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Review by CHLOE WHEATLEY, TRINITY COLLEGE, HARTFORD CONNECTICUT.

Heidi Hutner’s Colonial Women: Race and Culture in Stuart Drama
provides valuable insight into just how deeply discourses of gen-
der and colonialism were entwined in the literature of the seven-
teenth century.  An in-depth study of  drama by John Dryden,
Thomas Duffet, Thomas Durfey, and Aphra Behn, Hutner’s study
also casts a glance back in time in order to link such Restoration
plays to earlier texts, including Shakespeare’s The Tempest and prose
descriptions of  the colonial encounter.  She is particularly inter-
ested in how early modern writers produced narratives not only
about the “regulation of European women’s sexuality” but also
about the “repression of the native woman,” and the “effacement of
the black woman” (15).  Although such narratives often were used
as a means to justify European domination, Hutner ultimately
shows how “the contradictory and conflicted nature of the stage
text in performance” ultimately “destabilizes the spectacular at-
tempt to legitimate the colonial project” (18).
Colonial Women begins by considering how the myth of  Pocahontas
provided the early seventeenth century with a complex figure for
colonial desires and fears about assimilation.  She then focuses on
how Shakespeare’s The Tempest and John Fletcher’s The Sea Tem-
pest, particularly in their representations of native and European
women, served as sites where theories not just about assimilation
but also colonial subjection and eradication could be tested.  Chap-
ter 2 draws connections between Shakespeare’s The Tempest and
later adaptations such as The Enchanted Island and The Mock-Tem-
pest, noting in particular how these Restoration plays share an at-
tempt “to write the divisions in English political discourse over the
bodies of the absent/present Indian or black woman, or the body
of the European woman who has gone native” (63).  In Chapter 3
Hutner again introduces fascinating contextual material, this time
the story of La Malinche or Dona Marina, the native woman who
served as translator, advisor, and mistress to Hernan Cortes and



REVIEWS 49

who was often blamed, essentially, for the conquest of  Mexico.  While
English playwrights like Dryden did not represent Marina directly,
Hutner suggests that they did nonetheless draw on the general
concept of the native woman who is “empowered by the rejection
of  her own people” and acts “in favor of  the white men’s religion
and culture” (69). Hutner concludes that Restoration plays such as
The Indian Queen and The Indian Emperor draw upon the figure of
the “sexually savage indigenous woman” (19) in order to justify
colonial domination.  Finally, Chapter 4 considers Aphra Behn’s
contribution to these conflicted and unstable discourses of  gender,
race, and colonial contact.  Positioning Behn within the historical
contexts traced through the course of  her study, Hutner empha-
sizes how The Widow Ranter “conflates the problematic of divine
right and the (falling) Stuart throne in England with the woman-
as-land metaphor and the myth of  Pocahontas in Virginia” (91).
She sees Behn’s play as not merely a compendium of colonial themes
but rather a work richly “beset by internal tensions,” containing
“conflicting and overlapping positions about race, gender, and royal
authority” and hence registering “the chaos and confusion of
[Behn’s] times” (92).
Colonial Women shows clearly how Restoration drama, through its
appropriation of  readily available tropes, reworked narratives of
the colonial encounter and engaged with issues of interracial con-
tact, commerce, slavery, and empire.  In this way, I find Hutner’s
work a particularly strong reminder of what can be gained by
thinking across period divides that can split the study of seven-
teenth-century drama.  Hutner’s work also provides an important
supplement to readings that focus only on the link between Resto-
ration literature and a monarchic context.  Hutner herself acknowl-
edges and contributes to our understanding of how contradictory
discourses of colonialism were often used to figure fractured politi-
cal authority.  However, she also makes it very clear that she ob-
jects to methodologies that see in the dramatization of colonial
narratives only an allegory of  English political issues.  The other
crucial side of  the equation, she reminds her readers, is “what is at
stake for women and non-Europeans in this discourse” (23).  Colo-
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nial Women, with its reading of  how Restoration drama staged
issues of  both gender and colonialism, makes clear the benefits of
bringing a “New World” more centrally into our analysis of  early
modern English literature.

Joyce Green MacDonald.  Women and Race in Early Modern Texts.
Cambridge: Cambridge University Press, 2002.  188 pp.  $55.00
cloth.  Review by JULIE D. CAMPBELL, EASTERN ILLINOIS UNIVERSITY.

From the striking opening anecdote about tournaments involving
“the wild knight and the black lady” at the court of  King James VI
of Scotland in 1507 and 1508 to her concluding comments on the
“cultural work” of race, MacDonald seeks to discover how “raced,”
“sexual” bodies are used to delineate and define culture, as well as
how they can also appear as “political bodies” whose “sexual mo-
tions dictat[e] civic destinies” (165-166).  Her commentary mainly
covers use of race in texts from the sixteenth, seventeenth, and
eighteenth centuries, as well as issues of  race in Britain and vari-
ous colonies during this period.
In general, MacDonald writes about aspects of race and culture
that are of  great interest in contemporary early modern studies,
and she does so from a particularly personal point of  view, which
is evident throughout but especially underscored in the conclusion
where she recounts her own journey with writing about race dur-
ing her career.  The book is written in emphatic first person through
which MacDonald primarily argues the importance of approach-
ing race and gender together.  In Chapter One, “Cleopatra: White-
ness and Knowledge,” which is less about Cleopatra than it is a
survey of what other critics have to say about race, MacDonald
articulates her own theoretical approach by engaging with those
of  numerous critics ranging from Henry Louis Gates, Spike Lee,
Kwame Anthony Appiah, and Shelley Haley to Jared Taylor.  She
also focuses a great deal of  attention on Mary Lefkowitz’s book,
Not Out of  Africa: How Afrocentrism Became an Excuse to Teach Myth
as History (1996), including a long discussion of  Lefkowitz’s cover


