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CHAPTER I

INTRODUCTION

This thesis is written as part of the University Undergraduate
Fellows Program, an honors program designed for undergraduate seniors

who wish to pursue independent research.

The purpose of this study is to examine the women in selected

novels by Sinclair Lewis in order to determine his attitudes toward

his female characters. The novels to be examined are Main Street,

Arrowsmith, Dodsworth, and Ann Vickers. Each of these books

con-
stitute a separate chapter in this thesis. It is believed that these

four books furnish a variety of women characters.
The first chapter, the introduction, explains the purpose of this
study and presents an outline that will be followed. This outline

names the characters to be studied.

The second chapter concerns the novel Main Street. Carol Kenni-
cott, the principal woman character of the novel, will be closely
analyzed to determine what kind of a person she is--what she is like.

The third chapter is about the novel Arrowsmith. Three women will

be studied in this novel. Leora Tozer is the main womar character, so

the emphasis will be placed on her. The other two characters are Made-

line Fox and Joyce Lanyon.

PMLA is the model for format and style used in this thesis.



The fourth chapter is a study of two women in the novel Dodsworth.
The emphasis will fall on Fran. A short study of Edith Cortright will
follow.

The fifth chapter is about the novel Ann Vickers. The character
Ann Vickers will be the single subject of this chapter.

The sixth chapter, the conclusion, will be a summary of the results

of this study.
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CHAPTER II
MAIN STREET

Carol is first introduced to the reader as a young woman, appro-
ximately twenty years of age, who is enrolled in Blodgett College, a
small school on the outskirts of Minneapolis. The small size of the
school allowed her to pursue her many interests and encouraged her
versatility: "She played tennis, gave chafing-dish partics, Lok o
graduate seminar in drama, went 'twosing,' and joined half a dozen
societies for the practice of the arts or the tense stalking of a thing
called General Culture, "l

She had few rivals among the three hundred students at Blodgett.
Her vitelity, energy, and eagerness made her noticeable both in the
classroom and at social functions. She was constantly active: '"Every
cell of her body was alive--thin wrists, quince-blossom skin, ingenue
eyes, black hair. The other girls in her dormitory marveled at the
slightness of her body . . . Yet so radiocactive were her nerves . . .
that she was more energetic than any of the hulking young women .
in practice for the Blodgett Ladies Basket-Ball Team" (p. 8).

Then she became interested in sociology. ©She visited prisons,
charity bureaus, and employment agencies with her sociology class.
Always trailing behind her classmates, 'Carol was indignant at the prod-
ding curiosity of the others, their manner of staring at the poor

as at a zoo. ©She felt herself a great liberator . . . and enjoyed being

aloof" (p. 10).



While browsing through the supplementary reading in sociology, she
discovered a hook on village-improvement which contained pictures of
gardens and greens in France, New England, and Pennsylvania. She
thought: "That's what I'll do after college! 1I'll get my hands on
one of these prairie towns and make it beautiful. Be an inspiration ...
I'11 make 'em put in a village green, and darling cottages, and a quaint
Main Street !" (p. 11).

She formulated no plan of action to accomplish this miracle. Some-
how, it would Just happen, and she could pride herself upon being the
influence behind it. ©She abandoned her dream of transforming a village
into an ideal town until an opportunity presented itself. In the mean-
time, on the advice of an English professor, she decided to study pro-
fessional library work at a school in Chicago:

Her imagination carved and colored the new plan.
She saw herself persuading children to read
charming fairy tales, helping young men to find
books on mechanics, being ever so courteous to

old men who were hunting for newspapers--the

light of the libXary, an authority on books,
invited to dinners with poets and explorers,
reading a paper to an association of distinguished
scholars. (p. 13)

She worked in a library in St. Paul for three years, but became
disillusioned with her dream of being the "light of the library."

She discovered that her advice and literary tastes were not eagerly
accepted by those who came to check out books or read newspapers.
She decided to give up library work and, "by a miracle whose nature

was not very clearly revealed to her, turn a prairie town into Georgian

houses and Japanese bungalows" (p. 16).



Then, at the Marburys' home, she met Dr. Will Kennicott of

Gopher Prairie. Lewis gives the reader few details of their love

affair:
They were hiology and mystery; their speech
was slang phrases and flares of poetry; their
silences were contentment, of shaky cries
when his arm took her shoulder. All the
common placeness of a well-to-do unmarried
man encountering a pretty girl at the time
when she is slightly weary of her employment
and sees no glory ahead nor any man she is
glad to serve. (p. 20)

Will convinced Carol that Gopher Prairie desperately needed
her reforming zeal: 'Come on! We're ready for you to boss us!"

(p. 22). He roused her sympathy and her desire to be an inspiration
to reform. Carol arrived in Gopher Prairie in the summer of 1912,
the new bride of Doc Kennicott. If Carol was not in love, she was
at least enthusiastic.

She begins to find fault with Gopher Prairie before she even
gets off the train. ©She surveys the dust-caked doors, the unkempt
passengers, and the bleak country-side with distasteful eyes. ©She
surveyed the entire town in less than an hour, overwhelmed at the
squalor and drabness she found.

To Carol: "It was not only the unsparing unapologetic ugliness
and the rigid straightness which overwhelmed her. It was the plan-
lessness, the flimsy temporariness of the buildings, their jaded,
unplecsant colors" (p. U4l). She returned to her new hom ia = quiet

mood.

Carol soon regained her enthusiasm and her dreams of reform.

W



She gave an impromptu supper for Vida Sherwin, a high school teacher,
and Guy Pollock, a lawyer: '"She felt triumphant and rather literary.
She already had a group. It would be only a while now before she
provided the town with fanlights and a knowledge of Galsworthy"

(pp. 69-T0).

Having regained her enthusiasm, she surveyed Gopher Prairie and
decided what it lacked. ©She visualized an ideal town, beautified by
her inspiring ideas. She saw in Gopher Prairie:

8 Georgian city hall: warm brick walls
with white shutters, a fanlight, a wide hall
and curving steairs. She sew it the common home
and inspiration not only of the town but of th
country about. It should contain the court-rocu

public library, a collection of excellent
prints, & rest-room and model kitchen for farm-
wives, theatre, lecture rooms, free community
ballroom, farm-bureau, gymnasium. Forming about
it and influenced by it, as mediaeval villages
gathered about the castle, she saw & new Georgian
town. (p. 130)

Carol often becomes discouraged by the difference between her
dreams and reality. For example, Carol has always envisioned herself
as "'a smart married woman in a drawing room, fencing with clever men"
(p. 51). She remembers this vision while at a welcoming party given
by the Sam Clarks in her honor. The guests "were a blurry theatre-
audience before which she self-consciously enacted the comedy of being
the Clever Little Bride of Doc Kennicott" (p. 48). When she tries
to charm the men with brilliant conversation, she shocks them and arouses

their prejudices instead. Once again, reality refuses to take the

shape of her imagination.



The following chapters show Carol to be arty, impulsive, pre-
tentious, and somewhat of a meddler. Her romantic notions are seldom
practical, and she is inclined to be self-centered.

She praises herself for her own good taste. She is proud of her
own charm, her good looks, and her active mind. She has a need to
be the center of attention, and to be admired by others. She has a
very strong need for admiring reassurance, as is evident when she
"found the Marburys admiring and therefore admirable" (p. 17).

Carol wants to be a great reformer, but at the end of five months,
she has made no progress. Her goals are as vague as they were when
she saw Gopher Prairie for the first time.

She does not attempt to see other people's interests or ambitions,
even those of her husband. At the end of the novel, she is surprised
to discover that '"there was also a story of Will Kennicott, into which
she entered only as much as he entered into hers; that he had bewil-
derments and concealments as intricate as her own, and soft treacherous
desires for sympathy' (p. L422). Her self-centeredness keeps her from
realizing this simple fact earlier.

"she

During the Kennicotts' first quarrel, Carol thinks that
hated him, that she had been insane to marry him, that she had married
him only because she was tired of work" (p. 170). However, she is
angry at this point. There is no evidence in the book to substantiate
the fact that she really does hate him. However, there is no evidence

that she loves him, either. Carol alternates between thinking of him

as a father when she needs reassurance, and as & son when she becomes
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romantic about his usefulness and solidity.

At one point, Carol thinks, "I wouldn't want to hurt Will. He
doesn't stir me, not any longer. But I depend on him. He is home
and children" (p. 159).

Even so, Carol is cold toward him, as well as toward other men.
Will says, "Of course I knew how cold you were. I knew you wouldn't
stand it 1f Valborg did try to hold your hand or kiss you, so I didn't
worry" (p. 380). At another point, he says of Carol, '"she doesn't
know what passion is. She simply hasn't got an idea how hard it is
for & full-blooded man to go on pretending to be satisfied with just
being endured" (pp. 296-97). However, Carol's words "He doesn't
stir me, not any longer . . . " seem to contradict the opinion that she
is cold as a permanent condition. Also, during their honeymoon,

"she had heen frightened to discover how tumultuous a feeling could
be roused in her" (p. 26). Seemingly, Carol may not be highly-sexed,
but she is capable of responding under the proper conditions.

During the course of the novel, Cérol has two minor affairs, one
with Guy Pollock, the lawyer, and one with Erik Valborg, the tailor's
assistant. Both romances prove Carol to be a young woman with romantic
dreams, searching for a beautiful romance that cannot exist in the
real world. ©She desires to be the guiding light of a young artist, but
neither Guy nor Erik fits this dream.

In Guy, she imagines a Prince Charming in the midst of the Ameri-
can Midwest, a kindred soul, full of mystery and romance. After about

two months, Carol realizes that he is not a mystery or a romantic figure,



but that he belongs entirely to Gopher Prairie.

Disillusioned with Guy Pollock, Carol is later attracted to Eric
Valborg. She admires his "artistic face," his good taste in clothes,
and his sense of appreciation for beauty. She romantically compares
him to the poets, especially to Keats, and imagines him as a future genius
and herself as his guiding star. Again, she yearns to be the inspiration
behind some artistic talent. ©She also compares Erik to her own father,
who had died when she was eight years old: "She was startied by the
return of her father, startled by a sudden conviction that in this flaxen
boy she had found the gray, reticent judge who was divine love, perfect
understanding. Of one thing she wés ﬁnhappily certain: there was
nothing of the beloved father image in Will Kennicott" (p. 339).

Both affairs began when Carol "discovers" a kindred, romantic
soul. Both end when reality invades her dreams and disillusions her.

She finds that Guy and Erik are real people, with real faults and real
problems. They refuse to fit into an idyllic mold, to conform to her
romantic dreams. Disappointed, she turns her energies to other things,
still hoping to be the guiding light of something.

Carol feels that she is a great reformer, but is she? So far,
she has accomplished absolutely nothing except to antagonize various
people in the community. Even with Guy and Erik she comes to a dead
end. Where has she failed, and why?

Lewis contrasts Carol with Vida Sherwin. Vida is a schoolteacher

who becomes one of Carol's closest friends:
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Vida was, and always would be, g reformer, a liberal.
She helieved that details could excitingly be
altered, but that things-in-general were comely

and kind and immutable. Carol was, without under-
standing or accepting it, a revolutionist, a
radical, and therefore possessed of "construc-

tive ideas," which only the destroyer can have,
since the reformer believes that all the ~ose

tial constructing has alrcady been done. (p. Z4b)

Carol is impatient. She thinks that she need only point out ne
faults, and the enlightened population of Gopher Prairie will correct
them, while praising her for her clever insight. She lacks Vida's
common sense about the matter. Below is a typical Carol-Vida con-
versation:

Carol--"But can't the men see the ugliness?"

Vida--"They don't think it's ugly. And how can
you prove it? Matter of taste. Why should they
like what a Boston architect likes? . . . Any-
way , the point is that you have to work from the
inside, with what we have, rather than from the
outside, with foreign ideas. The shell ought
not to be forced on the spirit. It can't be!
The bright shell has to grow out of the spirit,
and express it. That means waiting." (p. 137)

Carol does not want to wait. She wants to jump ahead and make
progress immediately. Vida "was healthily vexed by Carol's assump-
tion that she was a sociological messiah come to save Gopher Prairie."
Vida continues to brood:

These people that want to change everything all

of a sudden without doing any work, make me tired:
Here I have to go and work for four years, picking
out pupils for debates, and drilling them and
nagging at them to look up references, and begging
them to choose their own subjects--four years,

to get up a couple of good debates! And she comes
rushing in, and expects in one year to change the
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whole town into a lollypop paradise with every-
body stopping everything €lse to grow tulips and
drink tea. (pp. 2L7-L48)

When Vida or Will try to help Carol, to channel her energies in
the right direction, Carol becomes sulky, and furious with the inhabi-
tants of Gopher Prairie. Carol cannot take criticism of any kind, from
her husband, her friends, or the town. When Vida tells Carol of the
town's criticism of her Chinese party, Carol explodes: "Their
meanness of mind is beyond any horrors I could imagine. They really
thought that I--and you want to 'reform' people like that when dyna-
mite is so cheap?" (p. 97). It seems that Carol is capable of "dish-
ing out" criticism, but not of taking it.

Vida tries to explain that "Gopher Prairie standards are as rea-
sonable to Gopher Prairie as Lake Shore Drive standards are to Chicago.
And there are more Gopher Prairies than there are Chicagos" (p. 96).
However, Carol still refuses to listen to Vida or to learn from her
own experiences.

It seems that Carcl, in the six years she spent in Gopher Prairie,
would have profited from her mistakes and have matured somewhat. In-
stead, she seems toc be no more mature than she was as a college senior.

At this point, she leaves Gopher Prairie and goes to Washington,
only to find that narrowness, dullness, and conformity exist in large
cities as well as in all the Gopher Prairies. She returns to Gopher
Prairie a little wiser with this knowledge and is thus able to be
more tolerant of the townspeople. ©Still, though, she kept her dreams,

even romanticized her return to Gopher Prairie. Later, "she laughed
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patience, common sense, and ability to formulate a realistic plan of
action in order to hring aboul the needed reforms. ©OShe drew. d 7 an
ideal world and was disappointed whenever the real world fell shor

of her eXpectations. In the end, she learns to accept some facts of
reality, but she is still a dreamer. She comments, "I may not have
fought the good fight, but I kept the faith" (p. 432). The question
remains open whether Carol will someday renew her fight. She reaches

& compromise in that she attempts to blend into Gopher Prairie standards,
(become & part of it) but "keeps the faith."

Carol never finds a complete happiness. Her dissatisfaction and
restlessness will never let her be tolerant of her surroundings. She
will be forever groping for the unattainable. Her ﬁain fault, though,
is that she lacks clearness of vision. She strives to attain her ideals,
but she lacks the ability to formulate a workable plan to achieve them,

and very often even lacks & definite idea of what those goals are.
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CHAPTER II: NOTES

1
Sinclair Lewis, Main Street (New York: New American Library,
1961), p. 8. All references to the novel are to this edition.
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CHAPTER III
ARROWSMITH
I. Madeline Fox

Madeline Fox was Martin Arrowsmith's first flame. She w

a pretty girl, tall and slender, a bright social butterfly at the -
versity of Winnemac. She was a graduate student in English, believing
herself "to be a connoisseur of literature; the fortunsates to whom

she gave her approval were Hardy, Meredith, Howells, and Thackeray,

none of whom she had read for five years."l She showed more concern
for culture than for scholarship--culture being parties, dances, tennis,
and knowing socially prominent people.

Madeline has a shallow personality. ©She thinks well of herself
and prides herself on her own superiority. She was staying at Winne-
mac "ostensibly to take a graduate course in English, actually to
avoid going back home. She considered herself a superb tennis player;
she played it with energy and voluble swoopings and large lack of
direction" (p. 26). And at one point she states to Martin: ". . . it's
dreadful the way people don't have ideals about their work. So many
of the English grad students just want to make money teaching, instead
of enjoying scholarship the way I do" (p. 27).

Madeline often reproved Martin for being "uncultured," for

wearing the wrong shirt, for his manners, for his vulgarity, his

laziness, and so forth. Lewis says: "Few women can for long periods
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keep from trying to Improve their men, and To Improve means to change
a person from what he is, whatever that may be, into something else.
Girls like Madeline Fox, artistic young women who do not work at it,
cannot be restrained from Improving for more than a day at a time"
(p. 7).

Martin desired to possess her, as if she was an object to be owned:
she was precious, she was something he must have" (p. LkL). His
intentions towards this end were not '"honorable," for "he did not think

of proposing marriage. He wanted--like most poor and ardent young men

in such a case, he wanted all he could get" (p. 45). Martin and Madeline
did become engaged, however, and during this time Martin thought himself
to be deeply in love with her, though his thoughts were more lust than
love. Then Martin met Leora, and soon found himself engaged to two

girls at once.

In the presence of Leora, Martin saw and "catalogued Madeline's

pretenses, her nagging, her selfishness, her fundamental ignorance.
He saw that it was she, with her pretenses, who was the child, and the
detached and fearless Leorea who was mature, mistress of the real
world" (p. 61).

Martin decides to bring Madeline and Leora together and admit
his double engagement. When = he does so, Madeline springs up and leaves
the restaurant, maintaining her pride and composure: '"She had never
looked quite so proud and fine. ©She stared at them, and walked away,
wordless. She came back, she touched Leora's shoulder, and quietly

kissed her. 'Dear, I'm sorry for you. You've got a job! You poor



baby!' She strode away, her shoulders straight" (p. 69).

Madeline, with her exit from the restaurant, also leaves Martin's
life. ©She has remained, throughout their acquaintance, a calm, cool,
beautiful goddess who can do no wrong and is bent upon improving Martin
so that he be worthy of her. She is shallow, glib, and conceited,
hoasting of her abilities and her acquaintances. However, she never

drops her pride or her composure, and she never admits defeat.
IT. Leorsa

Martin was sent to Zenith General Hospital to secure a strain of
meningococcus from e patient. He asked directions from Leora, a
first-year probationer nurse, and was irritated at her indolent amuse-
ment at his self-importance and at her '"manner of treating him as
though they were a pair of children making tongues at each other in
a railroad station" (p. 55). After securing the strain, he returned
to teach her that it would "take a better man than she is, better man

.

~—

than I've ever met, to get away with being insulting to me!" (p. 55
Instead, he confessed that he was a medic, showing off:

He felt an instant and complete comradeship with her,
a relation free from the fencing and posing of his
struggle with Madeline. He knew that this girl was
of his own people. If she was vulgar, Jjocular,
unreticent, she was aiso gallant, she was full

of laughter at humbugs, she was capable of a loyalty
tco casual and natural to seem heroic. (p. 56)

Although Martin was engaged to Madeline Fox, he urged Leora
to go to dinner with him that same night. He even suggested going

to the Grand Hotel (an expensive place that Madeline had been wanting
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to go to for a long time). Leora insisted on going to the Bijou
instead, a less expensive place. She would never ask to be enter-
tained expensively or to go to grand places as Madeline would.

Martin was instantly absorbed in Leora. "He found in her a
casualness, a lack of prejudice, a directness . . . She was feminine
but undemanding; she was never Improving and rarely shocked; she was
neither flirtatious nor cold. She was indeed the first girl to whom
he had ever talked without self-consciousness" (p. 58).

Leora hesitatingly tried to make Martin see her childhood. Mar-
tin cried, "Darling, you don't have to tell me about you. I've always
known you. I'm not going to let you go, no matter what. You're
going to marry me--" (p. 60). Martin went home that night engaged
to both Leora and Madeline.

As discussed earlier, Martin brings the two girls together in
the Grand Hotel for lunch, and admits his double engagement. After
Madeline had left the restaurant, Martin was afraid to look at Leora:

He felt her hand on his. He looked up. She we
smiling, easy, a little mocking. "Sandy, & wurn

you that I'm never going to give you up. 1

suppose you're as bad as She saysj; I suppose

I'm foolish--I'm a hussy. But you're mine! I

warn you it isn't a bit of use your getting engaged
to somebody else again. I'd tear her eyes out! Now
don't think so well of yourself! I guess you're
pretty selfish. But I don't care. You're minel"
(p. T70).

Rarely would Leora demand anything from Martin, but in this one
demand she was adamant. He was hers and hers alone. When Martin

began to show an interest in Orchid Pickerbaugh, Leora said little,

but Martin knew her feelings:
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He hegan to resent Leora's demand that she, who

had eternally his deepest love, should also demand
his every wandering fancy. And she did demand it.
She rarely spoke of Orchid, but she could tell (or
nervously he thought she could tell) when he had
spent the afternoon with the child. Her mute exami-
nation made him feel illicit. (p. 221)

Martin is not sure how he feels about Leora's demand. He wavers
between agreeing with her and rebelling against her. She reminds him
of her warning in the restaurant:

"I don't mind your cursing and being cranky
and even getting drunk, in a reasonable sort
of way, but ever since the lunch when you
told me and that Fox woman, 'I hope you girls
don't mind, but I just happen to remember
that I'm engaged to both of you'--You're
mine, and I won't have any trespassers. I'm
a cavewoman, and you'd better learn it

Well, I'm not going to go on scrapping about
it. I just wanted to warn you, that's all."
(p. 199—200)

Martin continued to encourage Orchid although he did feel
guilty about it whenever he thought of Leora. Regardless, he felt
trapped. The situation is solved when Leora decide s to visit her
family for a fortnight. ©She gives Martin a brief warning, but
does not lecture to him:

"Sandy, I'm not going to ask you any questions
when I come back, but I hope you won't look as
foolish as you've been looking lately. I do!
think that bachelor's button, that ragweed, tiaut
lady idiot of yours is worth our quarreling.

Sandy darling, I do want you to be happy, but
unless I up and die on you some day, I'm not
going to be hung up like an old cap. I warn you."
(p. 221)

At first Martin yields to temptation, but Orchid's constant

phone calls and presence interfere with his work and add complica-
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tions to his life. He decides: "Orchid is too easy. I hate to
give up the right of being a happy sinner, but my way was so straight,
with just Leora and my work, and I'm not going to mess it" (p. 226).
Martin prefers Leora because she never complicates things for him.
When she returns, the situation with Orchid has solved itself.

Leora realizes that part of Martin's attraction towards her
stems from the fact that she never interferes. She analyzeg why
Martin prefers her over Madeline as follows:

"I do feel we're nearer together than you and
Her. Perhaps you like me better because you
can bully me--because I tag after you and She
never would. And I know your work is more
important to you than I am, maybe more important
than you are. But I am stupid and ordinary

and She isn't. I simply admire you frightfully
(Heaven knows why, but I do), while She has
sense enough to make you admire Her and tag
after Her." (p. 70)

Leora never minds that Martin's work and studies came first.

She had a genius for keeping out of his way,
for not demanding to be noticed, so that, while
he plunged into his books . . . he had ever the
warm, half-conscious feeling of her presence.
Sometimes, at midnight, just as he began to
realize that he was hungry, he would find that
a plate of sandwiches had by silent magic
appeared at his elbow. He was none the less
affectionate because he did not comment. She
made him secure. She shut out the world that
had pounded at him. (p. 108)

Leora never asks to be entertained. ©She goes to movies by
herself, reads books, and patiently waits for Martin to notice her,
while she leads & mute little 1ife of her own. When she and Martin

are together, she enjoys his company without wanting to go out or
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have ‘guests come in. Her only request is to "someday" go to France.
She so seldom asks for anything that this strange request touches
Martin, and he promises her that they will go--someday.
Leora attunes herself totally to Martin's needs and moods.

She encourages him, boosts his confidence, feeds his ego, and scolds
him when he needs it. When he becomes discouraged after losing
his first patient, she scolds, "You're the most conceited man that
ever lived! Do you think you're the only doctor that ever lost a
patient? I know you did everything you could" (p. 156). She senses
his need to get away by himself and talk to Sondelius. She urges
him to attend the lecture while she stays home. She also senses
his need to get away from being an "influence" and a lecturer and
get back to research. She says:

"Just the same, my lad, 1'm not going to

help you fool yourself. You're not a booster.

You're a lie-hunter. Funny, you'd think

to hear about these lie-hunters, like Professor

Gottlieb and your old Voltaire, they couldn't

be fooled. But maybe they were like you: always

trying to get away from the tiresome truth,

always hoping to settle down and be rich, always

selling their souls to the devil and then going

and doublecrossing the poor devil . . . But

anyway, you, Sandy, you have to stumble every

so often; have to learn from your crazy mis-—

takes. But I get a little tired, sometimes,

watching you rush up and put your neck in

every noose . . . " (p. 211)

Leora follows Martin confidently and unquestioningly. "I

know I'm going to love Chicago" (P. 257) and "I'm simply going to

adore New York" (p. 26L4) are her only comments whenever Martin

resigns to take a new job. She follows behind him, never complaining,
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and never questioning. Only once did she ask him how much his new
salary was, and never did she question his decision to move. Few
wives would accept being excluded from these decisions.

Leora has a tremendous capacity for accepting people as they are.
She always accepted Martin as he was and never tried to change him.
Even Clif Clawson she accepted. In fact, it was Leora who listened
1o Clif's unending jokes while Martin grew bored and impatient.
Leora "could sit for hours looking amiable while Cli! toid
clever he was at selling, and she sturdily reminded Martin that
he would never have a friend more loyal or generous" (p. 110).

Perhaps Leora's unassuming, accepting nature was the cause of
her strange popularity in the Ashford Grove Group. Mrs. Tredgold
adopted Leora even though she possessed none of Mrs. Tredgold's
elegance.

Leora also has tact. Lewis says of her: "Leora had cunning.
When she could not be enthusiastic, she could be unannoyingly
silent" (p. 289). It was Leora who prevented Martin from being
hated in Wheatsylvania when she suggested taking up a collection
to send a seamstress (who was a carrier of typhoid) to a sanitarium
to be cured. And it was Leora who soothed and encouraged Martin
with a smile, a few words, or just her presence.

She is an adequate housekeeper, though perhaps not the best.
"But she had no talent for the composing of chairs and pictures

which brings humanness into a dead room. Never in their life had



she spent three minutes in arranging flowers" (p. 345). However, her

housekeeping was good enough so that Martin never complained of it.
In only one thing did he ever find fault with her--her sloppy appearance.

Martin was especially aware of her sloppiness when he compared her to

Madeline's sleek appearance. Later, he "began to consider Leora's

clothes not merely as convenient coverings, but as a possible expression
of charm, and irritably he realized how careless she was" (p. 235).

It soon became a sore point between them. He remarked, "Why can't

you take a little time to make yourself attractive? God knowe you

haven't anything else to do! Great Jehoshaphat, can't you even sew

on buttons?" (p. 236). The following scene took place soon after, on

the way home from a party. Martin snarled:

"Lee, why can't you ever take any trouble with
what you wear? Here this morning--or yesterday
morning--you were going to mend that blue dress,
and as far as I can figure out you haven't done
a darn thing the whole day but sit around and
read, and then you come out with that ratty

embroidery--"
"Will you stop the car!' she cried.

He stopped it, astonished. The headlights
made ridiculously important a barbed-wire fence,
a litter of milkweeds, a bleak reach of gravel

road.

She demanded, "Do you want me to become &
harem beauty? I could. I could be a floosey.
But I've never taken the trouble. O0h, Sandy,

I won't go on fighting with you. Either I'm
the foolish sloppy wife that I am, or I'm
nothing. What do you want? Do you want a real
princess like Clara Tredgold, or do you want
me, that don't care a hang where we go or what
we do as long as we stand by each other? You



do such a lot of worrying. I'm tired of it.
Come on now. What do you want?" (p. 237)

The talk accomplished little as far as changing Leora's appearance.
In a taxicab, returning from the Duers, Martin once again brought
up the subject. "Don't you ever learn anything? I remember once in
Nautilus we stopped on a country road and talked till--oh, darn'
near daewn, and you were going to be so energetic, but here we are
again tonight, with just the same thing . . ." (p. 262).

When Leora dedicates her entire life to meking Martin comfortable
and nappy, why does she neglect this one sore spot? The reason is
never stated, but it is probably due to her own admitted laziness.

She is forever indolent about doing things for herself, which
would include her dressing habits.

She is completely dependent upon her husband. She admits:
"Sandy, don't you know I haven't any life outside of you? I might've
had, but honestly, I've been glad to let you absorb me. I'm a lazy,
useless, ignorant scut, except as maybe I keep you comfortable"

(p. 336). Her being is geared to his. She would always follow

him: "Leora whose fate it was ever to wait for him in creaky rocking-
chairs in cheapish rooms" (p. 269). She never intrudes and is always
content Just tc be near him.

She is always seen as a part of Martin. In anly two scenes 1is
she independent of him--on the ship, and at her death. Lewis lets
us sec her thoughts on the ship, but these thoughts are ocualy erEalioi

She is alone in her death scene, but as she dies, her last words a:
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"Martin! Sandy! Sandy!" (p. 37T4).

Her death is due in part to her complete dependence on Martin.
She forgets to inject herself with the phage, according to Martin's
instructions. ©Ghe has always been negligent concerning herself, but
this time it would prove fatal. In her loneliness for Martin, she
smoked a half-smoked cigarette he had left in the lab, simply because
it was his. The cigarette contained enough plague germs to kill a
regiment.

After Leora's death, Martin realized how much he had loved her,
and also he admitted how much he had neglected her. She had served

him as a convenience, but she was a convenience which he dearly loved.
ITI. Joyce Lanyon

Martin meets Joyce Lanyon while he is in St. Hubert. He leaves
Leora in Penrith Lodge, a place he considers safe from the dread
epidemic, and travels down to St. Swithin's Parish as the guest of
Ceci: Twyford at Frangipani Court. Martin and Twyford or cjoying
tea when Joyce joins them in the garden. Martin is struck by ti:
resemblance in their looks: '"She was perhaps thirty to thirty-
seven, but in her slenderness, her paleness, her black brows and dusky
hair, she was his twin; she was his self enchanted" (p. 368). 1In
his amazement, Martin had never before been so aware of a woman's
presence.

Joyce Lanyon is the widow of Roger Lanyon, a man of family and

wealth. He had left Joyce with a considerable amount of money and
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property, including several plantations in St. Hubert. It was
these plantations that had brought Joyce from New York to St. Hubert,
where she had been trapped by the quarantine.

Martin is very much aware of Joyce's presence the rest of the
night. He calls her his sister, but privately he is wondering if
he is going to fall in love with her. He thinks lﬁstfully of her
loveliness while at the same time he considers her as quite useless
(p. 369). Later that night, in bed, he lies awake, aware that Joyce
is near and thinking of Leora. He compares the two, immediately
feels guilty, and: "Suddenly he was out of bed, kneeling, praying
to Leora" (p. 370).

Joyce volunteers her aid to fight the plague, and soon proves
herself very handy in the kitchen. ©She is a remarkably good cook
and an able worker.

Working together, the two became fast friends. They talked
easily while at work, but afterwards, when Joyce had bathed, pow-
dered, and dressed, Martin "talked to her as one who was afraid of
her. Their bond was their resemblance as brother and sister"

(p. 371). They were amazed at how similar they were in appearance.

Plagued with guilt, Martin secures an invitation from Twyford
for Leora to Jjoin them at Frangipani Court. When he arrives at
Penrith to pick her up, he finds Leora's body. He buries her there,
and "then he went to pieces" (p. 376).

After Leora's death he had returned to Twyford's
but once, to fetch his baggage, and he had not
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that it was not her presence which had kept
him from returning earlier to Leora, but he
was aware that while he had been chattering
with Joyce, Leora had been dying.

"Damn' glib society climber! Thank God I'l1l
never see her again!" (p. 377).

Martin did not see Joyce for weeks after his return to New
York. He buries himself in his work for a while, but his work does
not absorb his complete attention. In his hotel room he "was re-
duced from Dr. Arrowsmith to a man who had no one to talk to'

(p. 390). Loneliness drives him to telephone Joyce and invite

himself to tea. She welcomes him.

What does Joyce see in Martin? ©She had admired him at the

almshouse, where she had helped cook.

Had he been suave then and witty, she would

not have been greatly interested. She knew too
meny men who were witty and well-bred, ivory
smooth and competent tc help her spend the

four or five million dollars with which she

was burdened. But Martin was at once a scholar
who made osmotic pressure determinations almost
interesting, a taut swift man whom she could
fancy running or making love, and a lonely
youngster who naively believed that here in

her soft security she was still the girl who
had sat with him by the lagoon, still the
courageous woman who had come to him in a
drunken room at Blackwater. (p. 391)

Her main attraction for Martin, though, was that she had felt
useful and independent for the first time in her life when she had
worked as an almshouse cook for him on the island (p. 394).

They were married the following January. Soon after, Martin

discovered that Joyce demanded certain attentions from him that



Leora had not. Joyce refused to sit quitely in the background and
be ignored: "She could, she said, kill a man who considered her
merely convenient furniture, and she uncomfortably emphasized the
"kili'" (p. 397).

Rippleton Holabird, the director of the institute at which
Martin worked, would not let Martin forget that he was in danger
of hecoming merely a "Rich Woman's husband" without his job at the
Institute. Holabird used this thfeaﬁ to manipulate Martin.

Joyce, tired of Martin's long absences when he was working at
the Institute, had a lab built in the unoccupied rooms over the
garage. Martin concedes it is the best bacteriological lab he has
even seen, but realizes that he will be unable to get away by himself
to work. Joyce and her friends would frequently be interrupting
his work.

Joyce respects science but has no understanding of it. She
is proud of Martin and of his work, but she never really understands
the concepts hehind it and never fully understands Martin's dedica-
tion to his work. ©She leads friends through the lab while Martin
is at work, showing off her scientist. ©She insists that Martin
appear at various social functions and is furious if he forgets.
Yet she takes a pride in Martin's work, even if she does constantly
interrupt it.

Martin and Joyce have a son, whom they name John Arrowsmith:
"Joyce worshipped him, and Martin was afraid of him, because he saw

that this miniscule aristocrat, this child born to the self-approval



of riches, would someday condescend to him" (p. W26). He is proud

of his son, thousgh; he would often sit and watch his son, r« i ~inr in
his strength. However, Martin never shows any strong love for hi

son. The closest he ever comes is when he is leaving to join Terry.
He kisses his son and mutters: ''Come to see me when you grow up,

old man" (p. L426).

Martin, fed up with everything, leaves Joyce, resigns from the
Institute, and goes to join Terry Wickett at Birdie's Rest, an
isolated shack where Terry is working on his research in peace,
without eXternal pressures.

Martin becomes absorbed in his work once again. He still loves
Joyce--when he happens to think about her--but Joycé is an incon-
verience to him. Unlike Leora, she demands to be recognized as a
person, not as an insignificant but useful fixture. For this reason,
Martin leaves her.

Joyce does not appear to be excessively demanding. She shows
people Martin's lab once a week. Several times a week she requests
Mgrtin's presence at dinner. She demands that his kisses be sincere,
and she suffers quietly through Clif Clawson's smutty jokes. She
wants him to remember her birthday, to knock before entering her
room, and to admire her hats. Martin feels like all of this is above
and heyond what should be expected of him. However, most wives would
agree that these things are just the beginning of a much longer list.
Joyce is not unreasonable in her demands. It is Martin who is unreason-

able.
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Comparing Joyce to Leora, Joyce seems the more human of the
two. Leora is content to be ignored, brushed aside, and forgotten.
She has no life apart from her life with Martin. Joyce is a more
normal human being than Leora. ©She rages when Martin ignores her,
she refuses to be merely his shadow, she expresses joy when she shows
him the new lab, she tries to amuse him, she expresses loneliness,
and she tells him what she thinks. Yet Martin loves them both. He
stays with Leora because she is undemanding (except in fidelity).
He leaves Joyce because he cannot respond to her simple demands

in any other manner. ©She is an inconvenience to him.



CHAPTER III: NOTES

1

Sinclair Lewis, Arrowsmith (New York: New American Library,
1961), p. 26. All references to the novel are to this edition.
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CHAPTER 1V
DODSWORTH
I. Fran Voelker

Sam Dodsworth and Fran Voelker marry in 1903. Sam is an
ambitious young businessman with the drive and foresight which will
take him to the top of the business world. At the time he marries
he is twenty-eight years old. He is a graduate of Yale and is in
the automotive business. Fran is the only daughter of a German-
American brewer, coming from an upper-middle-class hcme. She has
received her education from eastern schools and has spent a year
in Europe. ©She speaks German and has a limited knowledge of French
and Italian.

The first twenty years of their marriage were not terribly dif-
ferent from most other marriages. Fran bore and raised two children,
Emily and Brent, became a leader in sqciety, and was an efficient
leader in club work. However, she never matured emotionally during
this time. She only acquired more tricks to satisfy her ego, much
as & small child does.

Essentially, Fran is a child. Perhaps the nine-year span in
the ages of Sam and Fran is in part responsible, but whatever the
regson, Sam lets Fran get away with being immature. He hovers over
her and protects her as if she is his child, and he enjoys the child-
1

like qualities in her. Like a child: . she played absurd
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pleasant games--he was the big brown hear and she the white rabbit;
he was the oak and she the west wind who ruffled his foliage--and
she did it, too, until he begged for mercy.l

Sam was awed by her beauty, dazzled by her radiance, and
often found himself putty in her hands. He often thought of her as
quicksilver, but "quicksilver is hard for a thick hand to hold"

(pp. 209-10). He often felt "like a worthy parent watching his
daughter" (p. T79) instead of like a husband.

Sam sees Fran as mature and responsible yet as possessing a
childlike quality which delights him. It is not until Sam has spent
an excended amount of time with her that he sees her in &« tr. r light:

he had suddenly grasped something which
he had never completely formulated in their
twenty-three years of marriage: that she
was not in the least a mature and responsi-
ble woman, mother and wife and administrator,
but simply a clever child, with a child's
confused self-dramatizations. The discovery
had dismeyed him. Then it made him the more
tender. His other children, Brent and Emily,
did not need himj; his child Fran did need
him. (p. 192)

Sam realizes at last that Fran is a child and that she has
never matured. With the realization that she is not some sort of
goddess, he takes her off the pedestal upon which he had placed her
and sees her as a real person for the first time: "And the minute
he was pleased with the bright child quality in her, the irresponsi-
bility annoyed him. . . Bobhing at cherries is not so pretty a sport

at forty-three" (p. 209).

Sam suffers disillusiomment and heartache, but in the end he
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emerges as successful. Fran gets lost in her search for happiness.
She is never satisfied with what she has in her hands but chases
every dream that comes along. She tries to find perpetual youth and
gaiety, and with each failure she becomes more ruthless. In her
search, she often leaves Sam behind.

Sam represents security to Fran. She treats him as if he was
her chaperone except whenever she feels insecure or alone. In these
moments she turns to Sam for support. The first time Sam leaves
her she clings to him and tells him how much she will miss him. The
next day she sends him a radio: '"You are a big brown bear and worth
seventy nine thousand gigalos even when their hair greased best butter
stop did I remember to tell you that I adore you" (p. 1L3).

Occassionly the Dodsworths find themselves without a social life
in & strange new country. At times like these Fran turns to Sam:
"But it thrust them together, this aching tedium of marooned evenings,
and they were often tender. . . They were again companions
They had again the svWeetness of depending on each other" (p. 205).
Soon the couple would establish themselves in social life again, and
Fran would pull away from Sam. Sam knows: "It was true, the thing
he had been trying to ignore. The beautiful intimacy which for a
fortnight Fran and he had found in their loneliness, her contentment
to be with him and let the world go hang, had thinned and vanished, and
she was straining away from him as ardently as ever before" (p. 90).

Sam wearies of being Fran's valet instead of her husband,

but he seldom does anything to change the situation. In London, when
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he finds himself with Mr. A. B. Hurd, he feels he retains "something

" but usually he becomes '"merely

of a position as an industrialist,
the Husband of the Charming Mrs. Dodsworth. . . In Berlin, he felt
that no one considered him as anything save her attendant" (p. 249).
He lets Fran treat him in this fashion without protesting and out-
wardly appears to be satisfied to be her chaperone.
Fran becomes an incurable flirt although she is adamant in stating
that she detests flirtation. Sam believes her words, but deep in
his heart he is uneasy:
He wondered if her rigid distaste for flirtation
had existed only because she had not found
American men attractive. She seemed softer,
more relaxed, more lovely, and considerably
less dependent on him. She was surrounded by
amusing men, and warmed by their extravagant
compliments. His conscious self declared that
she couldn't possibly be tempted, but his sub-
conscious self was alarmed. (p. 131)
Fran is nearly always surrounded by admiring males. She constantly
protests that she and whoever are ''merely the most impersonal kind
of friencds" {p. 185). Several of these "friendships" turn into
romances, yet there is no evidence that she ever falls in love with
any of these men. These affairs simply feed her insatiable appetite
for flattery.
There is no doubt that Fran js exceedingly vein. She craves
attention and is ruthless in getting it. She glories in the fact

that she is capable of making men desire her. These men reassure

ner of her importance, her beauty, and her youth. Fran's need
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for this reassurance has grown yith the years and her vanity has
become more grasping with each year.

She responds to anyone who flatters her and pays attention to her.
In fact, everyone except Sam flatters her. Perhaps this is partizlly
why she brushes him to the side--because he does not service this
particular need that is so strong in her. Fran enjoys the prelimi-
naries of courtship-~the attentions and flatteries--but she only
succumbs when it is the only way to keep these attentions. With Sam
~here is no need to succumb; she already possesses him, and although
he fletters her in his mind, he rarely expresses these thought ver-
bally.

Fran's attitude toward these men changes gradually. At first
she is shocked by their advances. ©She is insulted and shocked by
Major Lockert's advances and wants to leave England. Later, she wants
to see Arnold Israel everyday but not divorce Sam. The change in
attitude is complete when she weuts to divorce Sam and marry Kurt
vor Obersdorf. She admits to Sam that she and Kurt would have had an
affair if Sam had not interrupted, and expresses no guilt about her

change in attitude.

Fran is beautiful but does not mature past the age of six. She
craves attention and enjoys being enshrined by Sam. She uses other
people to enhance her own shining self-image, and whenever someone
threatens this image, she must place that person back into proper
focus in the background.

Fran keeps herself superior to people by the subtle art of de-
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flating them to build herself. With Sam she is a genius at assuring

him of his inferiority.. .She criticizes him.constantly for beingz siow
% <

and clumsy, yet sne neyer . comments oa his good gqual

=

his self-con?idence by nagging him and by putting him down with well-

2

placed remarks. She sees herself as European and sophisticated

in contrast, and enjoys bging superior to him (p. 200). VWhenever

Sam rebels sgainst this treatment, she twists his words around aad puts
him on the defensive, nags him further, and in general ceflates nis
ego.

AT

Matey Pearson says of Fran: '"She thinks that novody on earih

is importent except as they serve her or flatter her" (p. 272). She
feels a social position is worth sacrificing for. She insists on
being the center of attention and feels that it is her beauty,
knowledge, and grace that keep the Dodsworths socially prowinent.
Matey tells Sam: "Fran has been preening herself and feeling nore
end more that it was only her social graces and ner Lacy Vere de
Vere beauty that kept.up your position, because you were {00 siow and
clumsy and so fond of low company and so generally an undepn..acacle
hick" (p. 271). In short, Fran craves attention and social renown
and sees others in terms of how much they enhance her imaze.

Fran enjoys playing the role of the martyr. Sne feels that
Sem is a cross that she must bear, that his clumsiness 1s & hanai-
cap to her, that it is her understanding patience which shoula be

cormended instead of the qualities in Sam. She always has a cross

, 1nmo

of one kind or the other. Sam reflects: She always had troubles——
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always. They weren't very serious troubles, he thought: Renee had

been cross, the cook had been cross--apparently Fran herself had never
been cross" (p. 183).

Whenever she is in a mood of martyrdom and bad temper she nags
Sam and makes him miserable, too. It seems that anything that goes
wrong is Sam's fault and never her own. At one point Sam forgets to
make hotel reservations. She snaps at the clerk, and later in the
taxicoo sne snaps at Sam:  "Sam, do you ever realize thal .U ally
wouldn't injure your titanic industrial mind if you were occasiona.
Just the least little bit thoughtful toward me, if you didn't leave
absolutely everything about the house and traveling for me to do?"
(p. 52). She feels martyred and righteous, and blames Sam for the
"

bad temper she has worked herself into. Lewis states: . Sam

was always to blame if it rained, or if they could not get a table
by the window in a restaurant; it was not her tardy dressing but his
clumsiness in ordering a taxi which made them late for the theater'
(p. 209). She even blames the divorce on Sam: "Oh, Sam, if I could
only make you see that it was your ignorance, your impotence, and not
my fault--" (p. 289).

Even though Fran constantly blames Sam, she depends on him.
This is especially true in the matter of money. Without Sam's money
she would not have the social position she has, nor would she be capable
of spending time in Europe. She thinks she is economical and prides

herself on this fact, but the truth is that she is spoiled:



In the matter of money she was a brat. ©She talked,
always, of her thoughtfulness about economy;

of Jewing down a milliner from a thousand francs
to seven hundred, of doing without a personal

maid. But she took it for granted that they
should have the best suite in the best hotel in
every town, and she so used the floor maid and

the hairdresser and so had to tip them that a
personal maid would have been cheaper. (p. 206)

Fran takes these conveniences for granted, but she would not have
them if they had not been provided for with Sam's money.

Fran declares that she is loyal to Sam. ©She discounts her
flirtations and her rebukes to him. At one point., when Fran declares
she is always loyal to him, he explodes:

"Oh, haven't you! I suppose you call it loyalty
to be constantly hinting and suggesting that I'm
merely an ignorant business man, whereas any-
body--anybody!--that has an English or French

accent, any loafer living on women, is a gentle-
man and a scholar." (p. 102)

In Fran's mind, loyalty to Sam means that she will not let any-
one cut him down. If someone does downgrade Sam, it reflects
badly on one cof her possessions. Therefore she backs him up in an
argument with Lady Ouston. Later, when he reminds her of this, she
remarks: ". . . naturally! I said it out of loyalty to you. I've
never yet failed you in that--or in anything else" (p. 102). Actually,
the reason she backs him up is to preserve the image of marital
concordance and to keep the others from locking down on Sam (and
on her, indirectly). Her loyalty is to herself and her own image
rather than to family or friends.

Fran feels no obligation to be loyal to family or friends if
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not to her benefit. OShe refuses to meet Tub and Matey Pearson or to

show them around hecause they cannot enhance her socially. Ohe also
shows no loyalty to her children. ©She refuses to publicly acknow-

ledge the birth of her grandchild or to return home to visit her
daugnter.

Fran believes that she is a good mother. She enumerates her
motherly chores to Sam. She says she had bought their clothes,
ordered their food, seen to their health, taken them to the doctor
and dentist, planned parties and written invitations, and even
scrubbed Emily's floor once when the maids were ill and the nurse
was out. Actually, she had done all the external things to main-
tain the image of the good mother, but these things are quite ordinary
and trivial. She really believes that she has been a sacrificing
mother, but the children have had a nurse or governess and she has
had plenty of maids at all times. However, she will not let people
know that she is a grandmother because such an admission would
ruin her chances of being eternally young. When Sam wants to tell
Kurt about the birth of Emily's son, Fran cries: "But,

Sam, don't you realize that Kurt--oh, I don't mean Kurt individually,

of course; I mean all our friends in Europe--They think of me as

young. Young! And I am, oh, I am! And if they know I'm a grand-
mother--God! A grandmother!" (p. 253).
Sam wants to go home to see Emily's baby. Fran refuses to

go:

I'd be just another burden, at a time when
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she has plenty. On the other hand, as it would
affect me--

"When the world hea@rs the word 'grandmother,'
it pictures an old woman, a withered old
woman, who's absolutely hors de combat.

I'm not that and I'm not going to he, for another
twenty years. And yet, most people are so
conventional-minded that even if they know

me, see me, dance with me, once they hear

I'm a grandmother that label influences them
more than their own senses, and they put

me on the sidelines immediately. I won't

be! And yet I love Emily and--" (p. 258)

Fran is much more concerned with her own image than she is about

husband, children, or friends. She tries to maintain a "good mother"

image, but the "grandmother image' terrifies her. She is afraid of

growing old and wants to grab life while she is still young. She

does her best to make other people think of her as young. She even

tells people on ship that she is much younger than Sam. One of the

passengers comments: '". . . that charming Mrs. Dodsworth--she told

me she was much younger than her husband--he's a little slow, don't you
thing--but she's so fond of him--looks after him like a daughter"

(p. 346). Fran is desperate tc have others think her young and will

go to any lengths to achieve this. She knows she cannot keep youth

forever, and this thought makes her frantic:

"I haye only fiye or ten more years to continue
being young in. It's the derniere cartouche.

And I won't waste it. Can't you understand?
Can't you understand? I mean it, desperately!
I'm begging for life--no, I'm not!--I'm demanding

iti!" (p. 35)

Whenever Fran thinks that someone can enhance her self-image,

she can be & clown, great lady, and flirt, all at once. If she



does not think someone is worth the trouble, she is obnoxious, cold,
aloof, and deflating. ©She leaves guests. feeling chilled when she

retreats upstairs with a headache. Yet with other pecple who might

enhance her, she turns on the charm and attempts to impress themn:

Fran let it be known that she hersell was of
importance. ©She rebuked people who--never
having seen her before--failed to know that

she was an expert at tennis, French and goocd
manners. She didn't exactly say it, but she
spoke as though ruddy old Herman Voelker, her
respectable sire, had been at least a baron, and
she was forever laurﬂlnv at this fellow-traveler
as being "common" and approving that other as
being of qulte a good family--guite decent."
She was like a child boasting to a playmatie

of her father's wealth. (p. 209~10)

Fran mekes 1t clear to others that she should be The ceater of

attention because she is so accomplished and graceful. She 1s a
social climber, cultivating the right people and cruelly cutting

down those who cannot help her to the top. She is impressed by
itles and old families. ©She equates Europeanism with culture zid

social prestige. Therefore she 1s impressed by title aristocracy

who contribute nothing but thelr presence to society, and is rude to

A. B. Hurd, a representative of Revelation Motors.

feels this carries more prestige than being an American Goes, yet

ran cuts Lady Juston down for doing exactly that:  "I'1l Bet you

anything that fool woman was born an American: Convert: Professional

ok
,,,
1]
oy

expatriate: She's much too English to he Engl



advantage. She is impressed by the "right things" and always admires
these things verbally, hut she has no comprehension why it deserves to
be admired. ©She only mimics what critics say and what cosmopolites

do without understanding why. She manages, then, falsely to gain the
reputation of being hetter than she is culturally. To her, culture

is only interesting if it enhances her to others who are socially
prominent. Fran feels herself to be superior to sightseeing, but
occasionally she lowers herself enough to go to galleries and exhibits

with Sam:

And curiously, he enjoyed galleries and picture
exhibitions more than she.

Fran had read enough about art; she glanced

over the studio magazines monthly, and she

knew every gallery on Fifth Avenue. But, to

her, painting, like all "culture," was inter-

esting only as it adorned her socially. (p. 11!)

Fran is always picking up bits and pieces of knowledge: <1 = she

quickly rushes out and uses all that she has learned. She thinks
of herself as well-informed and inteiligent and wants everyone to
acknowledge it. Matey compares her to Sam: "And you want to know
a fact twice before you say it once, and she--well, she wants to say
it twice before she's learned it at all!" (p. 271). Fran does this
constantly. ©She quickly learns to say 1lift for elevator, zed for zee,
lah8ratory for léboratory, schenario for scenario, and shi for ski. She

always holds her fork in her left hand and laboriously crosses all her

sevens whenever she writes to friends in Zenith. She insists that

these superficial things point out her Europeanism (p. 225).
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Furthermore, Fran cannot bear it if anyone insinuates that there
is something that she does not know. A perfect example of this is
the case involving Jerry Watts. In Zenith Sam calls him a "white
grub," but Fran calls him cultured and fine because he had flattered
her. But in Paris when the Dodsworths bump into him, Fran shows an
obvious distaste for him because he patronizes them. What really
irritates Fran is Jerry's assumption that he can show Paris to her:
", that any other citizen of Zenith should know more abou “u-is
than she was intolerable" (p. 125).

Fran is decent to Jerry Watts until he introduces Mr. Endicott
Everett Atkins, who knows princesses and ambassadors. Fran turns
her attentions to Mr. Atkins and is cold toward Jerry Watts, who has
fulfilled his services.

Fran is also cold toward Sam. She is affectionate when she
wants her way or when he shows signs of anger, but is cold toward
him whenever she has him under her control. She uses Sam just as
ruthlessly as she uses everyone else--to further her own self-interests.
The fact that she is married to him only slightly éhanges things.

She is obligated to suffer his ardors and allow a certain degree of
intimacy whenever he behaves himself. After the Arnold affair,
even this occasional intimacy changes. She seems relieved by the
change, and somehow Sam knows that she is forbidden to him.

Sam is embhrassed by his own drives because Fran has intimidated

him: '"He had heard much of the 'sexually cold American woman. '



Heaven knows, he raged, he had felt it in Fran" (p. 318). She makes

him feel guilty whenever he is aggressive sexually, so much so that

he restrains himself from physical intimacy. He often reflects that

he never really knew her: "She had retired into the mysteriousness

which had hidden her essential self ever since the night when he haa

first made love to her and she said, without saying it, that

she was far from him and that he was not to touch her body, save in

a fleeting good-night kiss" (p. 58).
Sam accepts Fran's coldness as an unchangeable fact in their

marriage. The simple fact that Fran bore two children is amazing

in itself. ©Sam and Fran never discuss this problem or search for

solutions. Sam accepts the situation, and Fran, by clever conversation,
is capable of changing Sam's passion into affection:

"Evenn if I didn't want to, oh, kiss you--Sorry
I don't seem to be more passionate. I wish I
were, for your sake. But apparently I'm not.
But even so, we have been happy, haven't we!
We have built something pretty fine!

Even if we haven't been wild operatic lovers,
I do think we mean something awfully deep and
irreplaceable to each other. Don't we?"

His touchy ardor gave way to affection. (p. 33)
Sam is less hurt by Fran's sexlessness towards him than he is

by her apparent affection for Lockert. He accuses her of carrying

on with Lockert and attempts to explain his feelings. He has been
patient with Fran and has restrained his passions toward her, but
it hurts him tremendously to see her’a£tracted to Lockert when she
is so cold to her own husband. Fran ignores what he is really

telling her and twists his words around until Sam is so confused



that he apologizes: "Sorry I said anything" (p. 79).

Why is it that other men are attractive to Fran but Sam is not?
She is married to Sam but their relationship is a father-daughter
one more than a husband-wife relationship. Fran has many faults,

but the blame for the way their marriage is deteriorating is equally

Sam's.

Sam tre&is Fran as an "angel of ice," which is not a very
realistic way to treat a woman. He is afraid of her and bows at
her every command. At the same time he does not pay much attention
to her. He is not interested in what she does when he is not around,
never notices what she wears, never attempts to find out what would
satisfy her sexually. He is not an imaginative lover. His vocabulary
of "whispered sweet nothings'" consists of "Did I ever remember to tell
you I adore you." No wonder Fran craves attention and new and exciting
things! ©She is bored!

Perhaps if Sam had been more romantic he would have satisfied
Fran. Instead he is a father to her and tries to amuse her. The
first night they are in London, Sam tries to find friends to amuse
Fran instead of spending time alone with her. Lewis remarks on this
situation:

How many millions of American husbands had sat

on the edge of how many millions of hotel beds,
from San Francisco to Stockholm, sighing to the
unsympathetic telephone, "Oh, not in?" ruffling
through the telephone bock, and again sighing,
"Oh, not in?"--looking for playmates for their
handsome wives, while the wives listened blandly

and never once cried, "But I don't wart any one
else! Aren't we two enough?" (p. 56)
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Sam has paid so little attention to Fran as a person that he is
incredulous when he sees that she is attracted to Lockert. For the
first time in years he preceives that he does not own her--that she
is a separate person in her own right and that she is capable of
having interests that do not center about or concern him. Fran
accepts Lockert as an old friend to wrangle with and laugh with, as
she never can with Sam. She enjoys Lockert's placid bullying ana
treats him as a friend and an equal. She cannot treat Sam this way
because they are not friends, they do not confide in each other or
take time to learn what the other is thinking.

Sam is surprised at this new development. It had never before
dawned on him that after twenty-four years of marriage he did not
know this dimension of her. He curses himself for ignoring her,
for thinking "carburetors more fascinating than the souls and bodies
of women" (p. 213).

Sam has never given attention to romance. Fran is his wife and
is t.erefore "won"; the romance is over. Fran feels a..'f .r . tly.
She still desires attention but must find it elsewhere. One ol
men sne turns to is Arnold Israel. She defends her actions to Sau.
thus:

"Of course he's had other affairs--perhaps
lots of them! Thank Heaven for that! He's
had some training in the arts of love. He
understands women. He doesn't think they're
merely business partners. Let me tell you,
my dear Samuel, it would be better for you,

and for me both, if you'd devoted a little of your
valuable time to the despised art of rousing a
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woman to some degree of romantic passion--
if you'd give some of the attention you've
lavished on carburetors to me--" (p. 199).

Until this time Sam had been too busy to be discontented. He

had believed that Fran loved him because he had never taken time to

evaluate the situation.

Fran so craves attention that she even welcomes hullying.
Perhaps this is where she gets the following philosophy:

"It's my profound conviction that there's

no woman living, no real normal woman, who
doesn't want a husband who can beat her,

if she deserves it--no matter though she

may be president of a college or an aviator.
Mind you, I don't say she wants to be

beaten but she wants a man who can beat

her! He must be a man whom she respects!

She must feel that his work, or his beautiful
lack of work, is more important than she is."

Sam looked at her in mild astonishment.

If anything had been certain about their
controversies, it had been that Fran ought
to be more important to him than his work.

(p. 225)

"And that's Jjust what you do have in Hurope,
and what we don't have in America . . . Do
you know why the American husband gives his
wife so much freedom? Because he doesn't
care what she does--because he isn't suf-
ficiently interested in her to care! To
the American man--except darlings like Sam
here--a wife is only a convenience, like
his motor, and if either one of them breaks
down, he takes it to a garage and leaves

it and goes off whistling!"

This time her glance at Sam told him what she
need not have told him, but she went on with
an admirable air of impersonality:

"Whereas the European husband, if I understand
it, feels that his wife is a part of him--or
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at least of his family honor--and he would
no more permit her this fake 'freedom' than
he would permit one of his legs to go wander-
ing off cheerfully without the other! He
likes women!" (p. 236).

Sam at last realizes that Fran desires a European husband, that
she is unhappy and unfulfilled by him. Fran has given him a challenge
which surprises him, but he fails to meet it. He continues to plod
along at his normal pace instead of acting. It is almost as if Fran
is offering Sam one last chance, one last warning, but that warning
goes unheeded. Fran is subtle in bégging Sam to take action, but
the message is clear.

Kurt gives Fran the attention for which she is starved. He
always notices what she wears, bullies her about her clothes, sends
her fliowers, and goes shopping with her. Sam never bothered with
these details. Xurt is athletic, dances smoothly, flatters her,
enjoys culture, and has a sense of romance. He also is a count
(p. 288). He seems to be all that Fran desires, except rich, but
she chooses these other qualities over Sam's wealth.

Fran wants excitement and madness, things that the cautious
and aging Sam can never give her. She wants attention and romance,
whiic . he overlooks. She could be content with Sam 17 > .71 search

for these things with her, but when he will not, she tells him:

it}

"You can stay right here if you insist, but I'm going to take the
lovely things that--I have & right to take them because I understand
them" (p. 35). And she does, too. She leaves Sam behind like

she would leave an outgrown shoe.
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Fran soon fihds she cannot cope without financial security.
She discovers Kurt is not all she has dreamed him to be, but by this

time, Sam has found someone else who he is comfortable with, who does

not demand attention or romance.

Fran is left alone, a confused child. She has never matured
and has always depended on Sam for security. Without Sam to back

her up she has no one to turn to.

Fran has never learned to discipline herself. She has connived

e~

and sulked her way through life, behaving like a spoiled child, =
brat! ©She scolds herself and calls herself naughty because nc one

else ever has. ©She seems to be looking for discipline and sees Sam

as a father figure, but Sam never disciplines her. When she pulls

away from him, he just watches her slide slowly away without trying

to pull her back.

Fran is a superficial and pretentious woman who shallowly
parrots every bit of information she has heard. ©She is extremely
vain and demands to be the center of attention. ©She is terribly
afraid of aging because her beauty draws most of the attention she
receives, and she fears that without her youth she will fade into

the background. She is spoiled and selfish, judging the people around

her on how they can be of benefit to her shining self-image.

Most of all she is insecure. She needs attention in order to

build her ego. When Sam fails to give this attention to her, she

seeks it elsewhere in a series of affairs with other men. She does

not love any of these men, but she is attracted to them because they



enhance and flatter her, which superficially boosts her ego. She is
driven by her ego and becomes more and more ruthless in satisfying it.
In the process she loses Sam, loses the security she had in their
marriage, loses her dreams, and 1s inevitably losing her battle against

growing old.

ITI. Edith Cortright

Edith Cortright is the daughter of a Michigan banker who became
Secretary of the Treasury of the United States. She married Cecil
R. A. Cortright of the British Embassy and had lived with him in

rgentina, Portugal, Rome, Roumania, and England. Since the
death of her husband three years before Sam meets her, she has
wandered from England to Italy and back (p. 206).

A note from Tub Pearson's nephew, Jack Starling, had persuaded
her to visit the Dodsworths in Venice. She invited them to tea in
her flat in the Ascagni Palace, which overlooked the Grand Canal.

At first, Sam is not especially impressed by Edith Cortright.
She i1s described as fortyish, pale, dressed in soft black which she
wears a little sloppily, and she has lovely hands, a soothing voice,
ana intense eyes. She 1s unpretentious in comparison to Fran. Sam
finds himself wishing that they were going to see more of her.

The contrast between Fran and Edith Cortright is obvious. They
are exact opposites of one another. Fran is pretentious and shrill,

Edith is abrupt and quiet. Fran is fashionable and shining, Edith is



dressed conservatively. Fran is childish, Edith acts maturely.
Fran constantly harps at Sam, Edith accepts him as he is. In short,
Edith's virtues are the opposites of Fran's faults.

When Fran leaves Sam, he returns to Vienna, where he bumps into
Edith Cortright. In his loneliness he is eager for companionship.
She invites him to tea and he readily accepts. He begins to see
Edith as a desirable companion although he is a little afraid of her.

Edith is sympathetic and is easy to talk to. She is a good
listener and encourages Sam to talk freely. ©She is slightly eccentric
in that she dresses and wears her hair the way she wants rather than
following the dictates of fashion. Unlike Fran, she is indifferent
to titles and luxury. She is equaliy willing to tramp around with
Sam or sit quietly at home. She is friends with her servants, the
shopkeepers, and the aristocracy. To top it all off, she is an
excellent cook and loves housekeeping.

Sam begins to spend an ever increasing amount of time with Edith.
Just after she admits that she enjoys cooking and housekeeping, he
begins to think that he and Edith might return to Zenith together.

Sam and Edith retired to the Rocole's villa in Naples for a
while. Edith surprised him. ©She quit wearing black and showed her-
self to be quite vigorous at swimming, sailing, tennis, and managing
a house. And in the peace of the evening they would sit together
over late tea:

And in the twilight hush, Edith's voice
was quiet, not pricking him with demands



for admiration of her cleverness, her singular
charms, but assuring him (though actually

she talked only of the Ercoles, perhaps, or
politics, or antipasto) that she was happy to
be with him, that she took strength from him
by giving him strength. (p. 334)

Sam finds a quiet companionship with Edith that he had never
experienced with Fran. Her easy acceptance of him gradually builds
his self-confidence and makes him feel secure in her presence. He
finds that he misses her whenever she is away, and he is constantly
finding some moment or idea that he wishes to share with her. He
relies on her because she produces a calm and peacefully happy
feeling in him.

He begins to desire to settle down with Edith, but this dream
is interrupted by Fran's plea that he return to her. A short scene
occurs when he breaks the news of this latest development to Edith,
but the scene is nothing like the earlier ones with Fran. Edith
states her opinion and then is quiet, allowing Sam to do what he
thinks best. ©She does not condescend to him, ridicule, or attack
him, as Fran might have done.

Sam returns to Fran but discovers that she has not changed in
the slightest. He settles his affairs with her and returns to Edith.
Although he still yearns after Fran, he realizes that their rela-
tionship was destructive to him.

He discovers a new youthfulness in himself as a result of Edith's

undemanding companionship, and he finds the courage to jump into life

ocnce more and to follow his dreams. He and Edith eventually return to



America to experiment with caravans, a project I'ran had scoffed at.
Ildith is the exact opposite of I'ran. ©She is accepting, sincere,
unpretentious, and thoughtful of others. ©She is warm and understand-
ing, sympathetic, and pleasant. ©She does not dress to impress others,
nor does she cultivate friendships with only "the best." She is an
excellent cook and a good housekeeper. ©She is willing to follow Sam,
whether it is tramping around as tourists or settling on a farm in
Michigan. In short, she is undemanding and is content just to be

with Sam, accepting him as he is.



CHAPTER IV: NOTES

1

Sinclair Lewis, Dodsworth (New York: Harcourt, Brace
and Company, Inc., 1929), p. 208. All references to the novel are
to this edition.
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CHAPTER V
ANN VICKERS
Ann Vickers spent her childhood in Waubanakee, T11innic, located
Just south of the center of that state. Her father, as Sup " lent

of Schools, was one of the local gentry, so Ann grew up as an upj

middie-class child. Her mother died when she was ten, her father a
year after Ann left college. As she was an only child, she was left
without family ties at the same time that her career began.l

Ann would someday leave Waubanakee: 'Yet that small town and
its ways, and all her father's principles of living, entered into
everything she was to do in life. Sobriety, honest work, paying his
debhts, loyalty to his mate and to his friends, disdain of unearned
rewards . . . and a pride that would let him neither cringe nor
bully" (p. 7). All of these things influenced Ann,.and became a part
of her.

As a child, Ann was a "chunk of a girl, with sturdy shoulders and
thin legs. Her one beauty, aside from the fresh clarity of her skin,
was her eyes, dark, surprisingly large, and eager" (p. 2). She
was not too good at baseball, but she abounded with energy and deter-
mination, and could hold her own at most sports. ©She could often be
seen taking charge, being the leader, and giving orders to the others.
She was cocky and sure of herself, willing to fight anyone who opposed
her.

Then Adolf Klebs arrived. The children stopped their play as:



they turned to see, standing on the bank,
a new boy. Ann stared with lively admiration,
for this was a hero out of a story book. Toward
such mates as Ben and Winthrop, she had no awe;
except in the arts of baseball and spitting,
she knew herself as good a man as they. But
the strange boy, perhaps two years older then
herself, was a god, a warrior, a leader, a
menace, a splendor; curly-headed, broad-
shouldered, slim-waisted, smiling cynically,
his nose thin and contemptuous. (pp. 5-6)

Ann immediately surrendered her position as leader to this new-
comer: "She had never before encountered a male whom she felt to be
her superior, and in surrender she had more joy than in her blithe
and cocky supremacy of old" (pp. 6-T).

Adolph became Ann's hero as well as the object of her affections.
For the first time, she was aware that she was a girl, worried whether
or not she was pretty, and wished that Adolph would kiss her.

She met Oscar Klebs, Adolph's father. The townspeople called him
a Communiist, but when Ann went by his cobbler's shop to see him, she
immediately liked him. He treated her like a grownup, as if her
opinions and thoughts were important. For the first time, someone
was seriously inviting her to consider social problems (pp. 12-13).
Long after she had quit caring about Adolph Klebs, his father remained
in her mind. Throughout her life, "Oscar Klebs seemed always to
be sitting beside her, demanding that she think" (p. 40).

. Between the ages of eleven and fifteen, Ann "came to look on

the race of males so protectively that it was questionable whether

she would ever love one whom she could not bully and nurse" (p. 20).
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After a party at which she had become disillusioned with Adolph, Ann
thought, "The boys, the ones I want, they'll never like me. And
golly, I do like them! But I just got to be satisfied with being a
boy myself" (p. 3L4).

After graduation, Ann entered Point Royal College for Women, a
pleasant school situated on the slope of a hill above the Housatonic
River in Connecticut (p. L42). She soon found herself, "without
particularly wanting to be, Important. ©She was on the basketball team,
she weas secretary of the cautious Socialist Club, she was vice-pre-
sident of the Y.W.C.A., and, next year, as a Senior, likely to be its
president" (p. L3).

Ann, aged nineteen now, was "appallingly wholesome-looking" (p.
42). She was "tall, large-boned, threatened by fat unless, as she always
did, she fought it" (p. L42). She had brown hair, slim legs, and long,
strong hands. Her best feature was still her eyes, large, dark, and
shining.

Ann lived alone for two years, but her Junior year she shared
an apartment with Eula Towers. Oftén, girls would gather in the apart-
ment with them and talk of the future, debating between marriage and
a career. Both traditional and new attitudes were presented. Amy
Jones argued: "After all, isn't civilization founded on the hearth-
stone? And how could a really nice woman influence the world more
than by giving an example to her husband and sons?" (p. 47). And
Mary Vance remarks: "I do want to have a home. That's why you get a

swell education--so you can marry a really dandy fellow, with brains



and all, and understand and help him, and the two of you face the

world . . ." (p. 48). Edna Derhy remarks that women have been the

slaves of men for too long, and should demand freedom and follow

careers (p. UT). Ann, too, wants a career in something of a vaguely

"I'd

social nature. She struggles to express this desire in words:

like to contribute, oh, one-millionth of a degree to helping make
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