc 0 some devout commun"cant,

alway seemed to be hovering �e r the image of her

ador tion. • To me Wend had never looked so

dev t tin she did t t day .•. with a uc

w'nk for me, ran h toU" ing M on' air,

breath"n oft es of flatter d devotion to

bot of us, he seemed hardl a mot er at all but

ome rorn- Dulc'nea e ing both I allure

a d incalcu.labl,e wis om.
2

Wendy is ever derstan .ing, a \ay su ortive, even "hen

Ma 0 i expel ed from schoo for havin an illicit affair

it a. e tal -retarded th"rteen year old girl. S e
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cannot e a arent to Mason. She is too much of a child

_erself to give idance to her son.

Ma on' !life, Celia, is an mbiguou character. he

Ls very m' ch in love 'lith Mason, but she ubn Lt to M on'

beating h r. She i com letel do inated b him and 1. il

a the u 11 issive wife to almost a e treme. Peter

Leverett i very iI-ressed br her intelli ence and bealtr

until he learns what abuse she takes from Naso • Becau e she

accepts Mason's beating, she i an un ym_at etic character.

S e chan es, owever, a d f�nds t e co rage to eave hi ,

b t be au e t ron ive no in
'

.ht a to the reason why she

chan e Celia remain a fl t character.

T re t of Mason's \ ome are d lb b ondes, be t'ful

but no brain The women accept a I t es of verbal and

physica ab e fro Ma on who ses t em to shoH off hi ·ood

ta te. T ey seem to take the a use eca e St ron pre ents

the n a inferior creature who deserve to be treated badly.

Theya_ ear to be e object wit no other 'urlo

than to be t e victi� of a man's de ire.

in life

The wo en which Mason involve imse f vith are not

re ented in a favorab eight. A more sympathetic c aracter

is one voman who doe not like Ma on--Cass Kin 0 ving' \ife,

JOp Her ersonalit is a b't eccentric. A evout

Catholic, e a severa ch' dren ri t a'a ,b t i hard y

mbre t an a child herse f. Her m'nd a a tendenc to wander

a Ca s e s Peter:



. I met Po py. Lo,s at first sight. p •• She

was on her Hay to fLunk'Lnz out of her first yea

at Vass' r, not oe cauee she's dumb, ou knovr , b rt

eea .se--wel , I thin- s_e TIas - little W1-t ·ou

mi&_t call ethereal .. [She is] uni ue in all

32

tlis �orld in her strange blend of e1ildish wisdom

an elfin Clarm, the pride al� joy and espair 0

er husban _IS life- swe·t-soule., generou , lovin,

and t e world's m st catastrophic ho Bewife. (pp.

252-3)

PlfP wil a' er ler children to� ther follo�ing Cass'

w n.erin's al over the worl�. She rarely objects to 1er

husban .'s drinking or his _requent overn"ght disappe rances.

, _e onl _ee s threatene once when she believ s Cass is

1 .vin an affair with oun Italian girl. Cass'e rn of

Po' pyls fe r f'r-om his olcest daughter, Peggy:

Sle to. d immr ou ha e a sweet eart. Do you ave

a sweeth art, Dad ? • S_ e tol ilmy that

-ou TIere an old 'oat who would never le .rn. T.e_

e erie a� in. She j st cried and crie ,. p. 30)

0t-ron shows is bias against women again with the above

inci ent. Whe1 C ss earns th·t Po-"P knons 'hat he is

ttr te t Fr ncesc , he re lizes that it �as oolish for

�"m to believe t-at she did no: kno�. B�t, the�, a�G sim 1

forgets a 0 t it. He es not ex' 1 in to Po py that he is



not h vL � n aff ir. e al OD her to b i va he is

unfaithful t .er. lis atti- de a ears -0 e th t he _oes

not ca 0 D at Po� thinks.

T le prLnar-
_

se of wonen i _S;...e_t"'-..;;;.,;;.;;,;.._ i_r_e is

sex. hey _ave no econo�ic v�ue to soc-ct· rain

e reso rces of t_eir me.. T1e c use pro lens ut offer

no solutio s.

T e _ernale chcracters in The Confessions 0 C_t Turner

ar also poo _ efiDe. T_ey are mor caricatures th n

characters. Sevvra_ of tIe sic female sLereot es are

ap�arent: the 0 _ ill id, tJe sister of Nat's o�ler, is

cruel Dom n TI_O enjo s mi tre tin, t�e sl ves. They at rib

u e her eccentricity to ae sin Le eta t.u: ; the s missive

nife omes Ln tl e or-m of the VJj_ eo' Nat t s ownor . he

c omp te 0 osito of re r- Lster=Ln=Law , l':rs. r-avis is c.

kin., under t� in� wonan TI 0 .oes �atev r s � can to �ake

life pleasant f ,r those aroun er. The sex 0 'oct is rat's

mot.her . She i men. ecause s e is sl ve, Lou-Ann

_as little contro_ over _er life. S e is not a min .less

f'eraa e, r t er s e is aver i te Ii ent ',70'11 I • er
-' nflu-

ence over lat is g eat, but s e is v.i c t Lm of the lust of

t.l :lantation 0' rs or. rat watcles lis mot er's pe:

She is n er back u on t ble �n t e pantr·,

s-:- ortin· t e full ueirht 0 the overseer, 1ho

1.'.'it lis ot J.e um les a f fights �i h er

. A __ l at once a kin ofclothes and his own.
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, lU de i asses t iro gmT nct l er', cody , an _ the

m an i

ong leg. go

tin�e - -t Lrgency •.• while er

sl'tftl to embr-ace _' s VIa' st. 3

S yron no onl having her su.mit to t egra .es Lou-Ann

o e seer, e a so has .er enjo the ac . Here, Freu "

i f uence is apparent. Lo _-fnn seems to enjo t_e ra e

"cause she is a maaoch i.s t , an. t ie r-e fore, a normal f maLe .

T e mo t impo tant fema e c aracter in t_e no el is

s \enteen ea 0_ Margaret Whit ea .• ie is a torn nt to

:'Yat" .Le is .!. e aen eO. as a c a te Jan V! ose s rength lies in

ris cr c sti T Lt _ Ls desire 0_ Larga et Ls a .0 ove -

Vlhelr.:li:;.g. 'a car t enjoys Nat's compa y ecause _ e s intel-

igent v i.L ou eing st ff -

• B t , L _. seem' ugly oe. _ ot

ea ize taler re enc is a tease. Nat esires to tak

.. er t e sa-ne 'Ja T ie overseer tool mother. A sex 1

I_ion \7i h Ma garet r re ents Nat's con uest 0 vo en in

genera __ an v _i te Vi nen i -_ r-tic i a. T e ape of a VI i.i te

V 0_ an is toe fy t _e aws , nat ra a c 1 oli tical, 0 the

Sou

Iar-gar-e t '
,

ate _er in- ensel

ent of Nat a ses _i_ to 10 e ler �d

Whe- t_e sla e i s r" ection ·inal. y

oc urs, Marg� et is t e on "erso Ia- kil_s, t ere y

e adicating si'e for _ r. He stro TS the t lin that

et, Nat is not a pea ea cause _i. anxie Tad turmoil.

":j.t ... h.i.aeeLf unt i , in ja·., _e a__ o-::s the paae i

o h � to ta e 0 er:

... e fel



A d as I tlink of _ r, t e .esire swells wit_in

me. Her voice :s close, aMi liar , real ••

nor: b yon _oY fear, yond ny tread and em: ti

e'8, I eel the warmth flow into ill' loins and my

leg tingle �i'l esir .••• I searc for er

ace � �y .in, eek her YOlng ody, rearning for

er ·::it._ a craving eyo d lain; '.'lith tender s tz-olcinz

motions I our out my 10 e wit_in her; pu ing

floo; s.e arch s against me, cries out, a the

tTIain-� lack a_d 'ihite--are one. (p_. 401-2)

'I'he women of Nat. TUrner are secondary characters; there

fore, jot is difficul to r-aw cone . ions about them. They

81 pport the mel, u u lly t roug ex. They have no distin

gui2hing claracteristics or ersonalitics. T ey are filler

G ....adow , devices to rna e the ovel aLoriz ut not ·!"1"'c::.ct on

it.

In genera , the w men in these three novels are �hosts

�_o hau�t t�e 'ages. T e reader is �w re of t�eir presence

but cannot reall pi ture tlem. T�e are part of he

scenor- instea. of the action.
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C:EIAPTER VE

FACT OR FANTASY: STYRON'S WOMEN

Styron' vomen are completely stereotyped. They are

limited i al f c eta of their barely-there _

er on i ties.

They ma_e no contributions of any lorth to soc"et • They

a' e doo ed to eternal "nferiority because they do ot have

t e mental ca abiliti s of their male counterpart. TheT

ave little co mon sense, are not logical, and are often

"ghtly crazy. T ey have no self-esteem. In short, Styron'

Womel are intruders in a mascul"ne world.

It a be t at St ron te eot' �ed his wo en 0 that they

are. or· reco niza Ie to the reader and ea ier to understand.

r- A nne Fe n tates in The Image of Women i Literature

that, "Stereotypical th Lnk.Ln i necessary in the socia ization

J: roces of fin in role model ,,1 Ztyro does ex lore what

h to Peyton Lo ftL L he

trie to reak «ne: fro t e image t ·t had tereoty ed her

a a
" outhern lad .11) She becomes overtly sychotic --an,

un fort nate e' .erience that i often the re ult of an escape

attem t from a stereoty e prison.

A better ex anation of tle stereot i that Styron

i isimite i of YO en because e is a

man . His ma e c rar-ac t er are more fully deve oped, Lrrt e li-

t, s m athetic, sen itive to the v orld aro md t e..
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Jonath n
.

aumbach oakes an interestin note a ou- the male

characters in lis tmare:

all f is s mpathetic characters are

alcQ lics r reformed alcoholics, as if e::were'

unable to co�eive of sensiti e huma eing who

cOlld uithst nd tIe nightm re of xistence vithout

the anesthetic of drin�.-

A_coholics or not, Styron's men _0 importcnt thin�s such as

hal ing jo s or pr cticing
. olitics. During the cears I t ron

was rowing up, Domen stayed at hone and c red for the chil

dren. They were not expected to work to make econom·c con-

tribution to societ •

.

e of Ii e with the male as

braadv inner and the female .s coo:, bot tLe waahcr-, G n ed

'artner is reflecte in is nove s.

Obviousl, Freu.'s theories contri uted 'reatly to

Styron's work. The Oe i us com lex re tions i- s provided

simple, basic c nflict for his novels to Juild around.

But, Styron also inc uded t_e -

eor th t passivity, maso

chism, an narcissism were basic components of the female

personality. IeLeri Loftis in Lie DOVIn i Dar.kxJ.ess t, kes sick

pleasure in Jassive y

S e enjoys sufferin�.

owin� ._er husband to have an affai '.

e ton Loftis knows e body is ttrac-

tive .. t io one the ew t in�s she can t Ie pri.e il,

but ar e aas i ve ows �erself to be ruined b r' rents.

Sle does not try hard enoug� to efen __ . rself�



r
1e Homen ir st ron's novel co are t _ ce n for g.r-ant ed , and

often, the "len V oul _ be much bet er- of _ -::i thout t aern , er-

ainly Harr Ili_ er

38

waul have been muc_
-

appier divoste" 0_ Pe en

an heir pro lems. Cass Cinsolvin" in Set This lOU e on

ire wouI . _1 ve foun life more pleas
-

11' if

clild en di not d ill n� is ttention.3 Mason 'legS �ould

not have Lee if he _ a
J not sle t Y.':i th one v.om n too many.

St ron seems to thin th t �omen are the rin ers of ev"l

�10 s:.ould Je "olerated as inf rior creatures.

To t ron, women re the ringers of life wut also th

bearers 0 su_ferin -nd de tl. he are �anls fate. He

cannot liv with hem, yet he c l1not exi t wi hout them.

St-ron h written a new novel, as yet n:ublished,

tit e Sophie's Cnoice, about a young man v_os life is

influence bv Catholic irl who lived in a Po i81 concen-

tration caD du in� Worl Var II. G stor- is Gmi autobio-

rap ical bec��se St ron is writing about a gir� he k eWe A

shor storr �-rtaini to t_e ovel ap eared in the Harch

197 :Lssue of Esauire. t 1: ake s reference to t_e Ian 1 d

of the narrator in sexua t r�s, 1 nding cre enc to t e fact

t1at St Tron views women primarily as sex 0 jects:

. his [tle Ian lorA's] livel nd stonislingl

TIe -proportione lond wi e, who ovnceu aroun in

t ae garden in S_G elm or bathin suit � • • or 1 T

asp �l on n 1 e crom'ie and Fitch h mmock, w_ere



I humped her to a frazz e TIith stiff, soundless,

sloTI, precise shafts of
ls:

desire. '

39

In conclusion, Styr n does not seOD to _ave ;i·h

regard for women. e ap e rs to view t�en s the other sex

who ·ct in t1C TIa an. prevent lien ron �chieving �ir

goals. His �omen are the bloodsuckers of life, parasites

fee ,j� � on the �en around them.
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