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inquiry” in religion (180).  Barbour places Francis Bacon and Robert Fludd on

two ends of the philosophical spectrum, and Sir Thomas Browne, William

Harvey, and George Hakewell (among others) somewhere in the middle,

and associates particular natural philosophies with certain ecclesiastical prac-

tices.  He finds in the works of Donne, for example, a “theory of  natural

plenism and holism” which accords with “his belief in the ceremonial unity

of the church” (210), just as Edward Herbert’s emphasis on “rational and

natural law” leads him to disregard rituals, priests, canon laws, and other

features of the prelatical church (211).  Barbour cleverly ties his discussion of

natural philosophy and Protestant ecclesiology to the Jacobean Book of

Sports and the Caroline vogue of landscape poetry and painting, relating, for

example, the treatment of nature in the poetry of Robert Herrick to his

appreciation of “a mythic cosmos, festive society, and ceremonial church”

(218).  Thus, the complex religious significance of the renovation of natural

philosophy in the Caroline period is borne out in Barbour’s book.

Literature and Religious Culture in Seventeenth-Century England is not an easy

book to navigate.  The breadth of  Barbour’s subject, the numerous texts he

scrutinizes, and the density of his prose make it difficult, at times, for the

reader to establish connections between his ideas.  However, it remains an

extraordinarily erudite, stimulating, and comprehensive exploration of Caroline

Protestantism across various discursive formations.  Barbour accomplishes

his lofty goal to trace the ways in which “the inventors of Caroline orthodoxy

attempted to convert the vexations of circumstantial compromise into a

code of valor, a boon to the fancy, a genealogy of religious truths, a decorum

of holiness, and a natural philosophy” (250).  This book is, therefore, essential

reading for scholars in the field.

Sharon Achinstein.  Literature and Dissent in Milton’s England.  Cambridge:

Cambridge University Press, 2003.  xii + 302 pp. + 11 illus.  $60.00.  Review

by P. G. STANWOOD, UNIVERSITY OF BRITISH COLUMBIA.

This long, thoughtful, hugely detailed book seeks, in its author’s words, to

accomplish two aims: “First, it observes how, as a community and a political

concept, dissent was created through cultural forms arising from an experi-

ence of  social exclusion.… Second, the book observes the changing nature
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of religious radicalism on the eve of the Enlightenment, specifically with

respect to religiously motivated violence” (3-4).  The book’s thesis is even

better stated much later: “The premises of this study are that the English

Revolution was not a complete failure; that radical energies released there

continued to fire politics and religious controversy in the Restoration; and that

the literary activities of the radical sectarians merit attention for their complex

engagement with political and otherworldly concerns” (115).  Many remark-

able figures appear in Achinstein’s cultural, political, and literary study, with

Milton central among them; but he is treated, quite sensibly, not simply as one

of the last great writers of the Renaissance, but as one who responds as well

to the Restoration world in which he wrote his greatest work.  The years

immediately following Charles II’s return from exile began a new era, but the

previous twenty years could not be forgotten, and their memory elicited and

strengthened the response of non-conformist and dissenting parties (the dis-

tinction between these labels seldom seems clear-cut).

Thus the book treats literary expression within its cultural situation, begin-

ning with broad, theoretical considerations in “Reading Dissent,” the first of

eight chapters (with a “Coda: enlightenment”).  Next follows “Memory,” on

the treatment and mourning of the dead in sermons and homilies.  Rather

unexpectedly, Achinstein focuses in this chapter on Milton’s Samson Agonistes–
”nothing if  not a performance of  political memory” (49).  Her reading of

the play, to which she will return in a later chapter, is subtle; and, in her discus-

sion of  Samson’s rejection of Manoa’s offer of  ransom, she declares, for

example, that “Samson chooses not to consign himself to this emasculate

role in a feminine space, the household.  His long hair, itself  formerly the sign

and not the agent of  his strength, would cluster uselessly, slackly, a limp male

member” (52-53).  The difficult argument, here rather curiously formulated,

seems to be that Samson’s loss is a kind of  commemoration of the dispos-

sessed of  “the Good Old Cause,” and that Milton reworks the Samson story

in order to remember and to recover “community potency” (55).

The third chapter, “Prison,” considers writing and protest in confine-

ment; for dissenters, like John Bunyan, made “powerful celebrity prisoners”

(61).  In this chapter and throughout the book, Achinstein provides numerous

illustrations of her thesis, perhaps offering more instances than the reader

needs in order to understand the argument.  The numerous examples of

“prison” composition are rather tiresome, for they reveal how feeble is the
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literary value of these melancholic outpourings, however well-intentioned

some may be or useful in defining the culture of confinement.  There is much

bad poetry written in every age, and the woeful musings of John Reeve (fl.

1680) prove this point; the excerpts quoted from him and others in this

chapter (and later in the book) make painful or else tedious reading.  But this

is a book that aims to disclose social and cultural attitudes that arise from

difficult times and from an oppressed but vigorous people, who were not

always artistically endowed.  Achinstein is surely aware of the limitations of

the many minor figures she cites, but she is probably right in giving us a full

sense of the nature and range of dissenting work.  Thus the very substantial

figures of her study–Baxter, Bunyan, Milton–seem to jar against and jostle

with John Reeve and his kind.

Indeed, the following chapters discuss these three principal writers from

the viewpoint of  “violence”–”the means by which the Holy Spirit worked

through the bodies of the faithful” (85).  Although known more for his

irenicism and the pastoral qualities displayed in his vast output of prose, Baxter

did write a long autobiographical poem that includes a history of the Civil

Wars and his relationship and response to them.  “Love Breathing Thanks

and Praise,” which appeared in Poetical Fragments (1681), is a remarkable (though

incoherent) work, and Achinstein gives a fine account of it by showing how

the poem is dedicated “to the process of divine destruction and renewal”

(97).  She concludes this excellent section of Literature and Dissent in Milton’s
England by concluding that while the aim of  Baxter’s poem was to find

“Love,” he “instead closes with divine violence: perhaps God’s love is vio-

lent” (101).  And Bunyan, too, extends this theme, especially in The Holy War
(1682), in which he makes pointed reference to the figure of Samson, assum-

ing indeed the persona of Samson himself: the solitary sufferer, but yet the

instrument of deliverance.

The subsequent and central chapter of this book deals exclusively with

Milton’s late poetry, especially the 1671 volume, Paradise Regain’d and Samson
Agonistes.  In Paradise Lost, Milton had prayed for an “answerable style” (IX.20),

and that prayer receives a response in the Angel’s assurance to Adam with the

promise of a Comforter (XII.486).  The confident words of the chorus

similarly inspire Samson: “Go, and the Holy One / Of Israel be thy guide /

To what may serve his glory best” (1427-29).  Achinstein’s analysis is too

complex to summarize adequately, but she seeks to demonstrate that these
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prayers in their different ways are surely answered, and significantly so; for the

close of the drama proves that “violence and Redemption are conjoined in

Milton’s thinking” (152).  His placing of Samson Agonistes after Paradise Regain’d,
chronologically and typologically in reverse order, has puzzled and worried

generations of readers.  But Achinstein believes that Milton is offering a dis-

senting voice through the emblematic Samson story, one common to Baxter

and Bunyan and others, which “reflects the uncertain temporality after the

promise and before the fulfillment” (152)–a movement characteristic of the

apocalyptic strain of the Revolution that survives into the Restoration.

In her concluding chapters, Achinstein considers such literary and political

issues as “enthusiasm,” poetics, and hymnnody.  Literary enthusiasm, Achinstein

writes, is represented by Milton, who was associated not only with a dissent-

ing tradition because of his ideas but also was possessed of revolutionary

energy: “the conviction that one’s ideas were immediate from God” (160).

But in his famous prefatory poem to Paradise Lost, Andrew Marvell sets out

to civilize Milton’s poem by making it palatable to Restoration literary culture.

The point is well taken.  From Marvell’s clever domestication of Milton’s

literary enthusiasm, we turn to the Dissenting tradition of literary creation,

which acknowledged above all the importance of arousing spiritual desires.

Paraphrases of the Psalms were frequently made, and commentaries on the

Song of Songs were surprisingly popular; but the obvious eroticism of this

biblical text led Dissenters to show how sexual desire might be reshaped and

directed toward spiritual ends.  George Herbert also makes an important

appearance as the preeminent devotional poet of the Restoration, frequently

imitated and seen “as a powerful artistic model of the authentic utterances of

souls striving for spiritual truth and a proper sacrifice to God” (200).  Finally,

hymn writing underwent an immense development in this period, the genre

offering both public expression and also domestic space.

Achinstein has written a useful book; and in her compilation of so much

material and so many figures, she has described an important cultural mo-

ment, a time that brings an old order into an emerging new one.  The book

is best in its earliest and middle sections, weakest and least strenuously argued

in the late chapters.  The notes are inconveniently gathered at the end, now a

publisher’s common cost-saving measure; and there is no bibliography.  The

author’s style is generally lucid but shares in the current tendency toward the

emptying of one’s notes into a flood of detail.  A few verbal tics might be
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eschewed:  “psychic affect,” “poetic affect,” “emotional affect,” etc.; “lanced

at” (68, 119, etc.); “robust” (a term now all too frequent).  But these are very

minor points in an important study of seventeenth-century political and liter-

ary culture.

John R. Roberts.  John Donne: An Annotated Bibliography of  Modern Criticism, 1979-
1995.  Pittsburgh: Duquesne UP, 2004.  xxvii + 605 pp.  $145.  Review by

DONALD R. DICKSON, TEXAS A&M UNIVERSITY

Students of John Donne will welcome this volume by John R. Roberts

and place it alongside his previous works, John Donne: An Annotated Bibliography
of  Modern Criticism, 1912-1967 (1973) and John Donne: An Annotated Bibliography
of  Modern Criticism, 1968-1978 (1982).  As with his other bibliographies, two

volumes on George Herbert and one on Richard Crashaw, the latest offering

is destined to become the frequent companion of those working in the field.

“The primary purpose of this bibliography,” Roberts explains, “is to

provide students, scholars and critics of John Donne with a useful aid to

research” (ix).  As before, he has collected all books, editions, monographs,

essays and notes written specifically on Donne and then has provided essen-

tially descriptive (rather than evaluative) annotations.  The annotations often

include substantial quotations or paraphrases that help readers evaluate the

usefulness of an item.  The items are arranged chronologically by date of

publication (then alphabetically within each year) and assigned an item num-

ber; furthermore, the indexes are very easy to use since they are keyed to the

item numbers.  Included are an Index of  Authors, Editors, Translators, Re-

viewers and Illustrators; a Subject Index, and an Index of  Donne’s Works,

which is further divided by genre.  For convenience he has adopted what are

fast becoming the standard abbreviations for Donne, those devised by the

Donne Variorum team.  Duquesne University Press is to be commended for

publishing this volume in such a handsome format.  It is larger (7"x10") than

the previous ones (5"x9") and laid out in two columns on the page, which

makes it easier to read.  The index of works is also spaced more generously

on the page than previous editions.  One measure of the comprehensiveness

of his reach and his meticulous pursuit is a comparison with the MLA Bibli-

ography for those same years.  Using “Donne, John” as the search term for


