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REVIEWS 1

David Loewenstein and Janel Mueller, eds. The Cambridge History

of  Early Modern English Literature. Cambridge: Cambridge Uni-
versity Press, 2003.  xi + 1038 pp.  $140.00.  Review by BOYD M.
BERRY, VIRGINIA COMMONWEALTH UNIVERSITY.

For this reviewer The Cambridge History of  Early Modern English

Literature offers riches beyond the wildest dreams of  avarice, too
many to be counted or told here.  Others will find different glimmers
of  gold.  The editors, David Loewenstein and Janel Mueller, follow
the aim of  the first Cambridge History of  English Literature (1907-
17) “to meet the highest demands that can be made . . . by men of
learning and letters, and to enable the many to share in the
knowledge acquired by the few”; with the possible exception of
their own introduction, which understandably seeks to compact
much into little, the essays that follow will enrich “scholarly, graduate
and undergraduate readers” (1-2).

Their volume departs from its predecessor in that the terms
“major” and “minor” do not occur, “background” is not severed
from “literature,” the term “renaissance” appears infrequently, there
are no essays devoted to a single writer (indeed, as they point out,
several appear in multiple chapters, viewed from multiple
perspectives).  The essays touch on a number of  women writers,
focusing on “the dynamic interactions between text and institutional
contexts” and correct new historical oversights concerning religious
developments and conflicts (7, 9).  Writing about arguments for
making an English bible accessible to all, Janel Mueller speaks of
their “zigzag course” (279), and the phrase suggests neatly one
fine feature of many of the essays: their manner of presenting
non-linear contradictions, revisions, echoes, and repetitions of
arguments, language, images, etc. in the verbal textures under
examination.
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The book opens with six excellent essays on the overall “modes
and means of literary production, circulation, and reception”:
“Literacy, Society and Education” by Kenneth Charlton and
Margaret Spufford, “Manuscript Transmission and Circulation”
by Arthur Marotti, “Print, Literary Culture and the Book Trade”
by David Scott Kasten, “Literary Patronage” by Graham Parry,
“Languages of  Early Modern Literature in Britain” by Paula Blank,
and “Habits of  Reading and Early Modern Literary Culture” by
Steven Zwicker.  Their approaches are as diverse as their subjects,
and all ought to be required reading in graduate seminars.

Thereafter four sections mince the time-span from Reformation
to Revolution: “The Tudor Era from the Reformation to Elizabeth
I” (to 1558), “The Era of  Elizabeth and James VI” (up to 1603),
“The Earlier Stuart Era” (to 1640), and “The Civil War and
Commonwealth Era.”  Each of those four sections opens with an
essay on “Literature and National Identity,” the last almost an
oxymoron.  “Literature and the Court” follows, but is dropped at
the civil war era, as is “Literature and the Church,” replaced by
“Literature and Religion” after 1640.  Even so much signals that,
after 1640, effectively there was no court or church.  Beginning
with the era of Elizabeth, we have essays on “Literature and
London” right the way through, not surprisingly.  Under Elizabeth’s
and the early Stuart era, we have “Literature and the Theatre,”
which also does not surprise when it disappears in the civil wars.
In the last two seventeenth-century sections, essays on “Literature
and the Household” are added, and in the final section the last two
essays concern “Alternative Sites for Literature” and “From
Revolution to Restoration in English Literary Culture.”  Both these
continuities and alterations are significant.  Where there is
continuity in this arrangement, one can make out some narrative,
although the variations, inconsistencies, and zigzags are clearly
represented as well.  In what follows, I shall focus on the continuities.

Essays on “Literature and National Identity” suggest that a
sense of English identity bloomed, especially under Elizabeth, while
Scottish identity was early on more fragile.  David Loades notes
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that English “literary expressions of identity are few and indirect”
before Elizabeth’s reign (226), exceptions being John Bale, Thomas
Smith, John Foxe, and tracts by the “commonwealth men” of
Edward VI’s reign.  Claire McEachern explains the causes why
“the Scottish nation was an especially imaginary community in
this [Elizabethan] moment; however, writers were hardly stopped
from imagining it (319).  Loades refers to “the comparatively
developed nature of the English state, and the defining fires through
which it passed,” the subject of  most of  his essay.  He makes the
point that, like Henry VIII’s “Great Matter,” Mary’s marriage “put
the issue of lawful limitation firmly on the agenda again, thereby
raising once more the whole question of where the identity of the
realm should be located” (211), since both raised issues of foreign
domination.  McEachern reminds us that in England, the “fiction
of  intimacy between Crown and community” and a uniform liturgy
“helped to breed a brief but powerful patriotic literature whose
sentimental force can often mask the cultural contradictions of its
moment” (325).  “Both King Lear and Macbeth generate their visions
of royal heroism against the backdrop of a nation whose centre
cannot hold.  So too Spenser’s footsore knights, Drayton’s heart-
sore royals and Foxe’s suffering bodies all render an England as
much melancholy as merry” (337).

By 1660 fragmentation eventuated in privatizing dreams.
Johann Sommerville proposes both that “a strong sense of
nationhood was a major theme in the literature of the three
kingdoms which James and Charles tried to rule” and that “national
allegiances were often in tension with allegiance to the Crown”
(461).  Derek Hirst reminds us that the body politic lost its head in
1649.  In “1640 the ideal of an inclusive body politic dominated
most discourse, [yet] by 1660 there was a growing readiness to
imagine a denatured public world outside of which the individual
[of many different religious and ideological sorts] found private
consolation” (638), a theme which returns in other essays.
Sommerville argues that both James and Charles were criticized
not for absolutism but for their policies (474).  “‘One’s patria is
wherever it is well with him,’” Hirst quotes Milton’s letter of 1666,
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noting he does not use “England” (634).  Was it England or Britain
(both, from time to time as occasion served)?  Did Rome provide a
model and was it republican or imperial (both upon occasion) or
was it Jerusalem?

Concerning “literature and the court,” William A. Sessions
charts “the interplay at court between would-be absolute monarchs
and individual text-makers strong in their desire to create” (230)
in pre-Elizabethan England.  Particularly “during the political shifts
in the late Henrician, Edwardian, and Marian courts” writers
developed “skills in the technology of  rhetoric” (239), carefully
“warning implicitly of  the court tensions in which death remains
the first reality” (240, emphasis mine), as they learned “how to
represent a self that perceived itself not just as personal but
collective” (241).  Sessions points to Mary’s cosmopolitan sensibility
as furthering Petrarchanism, while Catherine Bates explains (for
me) the very negative, English tinting of  Petrarch’s work as both
“the obvious way to flatter the Queen” and one which “allowed
men to rehearse in powerfully charged words their condition of
disempowerment” (365).  Bates’ focus is on “the court as literature,
courting as poesie,” and urge that to “be at court, to play the courtier,
to fawn, flatter and ingratiate oneself are specifically seen as forms
of  self-making–of  being on the make–and are therefore forms of
poesis, the careful cultivation of  appearances and of  rhetorical artifice”
(351, 349).  Leah Marcus begins with the proposition that under
James, “significant elements of  court culture were more visible to
the nation” than they had ever been–among other ways, through
the printing of  masques (487); James descended “to a conversation”
with his subjects by printing his texts (490), while Charles, in
contrast, preferred not to enter the public sphere.  Hence, the court,
initially seen as nurturing the nation, “was reinterpreted as an
imposition of cultural tyranny” (511) during his reign.

In essays on “Literature and the Church” a basic consensus
forms that, as suggested by the Elizabethan Settlement itself, the
Church of England was a highly negotiated, relatively flexible
body–until it collapsed and we read of “Literature and Religion.”
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Visions of  uniformity danced in government eyes before Elizabeth,
although Janel Mueller develops a nice sense of  the often self-
contradictory course of Reformation writing about such issues as
the vernacular bible (279).  Patrick Collinson nudges the common
projection of “Puritan versus Anglican” in Elizabeth’s reign in part
by concluding: “[w]hen in Kipling’s phrase, the tumult and the
shouting died, it appears that these were, after all, all Christians”
(398).  Roman spiritual manuals were frequently Protestantized.
The hordes of catechisms so mingle one cannot sort out doctrinal
differences, revealing in part “the less than tightly regulated society
of  early modern England” (382).  Deborah Shugar shows carry-
overs from pre-Reformation spirituality in early Stuart writing,
and how clerics of diverse sensibilities could create a “not . . .
particularly decorous voice” of  “inward” complaint which could
suddenly respond “to a sense of present grace and benediction” in
“an act of trust, of assurance seeking reassurance” (524, 525).

One could argue that Puritanism collapsed together with the
Church of England, perhaps by 1642.  David Loewenstein and
John Morrill explain that whereas writers had contested within
the Church, after 1642 the “war of words” became purely sectarian.
Richard Baxter’s anguish, over “Families ruined; Congregations
ruined. . . . Who weeps not when all these bleed” (698), suggests
the ecclesiastical vacuum created.  Loewenstein and Morrill write,
“Teeming liberty had as much shape as a lava flow.  But some
channels are clear amidst the smoke and the glow” (665).  Even
Presbyterians, although they could agree on doctrine and worship
could not agree concerning “government” (680), and the sects
simply increased the problem, to Baxter’s dismay.  Finally, Milton
exemplifies “the extraordinary usurpation” of laymen “on the near
monopoly of  the clergy” both in pulpit and in print (676).

Lawrence Manley sets the tone for the next group of essays
when he presents both “Literature” and “London” under Elizabeth
as carnivalesque, their impact both “centripetal and centrifugal” as
they simultaneously promoted “consolidation and cohesion” and
“undermined older traditions” (400).  Attention alternates between
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the high and the low.  On the one hand, as Thomas N. Corns notes,
“much of the official cultural activity . . . reflected aspirations of
oligarchic groups that controlled the guilds and governing bodies,”
while evading the impact both of the “changes to the economy and
social structure . . . posed by the growth of the suburbs” and of
Puritan preaching (564).  On the other hand, Isabella Whitney’s
“Will” dramatizes Elizabethan, economic specialization (410-13),
while pamphlet writers, “themselves literary confidence men,”
assumed the pose of uncovering cony-catchers (417).  Satire
developed such sharp teeth much of  it was burned in 1599.  Jonson
fostered writing that trenchantly dealt with the dangerous realities
of  life in the city, while city comedy sought to cover those dangers.
Again, much writing between 1603 and 1640 affirmed “the ancient
loyalism of  the City” (550), Corns notes, while the reaction to the
mutilating of Burton, Bastwick and Prynne “comprised one defiant
discourse of opposition in the controlled and repressive days of
the late 1630s” (563), a tale Nigel Smith pursues when pointing
out that, in the 1640s and 1650s, London “pinned its colours to
Parliament,” the Republic, and Protectorate, despite its former
professions of loyalty (715).  Generational power struggles persisted
after 1640 while the city fostered a diverse “religious life” (716).  In
Areopagitica Milton proposed London as a “city of refuge,” while
the Levellers wrote to break the chains of  free-born citizens.
Subsequently, armed forces invaded the refuge of  Leveller
households and imposed “the new tyranny” (729).  Interregnum
publishing waned, much of  it focused, significantly, not on London
but elsewhere (Diggers, Hobbes, Harrington, to some extent Marvell).
Yet Livewell Chapman’s Chaos suggests “the almost frantic
operation of London’s public sphere” as the Restoration approached
(734).

David Bevington opens a tale of diversity in “Literature and
the Theatre,” and concludes that “[d]rama of the Renaissance,
once a bright hope of  the Reformers, has become commercialized
and satirical to the extent that thoughtful intellectual observers are
ready to give it up for lost” by the end of Elizabeth’s reign (456).
Initially, reformers, both in Scotland and in London, felt theater
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could be corrective or provide role models.  “Puritan opposition to
the stage” which developed slowly, “was very specifically fuelled by
the building of  new theatre structures in the 1570s, 1580s, and
1590s, and by the ‘profane’ kinds of  drama those locations were
generating” (451).  Martin Butler brings out further tangles after
1603.  Through patronage, “Crown and theatre contracted an
intimacy which lasted until both were overthrown” in 1642 (567).
Tastes in the Court differed from those in the playhouses, the latter
attacked because they were thought to disturb trade, increase
idleness, and gather large crowds; indeed they might be idolatrous.
Players, meanwhile, increasingly thought of  themselves as
professionals.  Mixed audiences attended either boy or adult actors,
houses at times seemed to specialize (particularly the open and
roofed spaces), city comedy played both with and for citizens and
their values, while more aristocratically focused works showed the
dangers of high place.  The tastes of Caroline audiences’ grew
more markedly differentiated, enacting, perhaps, a larger
fragmentation in the body politic.

Helen Wilcox, makes an interesting argument about “Literature
and the Household” after 1640, assuming “that, in mid seventeenth-
century England, writing came home (so to speak), driven towards
the private sphere by the instability of public social and cultural
structures” (737), in zigzag contrast to many other essays which
develop the importance of the public sphere before and particularly
after 1640.  “Household” had many valences, she explains well,
including houses, owners, families, dependents, cattle, fields, but also
intellectual, religious, and literary sites.  Guns and war proved in
many cases that households were not secure refuges and were
invaded much as Milton’s “city of  refuge” was.  Yet, as Hirst
suggests, the “household could . . . take on the tasks and trappings
of an entire community of home, school and church” (743) in a
privatizing movement.  The house was seen often as “‘the woman’s
centre’” (745), and much of the literature Wilcox considers
thoroughly was by women.  Margaret Cavendish “summed up the
range as follows: ‘Some Devotions, or Romances, or Receits of
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Medicines, for Cookery or Confectioners, or Complemental Letters,
or a Copy or two of  Verses’” (752), and Wilcox explores examples
of  each plus overlaps.

The “Alternative Sites for Literature” which Joshua Scodel
analyzes are more or less sites of retreat, constructions “at some
remove from the era’s political, religious, and military conflicts”
and are “mainly Royalist” (763, emphasis mine), as the following
list suggests: Robert Herrick, Henry Vaughan, John Hall, Sir John
Denham, Richard Lovelace, Izaak Walton, Andrew Marvell,
Margaret Cavendish, and Katherine Philips.  Drinking songs evaded
crisis another way, as did collections of  drolleries.  Intellectuals
created mental structures–the Cambridge Platonists, Hartlib’s circle,
and the Oxford club, which became the Royal Society among them.

James Grantham Turner traces the final zigzag “From
Revolution to Restoration,” noting how events after 1660 kept the
revolution at center stage, in part both by maligning it and looking
back beyond it.  There were changes and continuities.  “Lords,
bishops, and church courts,” as well as “Gentlemen of  the
Bedchamber and Masters of  the revels, Law French, organs and
bells, theatres, long hair, Maypoles and Christmas pies” all came
back; “by contrast, nobody tried to revive Star Chamber, Ship
Money, feudal tenures or monopolies.  The monarchy had been
revealed as contingent” (792-3).  Marvell, Milton, and Wither did
not adulate Charles II, while many who did recycled or redraped
their former tributes to Cromwell.  Those who squabbled in the
1640s and 1650s made “common cause for liberty of conscience,”
yet they attacked the “Declaration of  Indulgence”–Anglicans,
Parliament, and Milton–out of  fear of  Roman Catholicism.
Outbursts of  popular royalism, in riots, spread through the “upper-
class expropriation of popular ‘riot’” while “ranting” came to signify
“the ‘frolicks’ of  a gentleman” devoid of  religious zeal (801).  Puritan
memorials like Bunyan’s Grace Abounding and Milton’s great verse
appeared simultaneously with pornography, lampoons, and mock-
heroic.  Although Dryden tried to make the regime heroic, Marvell’s
Last Instructions suggests how “the Restoration’s true progeny is
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satire” (814).  Emphasis on a plain style and verification “united
certain factions that were otherwise totally opposed” (827)–basically
puritans and naturalists.  “Compared to sleek performances . . .
[of] canonical ‘Restoration’ dramas . . . the theatre of the 1660s
looks quite heterogeneous” (831).  Styles and modes were in flux.

Indeed, styles, modes, arguments, language, worship, modes
of production, social status (the list could go on) were in flux from
the Reformation through to the Revolution and beyond.
Highlighting the fluidity of  that flux is, in my view, a principal
strength of  this history.

Alex Davis.  Chivalry and Romance in the English Renaissance.
Rochester: D. S. Brewer, 2003.  viii + 263 pp.  $85.00.  Review by
EUGENE D. HILL, MOUNT HOLYOKE COLLEGE.

Alex Davis tilts a lance at the traditional scholarly approach to
chivalric practice in Elizabethan and seventeenth-century life and
chivalric themes in the literature of the period–an approach (he
contends) that both underestimates and misunderstands the
significance of romance material.  Davis quotes Sir Thomas
Overbury on the “Chamber-Mayde” who “is so carried away with
the Myrrour of Knighthood, she is many times resolv’d to run out of
her selfe and become a Ladie Errant” (26).  Similarly, a contemporary
(1615) satiric poem presents various clients at a stationer’s shop:
of  the “Countrey-Farmer” it is said that “King Arthur, Bevis, or Syr
Guye . . . are the Bookes he onely loves to buye” (25).  These satiric
moments cannot, however, outweigh the abundant evidence adduced
by Davis to establish that “chivalric romances–of both the ‘naïve’
and the ‘sophisticated’ variety–were consumed at all levels of society
during the sixteenth- and seventeenth-centuries, from the very top
down” (28).  This well-supported argument commands respect.

More debatable is Davis’s second thesis: that what he calls “the
trope of Quixoticism–the idea that Renaissance chivalry could only
ever exist as an object of  humour, as a comic anachronism” (37)–
has seriously misled scholars.  Reading Cervantes’ Don in this
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fashion, as “an icon of historical discontinuity” (109), misconstrues
that character, applying (Davis claims) eighteenth-century
constructions of the distinctively medieval (and non-Renaissance)
nature of chivalry to a period in which chivalry remained in full
flower.  In fact, however, many of  the literary texts this critic
discusses fit rather more neatly into the Quixotic pattern than he
might wish.  Thus he writes that in Robert Laneham’s Letter (1575),
“it is not always clear what is burlesque and what is not” and “this
characteristic of reversibility if anything actually points towards
the prevalence of chivalric forms in the Elizabethan world picture”
(97).  Perhaps, but the argument does afford only a “heads I win,
tails you lose” sort of  persuasiveness.

Particularly troublesome is the matter Renaissance chivalry is
taken–and this represents the book’s third thesis–to be serious about.
The point at issue is, without exception, social status: Renaissance
chivalry is “a way of asserting and defending . . . individual interests
and social mobility–and attacking those of others” (239).  Rather
than losing oneself  in fantasy, the Renaissance figure is pointedly
asserting his or her claim in the moment–no Knight or Lady Errant,
but a resolute aspirant.  Again, this sweeping claim does not receive
persuasive support from the authors Davis studies, who include
“Laneham” (who may not have existed), several early seventeenth-
century dramatists, (including Francis Beaumont), Edward Herbert,
and Katherine Philips.  Instead, these texts would seem to indicate
that chivalry is a way of  talking about all manner of  things, a
coded language and practice with multiple applications.  Status
assertions can be at stake, but not uniquely.

Take for example Beaumont’s Knight of  the Burning Pestle, which
Davis discusses at the very middle of  his book.  Prior critics, he
believes, have overstated the geniality of  this play, which on his
reading “is shot through with revulsion at the thought of other
people’s bodies” (125); “Beaumont’s play mimes the outward forms
of  carnival, but uses them to induce repulsion, rather than to
promote fraternal feelings” (126).  The deliciously absurd (my view)
wife in Knight “presents us [in Davis’s] with the trope of
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Quixoticism stripped to its bare essentials; what remains is the
desire to rise socially, produced as a ridiculous faith in fantastic
narrative” (130).  Of the grocer’s boy the critic insists: “Time after
time, Rafe is cut down to size” (122).  Davis’s reading is not so
much wrong as overwhelmingly partial.  No theatergoer who has
seen a decent production of Beaumont’s comedy will recognize the
reading as close to accurate.  Eroticism and the life of fantasy cannot
be reduced to social climbing, or that to the two former.  Beaumont
knew that, and so should we.

So this learned study has much to offer students of  the period,
though its mono-causal account has to be taken with a sprinkling
of the requisite sodium compound.  The best things here are the
rich background materials adduced, as on the nature of dueling
and the social practice of  asserting gentility, rather than the extended
literary analyses.

William W. E. Slights.  Managing Readers: Printed Marginalia in

English Renaissance Books.  Ann Arbor: University of  Michigan Press,
2001.  xiii + 298 pp.  $70.00.  Review by JESSE M. LANDER, UNIVERSITY

OF NOTRE DAME.

In sharply written prose that crackles with tart asides and
vivid colloquialisms, Slights gives an undogmatic and lucid account
of the printed marginalia in English books of a chronologically
expansive Renaissance.  Avoiding both vaporous theorizing and
the magpie-like pursuit of  granular facts, the book successfully
connects the abstract theoretical issues raised by the marginal to a
rich array of  particular, and often fascinating, instances of
margination.  A fine contribution to the rapidly growing shelf of
volumes devoted to book history, Managing Readers convincingly
argues that the printed marginal note is an important key to
understanding the textual practices of  early modern England.
Though the title trades on the ambiguous resonance of managing,
this book is more concerned with the management of  readers than
with readers who manage.  Slights tends to treat printed marginalia
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as a disciplinary apparatus, a technology that seeks to shape, guide,
and occasionally intimidate readers and yet ultimately and
inevitably falls short of  its ambitions.  Admittedly, this is in part a
result of  his focus on printed marginalia rather than readers’ marks.
Unlike the scholars who have recently made a persuasive case for
attending to the handwritten marginal notes left by readers, Slights
focuses on the printed book and the various intentions that shaped
it.  Such an approach is a useful corrective to studies focused on the
habits of  individual readers who invariably appear, upon close
scrutiny, to be exceptional and idiosyncratic.  The printed margins
at least promise to reveal the protocols of print, a set of collective
practices that might say something important about the mentality
of  both book producers and, by extension, readers.  Of  course,
book producers were themselves readers; and rather than see
marginalia as primarily about the management of  readers, one
might as easily see such notes as evidence of the management of
information.

The first chapter offers a general survey of marginalia and a
tentative taxonomy listing fifteen different functional types of
marginal notes.  Slights acknowledges that his taxonomy is
incomplete and that most examples are hybrids performing more
than one function; nonetheless, his list valuably reveals the
staggering variety of marginal notes and provides a useful tool for
ordering and analyzing this cacophony.  The second chapter details
a local theory of margination applicable to the first 150 years of
print in England.  Here Slights draws on Derrida in order to apply
pressure to his own taxonomy; but rather than construe all notes
as Derridean supplements that advertise insufficiency and defer
meaning, Slights distinguishes four different sorts of sup-
plementarity: there are notes that add material or make judgements;
those that organize and arrange the text; those that alter something
in the main text; and those that exhort the reader.  Unlike the other
categories that operate on the text, hortatory notes operate directly
and aggressively on the reader; they are the bluntest instruments
in the manager’s toolbox.  While this taxonomy enables a
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discriminating account of  the distribution of  notes of  various sorts,
the book’s argument becomes increasingly dominated by binary
pairs (e.g., center/margin, text/note, centripetal/centrifugal).

Of  the chapters that follow three treat particular genres (bibles,
histories, and religious polemics), one focuses on a single book, and
another focuses on a single year.  Each of  these chapters offers a
wealth of  insight, careful readings, and wonderful detail, and yet
they are somewhat uneven.  The generic chapters are strongest;
the account of bible marginalia is especially rich, and its claim for
an interpretive anxiety generated by vernacular scripture fits nicely
with the interpretive violence analyzed in the excellent chapter on
polemics.  The case study of  Dee’s General and Rare Memorials–a
book that, like its author, appears to be sui generis–makes an
argument for “textual alterity,” meaning not only that printed books
fail to achieve the degree of fixity often attributed to them but also
that they contain multiple voices.  Dee’s volume does present a
particularly aggravated case of  alterity, but the argument for
instability and intertextuality is not greatly advanced by analyzing
such an eccentric example.  The chapter treating 1605 is intended
as a broad, synchronic sample that will serve to counteract the
tendency to focus on exceptional instances supporting a
preconceived thesis.  However, having introduced the rhetoric of
numbers and evidence, Slights himself concludes: “I have not been
able to produce a database amenable to statistical analysis” (160).
Though such candor is admirable, it exposes a tension within
Slights’s project between his desire to survey, classify, and count
the margins and his awareness that these slippery little texts always
mean both too much and too little.  The chapter does provide some
rough and ready generalizations, but the final sentence raises
difficult questions: “One thing we may conclude with some
assurance is that the attractions of the marginal white space proved
irresistible, and readers were seldom left alone to read in peace in
1605” (182).  This sounds like nostalgia for the imagined moment
when the individual, undistracted reader was able to commune in
solitude with the integral text.  One might reply that we never
read in peace, and that we always read in pieces.  Slights, however,
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does not press the case for the harassed reader.  After all, one of  his
central claims is that Renaissance readers were especially adept at
moving back and forth from note to text and were not “usually
disturbed or alienated by the procedure” (95).  Indeed, after touring
the dense, exotic terrain of the margin, one is left to conclude that,
despite loud and insistent voices from the edge of  the page, readers
somehow managed.

Jennifer Anderson and Elizabeth Sauer, eds.  Afterword by Stephen
Orgel.  Books and Readers in Early Modern England: Material Studies.

Philadelphia: University of  Pennsylvania Press, 2002.  295 pp. +
22 illus.  $55.00.  Review by GARY KUCHAR, MCMASTER UNIVERSITY.

This ambitious volume of  original essays on early modern
reading practices, interpretive communities, and printing histories
begins with a meditation on the surprisingly slippery question,
“What is a book?”  The editorial introduction, “Current Trends in
the History of Reading,” opens by distinguishing between two
main ways in which books are configured as  material objects
existing primarily in space and as social systems existing at a specific
time and geographical locale.  While earlier forms of bibliographical
studies have emphasized the former conception, more recent
scholarship on the history of the book have tended to emphasize
the latter.  This particular volume of  essays fruitfully demonstrates
that there is no easy separation of physical evidence from social
context: the significance of a text as a material object is intrinsically
tied to the ideological envelope in and through which it is received,
just as the envelope itself is formed in relation to the in interpretive
possibilities realized through material objects.  Recognizing this
volume’s contribution to book history, Stephen Orgel points out in
his Afterword that in this work the print revolution “is presented
as a reading revolution, a revolution not of  technology but of
dissemination and reception” (282).  The strength of the essays
collected by Anderson and Sauer thus lies not only in their
demonstration of  the ephemeral nature of  many early modern
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printed texts, but also in their attention to the way in which the
material structure of particular works mediate the experience of
reading, the way in which the book as object gives rise to and/or
reflects specific reading practices.

The work is divided into three broad but thematically coherent
sections: 1) Social Contexts for Writing; 2) Traces of  Reading:
Margins, Libraries, Prefaces, and Bindings; and 3) Print, Publishing,
and Public Opinion.  Keeping with the volume’s reassessment of
the ephemeral nature of  many early modern texts, David Scott
Kastan opens section one by reflecting on the way that our
experience of  Shakespeare is a product of  the “mediations of  the
playhouse and printing house” (24).  Arguing that the first quarto
of  Hamlet is more likely the result of  everyday printing practices
rather than pirating motivations and pointing out the non-
marketability of  Shakespeare’s name as author in the early
seventeenth century, Kastan emphasizes that play texts were
published for profit within a community that did not yet recognize
authorship as an important part of textual transmission and thus
did not really require any discernible link to Shakespeare himself.
In the second and most provocative essay in the volume, Peter
Stallybrass considers how the development of the codex and
attendant technologies occasioned more discontinuous modes of
biblical reading.  Stallybrass shows how the openness and
interpretive accessibility that the codex makes possible has
important implications not only for histories of the book but also
for understanding the differences between medieval and early
modern reading practices.  One such practice that Stallybrass does
not consider but which is relevant to his important essay is
typological modes of reading–a form of interpretation that reflects
the tendency towards non-linear if not exactly discontinuous
reading.  Furthering the analysis of the relationships between
literary forms and historical circumstance, Christopher Grose
carefully examines the differences between varying editions of
Burton’s Anatomy in order to demonstrate how Burton’s failure to
achieve encyclopedic totality is symptomatic of the politically
volatile nature of  “religious melancholy” in Jacobean England.
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Examining the cultural import of a different encyclopedic text,
Anne Hughes shows how invective and polemic in Thomas
Edwards’s Gangraena aim to produce a coherent Presbyterian
identity.  While Stallybrass’s essay has more far-reaching
implications than the other three in this first group, each essay
here, particularly Grose’s, intriguingly demonstrates the complex
and conflicted relationships between literary/textual forms and
early modern social formations.

The authors of  section two are in search of  “real” early modern
readers.  In the case of  the first essay, William H. Sherman examines
the promises and problems that early modern marginalia offers in
the attempt to reconstruct actual readers.  It is difficult to make the
case for the historical and literary usefulness of marginalia, and
Sherman concludes by admitting that when marginalia is not
irrelevant it often exacerbates rather than resolves our
understanding of  early modern readers.  A more fruitful place to
examine the lived-experience of  early modern readers is the
collected libraries of individuals and families as demonstrated by
Heidi Brayman Hackel’s essay on Frances Egerton, Countess of
Bridgewater’s, personal library.  In this essay, Hackel furthers our
understanding of the gendered nature of reading and book
ownership, opening up further investigative possibilities regarding
the role that books played within the domestic economies of socially
privileged early modern English families.  In the third and richest
essay in this section Randall Ingram considers how epigram
collections, particularly their prefatory material, participated in the
formation of  reader’s tastes.  Ingram here offers a mature
complication of any easy distinction between so-called “real” and
so-called “implied” readers, pointing out the extent to which
readership is always a function of  textual as well as extra-textual
processes: Texts, as Ingram shows, produce as well assume readers.
The final essay in this section makes a straightforward but
illuminating point about the way that different bindings of
Herbert’s The Temple reflect the ideologically distinct ways in which
devotional books could be appropriated.  Overall, the essays in this
section offer a series of illuminating examples of how readers
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appropriated texts for their own purposes, bending the meaning
and even the packaging of works to particular and sometimes
socially illuminating ends.  As with the volume as a whole, the
essays open up further space for investigations into the question of
how individual readers appropriated texts for varying political
and personal ends.

Furthering the volume’s focus on the ephemeral nature of  early
modern printed texts Michael Mendle begins the final grouping
of essays by examining the practice of pamphlet collecting and
the implications it had for changes in reading practices and the
contexts in which they occurred.  Sabrina A. Baron follows this by
making the intriguing argument that the contradictions between
Milton’s views on licensing and his role as State licenser are only
ostensible when viewed within the wider context of mid- to late-
century printing and censoring practices.  Offering a series of
interesting details about Milton’s place within the seventeenth-
century printing and licensing communities, Baron concludes that
Milton’s beliefs about reading and trial by temptation transcended
politics and authorship.  Continuing the focus on licensing, Lana
Cable examines the pamphlet war between Samuel Parker and
Andrew Marvell in order to show how Anglican propaganda
matured during the Restoration.  Rather than focusing on the
licensing of  individual texts, Parker, according to Cable, presented
a more far-reaching ethics of language aimed at bringing non-
conformists into the Anglican camp.  Anna Battigelli closes this
section with a deeply satisfying reading of  how Dryden’s works
elicit opposing interpretations, particularly political ones, without
the closure occasioned by an unequivocal authorial presence.  The
anger and frustration elicited by this strategy is recorded, Battigelli
demonstrates, in the reception history of  Dryden’s major works.
The essay is a fitting one to conclude with not only because of
Dryden’s chronological placement, but also because it draws together
the volume’s concern with the traces left by distinct reading
communities and the textual strategies and technologies that inspire
them.
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While readers may take issue with particular theses presented
in the course of  this volume, the overall contribution is significant.
When taken together the essays offer a consequential meta-
commentary on materialist methodologies, their limits, their
promises, and the possibilities that a distinctly interdisciplinary
approach to book history may offer for future studies.  Indeed, it is
the volume’s attention to the possibilities of  future interdisciplinary
study in this field that make it such a lively and relevant read for
scholars interested in the infinitely productive question, “What is a
book?”

Florike Egmond and Robert Zwijnenberg, eds.  Bodily Extremities:

Preoccupations with the Human Body in Early Modern European Culture.
Burlington, VT:  Ashgate Publishing, 2003.  ix + 235 pp. + 27
illus.  $79.95.  Review by REBECCA DE HAAS, UNIVERSITY OF GEORGIA.

Florike Egmond and Robert Zwijnenberg’s collection of  essays,
Bodily Extremities: Preoccupations with the Human Body in Early

Modern European Culture, is an enlightening and interesting selection
of  essays about the body in early modern culture.  The “body-
project,” as the editors term it, was supported by the Huizinga
Institute.  It begins with a brief introduction and explanation of
the title; the editors state at the outset that the essays in their book
will address the more extreme treatments of  the human body,
including execution, torture, and pain.  In addition, the editors
emphasize that in addressing these “bodily extremities,” the
approach will necessarily be interdisciplinary.  Indeed it is, for the
contributors (who represent a wide range of scholarship from
European universities) discuss a variety of  texts, including
paintings, literary works, and historical documents.  One may now
ask what links such a disparate group of  essays.  As the editors
assert, the collection has “four closely connected themes that recur
in different combinations in most of the chapters: honour and shame,
bodily integrity, identity and self-preservation, and pain” (9).
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The first three essays principally concern art history; one of
the more enlightening essays in the collection is Daniela Bohde’s
“Skin and the Search for the Interior: The Representation of Flaying
in the Art and Anatomy of  the Cinquecento.”  Bohde posits, in
analyses of  Titian’s Flaying of  Marsyas and Michelangelo’s detail
of Bartholomew from The Last Judgement, that the skin, as a covering
for the body, keeps truth and beauty inside, and as a result, the skin
becomes a jailer and a representation of sin that clouds the soul.
The next essay, Robert Zwijnenberg’s discussion of  da Vinci’s St.

John the Baptist, comes to two conclusions.  The first is that to da
Vinci, “painting can only be understood properly if the special and
tight relationship between body and soul is assessed critically” (56).
He then concludes that “we must consider Saint John the Baptist as
Leonardo’s intellectual self-portrait” (67).  Harald Hendrix’s chapter
addresses images of  torture in seventeenth-century Naples,
particularly in Ribera’s Martyrdom of  St. Bartholomew and Prometheus

and Marino’s La Strage degli Innocenti.  He maintains that “when
Neapolitan Seicento art exhibits” violence, “[it] tries to disturb the
audience in the name of  art itself ” (90).

The next group of  essays addresses cultural studies.  Florike
Egmond’s article, “Execution, Dissection, Pain, and Infamy–A
Morphological Investigation,” does not focus on one particular
culture or European community; rather, it discusses the general
trends in execution and dissection that occurred during the fifteenth
through seventeenth centuries.  The essay, despite its wide scope,
remains fascinating.  Egmond argues that executions and dissections
had little to do with the pain involved in them, and that the choice
of execution oftentimes had more to do with the class of the criminal
and the kind of crime committed.  Hanging was often the
punishment of choice for lower class men, while “decapitation was
reserved for convicts from the higher social strata” because “the
form of death mattered” (100).  While the form of execution was
certainly important, what happened to the body afterwards was
too.  An upper class corpse would be interred in a gravesite, while
the lower class and violent criminal would be left to rot on the
gallows (101) or have their bodies taken to physicians to be dissected
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in a public dissection room (109).  Another notable study in the
collection is José Pardo Tomás’s “Physicians’ and Inquisitors’ Stories?
Circumcision and Crypto-Judaism in Sixteenth–Eighteenth-
Century Spain,” because of  its tight focus on Judaism and
circumcision.  Esther Cohen’s “The Expression of  Pain in the Later
Middle Ages: Deliverance, Acceptance and Infamy” is appealing in
its focus of how people treated pain in the Middle Ages but is
probably not relevant for a seventeenth-century specialist, save as
an analysis of  previous tradition.  Peter Mason’s “Reading New
World Bodies” is an interesting study of  reading paintings versus
texts and would be particularly helpful for those studying New
World art and cultural history.

While most of the chapters focus on art, one chapter does focus
on a literary text.  Paul J. Smith’s “Dissecting Quaresmeprenant–
Rabelais’ Representation of the Human Body: A Rhetorical
Approach” looks at Rabelais’ character in several lights: in the
context of  carnival, literary theory, medicine, and rhetoric.  He
eventually concludes that “the anatomy of  Quaresmeprenant should
be read meta-discursively as a humorous reflection on the
possibility–and above all the impossibility–of medical and literary
description” (147).

This collection of essays is indeed interesting in its subject
matter and approach.  Some have a wide scope of  dates, such as
1450-1800, which prevents them from focusing on the seventeenth
century in particular.  Other chapters have a tighter focus, such as
a smaller time period (usually the sixteenth to the eighteenth
century) or a certain topic.  The chapters would be most helpful for
those scholars who are looking for art history studies and cultural
studies either for scholarship or contextualization.  In addition,
while the collection covers a wide range of  topics and texts, it would
probably be most helpful for continental scholars, as the focus of
the chapters is on continental European art and texts.

In a more general vein, the book itself is rather well put
together; it has an extensive and useful index and a handy list of
illustrations.  The illustrations themselves are indeed helpful, though
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sometimes details are hard to locate in the black-and-white
reproductions.  Color pictures would help but would probably be
too expensive.  In addition, the footnotes appear on the same page
as the reference, making them readily available for perusal.  Overall,
Bodily Extremities is an accessible book.

Michael Davies.  Graceful Reading: Theology and Narrative in the

Works of  John Bunyan.  Oxford: Oxford University Press, 2002.  xv
+ 393 pp.  $85.00.  Review by U. MILO KAUFMANN, UNIVERSITY OF

ILLINOIS AT URBANA-CHAMPAIGN.

Here is a careful, disciplined, well-argued effort to recover for
the 2lst-century reader an approach to Bunyan’s writings, especially
the allegories, which honors in fullest measure the author’s stated
intention in writing.  With diligent attention to the scholarly
commentary and debate of  the last several decades, Davies insists
upon a reading which in three ways is a corrective upon established
approaches.

First, it is argued that the reader must allow Bunyan’s theology
of grace to push into the background any awareness of the
determinism central to both Calvinist and Lutheran theologies.
Bunyan’s theology, we are assured, focuses upon covenanted grace
which is an altogether adequate deliverance from the nightmare
dead end of  works.  With grace in the foreground, and God’s
graciousness always the delight of  lived Christian experience, the
darker truths can be allowed to recede from attention, though not
from one’s creed.

Second, it is argued that Bunyan’s only intent in writing was
to impart saving and edifying truth, certainly not to entertain or
divert.  The reader is to be instructed by any number of strategies
present in the text to practice a reading which turns away from
carnal delights to an earnest and obedient Christian life.  In this
connection Davies takes issue with this reviewer and other critics
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who have argued for something more by way of a belletristic
approach to Bunyan, or at least for some apt acknowledgment of
the imaginative elements in his major allegories.

Third, it is argued that biblical metaphor, particularly that of
the typological kind, works, by virtue of  its Puritan appropriation,
more as discursive than as imaginative presentation.  So, even
though imagery is plainly involved, we are not to see any special
concession to the imagination when Bunyan uses biblical figures,
even if  they are figures taken up with enthusiasm in the devotional
tradition of heavenly-mindedness which stressed the potency of
imagery in arousing feeling and so moving the will.

With his first argument I think no reader should have any
dispute.  Davies is a helpful guide for all those who have wanted
legitimacy for their sense that Bunyan’s world of faith is somehow
congenial, however dark the fate of Ignorance or of other hypocrites
unawares.  Bunyan, we are told, wants us to be concerned about
the perils of  a religion of  works, rather than with the inscrutable
mysteries of election, about which no questioning is of any purpose.
Grace is there for the person stirred to inquire after it.

Apropos of the second argument, I believe a qualified agreement
is to be urged.  Others have noted Bunyan’s overriding didactic
and spiritual concern, though no one, to my knowledge, has been
so resolute in making it a principle by which to exclude other
possible readings of  the allegories.  When I was a graduate student,
the phrase “intentional fallacy” was much in fashion.  I understood
the term to mean, roughly, the mistake of  expecting to find in a
work everything the author said was there, or expecting not to
find anything he said was not present.  I recall a recent trip to
Morocco and a discussion with a Muslim guide on the nature of
the Koran.  I expressed my appreciation for some of the splendid
poetry of  that sacred book.  “No, no,” my guide insisted.  “There is
no poetry in the Koran.”  I could not tarry long enough to work for
some agreement upon definitions.  It seems to me that two polar
positions are possible on this matter of what a reader is free to find
in a text.  One holds strictly to the author’s instruction, and the
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other, with Robert Frost, is willing to give the author credit for
everything found in the text, whatever the author’s conscious
intention.

I doubt that any youthful or untutored reader of  The Pilgrim’s

Progress these days is much concerned with whether the Bible, or
any allegory based upon it, is properly seen as containing poetry
or spellbinding story.  If  that is how it is registered, the uninstructed
response is legitimate.  Northrop Frye once observed that romance
is what people read without anyone telling them they have to.  The
romance, or mythic elements, in The Pilgrim’s Progress will go on
having their appeal, alongside the Christian message which, too, if
for other reasons, continues to find its willing readers.  It is the
implied condemnation of the one kind of reader which I resist,
whatever Bunyan’s intent.

In connection with the third argument, a subtle one about
biblical figures and the question of whether or not the imagination
is encouraged, I point to a peculiar feature of Reformation thought.
To my knowledge, none of  the Reformers meets head-on the
question of the mental imagery which is a natural response to
most of the Bible’s figurative language.  I once was an outside
reader for a doctoral thesis written at an Indian university which
argued that, in effect, John Milton was a hypocrite and a heretic for
not eschewing the mental imagery which he allowed for in response
to his poems.  It is certainly true that Reformed iconoclasm did not
extend so far as to address boldly the question of  mental imagery.
(A strict reading of the second commandment would seem to
discourage such efforts of  the imagination.)  Yet, if  we define the
imagination as, among other things, the faculty for producing
images in response to sensation or text, then, whenever we have a
disciplined evocation of  images by a text, we have a right to speak
of the encouragement of the imagination.  It is just such an explicit
reliance upon imagery which characterized the innovation in Puritan
heavenly-mindedness and which, it can still be claimed, illuminates
that broader and looser use of biblical imagery which many of us
readers continue to respond to in Bunyan.
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What, I think, is of greatest value in Davies’s single-minded
argument is his illumination of  Bunyan’s own single-mindedness.
Bunyan, the powerful exhorter, winsome devotional writer, expert
evangelist, is in sharp focus in this presentation.  I would add,
though, to use some of  Bunyan’s words which Davies cites, that in
all these roles he relies upon apt imagery so that a reader might see
“a whole heaven . . . intimated, where it is not at all expressed” (79).

Claude J. Summers and Ted-Larry Pebworth, eds.  Fault Lines and

Controversies in the Study of  Seventeenth-Century English Literature.

Columbia: University of  Missouri Press, 2002.  ix + 236 pp.  $37.50.
Review by CHRISTOPHER BAKER, ARMSTRONG ATLANTIC STATE UNIVERSITY.

This book is the last in the series of published essays compiled
from the biennial meetings of the Renaissance Conference at the
University of  Michigan-Dearborn.  The indefatigable editors are
to be congratulated for the quality of  all twelve volumes which
have made such strong contributions to the vitality of Renaissance,
especially Jacobean, literary studies.  The present essays are
noteworthy for the ways in which they refract overlapping critical
concerns.  For this reason, Robert Evans’s opening article is a fitting
“manifesto” for the collection.  “‘What is Truth?’: Defining and
Defending Theoretical Pluralism” is his irenic call for a greater
tolerance of  differing critical methodologies.  It is also a vigorous,
though not strident, rebuttal of Ellen Rooney’s Seductive Reasoning:

Pluralism as the Problematic of  Contemporary Literary Theory (1989).
She posits an audience holding irreconcilable views which criticism
must undertake to persuade; Evans counters by theorizing that
pluralism assumes as equally valid differing constructions of author
and text, such that “any answers elicited can only be partial ones,
not absolutely or completely final” (17).  His proposal is lucidly
attractive, not least for displaying a critical humility sometimes
lacking among postmodern practitioners.  His response to Rooney
illustrates the thesis of  Dennis Flynn’s “Conjecture in the Writing
of  Donne’s Biography, with a Modest Proposal.”  Flynn takes issue
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with R. C. Bald’s reliance on Wotton’s account of  Donne’s supposed
overmastering ambition.  Bald’s eagerness to offer as irrefutable
this debatable assumption inhibits the process of fruitful scholarly
debate.  Flynn’s alternative, similar to Evans’s pluralism, favors
provocative conjectures (such, presumably, as Rooney’s) which lead
to sounder conclusions, such as views proffered by such Donne
scholars as Augustus Jessopp, John Carey, and Paul Sellin which
“invite and even prompt refutation” (60).

Two other essays spotlight Donne.  Joan Faust questions
whether the literary debate over Donne’s frank eroticism is evidence
of  a deeper fault line concerning social attitudes towards sexuality.
Reviewing classical and Renaissance attitudes towards coitus and
the threat of venereal disease, she finds him displaying a fearlessness
by poetically considering intercourse, yet paradoxically showing
“an apprehension of  carnal love” (186) in his poetic distancing
from the act.  Focusing on Donne’s sermon theology, Jeffrey Johnson
argues that his few references to the Socinian heresy nevertheless
reveal doctrinal fissures among Catholic and Protestant
denominations.  Though Donne condemns the Socinian denial of
the trinity as heretical, he combines a Protestant respect for scriptural
authority with a counter-Protestant reluctance to rely too heavily
on reasoned analysis in doing so.

Milton attracts a predictable emphasis in this anthology.  In
the view of  Tobias Gregory, William Empson’s view of  Paradise

Lost merits more attention as provocative conjecture.  “In Defense
of Empson: A Reassessment of Milton’s God” is Gregory’s attempt
to justify Empson’s ways to readers, to defend him as an exemplar
of  “ethically engaged criticism” (74).  For Empson, Milton’s God
has much to answer for and deserves moral scrutiny. Rather than
continuing to stress Fish’s exegetical approach (to expound the
work without judging it ethically), Gregory urges a re-examination
of Empson’s interpretive approach, judging the work morally
though not in a narrowly topical, issue-driven way.  Elizabeth Sauer,
while somewhat overstating her case, expands upon Milton’s
condemnation of his contemporary theatre in his preface to Samson
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Agonistes by setting that closet drama in the cultural context of
readers such as Pepys, and of  Dryden’s borrowing from it in Aureng-

Zebe and All for Love.  Reading Comus through the lens of feminist
theory, William Shullenberger proposes that “chastity in the Maske
is the gender crossroad where Milton discovers his prophetic voice
[which] activates and authorizes, rather than appropriates and
suppresses, a public speaking site for libratory female speech” (204).
The Lady’s empowered role is sufficient to render her “a Puritan
way of anticipating Cixous’s ‘vatic bisexuality’” (225).

Shullenberger’s concern with feminist values is taken up in
essays by Sharon Cadmon Seelig and Cristina Malcolmson.  Seelig
approvingly reviews the growing role over the past two generations
of Renaissance women authors within the canon, while Malcomson
interestingly combines analyses of Robert Boyle’s Royal Society
research on skin color with Margaret Cavendish’s utopian fiction
The Blazing World which satirically implies “that English scientists
are specimens even more curious than the New World populations
they like to study” (200).

Postmodernism has also made for controversies within the
discipline.  Catherine Gimelli Martin’s essay (“The Ahistoricism
of  the New Historicism”) takes issue with “Frankfortian-
Foucauldian assumptions” (39) that Bacon’s scientific utopianism
marks a break with the Renaissance worldview informed by religion
and magic.  By heralding Bacon as champion of a scientific,
secularized Enlightenment, this approach misreads the relations
between early modern science and monarchy.  Contrary to the new
historicists, Bacon believed “not that knowledge is power but that
properly constituted knowledge can provide a crucial tool of power”
(31); Martin perceptively argues against the “formal circularity
and inherent ahistoricity of this new-historicist critique” (43).  Dan
Jaeckle takes a more accepting view of  Bakhtin’s concept of
dialogism, finding it useful for grasping the dual voices in Marvell’s
“Mower against Gardens,” a “promeadows ideology” contending
with the “horticultural improvement of nature” (63).  Though the
mower argues that the horticulturist has debased the garden,
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Marvell simultaneously holds up the mower’s language for ironic
scrutiny, subtly distancing himself  from the mower’s persona.
Jaeckel’s reading delineates the poem’s contrasting tones, yet the
Bakhtinian relationship between them could be explicated more
precisely.

Two essays mark the interplay of religion and literature during
this period.  Noting that the sermon was “the preeminent literary
genre in earlier seventeenth-century England” (140), P. G. Stanwood
offers a survey of  the historiography of  sermon studies, calling for
further research into the ways in which “the rhetorical tradition”
(146) affected this literary form.  Fault lines can also stem from
difficulties in defining colliding forces, as Kate Narveson
demonstrates in attempting to understand the nature of
seventeenth-century religious experience.  She urges that we must
confront the emotional affect of  genuine religious conviction while
recalling that we can only respond “to the way theological discourses
of the period provided the terms in which the experience was
understood” (129).  Taken all in all, this collection demonstrates
sound scholarship, cogent argument, and an openness to critical
debate which speak well of the health of seventeenth-century
studies.

Alan J. Fletcher.  Drama and the Performing Arts in Pre-Cromwellian

Ireland: A Repertory of  Sources and Documents from the Earliest Times

Until c. 1642.  Cambridge: D. S. Brewer, 2001.  xii + 624 pp. + 5
illus.  $160.00.  Review by KAY J. BLALOCK, ST. LOUIS COMMUNITY COLLEGE

AT MERAMEC.

A significant and illuminating compilation of  sources,
documents, and scholarly commentary, Drama and the Performing

Arts in Pre-Cromwellian Ireland offers the reader a taste of pre-
eighteenth-century Ireland.  With the flair of a gourmet chef, scholar
Alan J. Fletcher creates and serves delectable appetizers as well as
a banquet of substantial fare upon which one can feast.  From the
banqueting hall of Tara, through the households of Ireland’s gentry
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(Boyle, Butler, Devereux, Fitzwilliam, Perrot, Sidney), to the civil
and ecclesiastical record repositories from Achonry (co. Sligo) to
Youghal (co. Cork), Fletcher gathers the ingredients for this one-
volume arrangement of  instructive literature, described by the
author as an “Irish complement” to the Records of Early English
Drama series (REED).

Fletcher begins this outstanding scholarly work, for which he
won the Beatrice White Award in 2001, by providing a historical
context for the sources and documents included in the repertory.
He ends the introduction (Chapter One) by suggesting that the
collection of  documents, though specifically connected to drama
and performance art, “will also open perspectives upon aspects of
the historical context . . . which are unavailable in sources more
traditionally consulted by historians” (5).  To this introduction, the
author adds, in Chapter Two, commentary on major trends in drama
and performance with a focus on the Gaelic tradition along with
English reaction and contributions.  In the third chapter, Fletcher
provides an explanation of  editorial procedures, including
organization of the work and qualifications for included material;
this work models REED, though some dissimilarities do occur.
The remainder of  the work, Chapters Five through Seven (Records,
Appendices, and post-1642 Documents) as well as the Notes
(translations of the non-English material), provides the substance
for what could be described as a hearty fare indeed.

In an oral culture, words have the ability to heal or to wound,
and a strong theme in Irish literature is the power found in speech.
Voices of  the most revered storytellers had magic.  Writes Fletcher,
“early Gaelic society was a shame culture: public satirical destruction
of a person’s reputation was an institutionalized practice and
something greatly to be feared” (11).  This legacy from the poets of
early legends could not be destroyed by the introduction of
Christianity.  Even the lives of  the saints, in their telling, carried a
mythic quality.  For example, in the “excerpts from the bethada

[‘Lives’] of the Irish Saints” (6.10) in the Life of St Ciarán (454-
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455) one reads (in translation), “a satirist, that is . . . one who scars
someone by cheek” (496).  Today, we may use the phrase as a slap-
in-the-face, though the consequences would be far less severe.

Another danger, at least for the English, existed.  “In the
sixteenth century . . . Gaelic performing artists were cast by the
English as agents provocateurs par excellence, and this not was
unjustifiable,” writes Fletcher.  And, he continues, “loyalties could
be doffed and exchanged for the price of a meal” (15).  At the same
time, public displays of political dissatisfaction are presented as a
form of performing art.  Several reports can be found among the
Irish State Papers in the Public Record Office in London describing
the vandalism of  a statue by Sir Brian O’Rourke and his men.
According to one document:

. . . O reworcke found an Image of  a [tall] tall woman and
wroate vpon the brest thereof Queene Elizabeth which
don he rayld at it with most spitefull wordes, and all his
galloglasses stroake it in all the partes with their weapons,
and afterward fastened a halter about the necke of  the
Image and dragd it at his horse tayle etc. (438).

The other documents in Sir Brian O’Rourke’s “trayterous pagent”
(6.3) support the above statement.  Not all performing artists were
designated as such, neither O’Rourke nor his men were entertainers
in the true sense, though they could easily be classified “agents
provocateurs.”  The repertory also includes other writings following
this vain, such as the writings of  Barnaby Rich, who is described
by Fletcher as “a prolific pamphleteer of robust opinions” (439).
Excerpts from two of  his works, A Catholicke Conference and The

Irish Hvbbvb are found in Appendix 6.4, while other works identified
as his are located in Chapter Five’s records as well.

Less secular concerns exist with the Gaelic versions (6.16) of
three biblical stories.  Of  special interest is the story of  Herodias’s
daughter, who performed before King Herod.  Evidently the standard
medieval version failed to live up to the descriptive narrative found
in the Bible.  Only the medieval Gaelic aptly and adequately could
do so.
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Though the narratives, found mainly in Chapter Six (the
Appendices), prove the most entertaining, the information found
elsewhere in the Repertory offers material of  equal scholarly value.
The seating arrangements for the legendary banqueting hall of
Tara, found in the Tech Midchúarda, (2.1 and 6.12-6.14), give the
reader a look into the social role played by and the social hierarchy
of entertainers such as the fool, or buffoon (drúth), the contortionist
(réim), the juggler, trickster, or acrobat (clesamnach), storyteller
(scélaige), “reciter of lore” (senchaid) and other “functionaries of early
Irish society,” according to Fletcher, “who in discharging their
occupation might practice an art of public performance” (9).

Other items of interest and note can be found throughout
Fletcher’s work.  If the use of blackface brings to mind American
minstrel shows, the twelfth-century tale the “Intoxication of  the
Ulstermen” (Mesa Ulad) could prove highly enlightening.  In
translation it reads: “One man among them had a close-cropped,
black and bristly head of hair; the eyes in his head were big, bulging
and pure white.  He had a smooth and black face like an Ethiopian.
. . .” (594).  Additionally, the household records of  the Irish gentry
(5.5) provide evidence of the importance of their patronage for
drama and the performing arts.  Fletcher notes the condition of
manuscripts and other documents as he provides an annotated
catalog of  major holdings and their locations.  The Leabhar na h-

Uidhre (the Book of the Dun Cow) [Royal Irish Academy],
recognized, at least since the fifteenth century as  “the oldest
surviving manuscript entirely in Irish,” contains miscellaneous items
that include “the Ulster sagas of the legendary hero Cu Chulainn
and the earliest version of  the Irish national epic, Taín Bó Cuailnge

(the ‘Cattle Raid of Cúalngé)” (52-53).

All-in-all, Alan J. Fletcher’s tremendous attention to detail and
scholarship as evidenced in Drama and the Performing Arts in Pre-

Cromwellian Ireland contribute a much needed and invaluable
addition to literary and historical resources available for the study
of Ireland.



REVIEWS 31

A. D. Cousins and Damien Grace, eds.  Donne and the Resources of

Kind.  Madison, NJ: Fairleigh Dickinson University Press, 2002.
iv + 150 pp.  $35.00.  Review by GRAHAM ROEBUCK, MCMASTER

UNIVERSITY.

“The first book to study Donne’s writings in verse and prose
chiefly in relation to ‘the resources of kind,’” the editors claim (5).
The phrase is Rosalie Colie’s, the title of  her 1973 study of
Renaissance genre theory, and, in some respect, this collection of
nine essays is a tribute to her work.  Only three of  the contributors,
however, mention this and of  these, two are the editorial bookends:
A. D. Cousins and Damien Grace.  Genre is an elastic concept here,
more like intellectual wallpaper, perhaps, than doctrine.  Grace
allows that genre is often “merely supporting,” although it has been
“central to Donne controversies . . . if  not always acknowledged”
(138-9).

Introductory essays are seldom highly rewarding for writer
or reader.  Cousins attempts to avoid this problem by pursuing his
interest in Donne’s poetic genealogies before doing the dutiful bit:
the young Donne puts his coterie on notice that he is the new
“English Ovid” and the new “Marlovian poetic voice” (11).
Unfortunately, the point is undeveloped, un-echoed in the essays
that follow.  Earl Miner’s elegant and restrained essay adopts a
“dialectical approach” (24) to tensions in Donne’s poetry between
truth and decorum.  It is not a simple dialectic, for in a world
“fractured by religious disputes” (26), decorum itself can become
the instrument of truth, and the violations of old decorums “reveal
new truths” (28).  Miner neatly engages the reader’s attention with
his analysis of a Donne letter to the Countess of Bedford, which is
“without any discernable meaning beyond notice of  itself ” (29): a
case in which decorum is itself  the meaning.  When Donne “means,”
and when he conveys absence of meaning is a fascinating question
in recent Donne studies, to which this is a fine addition.  Professor
Miner’s comment that we are “hard pressed to understand” rank,
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hierarchy, and degree (29), as if  to a freshman class, may sound
somewhat unsophisticated here, but it turns out to be pertinent to
some other pieces in the volume.

“Mannerist Donne”–L. E. Semler’s essay–takes us into the
world of Donne’s understanding of aesthetics and the relationship
of poetry to visual arts via an “examination of some of Donne’s
poems [that] will allow non-visual formal legacies a natural
enrichment derived from aesthetic meanings accessible to Donne
in the 1590s” (40).  It is not an easy journey, perhaps because the
limited canvas of  an essay is over-crowded with concepts, formulae,
lists of  rhetorical terminology and jargon, as well as invocations
of  Italian painting and of  Isaac Oliver’s drawings, characterized
as “brilliant” (44) and “astonishing” (48), but not reproduced on
the page.  Semler’s awareness that his prose mimics the mannerist’s
“horror vacui,” and Donne’s own practice, particularly in the verse
epistles and the Elegies (central to the argument), is perhaps signaled
by frequent attempts to clarify: “in other words,” “put shortly,” “quite
simply,” etc.  But he also directs the reader to his The English Mannerist

Poets and the Visual Arts (1998) where these concerns are dealt with
in greater detail.

Poetry as a construct of  cultural pressures and anxieties is
Heather Dubrow’s perspective on Donne’s Elegies and the ugly-
beauty tradition.  As do Miner and Semler, Dubrow discusses “The
Anagram,” drawing attention to its latent male rivalry–a rivalry
emphatic in “The Comparison,” which she selects as the most
interesting in the tradition.  For Semler “The Anagram” is the locus
of Donne’s “theory” that “bodies are no more nor less than language”
(51); for Miner it shows how a truth shatters a decorum (25).
Dubrow, however, is not going to let Donne so readily off  the hook.
The charge is “Misogynistic antagonism towards all women” (67).
Misogyny is the leitmotif of  the essay and of  Donne himself  (if
you are persuaded), that “resident alien in the discourse of
Petrarchism” (59).  In an interesting treatment of  “The Autumnal,”
Donne is seen trying to control his anxieties and fears through his
“usual linguistic games” (61).  But why note a critical source to
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establish the freshman insight that the carpe diem theme has to do
with fears of mortality?  Dubrow reminds herself that “one should
not neglect the element of play . . . the light-hearted . . . playful wit”
(62), but this does not detain her in her search for more troubling
anxieties.  Is Donne a skillful manipulator of  ironies and
contradictions as “literary curators” argue, or is poetry “another
shard of a warring culture”? (68).

N. H. Keeble, on Donne and the Renaissance love lyric, makes
one hear the resounding dissonance between the heading “Songs
and Sonnets” and the poems so labeled.  He points out that the lyric
is not a genre but, with a nod to Earl Miner, a “mode.”  “Lyric”
would not, as a noun, be known to Donne, and Puttenham “knows
of  lyric poets, but they write songs and ballads, not lyrics” (71).
Keeble argues that Donne “declines the lyric mode” (73).  Outbidding
Dubrow’s “resident alien” status for Donne, Keeble’s Donne has
“only disdain” and “contemptuous derision” (76) for Petrarchism.
This argument leads to the powerful statement that “each successive
poem in the collection finds another way to declare itself not a
sonnet,” thus rendering a blow to the Renaissance sonneteering
tradition that “proved fatal” (77).  What then can we say of the
voice of  these poems?  For Keeble, Donne is not troubled by anxieties,
but “untroubled by contradiction,” as “chameleon like,” he tries on
“a succession of masks” (82).  This finely-honed essay concludes
by drawing a line from Donne to Browning’s monologues to Eliot’s
equal generic inappropriateness in “according J. Alfred Prufrock a
love song” (82).

When “Anglican devotion acquired chic” (87) is the provocative
context for F. W. Brownlow’s reading of  Holy Sonnets.  This fine
revisionist study makes us think afresh about what is going on in
these poems and in “La Corona”–a body of  work that Brownlow,
following Gardner, dates from 1608 and characterizes as responding
to changing court tastes and patronage.  Donne is still a man of
honor (the importance of Dennis Flynn’s work is acknowledged)
for whom the Church is no fit place.  Brownlow’s close inspection
presents a Donne not caught up in theological debate or
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soteriological angst, but rather in a “style and mode of self-
presentation [that] reveal the influence of the theater” (94), one
who “shows no interest in the details of  his sins” (98).  “As due by
many titles . . .” is characteristic in that “nothing at all happens . . .
despite its urgent opening” (95).  Nevertheless, the sonnets are
neither frivolous nor empty: the plight of  the solitary soul is their
ground, and their purpose is “taming terror” (100).  In Brownlow’s
deft handling of Donne in an existential frame, neither the
outrageousness nor the wit of these works is the least diminished.

Marea Mitchell in “Gender, Genre, and the Idea of  John Donne”
arraigns Donne for the Anniversary poems as one might in a
freshman class: the dead body of the girl will not sustain the
philosophical weights . . . the hyperbolical flights,” etc. (108).  That
Elizabeth Drury was “trapped in lines studied primarily because
of Donne’s renown for other verse” (113) conveys Mitchell’s
engagement with the poems.  Again: “the Anniversaries are generally
studied because they belong to Donne and to his canon, and therefore
have to be accounted for” (114).  Unfortunately, this accounting
betrays no awareness of the wealth of scholarship accorded these
poems (see the Variorum edition of  Donne, vol. 6, 1995), or of  the
major study by Edward Tayler, Donne’s Idea of  a Woman (1991),
nor even of the judgment of Milgate, whose edition Mitchell cites:
“Donne’s most sustained compositions in verse . . . the finest long
poems written in English between The Faerie Queene and Paradise

Lost” (xxxiv).  How would Mitchell account for Donne’s engagement
with that body of knowledge, which, as scholars have long
recognized, gripped the minds of Donne’s contemporaries?

Eugene D. Hill’s essay is intriguingly titled “Donne the Snake
Handler.”  Its focus is the Donne sermon of  January 25, 1629 on
Acts 28.6: “They changed their minds and said, that he was a god.”
Hill makes much of  the connection of  the Dean to Paul, and he also
provides a vivid and persuasive context for the sermon.  This is
historical scholarship at its best.  Hill expands the work of  Jeanne
Shami on Donne’s “double-edged” politics, repeating her admonition
about reading the sermons: we don’t read poems literally; why do
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so with sermons (120)?  There are so many rich, suggestive strands
to this study, written with exemplary clarity–and an appropriately
dramatic flourish–impossible to summarize in this space.  Donne
is on dangerous ground that prefigures the Civil Wars: a context
here given its due force.  A riveting study.

The collection is lightly edited: some essays have “Works Cited,”
others do not.  The index is the bare-bones sort.  There are stray
italics, etc.  Although not for freshmen nor the “general reader,” it is
a valuable addition to Donne studies.

Walter Stephens.  Demon Lovers: Witchcraft, Sex, and the Crisis of

Belief.  Chicago: University of  Chicago Press, 2002.  xv + 451 pp.
$35.00.  Review by THOMAS MOISAN, SAINT LOUIS UNIVERSITY.

Those drawn to the faintly sensational title of this engaging
and learned study are advised not to overlook the end of  its subtitle:
“the Crisis of Belief.”  Closely interrogating an array of documents
reporting corporeal interactions of demons and witches from the
late Middle Ages and the “early” Early Modern era, Walter Stephens
argues that the preoccupations these writings record respond to
deep anxieties within the Catholic Church both prior to and during
the Reformation about articles of faith and teachings it held to be,
but were proving not to be, beyond question.  Making a compelling
case for a thesis that at a glance might seem counterintuitive,
Stephens maintains that the theologians and, as he calls them,
“witchcraft theorists” who produced these accounts saw demonic
immanence, not as a threat to the tenets of the Church, but as their
confirmation.

To be sure, Stephens draws this inference concerning things
spiritual from texts highlighted by details decidedly material, from
tales of, indeed, demon lovers, or rather, demon fornicators, forcing
their attentions upon witches and more unsuspecting humans, and
from anecdotage involving a variety of  other forms of  corporeal
interaction with, and penetration by, demons, from demonically



36 SEVENTEENTH-CENTURY NEWS

powered long-distance flights, transvections of  humans to witches’
sabbats, to demonically induced infant deaths, to demonically
possessed cats.  What interests Stephens in these accounts is certainly
not that corporeal interactions occurred or even that people believed
they occurred, but their centrality in the Early Modern era as a
recurrent trope in learned treatises about demons and in the
confessions scripted for accused witches by zealous inquisitorial
boards in witchcraft trials.  Exemplary for Stephens is a working
definition of witchcraft in 1505 that weaves into its enumeration
of  maleficia, or witches’ crimes, a “strikingly insistent repetition” of
the word corpus and its cognates, res corporales, corporaliter,
emphasizing “at every turn,” Stephen notes, “that these crimes were
committed through the interaction of human and demonic bodies”
(18).

What does Stephens see in this preoccupation with demonic
bodies?  Most obviously, courtroom depositions certifying demonic
corporeality addressed a desire for proof of demonic existence–a
desire for literally “tangible” proof  in the form of  interactive demons,
Stephens’s tenaciously close scrutinies of  these texts show, as
obsessive, for all of  the learnedness of  their discourse, as Othello’s
demand for “ocular proof ”!  Again, in positing this need to prove
demonic existence, Stephens asks why it should recur so frequently
and with such urgency.  And, one might add, with such paradoxical
implications.  For the need to verify the existence of  demons
empirically would seem at odds with a Church that requires belief
in things “visible and invisible.”  But it is precisely an unease with
the many things “invisible” in which the Church requires belief
that Stephens sees as displaced onto the demonological writings he
examines.  To “incorporate” demons performed the recuperative
function of showing that beings and operations spiritual in nature
and otherwise invisible existed; if demons existed, and, indeed,
could even acquire the tools with which to perform physical acts–
and here Stephens shows the pains Aquinas took to show that
such was possible (62-3)–then other entities also normally invisible
could be said to exist: good angels, Christ in his Eucharistic presence,
the workings of  the sacraments, divine justice, even divinity itself.
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Indeed, as Stephens shows in his close readings of case studies of
possession, for the demonologists and “witchcraft theorists” there
could be no surer sign of a “divinity that shapes our ends” than a
demon mouthing, or at least ventriloquizing, opposition to that
divinity (346).

In arguing that it is in writings after 1400 that the association
of witchcraft with physical interactions with demons becomes an
ineluctable theme (18), Stephens permits us to elide his eponymous
“crisis of  belief ” with the violent doctrinal contestations of  the
Reformation.  After all, at a time when an issue such as the nature
of  sacraments, whether sacraments were merely symbolic or, as
the Church held, effected what they signified, was the subject of
schism-producing controversy, it confirmed the Church’s position,
Stephens shows, to cite evidence, or at least the “expert,” first-hand
testimony of  witches, that demons had desecrated Eucharistic hosts,
not to offer petty, symbolic insults, but to make a real, physical
assault upon the divine corpus present in the host (210).  Yet despite
its conversancy with Reformation doctrinal controversies, Demon

Lovers is not really about the Reformation any more than it is
really about demon lovers; besides, the very organization of  the
book into textured readings of various accounts of various forms
of  demonic corporeality tends to blur chronology and divert
attention from discrete historical developments.  Rather, this need
to affirm the reality the Church was claiming for invisible things
antedated the Reformation considerably and suggests that belief
and crisis had been at least casually acquainted for some time.
Stephens cites the interest shown by Augustine and Aquinas in
angelic corporeality and sexuality (62-4)–the latter a subject still
vexed enough in the seventeenth century as to bring a blush to
Milton’s Raphael when Adam quizzes him about it; and Stephens
also rehearses the struggle by theologians in the Middle Ages to
reconcile Aristotle’s taxonomically useful but determinedly anti-
spiritualist philosophy with a system of belief in a spirit world
(73-80).  For Stephens the “crisis” with which the Church coped
for centuries seems to be that “belief ” could not alone dispel the
suspicion that what the Church demanded that the faithful believe
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was all made up or a construction of the human imagination, a
faculty which, as Stephens shows, the Church feared as much as
the devil himself  (310).  What the Early Modern era, with its
valorization of rationalist inquiry and frontal challenges to biblical
and ecclesiastical authority exposed, and what the corresponding
preoccupation with demonic existence attempted to dispel, was, in
Stephens’s view, a profound and longstanding fear within the
Church of  the abyss, the fear, in Stephens’s precious riff  on Franklin
Roosevelt, that “we have nothing to fear but nothing to fear
itself ”(355).

Ambitious as this theme is, the deeper value and pleasure of
Demon Lovers lie in how Stephens develops it.  There is obvious
scholarly value in Stephens’s strategy of  drawing his inferences
from a rigorously detailed inspection of a good number of primary
documents spanning several centuries of thought and writing on
witches and demons.  There are both value and pleasure, the latter
a tad vindictive, in following Stephens as he interrogates those
who had been interrogators.  Subjecting to an adroit linguistic and
rhetorical scrutiny the language of figures whose own considerable
linguistic and rhetorical acumen, united with more forcible measures,
had been employed to inscribe accused offenders in what their
accusers wanted them to say, Stephens deconstructs the writings
of the “witch theorists” to reveal in their linguistic indirections and
rhetorical evasions the precariousness of  their projects, the need to
validate their beliefs with evidence that demons did have bodily
presences when their reason was telling them that it was distinctly
possible, if not probable, that demons had nothing of the kind.
Stephens acutely notes in the claims these writers make for demonic
corporeality the recurrence of double negations and litotes (the “not-
un” rhetorical constructions) of arguments that do not prove that
demons exist and assume corporeal form but settle for showing
that demonic existence cannot be disproven or that a demon “isn’t

not here” (355).  In short, Stephens effectively metonymizes the
“crisis of  belief ” that is his real subject in the writers he examines
and whose denials and rationalizations his own considerable
linguistic virtuosity exposes.
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Still, in playing interrogator to reveal the ulterior agenda lurking
in and in between the lines of  the interrogators he examines, does
Stephens not invite us to wonder about his own agenda here?  In
part, his aim is to offer an historical corrective.  The writings he
examines come enveloped in skepticism, skepticism from without
about demons and the world of spirits that the authors posit as a
heresy to be corrected by such evidence as they can muster affirming
demonic corporeality, but also, as Stephens’s deconstructions
suggest, skepticism from within the authors themselves.  Skepticism
that formulations of the history of ideas have classically associated
with the late seventeenth and eighteenth centuries Stephens dates,
then, much earlier, in the Early Modern period.  This allows him,
in yet one more brace of  paradoxes, to propose that the violent
obsession with witchcraft so often read as a residue of the “Dark
Ages” opposed to an ethos of  rational, skeptical inquiry, was actually
a product of  that ethos, and that, in a variation of  a parent
destroying the child it has begotten, “[w]itchcraft declined when
skepticism overcame the resistance erected against it” (364),
resistance, if  one follows Stephens aright, skepticism erected against
itself.  Even more important, there emerges from Stephens’s analysis
of  these writings figures recognizable to “us” modern readers who
also, presumably, approach the subject of  witchcraft and demonic
possession with skepticism.  Indeed, this effacing of  boundaries
between them and us enables Stephens to gesture epilogically to
the contemporary and see in such phenomena as anxieties over
Halloween and accounts of alien abductions the same need to affirm
the existence of a spirit world that motivated Stephens’s cross-
examined witch theorists (367-9).

Perhaps. The analogy between the two eras is certainly there,
and not simply in the sense in which any two things can be seen as
alike when viewed from a sufficient distance.  But if  it is true, as
Stephens argues, that skepticism ultimately disposed of  the interest
in witchcraft it stimulated, are we not in the twenty-first century
approaching matters of the uncanny and dark spirit world from
an essentially different paradigm from the one from which the
witchcraft theorists proceeded?  For all of  the skepticism that
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permeated the writings Stephens examines, after all, can it be denied
that the writers not only wanted but felt they should believe in a
world rationalism threatened?  Perhaps the desire for tangible proof
of some spirit world does inhabit the tabloid and televised news
accounts of  wildly secularized close encounters, but surely not as
something in which we feel we should believe in the way in which
the weight of culture and institutional authority presumably led
Stephens’s witch theorists to feel they should.  Perhaps, a parting
cavil, we need to know a bit more of the popular culture operant
on the minds and psyches of the writers Stephens examines than
Stephens’s hermetic, if  compelling, approach rather filters, a culture
of  beliefs and prejudices, not the least of  which was the misogyny
that made the preponderance of witches female, a phenomenon
Stephens surely acknowledges, but treats as a convenient given
from which witchcraft theorists such as the influential Johannes
Kramer proceeded, not a position they felt a need to prove anew
(37).  Still, Stephens’s incisive study challenges preconceptions and
gives us a view of a vexed era through the vexed minds of some
of  its recorders and shapers.

Henry S. Turner, ed.  The Culture of  Capital: Property, Cities, and

Knowledge in Early Modern England.  New York: Routledge, 2002.
304 pp. + 14 illus.  $30.00.  Review by NICOLE GREENSPAN, UNIVERSITY

OF TORONTO.

“Is there a new subject for criticism?” John Guillory queries in
his chapter of  Henry S. Turner’s edited collection, The Culture of

Capital (223).  What useful theoretical models and methodologies
can scholars from different disciplines borrow from the new economic

criticism and material culture, and how can they be applied to the
study of  early modern England? What exactly is the culture of

capital?  The thirteen essays in this volume, which emerged from
the October 1998 conference, “Working Capital,” held at Columbia
University and Barnard College, attempt to address these questions.
Collectively the articles, composed by literary scholars and
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historians, undertake to study the forms, meanings, and modes of
action of  early modern capital.  The period between 1500 and
1700 was one of transition in the history of capital, and the essays
explore this transformation in various contexts, ranging from the
stage to mathematical treatises to probate inventories.

In addition to outlining the main arguments of  each paper,
Turner’s introduction briefly sets out a number of  theoretical claims.
First, Turner argues, the study of  capital requires a revision of
traditional Marxist theory.  While the foundations of  this revised
theory are not set out in any systematic way, the main points seem
to be the use of the term capital rather than capitalism and the
rejection of  Marxist economic determinism.  Secondly, Turner states
that a study of the culture of capital must assume the “inevitability”
of  an “historicist cultural criticism” (2).  Further, eschewing the
recent use of anthropological models in studies of material culture,
Turner maintains that Foucauldian paradigms are better suited to
the study of  early modern capital.  These claims, however, are
asserted rather than justified, and consequently, the reasoning behind
the adoption or rejection of particular theoretical approaches is
unclear.  Examination of  some of  the challenges posed by this
project are left to Guillory, whose short essay appears more than
two thirds of  the way through the volume.

The chapters are divided into three sections, each of  which
contains a separate introduction.  Part one, “Of  Coin and Property”
deals with forms of economic capital.  Martha Howell’s introduction
summarizes a number of  the key discursive and material transitions
from medieval to early modern capital.  Growing commercialization
produced a gradual shift in the balance of economic power from
immovable to movable goods, a transformation which over time
resulted in legal and discursive redefinitions of  property.  Robert
DuPlessis examines the terminological and conceptual shifts of
capital, which moved in a non-linear fashion from the use of multiple
linguistic and theoretical ways of  signifying wealth, property, and
capital earlier in the period to the emergence of classical economic
theory in the late eighteenth century.  Lena Cowen Orlin contributes
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a helpful assessment of the problems associated with using probate
inventories as historical evidence, detailing the numerous ways in
which inventories can conceal or disguise at least as much as they
reveal about property, the early modern household, and material
culture.  Turner’s own chapter explores the application of  “practical
knowledge,” in particular the methods, techniques, and language
of  surveying and measurement, to the early modern stage.

Part two treats urban and topographical capital. David Harris
Sacks’ historiographical essay evaluates Robert Brenner’s work on
merchants and capital in early modern London, concluding that
Brenner’s arguments must be modified to take into account the
diversity of London’s population and the relationship between the
city and the provinces.  Jane Howard’s look at city comedies and
Chloe Wheatley’s chapter on pocketbooks outline the ways in which
theatrical productions and chronicle abridgements respectively
attempted to represent, shape, and legitimize the transition from
old to new London.  The sheer variety of forms of capital, including
cultural, economic, and sexual, encountered and negotiated in the
city are taken up in Karen Newman’s essay on pedestrian poetry.

The final section, “Of  Culture and Its Currency,” begins with
Guillory’s introduction, suggesting some of the conceptual,
methodological, and theoretical “risks” involved in adopting a new
subject for criticism, in this case the economic.  Jonathan Goldberg,
analyzing Miranda’s speech in The Tempest, concludes that race
and literacy were tied to cultural capital long before the emergence
of Enlightenment racial distinctions: it was Caliban’s race that
prevented him from acquiring literacy skills, and this inability in
turn cast doubt upon his capacity for reason and ultimately his
humanity.  This is an intriguing line of  inquiry and would benefit
from more detailed comparison with the pronouncements of
sixteenth- and seventeenth-century English intellectuals, clergymen,
and political figures that women, the poor, and much of  the Irish
and Scottish nations were resistant to reason and accordingly to
participation in literate culture and civil society.  Denise Albanese’s
chapter treats the emerging separation of mathematical literacy
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from artisanal numeracy in the sixteenth and early seventeenth
centuries.  Finally, Peter Stallybrass seeks to uncover the “economics
of  belief ” underpinning Christian thought.  This exploratory article
paints in broad strokes the transition from a “materializing
Catholicism”, which raised such inherently valueless commodities as
fingernails, bones, and hair to the status of  priceless artifacts, to a
“dematerializing Protestantism” that discredited these types of
practices (281).

No collection can hope to accommodate all possible avenues of
inquiry, though the short shrift given to women is worth mentioning.
With the exception of  Orlin’s discussion of  probate inventories,
evaluations of the role of women in the culture of capital and the
gendering of  capital formations are largely absent from this volume.
Also problematic is the teleological refrain which runs intermittently
throughout the collection.  This tendency, which may be a product
of the self-conscious examination of a transitional era, is apparent
in the repeated use of such labels as ‘pre-’ and ‘proto’-scientific and
periodically forms the basis of  analysis.  To take one example of
many, Duplessis contends that, by failing to take into account forms
of capital apart from money and land, the eighteenth-century
physiocrats in fact advanced a deficient model. While many modern
economists and theorists might certainly agree, it is questionable
whether a teleological framework provides a useful way of
understanding the early modern culture of  capital.

The diversity of methodologies and analytical frameworks
employed, together with the wide variety of forms of capital under
investigation, produce a loosely unified collection.  Yet this very
juxtaposition reveals connections that are usually confined to
separate disciplines, including literary criticism, social and economic
history, and the history of  science and technology.  Early modern
capital formations drew upon and were shaped by a complex and
fluid network of  languages, practices, symbols, structures, and modes
of action.  The Culture of Capital demonstrates the need to pursue
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this interconnectivity further, and the collection contains numerous
articles which should prove useful for scholars working in a variety
of  disciplines.

Ira Clark.  Comedy, Youth, Manhood in Early Modern England.
Newark: University of Delaware Press; London: Associated
University Presses, 2003.  170 pp.  $39.50.  Review by BYRON NELSON,
WEST VIRGINIA UNIVERSITY.

Ira Clark is probably right in arguing that the entry of young
men into marriage, as depicted in early modern comedies, has not
received as much attention as it deserves.  (By implication, has
there been an overabundance of feminist studies of the travails of
young women in the marriage market?)  He offers an attractive
“cluster of  inquiries” into five topics linked to the eligibility of
young men for marriage, and he shows easy familiarity with a
number of  early modern comedies that are never performed and
rarely attract critical scrutiny.  Although Clark’s helpful book is
unlikely to inspire the revival of, say, Thomas Randolph’s The Muses’

Looking Glass, it will help better to locate Shakespearean comedies
like Love’s Labour’s Lost and As You Like It in the context of
Elizabethan and Jacobean anxieties about marriage and career
advancement.  Comedy, Youth and Manhood closes by asking some
pertinent questions about the extent to which early modern comedies
held the mirror up to their audience’s trepidations; and it ends by
asking if  the early modern audiences did not catch on and were
not persuaded by the comic depictions of  genuine social anxieties.

Developing the ideas of  social historians like Anthony Fletcher,
Clark argues that manhood in the early modern period was an
achievement or a status to be attained by effort, not an automatic
stage in personal formation.  For him, the stage comedies present
possible forms of action whereby young men in the audience could
witness ways of asserting their arrival at manhood.  The second
chapter contrasts the depiction of academies of behavior for young
men, which could presumably have genuine value for all those
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young men (think of  the young John Donne) who were jostling for
positions at the courts of  Elizabeth and James with the frankly
satirical depictions of  such academies.  To Clark, Ferdinand’s
“academe” in Love’s Labour’s Lost seems more satirical than earnest,
although a young man on the rise would have something to learn
from the doomed efforts of  Ferdinand and Biron.  Clark’s discussion
of  The Muses’  Looking Glass makes a good case for this rarely-
noted play as just the sort of entertainment that could offer useful
advice for potential courtiers.

The third chapter deals with the plight of younger sons who
are deprived of  means to sustain their status.  Borrowing Louis
Montrose’s argument that As You Like It both reflects this familiar
form of social conflict and presents a means of reconciliation, Clark
shows convincingly that the plight of Orlando could raise
discomfort among the young men in the audience and show them
the way to reconcile their differences with their brothers, even if
the conflict among the three sons of Sir Rowland de Boys is only
one part in the rich fabric of  As You Like It.  For every Orlando who
wins his Rosalind, another one might seek out a rich widow in
order to preserve his station or to rise in the world.  Hence, in the
fourth chapter, Clark argues that the “widow hunt” on stage confirms
a familiar “masculine fantasy of self-fulfillment and exploitation.”
For the gallant, the hope is to gain access to the widow’s fortune;
however, there is always a danger that, in having won the widow,
the gallant finds himself, in marriage, ruled by her.

The fifth chapter, which is the book’s longest, ponders the
arguments for and against dueling.  Not sharing our modern
distaste for this practice, early modern playwrights made dueling
an “urgent preoccupation” and were willing to consider arguments
on both sides.  The anti-dueling tracts saw this stylized action not
so much as a violent abuse of  human rights, as we do, but as an
offence against God and social order.  Clark notes that George
Chapman’s Bussy D’Ambois presents two positive arguments for
dueling–that an offence against a gentleman’s reputation is worse
than the threat of bodily harm and that the valor displayed in a
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duel rises above the civil law.  The plays that depict dueling
favorably seem to suggest that a duel, when properly conducted,
proves the nobility of  the participants.  If  plays in the early modern
period seem generally to condemn dueling as dangerous and
destructive, they also appear to sympathize with the ability of
dueling to assert the virility and gentility of  its participants.

The first five chapters confirm Clark’s initial description of the
book as a “cluster of inquiries” rather than as a comprehensive or
fully unified study of the maturation of young men into full
adulthood.  The fact that so many of Clark’s comedies chosen for
discussion are largely unfamiliar makes his study fascinating but
also frustrating, and more references to comedies from the canon
would have been helpful.  The conclusion doesn’t reveal a hard
answer to the main question implied at the beginning: did the
comedies hold a mirror up to the young men in the audience, or did
the folly of  the comic characters simply make the comedies more
escapist than psychologically compelling for the viewers?  Did the
power of the comedies derive from their realistic depiction of the
typical problems of young men seeking answers to vexing questions
or from their clever presentation of comic fantasies?  Clark is correct
to point out that the close watch given to the stage by the Tudor
and Stuart state censors serves as proof that the comedies must
have been depicting current affairs with some degree of accuracy
and that they did have an effect on the audience.  Clark concludes
his study pessimistically, however, by wondering if  only a few in
the audience were directly affected by the plays; he ends by citing
evidence that “audiences did not catch on to performances, or were
not persuaded.”  The theatre audiences of  early modern London
may not all have been a set of  Claudiuses or guilty creatures, but
surely they recognized many of their own follies in the comic actions
onstage, and at least some of them must have acted positively as a
result of  this recognition of  their own follies.
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George L. Justice and Nathan Tinker, eds.  Women’s Writing and the

Circulation of  Ideas: Manuscript Publication in England, 1550-1800.
Cambridge: Cambridge University Press, 2002.  x + 245 pp.
$60.00.  Review by ADAM SMYTH, UNIVERSITY OF READING.

In the last decade, the composition, circulation, and reception
of sixteenth- and seventeenth-century manuscripts has emerged
as a subject central to much work in early modern studies.  Three
books, in particular, have helped establish this field: Harold Love’s
Scribal Publication in Seventeenth-Century England (1993); Arthur
Marotti’s Manuscript, Print, and the English Renaissance Lyric (1995);
and Margaret Ezell’s Social Authorship and the Advent of Print

(1999)–all of  them in turn drawing on Peter Beal’s Index of  Literary

Manuscripts, 1450-1700 (1980-93).  The scholarship this trinity has
enabled is often characterized by an attention to the materiality of
books; an interest in returning to the archives, and in uncovering
“new” (that is, neglected) texts; and a commitment to reconsidering,
reformulating, or expanding key critical terms such as “author”
and “publication.”  Women’s Writing and the Circulation of  Ideas:

Manuscript Publication in England, 1550-1800 is the latest book to
grow out of  these vital works.

The aim of  Women’s Writing and the Circulation of  Ideas is, most
fundamentally, to complicate and in some cases correct certain
assumptions about women’s publication between 1550 and 1800.
Two important lines of argument stand out.  In the past, manuscript
publication has been seen as a second-best option to print, and
women’s manuscript writing has been understood as evidence of
women’s exclusion from public print–a writing that is,
paradoxically, a kind of  silencing.  Editors George L. Justice and
Nathan Tinker, however, emphasize the female agency and authority
which manuscript writing both signaled and induced, noting how,
for example, women writers might positively choose manuscript
publication to enable them to exert greater control over texts and
audiences.  The editors’ second central ambition is to nuance that
by-now familiar (and, in fact, oft-nuanced) narrative of the “rise”
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and eventual “triumph” of print over manuscript.  As contributor
Kathryn R. King notes, this narrative is problematic not for its
principal assertion of the emergence of print as the primary
medium of publication–since this clearly did occur–but rather for
its use of  “the familiar agonistic metaphors of  ascendancy,
competition, and conquest” (158) which position manuscript and
print as mutually exclusive, even hostile media and which therefore
occlude those more characteristic moments of interaction,
dependency, “cross-fertilization” (8).  In fact, given this central tenet
of the book–this emphasis on “the overlap between various literary
cultures of  print and manuscript” (9)–Manuscript Publication in

England, 1550-1800 is a misleadingly narrow subtitle.  Print is as
much the book’s concern.  Like much work that has developed out
of  research by Love, Marotti, and Ezell, the emphasis of  Women’s

Writing and the Circulation of  Ideas is on the particular, as a means
to critique those larger narratives: the book presents a series of
rigorous close case-studies in order to gain critical leverage on
established, broad assumptions about women’s writing.

The opening three chapters are concerned with the Sidney
family.  Margaret P. Hannay considers why Mary Sidney Herbert
was reluctant to print her Psalm translations.  The standard answer
suggests that public print was a medium that excluded women,
but Hannay argues rather that manuscript granted Sidney greater
control over text and readers.  Building on Hannay’s chapter, Debra
Rienstra and Noel Kinnamon show eloquently and convincingly
how this decision to publish the Sidney-Pembroke Psalter in
manuscript, not print, had much to do with the transgressive nature
of Mary Sidney Herbert’s Psalm translations: exuberant, sensual,
“idiosyncratic” (52), in contrast to plain, Protestant norms.  Keeping
the text in manuscript enabled greater authorial control after
publication, “staving off  the potential suspicion” (51).  Michael G.
Brennan explores the poetic and political relationship between Mary
Sidney’s niece, Lady Mary Wroth, and Ben Jonson, and in particular
the latter’s role in aiding Wroth’s “transition [from 1612] from
private to public status as a patron and guardian of the literary
reputation of her illustrious uncle” (73).
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Victoria E. Burke provides a very thorough examination of
two extant, largely poetic manuscripts of Anne, Lady Southwell,
and explores the political, anti-courtly strains in these manuscripts.
In a critically self-reflexive chapter on posthumous publication,
Margaret J. M. Ezell provides a compelling analysis of  the ways in
which women’s writing was made public after the writer’s death,
as part of an attempt to expand our notion of authorship to include
“other alternatives for literary life” (124).  Leigh A. Eicke examines
Jane Barker’s manuscript poems and printed novels and shows,
once more, how Barker used manuscript publication to control her
texts and audiences, just as she drew on manuscript conventions in
her printed books to defuse their political agenda.  Eicke suggests a
two-way dynamic between manuscript and print and shows how
Barker, as a female writer, deployed the connotations of  each to
generate literary authority.

Kathryn R. King traces the various kinds of authorial positions
assumed by Elizabeth Singer Rowe: celebrated contributor to the
periodic press; “quasi-aristocratic manuscript poet” (160);
anonymous author of  the hugely popular Friendship in Death (1728).
King argues that Rowe was able to “take advantage of  the dual
possibilities of manuscript and print to advance her literary
ambitions” (160); consequently, King suggests that “manuscript
and print presented not so much opposing as overlapping sets of
publication possibilities” (159).  As well as showing another woman
writer adeptly moving between manuscript and print, King’s
excellent chapter is a plea for a movement away from a criticism
based on “moralized dichotomous models” (the good woman of
manuscript; the bad woman of print), towards a consideration of
the more subtle “web of textual and human relationships” (175)
that enables a precise consideration of women’s writing in its
various early modern modes.

Isobel Grundy surveys the adolescent manuscript writings of
two generations: Lady Mary Wortley Montagu and her daughter
and niece.  While highlighting differences between these youthful
writings, Grundy suggests that for both generations manuscript
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poetry enabled “both an agenda and a voice for their rebellion”
(197).  In the final chapter of  the volume, Justice examines Frances
Burney’s turning away from coterie manuscript circulation and
her use of  the marketplace of  print.  As a writer who encouraged
the emergence of print as the primary medium of publication,
Burney was, Justice argues, “a woman author who shaped the
literary history that is occasionally described as ‘male’” (202).

The best chapters in the book (including Rienstra and
Kinnamon’s; Ezell’s; Eicke’s; and King’s) tend to be those that
extrapolate out from the specifics of their case studies to interrogate
broader methodological questions about the way we classify and
describe early modern literary cultures–questions that Justice
lucidly articulates in his Introduction.  In the less successful chapters,
particularities function to constrain discussion and implications
are left unexplored.  But as a book which sets out to nuance grand
narratives through careful case studies, Women’s Writing and the

Circulation of  Ideas is a clear success.  Perhaps most valuable of  all,
the chronological sweep is far broader than most comparable volumes
which often jolt to a disappointing halt at 1660.  Inevitably, certain
important areas of enquiry are not included: women’s letter-writing,
for example–where female manuscript agency was significant, as
James Daybell, among others, has shown.  In a collection which
considers manuscript and print, that third mode of publication–
performance–is rarely discussed.  And there is, with some exceptions,
a certain narrowness of social rank among the women writers
considered (one-third of  the book is devoted to members of  the
Sidney circle).  But these are only cautious caveats: Justice and
Tinker’s volume is undoubtedly a welcome and useful addition to
the field of women’s writing and the cultures of manuscript and
print.

Mihoko Suzuki.  Subordinate Subjects: Gender, the Political Nation, and

Literary Form in England, 1588-1688.  Aldershot, UK: Ashgate,  2003.
x + 330 pp. + 6 illus.  $79.95.  Review by ELISA OH, BOSTON UNIVERSITY.
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Mihoko Suzuki’s study of  the evolution of  political self-definition
by women and apprentices traces a continuum of political discourse
from late Elizabethan England through the Restoration.  This book
will be of  most use to scholars interested in gender and class issues,
because Suzuki seeks to demonstrate equivalences between early
modern women and apprentices as “subordinate subjects,” whose
political identities were officially subsumed by their husbands and
masters.  Nevertheless, both groups actively petitioned Parliament
through the mid-seventeenth century, and, in doing so, they
constructed themselves as valid political subjects who had equal
rights to public speech about collective complaints and national
issues.  Suzuki sets out to disprove political theorists such as Laclau
and Mouffe who claim that the political concept of democratic
equality did not emerge until the French Revolution in the
Declaration of the Rights of Man (1791).  Her analysis of literary
and nonliterary texts, including plays, petitions, pamphlets,
broadsides, satires, and embroidery, demonstrates that women and
apprentices articulated an “egalitarian political imaginary” (4) over
a century earlier.

Suzuki is also interested in the “ideology of  form,” which
appropriates Fredric Jameson’s theory that genres are “literary
institutions, or social contracts between a writer and a specific public”
(“Magical Narratives” 106).  For example, the genre or form of
petition itself carries the implicit message that the authors have
the right to public speech and recognition as independent political
agents.  Suzuki proposes to extend an analysis of  the ideology of
form to include the gendered messages that genres can convey; she
claims that while male writers “work within the available
paradigms, and confirm the prevailing ideology of  forms, women
writers often subvert the implications of the forms they use”(14).

Suzuki begins by juxtaposing the political reality of serial
apprentice riots in the 1590s with sympathetic–and even
subversive–representations of apprentices as cheerful participants
in the social order in Holinshed, The Book of  Sir Thomas More, Jack

of  Newbury, apprentice plays such as The Knight of  the Burning
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Pestle, and Bolton’s treatise The Cities Advocate.  Throughout the
time period studied, Suzuki demonstrates how the construction
and legitimation of apprentices’ political identity depended upon
scapegoating and excluding women and foreigners from political
discourse.  Through military service and petitioning Parliament
during the Revolution, apprentices defined an increasingly self-
confident collective identity from 1641 to 1659.  Early petitions
address specific grievances such as “lawfull recreation” days, but
eventually they broadened their demands to include national issues
such as the disbandment of  the army and the legality of  Parliament
(136).  In the petitions, the apprentices represent themselves as
what Gramsci calls the “national-popular,” but they also identify
with the privileged position of enfranchised master that they
anticipate attaining in the patriarchal hierarchy.

Starting in the 1590s, Suzuki finds examples of  women who
ally themselves with subaltern males to commit husband-murder
in Arden of  Faversham and A Warning for Fair Women.  The “hybrid”
form of the domestic tragedy allows the dramatization of “the
potential equivalence between rebellious wives within the household
and ambitious males who refuse to acquiesce to their subordinate
position in the social order” (90).  The similarly “hybrid” form of
problem comedy permits Isabella to effect a public political
intervention in Measure for Measure, though her success is predicated
on the duke’s permission.  The writings of  Anne Clifford, Aemilia
Lanyer, and Rachel Speght demonstrate strategic revision of  the
forms of  genealogical history, epideictic and devotional poetry and
biblical history in order to “articulate women’s claim to political
subjecthood” (110) and to advance a claim of political equality
with men.  Professing to write for all women in “Salve Deus Rex
Judaeorum,” Lanyer deconstructs the patriarchal subordination of
women by foregrounding Pilate’s wife’s resistance to male hegemony
and reinterpreting Eve’s responsibility for the Fall.  Speght similarly
displays her learning when she points out the historical context of
biblical passages and the consequent constructed quality of
misogynist social institutions based on faulty exegesis.
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Women also repeatedly petitioned Parliament during the
Revolution and defended their right to do so.  Apprentices’ petitions,
however, met with more favor than women’s petitions, which elicited
satiric responses.  Suzuki shows how a seventeenth-century backlash
against women’s attempts at political participation constructed
women as socially, mentally, and physically disorderly in order to
deny them political rights.  In a later chapter on the Restoration,
she sees the continuation of this cultural effort to “delegitimiz[e]
women’s political participation in order to affirm the commons’
place in the political nation”(203); Otway’s Venice Preserv’d, The

Knavery of  All Trades and vicious satires about Charles II’s
mistresses and prostitutes seducing apprentices to sin express
contemporary anxieties about female and subaltern political
intervention.

Suzuki complicates the political categorization of traditionally
designated “royalist” women during the Revolution by locating
sympathy and identification with lower class and parliamentarian
women in embroidered pictures and caskets and the writings of
Margaret Cavendish.  The royalist girls’ embroidery often featured
heroic women from the Bible and depicted scenes from the women’s
perspective, such as the image of a triumphant and fully clothed
Susanna next to the naked Elders being stoned.  Such images
undercut the ostensible patriarchal and royalist values that stitching
religious subjects was supposed to instill.  Similarly, Cavendish
manipulates the ideological implications of literary form by using
the genre of classical oration to publish her opinions on political
theory, recent history, and women’s role in society.  In her Orations

of  Divers Sorts, The Female Academy, and Bell in Campo Cavendish
is able to juxtapose and explore multiple arguments about women’s
political rights without privileging one view.  In the later seventeenth
century, Suzuki focuses on the assertive political writings of
Elizabeth Cellier and Elinor James, both of  whom exploited their
access to print culture to disseminate their criticism of social
institutions, religious issues, and public policy.  These women, Suzuki
claims, benefit from the legacy of  political self-assertion established
by preceding generations of  petitioning women and apprentices.
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The strongest aspect of Suzuki’s work is the compelling
proliferation of intersections between class and gender: apprentices’
and women’s discursive attempts to create a political identity for
themselves overlap and depend upon each other throughout the
“long seventeenth century.”  Suzuki introduces so many different
texts, however, that the analysis of  each one is often necessarily
brief.  The effect of the study is cumulative and demonstrates the
growing recognition–if not acceptance–of subordinate subjects’
ability to contribute unsolicited opinions to the early modern
English political sphere.  Suzuki’s work will be of special interest
to scholars invested in transcending traditional time period
demarcations as well as those who value the conjunction of political
theory, literary texts, and political tracts.  Although the chapters
and epilogue do not fulfill the introduction’s promise to trace the
status of the “subject” as it develops from “political subjection that
enables subjecthood . . . to subjectivity”(25-26), the book is
particularly valuable for its sustained investigation of apprentices’
and women’s public and political self-determination, given the current
critical interest in early modern discourses of  domesticity.

Armando Maggi.  Satan’s Rhetoric: A Study of  Renaissance Demonology.
Chicago: University of  Chicago Press, 2001.  256 pp.  Review by
EUGENE R. CUNNAR, NEW MEXICO STATE UNIVERSITY.

Armando Maggi has written an unusual and significant book
on Renaissance demonology.  Maggi provides a detailed linguistic
and rhetorical analysis of  five early modern texts on demonology,
arguing that these texts are grammar books that attempt to
delineate how Satan’s rhetoric works in and on the human mind.
Whereas most historians have focused on the social history of
demonology and witchcraft, Maggi wants to explore the
psychological, philosophical, and literary manifestations of demonic
linguistics as those which subvert and disorder the moral and
natural order of creation.  According to Maggi, devils are
semioticians who have lost their linguistic connection with divinity
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and who create syllogisms about human behavior and try to infect
humans with their unspoken language.  Building on the theoretical
work of Michel de Certeau and Louis Marin, Maggi explores the
paradoxical nature of demonic discourse within Renaissance culture.
Maggi’s study utilizes the traditional texts on demonology such as
Nider’s Formicarius, the Malleus maleficarum, and Guazzo’s
Compendium maleficarum, but has them interact with other almost
forgotten texts.

In chapter one, Maggi analyzes Sylvester Prierio’s De

strigimagarum daemonumque mirandis (1521) as a central text
exploring the way the devil constructs his own idiom through a
process of  semiotic interpretation.  Devils devour humans in an act
of linguistic expression in which the human mind is possessed.
Borrowing from Augustine’s theories on language, Prierio argues
that both good and bad angels deliver someone else’s discourse.
The bad angel or devil creates a syllogism that may cause the
possessed to become the devil’s disciple or lover (witches, Jews,
sodomites) or suffer melancholic possession.  Because devils have
abandoned the Word, acts of  knowledge for them are acts of
annihilation in which they erase a human’s soul and mind.  In this
fashion the devil can contaminate the Bible or the texts of the Church
Fathers.  In contrast, a good angel’s thought derives from the Word
and returns to the Word.

Maggi analyzes the Portuguese inquisitor, Manuel do Valle de
Moura’s De incantantionibus seu ensalmis (1620) in chapter two.  De
Moura’s text discusses ensalmus, a term used to define good and
evil invocations and formulaic expressions in Catholic and popular
rites.  Maggi perceives this text as a complex linguistic analysis of
how words influence reality, especially those in the Church’s rituals,
exorcisms, and prayers.  In contrast, the devil’s signs involve loss
in creation and are compared to Sodom’s metamorphosis.  For de
Moura, sodomites are those who have given themselves to Satan
and include witches, Protestants, and Jews.  For Maggi, de Moura’s
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work is a major text in the Inquisition because it provides a
linguistic explanation of the Church’s hatred of women,
homosexuals, and Jews.

In chapter three, Maggi investigates Girolamo Menghi and
Valerio Polidori’s Thesaurus exorcismorum (1608) as the authoritative
Renaissance collection of  exorcisms.  If  demonic possession is a
linguistic act, then the linguistic act of exorcism is an appropriate
remedy.  The six separate treatises that make up this collection are
treated as interdependent texts that have similar structures as they
try to impose silence on the devil.  The texts analyzed are Menghi’s
Flagellum daemonum and Fustis daemonum, Polidori’s Practica

exorcistarum and Dispersio daemonum, Visconti’s Complementum artis

exorcisticae, and Stampa’s Fuga Satanae.  Because devils speak the
idiom of the mind, exorcism aims to erase the devil’s presence in
the body through well-structured discourse.  The possessed
experiences clamores, incoherent linguistic expressions.  The exorcist
must discover the name of the devil and connect the name with its
image in order to expel the devil.  Linguistically, the exorcist must
impose silence on the devil for the possessed to recover.  When a
very cold wind comes from the victim’s anus or ears, then the devil
is exhaled from the victim.

In chapter three Maggi returns to a subject on which he has
written a separate full study, the Probation of  St. Maria Maddalena
de’Pazzi.  This mystic experienced almost daily dialogues with the
Word and is assaulted by bad angels and the devil, leading to
extreme bouts of  melancholy.  Using contemporary medical accounts
of  melancholy, Maggi explains how the devil is able to possess the
melancholic mind.  Psychologically, Pazzi’s melancholic possession
is a form of  linguistic exile from the Word, a paradoxical excess of
memory.  Consequently, the melancholic withdraws from the mind
because the mind is infected by memories of guilt.  Maggi
contextualizes Pazzi’s struggle by comparing it with the journey
in Dante’s Purgatorio.
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In chapter five, Maggi explores the physician Girolamo
Cardano’s Metoposcopia, a work on physiognomical divination.
Facial signs become the markers of  one’s physical as well as spiritual
health.  Maggi situates his study within the broader contexts of
Cardano’s philosophy in order to focus on the author’s concept of
demonology as those manifested in dreams and visions.  For Cardano,
demonic presence must be understood within the concept of mind.
Bad demons induce false and deceptive images in the mind of the
possessed.  Maggi concludes this chapter by connecting Cardano’s
concept of  demonology to various facial expressions and
psychological states, especially melancholy.

Maggi’s text is a difficult and complex study involving detailed
analyses of  works whose vocabularies and contexts are complex.
However, such analysis is necessary for Maggi to support his thesis
that demonic possession is a linguistic act.  His rhetorical analysis
of the various verbal systems that devils use in perverting language
and invading human minds provides new and important ways in
understanding a facet of  early modern culture that often seems
incomprehensible to us.  Similarly, his rhetorical analysis of  exorcism
texts reveals how the Church attempted to undo Satanic rhetoric.

Kevin Sharpe and Steven N. Zwicker, eds.  Reading, Society and

Politics in Early Modern England.  Cambridge: Cambridge University
Press, 2003.  ix + 363 pp.  $70.00.  Review by JEFFREY JOHNSON,
NORTHERN ILLINOIS UNIVERSITY.

This collection of  essays takes as its subject the history of
reading, and the purpose of  the volume, as Kevin Sharpe and Steven
N. Zwicker clarify in their Introduction is “to bring into central
focus the critical and historical hermeneutics of  early modern
reading,” as well as to explore the ways “in which reading might
fashion us as scholars, students and citizens” (24).  Throughout
their introductory remarks, the volume editors emphasize the
reading communities of  early modern England, and while they
properly acknowledge that the concept of interpretive communities
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is well known from literary theory, they insist that such a theoretical
approach “awaits not only historical specificity but a more nuanced,
a more finely graded sense of the shifting and contending force of
these communities in forming reading habits and hermeneutic
principles” (9).  To that end, the volume includes eleven essays that
are grouped under five headings.

Part I, “The material text,” consists of  two essays, the first of
which, by Seth Lever, is titled “Errata: print, politics and poetry in
early modern England.”  Lever’s claim that “we live, in the academy,
by blunder,” is his starting point for exploring “the rhetoric of
error and editorship and the stories told through prefaces, errata
sheets and correspondence about the making (or mismaking) of
books” (41, 42).  By means of informed discussions of Sir Thomas
More’s Dialogue Concerning Heresies, Sir Thomas Elyot’s Dictionary,
and an especially insightful reading of  Thomas Wyatt’s poetry,
Lever examines the possibilities of a humanist pursuit in which “it
is the admission of error that stands as the mark of the professional”
(65).  In the second essay of  Part I, “Abandoning the capital in
eighteenth-century London,” Richard Wendorf  addresses a
phenomenon that he describes as “literally minuscule,” namely, “the
gradual abandonment of pervasive capital letters (majuscules), as
well as italics, in English books published during the middle decades
of  the eighteenth century” (72).  Wendorf  presents a range of
historical data illustrating the rather sudden shift from the highly
mannered appearance of seventeenth-century printed texts to what
Wendorf  characterizes as “the less emphatic, less cluttered and less
distinctive page” (76) that took hold in the eighteenth century and
that has continued to the present.  He concludes that the “pervasive
levelling [sic] of the text, with its less visually and intellectually
mediated form of  presentation, in turn placed much more emphasis
on the discriminating power of the individual reader” (88).

In Part II, “Reading as politics,” Heidi Brayman Hackel begins
her essay, “‘Boasting of  silence’: women readers in a patriarchal
state,” by noting the paucity of marginalia from women readers
and then considers “three prescribed forms of female readerly
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silence–restraint from public reading, limitations on linguistic
proficiency and abstention from vocal criticism” (101).  It is these
forms, she argues, that inscribed the “trivialization of  women’s
reading” and that “surely discouraged women from marking in
their books” (110).  Kevin Sharpe’s “Reading revelations: prophecy,
hermeneutics and politics in early modern Britain,” the second essay
of  Part II, opens by imagining “how books with a continuous
history were read, interpreted and deployed in different communities
and in a variety of very different and changing circumstances over
long historical periods” (122).  As a test case, Sharpe provides a
history of the reading of the book of Revelation during the early
modern period, which for Sharpe illustrates that England’s is “a
hermeneutic history, a series of  successive, and contested, acts, in
particular and changing circumstances, of  reading and
interpretation” (154).

David Scott Kastan’s “Performances and playbooks: the closing
of  the theatres and the politics of  drama,” the first essay of  Part
III (“Print, politics and performance”), begins from the assumption
that it is too simplistic to see the closing of the English theatres in
the 1640s “as the revenge of a precise puritanism over those who
would still enjoy their cakes and ale” (168).  Noting the proliferation
of printed plays after the theatres were closed, Kastan argues that
while Parliament was obviously aware of  the political dangers of
printed materials, he contends that “the official indifference to printed
plays stemmed mainly from the fact that their reading was not
thought to be of any political consequence” (178).  In short, it was
not plays but playing that held political risk and, thus, to the extent
that “play reading became a private act for ‘refined Soules,’” Kastan
concludes, “it was allowed to fall below the radar of  an anxious
government” (181).  Joad Raymond’s “Irrational, impractical and
unprofitable: reading the news in seventeenth-century Britain,” the
second essay of  Part III, seeks to uncover “the underlying
significance and perhaps coherence in the aspersions cast upon the
judgement of those who read pamphlets and new periodicals in
the late sixteenth and seventeenth centuries” (188).  The public
craving for printed news, Raymond asserts, signifies that “reading
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the news may have been, as many writers disparagingly suggested,
associated with the passions more than with the rational faculties”
and, thus, that “this very ordinary reading matter required a [sic]
improvisatory and makeshift attitude, and involved expectations
and interests divergent from those emphasized in accounts of
pragmatic reading” (204).

Part IV, “Reading physiologies,” contains both Michael
Schoenfeldt’s “Reading bodies” and Adrian Johns’ “Reading and
experiment in the early Royal Society.”  In his essay, Schoenfeldt
proposes “to think about what was imagined to happen in the
embodied self  of  the reader,” “to ask why the quiet hazards of
reading were so frequently likened to the metabolic processes of
digestion,” and “to use this investigation of the physiological
processes underpinning early modern reading to trouble a cliché
about political organization” (215), specifically the distortion of
thinking about the body politic.  In response especially to this final
point, Schoenfeldt concludes, “distorting both medicine and politics,
the body politic offers an instructive fable in the immense power of
metaphor to shape and delimit the imagination” (238).  Johns’ article,
in highlighting the methods of inquiry practiced during the
formative years of  the Royal Society, suggests that “what the
historian of reading should now be offering the historian of science
is therefore an approach to words parallel to those already devoted
to things” (245).  By means of  detailed historical narratives, Johns
illustrates that the reading undertaken by members of  the early
Royal Society was “concerned not with the private act of  reading
but with reading as a social gesture” (247), the point of which
“was not to suppress disputes but to limit and manage them” in an
atmosphere of “genteel civility” that did not imply “bland
endorsement in one’s readings but limited criticism” (265).

The final three essays of  the volume are all contained in Part V,
“Reading texts in time.”  Joseph Loewenstein, throughout his essay
“Martial, Jonson and the assertion of  plagiarism,” demonstrates
that “almost whenever Jonson seems a particularly astute analyst
of  early modern book culture, we can find his analyses anticipated
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in Martial” (281) so that, in effect, as he concludes, it is “from reading
Martial that Jonson learned to observe the modern reader reading
invention itself  from the printed page” (289).  Zwicker, in “The
constitution of opinion and the pacification of reading,”
contemplates “fopland,” the late seventeenth-century coffee house,
as the space in which “the creation and valorization of opinion
might be seen as intimately tied to and dependent on a pacification
and mechanization of humanist habits of reading” (295).  In
particular, the coffee house wit becomes suspect, Zwicker argues,
“for habits of  reading that make the index central to modern
learning, that liberate opinion from knowledge, and that translate
wit from the very synonym of  learning and wisdom into mere
virtuosity” (299).  The volume concludes with Kirstie M. McClure’s
“Cato’s retreat: fabula, historia and the question of constitutionalism
in Mr Locke’s anonymous Essay on Government.”  Engaging in what
she describes as “historically inflected political theory” (321),
McClure contends that the narrative of Cato’s retreat found in
Locke’s treatise should be read in terms of  Sidney’s distinction
between fabula and historia.  By doing just that, McClure concludes
that she has “tried to unsettle a few of the ideological complacencies
and antagonisms that dominate contemporary readings of the
Treatise,” “called into question the Treatise’s reputation as a
philosophical defence of  modern constitutionalism,” and “suggested
that the book’s relationship to later Enlightenment accounts of
human progress from savagery to civilization bears critical
reassessment” (337).

On the whole, the essays in this collection offer learned and
sophisticated arguments in an arena of scholarly inquiry that is
still developing.  However, in situating their analyses in terms of
the history of reading, these essays often blur the lines (and in
ways that are not always acknowledged) between the history of
reading and such critical approaches as the history of the book,
hermeneutic practice, and paratextual interpretation.  In addition,
the volume as a whole suffers from the habit in contemporary
scholarship to overemphasize the political to the exclusion of the
religious.  A quick glance at the table of  contents reveals that, in
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addition to the volume title, two of  the five sub-headings and three
of the eleven essay titles (with two others that refer to the “state”
and the “government”) contain the word “politics,” while none of
the headings or titles, let alone the essays themselves, speak of
“Reading as devotion.”  This glaring omission is perhaps most
notable in Sharpe’s essay, in which the theological and ecclesiastical
implications of reading the book of Revelation throughout early
modern history are pushed to the side in favor of  the political.
Nevertheless, there is a great deal one can learn from reading this
volume, and if  Raymond is correct in his essay that reading provokes
writing, then the reading of  this collection will certainly provoke a
good deal more writing.

Stanton J. Linden, ed.  The Alchemy Reader: From Hermes Trismegistus

to Isaac Newton.  Cambridge: Cambridge University Press, 2003.
260 pp.  $70.00.  Review by EUGENE R. CUNNAR, NEW MEXICO STATE

UNIVERSITY.

Stanton J. Linden, one of  the leading authorities on alchemy
and literature, has compiled an extremely useful anthology of
primary readings from the history of  alchemy.  In the past, alchemy
could simply be dismissed as an arcane and superstitious body of
knowledge that was not worth the effort of  scholarly study.  Over
the past few decades that attitude has changed so that scholars
from a variety of disciplines now engage in scholarly explorations
of  alchemy and its influences.  Unlike their predecessors, historians
of science now realize just how important alchemy was in
formulating the modern scientific mentality, especially in seminal
figures like Robert Boyle and Isaac Newton.  Cultural scholars
have shown the importance of alchemical influences in literature,
art, religion, psychology, and politics from antiquity to the present.
Although scholars have recently been putting out new scholarly
editions of  alchemical texts, there has long been a need for an
anthology such as this, which puts together selections from key
texts that reflect the historical development of  alchemy.  Linden
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provides an excellent introduction in which he surveys the origins
and definitions of alchemy and offers clear explanations of
alchemical principles and theories.  The author situates the
development of alchemy within broader intellectual contexts such
as the art vs. nature debate.  Given that there are many different
varieties of alchemy and that alchemical discourse is frequently
arcane, obscure, and enigmatic, Linden offers clear explanations of
the alchemical process and its terminology, including clear
discussions of  alchemy’s exoteric and esoteric features.  In addition,
Linden includes and discusses fourteen alchemical illustrations,
illuminating and putting into perspective the enigmatic visual/
iconographic tradition in alchemy.

Like all anthologies, an editor must make choices about what
texts to include and exclude.  This anthology provides an excellent
selection of texts representing the major aspects of alchemical
discourses, ideologies, and methodologies.  Linden has only lightly
modernized texts, giving readers the opportunity to experience
texts in their original format and has used authoritative editions
or primary editions where no reliable modern edition exists.  Each
selection has a useful brief  introduction and a short bibliography.
Selections are arranged chronologically, beginning with ancient texts
and then proceeding to Islamic and medieval texts and then
Renaissance and seventeenth-century texts.  Each selection provides
a representative example of a particular author’s approach to
alchemy.  The first section begins with Hermes Trismegistus and
includes selections from Plato, Aristotle, Pseudo-Democritus,
Zosimos of  Panopolis, and others.  The second section includes
Khalid Ibn Yazid, Pseudo-Gerber, Avicenna, Albertus Magnus,
Roger Bacon, Nicholas Flamel, and George Ripley.  The final section
includes selections from Paracelsus, Sendivogius, Robert Fludd,
George Starkey, Elias Ashmole, Robert Boyle, and Sir Isaac Newton.
This arrangement shows the fascination that alchemy has exerted
from the ancients to the early moderns.  The anthology concludes
with a glossary and a bibliography.  This anthology should prove
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extremely useful to the scholar beginning to explore alchemy, as
well as the more experienced scholar who is familiar with the many
difficulties in interpreting alchemical texts.

Lois G. Schwoerer.  The Ingenious Mr. Henry Care, Restoration Publicist.

Baltimore and London: The Johns Hopkins University Press, 2001.
xxx + 349 pp.  Includes b & w illustrations.  $45.00.  Review by
BRYAN N. S. GOOCH, UNIVERSITY OF BRITISH COLUMBIA.

Lois Schwoerer’s The Ingenious Mr. Henry Care is a carefully-
detailed study of  a remarkably clever, energetic, prolific, and prickly
pen-wielder who, largely self-taught and particularly acute with
respect to matters of  church history and Restoration/Jacobean
politics, played a central role in polemics concerning the Popish
Plot, the exclusion crisis, and James II’s attempt to survive the
turbulence–largely of royal making, reflecting the pre-Cromwellian
obstinacy of his father–during his brief reign.  Care, as Schwoerer
emphasises, was not a member of  the establishment or even of  the
near-elite, and that he rose to such prominence as a writer is in
itself an indication of a changing social milieu, even more
remarkable in the light of  Case’s vigorous advocacy of  losing causes;
he supported the Whigs during the terrors of Titus’ Oates deceitful
legacy and the attempts to keep James from succession and then
was wooed, Protestant though he was, to take up his pen on the
new king’s side after 1685.

The introduction provides a useful overview of the political/
ecclesiastical context, a review of scholarship, and a preliminary
discussion of  Care (alas, his MSS. are not extant [xviii] except for
one [see 195]) in terms of his education and his work through his
weekly papers and other writings.  Emerging here clearly are issues
taken up later in the book, including the use of  history as material
for propaganda, the influence of  serial publication, the concern
about a judiciary prepared to assume an authority properly vested
in Parliament, and Care’s role in bolstering, especially through works
like his English Liberties, the importance of  trials involving juries.
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One needs to add, of course, that juries need to be impartial, and as
Schwoerer makes abundantly clear, many of  those in the period
she covers were far from being unbiased.

Chapter 1 offers details of  the licensing/printing controls, their
lapse in 1679 (re-introduced by James II in 1685), and the role of
other players in Care’s arena, including a major opposing figure
for a time, Sir Roger L’Estrange, and Chapter 2 moves into an
extensive discourse on Care’s younger years, his associations
(particularly with printers, booksellers, and people involved in law
and politics), and his initial writings which reveal his interests
ranging from history (The Plain Englishman’s Historian) to women
(The Female Secretary).  The third chapter shows Care, in the face
of  the Popish Plot and attempts to exclude James, Duke of  York,
from the throne, really coming into his own as a political
commentator, taking a position against Roman Catholicism, the
established Anglican church, and the court and supporting
toleration and broad Protestantism.  Here is the inception of his
Weekly Pacquet of  Advice from Rome, an historical exploration of  the
Roman church styled for a general readership, which appeared
weekly except once from December 1678 to July 1683, and his
Popish Courant, a comic approach to the Roman views and to persons
and situations Care felt it necessary to attack.  Schwoerer is emphatic
about the place of  the Weekly Pacquet in terms of  its primacy as
“popular history” (44), its political impact which was considerable,
and its role in providing Care with increasing visibility and, in
establishment quarters, notoriety.  Care’s concerns included
educating the lower classes, and abundantly clear are his energy in
research and his insistence on plain language.  The polemicist’s
activities are painstakingly described, and always in the light of
events and figures in the contemporary legal and political scene.

The fourth chapter illustrates how formidable a foe to the court
Care had become, for in responding furiously to the acquittal of
Sir George Wakeham (Roman Catholic physician to Queen
Catherine) and three monks, all charged with high treason, he lashed
out (e.g., in the Popish Courant) at the Lord Chief  Justice, Sir William
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Scroggs, who had heard the case.  It might be one thing to question
the verdict; it was another to go after the chief figure of the Bench,
and this action precipitated responses from L’Estrange, creating a
public battle in print, and attempts by the establishment through
the courts to constrain such apparently nefarious outbursts.  Care
was hauled into court and the authorship of  the Pacquet was
confessed, but, shielded by the Habeas Corpus Act, he was free to
carry on writing, though harassed by the judiciary, as were others
of Whig leanings in the printing trade.  Scroggs had other problems
though, including a row with the Earl of Shaftesbury over the
Wakeman debacle, which led to Scroggs’ removal from office and,
as described in Chapter 5, an endeavour to impeach him.  That
chapter also offers not only extensive detail of Care’s own trial for
publishing the Pacquet without licence (the judge was the fearsome
Sir George Jeffreys), but delineates with precision the lengths to
which the government was prepared to go to muzzle debate about
public matters.  In using the courts in this manner, the crown
precipitated what Schwoerer calls “a crisis of authority” (see 133,
for example)–quite simply the issue (not without modern relevance)
as to whether the judiciary or Parliament has the right to determine
public/national policy.

In Chapter 6, moving chronologically through Care’s career,
Schwoerer follows the political machinations (1681-1683) of the
Tories and Whigs, who still desired another attempt at exclusion,
and Charles II’s adept dissolution of  Parliament on 28 March 1681,
forestalling any such move, and his steps to regain control of the
state, limit the activities of  detractors in the press, and to wage a
propaganda war of  his own, using L’Estrange and others.  The
battle was still fully joined (its targets and techniques are fully
elaborated), with Care on the side of dissent, both in political and
ecclesiastical terms, and, for instance, in English Liberties (1682),
arguing for the primacy of  Parliament and the impartiality of
juries, moving him from the role of  growling polemicist to significant
commentator on civil rights and responsibilities.  Care was a
recognised and determined foe, and his enemies, by their efforts to
counter his never-ceasing and often bruising sallies, provided clear
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evidence of  his importance.  Nevertheless, July of  1683 saw the
end of  the Weekly Pacquet and Popish Courant.  As the initial pages
of the seventh chapter suggest, the court had proved triumphant
and the struggle began to moderate, with Care possibly fearful and
desiring safety and perhaps hoping for some accommodation–even
money–from the establishment (175).  Schwoerer meticulously
reviews the political and judicial manoeuvres of  the early 1680s,
details concerning the Rye House Plot, and the response of  Care to
continued official bullying, and the eighth chapter outlines Care’s
work, this time on the court’s side, as a polemicist for James II and
the notion of toleration, a reversal possibly suggested by his old
adversary L’Estrange (see 193 ff.) who, like others, had some respect
for Care’s talents, if  not always for his views, and felt that he could
be pressed into useful service.  Schwoerer outlines the probable
reasons for Care’s apparent desertion of  his anti-Jacobean position,
and points out that even while serving the new king he could
nevertheless continue to strengthen the right to liberty of dissent,
an irony which does not escape notice (199).  His writings, including
responses to contrary positions, are dealt with in considerable detail,
and it is clear that he still brought to bear his historical knowledge
and his sharp wit, defending the king, endeavouring to show that
the Anglican church was unthreatened, and suppressing unfounded
but alarming rumours (e.g., the presence of an Irish military force
in England, French and English naval collaboration, etc.) (see 215).
The conclusion deals with Care’s death (8 August 1688), his
immediate and later influence and awareness of his work in the
eighteenth and nineteenth-centuries, including American interest,
and offers a cohesive summary of his role.  Extensive notes to each
chapter, a selected bibliography (a valuable resource even on its
own), and an index conclude the volume.

Schwoerer is to be commended for a book which, based on
exhaustive research and exemplary documentation, brings to light
the career of a major political writer of the post-Restoration years
and which yields new insights into the role of polemics and the
extraordinary convolutions of  royal, ecclesiastical, political, and
judicial activities of the time.  This is not an easy or quick read–the
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very nature of the subject and the necessity for particular
thoroughness perhaps preclude that.  Nevertheless, assiduous work
yields particular benefits, and this book should be on the list of
anyone interested in the history, the politics, or even, indeed, the
literature of the time.

Frances Harris.  Transformations of  Love: The Friendship of  John

Evelyn and Margaret Godolphin.  Oxford: Oxford University Press,
2002.  x + 330 pp. + 8 illus.  $35.00.  Review by JOANNE VAN DER

WOUDE, UNIVERSITY OF VIRGINIA.

In Transformations of  Love, Frances Harris reconsiders the
notorious friendship between John Evelyn and Margaret Godolphin
“in the context of  the post-Reformation debate concerning marriage
and the much longer and less studied tradition of intense friendships
between men and women in religious settings” (3).  Harris, senior
curator at the British Library, relies on extensive manuscript
evidence, including the courtship letters of Margaret Blagge and
Sidney Godolphin.  Contrary to earlier sensationalist accounts of
the relationship between Evelyn and Godolphin, in particular the
publications of  W. G. Hisock in the 1950s, Transformations of  Love

presents a more moderate view of their connection.  In light of
Restoration customs of neo-platonic friendship and spiritual
tutelage, Harris argues that the friendship of Evelyn and Godolphin
was neither romantic nor particularly unusual in nature.  Her easy
narrative style and thematic discussions make Transformations of

Love a supremely readable book.

John Evelyn is introduced first, as the gardener par excellence.
Seeking to reconcile the virtues of the contemplative life with the
humanist ideals of  public usefulness, Evelyn found the perfect outlet
for his professional anxieties in forestry, on which he published his
most famous book Sylva (1664).  He designed his own garden at
Sayes Court with an ‘elaboratory’ for semi-scientific experiments,
while preserving an enclosed space to resemble the Biblical ‘hortus
conclusus’.  True to Evelyn’s platonic philosophy, the entire garden
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was meant to reflect a higher, more perfect, reality.  Into this garden,
he brought his wife, a mere child of thirteen at the time of their
marriage, whom he could similarly shape according to his wishes.
After the birth of  their three sons, Evelyn took his children’s
education to hand, but, when two boys died within weeks of each
other, he sunk into an abyss of  despair and depression.  Disillusioned
with the moral laxity of the Restoration court and no longer inspired
by his beloved Royal Society, Evelyn proposed founding a monastic
community of  theological, political, and scientific thinkers.  Though
the plan never got off the ground, it reveals Evelyn’s distaste for
politics and public life and his increased resignation to rural
retirement and solitude.

At this point, Margaret Blagge entered his life.  Witty, pretty,
and pious, she seemed the perfect candidate for Evelyn’s project of
an ideal spiritualized friendship.  According to Harris, Evelyn “had
never expected a wife to satisfy his desire for romance and idealism.
For this he turned to his friendships” (75).  Harris’s brief  discussion
of  neo-platonic and Puritan theories of  marriage does not, however,
explain why Evelyn was on such an extra-marital quest for
friendship, or why he would seek the companionship of a woman
who was more than thirty years younger than himself.  At seventeen,
Margaret was engaged to Sidney Godolphin and was living away
from the court, where she had served as a maid of honor to the
Duchess of  York.  Harris describes the customs of  the Restoration
court in great detail, though at times in an overly anecdotal fashion
that tends to distract from the larger argument.  During her lengthy
engagement to Godolphin, Margaret experienced a religious
conversion that led her to doubt her desire for marriage.  She, too,
considered a life of spiritual seclusion, for which there was no
institutional basis at the time.  Evelyn, in whom she confided, urged
her to “Marry, in Gods name, Electra, Marry” (173).  Though this
advice initially led to a rift in their friendship, Margaret did marry
Godolphin after several more years of hesitation.  By this time, her
relationship with Evelyn had developed into a “passionate,
spiritualized” connection (155), regarded by both as singular and
salvific.
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Harris’s lengthy treatment of the relationship between Margaret
Blagge and Evelyn is thoughtful and persuasive.  Her readings of
Evelyn’s drawing of the Altar of their Friendship (motto: Un Dieu

Un Amy), and of Margaret’s portrait, painted at his request, are
especially insightful.  Although the correspondence perhaps suggests
a greater emotional attachment on Evelyn’s part, conclusions with
regards to the exact nature of his affection must remain speculative.
When compared to other “spiritual friendships” of the time, Harris
convincingly shows that there is no reason to assume Evelyn and
Margaret were romantically involved.  Most letters concern
Margaret’s religiosity, which at times took on excessive proportions,
and Evelyn’s spiritual advice to her.  Self-composed prayers,
devotions, and manuals for meditation abound, some of  which
obviously derive from Catholic sources like Francis de Sales and
the devotio moderna movement.  Margaret’s motivations, however,
remain somewhat mysterious.  It is unclear, for example, why she
chooses to continue their intimate correspondence despite feeling
“browbeaten, manipulated, and confused” by Evelyn’s “oppressive
and demanding” interest in her at the beginning of their relationship
(174-5).  Also, Harris hardly discusses the social and political
function of (female) religious performance in post-Reformation
England, though this seems central to Margaret’s dilemma.

With her marriage to Godolphin fast approaching, Margaret
asked Evelyn to return her letters, most of  which she destroyed.
Her secret wedding, which she concealed even from her “faithfull
Friend” (150), increased the distance between them.  Yet when
Margaret and Sidney publicly announced their marriage, Evelyn
happily renewed the connection by composing a nearly 100-page
treatise with marital and domestic advice for Margaret.  Harris
helpfully contextualizes Evelyn’s thought in contemporary debates
about marriage and friendship, showing his insistence upon the
special and inviolable nature of their spiritual friendship.  After
only two years of marriage, Margaret died shortly after giving
birth to her first child.  The gripping descriptions of Margaret’s
final illness as well as Evelyn’s and Godolphin’s ensuing despair
beautifully round out Harris’s narrative.  Ultimately, Transformations
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of Love successfully recasts the infamous relationship between
Evelyn and Godolphin, as well as presenting a rich and intriguing
study of spiritual friendship and Restoration marriage.

Raymond Gillespie, ed.  Scholar Bishop: The Recollections and Diary

of  Narcissus Marsh, 1638-1696.  Cork: Cork University Press, 2003.
vi + 100 pp.  Paper £17.60.  Irish Narratives Series, edited by
David Fitzpatrick.  Review by MAUREEN E. MULVIHILL, PRINCETON

RESEARCH FORUM, NEW JERSEY.

A broadly published scholar on religious beliefs and the material
literary culture of  early-modern Ireland, Dr. Raymond Gillespie
(Senior Lecturer, Department of  Modern History, National
University of Ireland, Maynooth) now has given Irish Studies an
important, if modestly slim, new work on arguably the premier
bookman of seventeenth-century Ireland: Narcissus Marsh (1638-
1713).  An English cleric from Hannington, Wiltshire, Marsh
became Provost of  Trinity College Dublin, founder of  Marsh’s
Library in Dublin, Archbishop of Dublin, and Archbishop of
Armagh.  The legacy of Narcissus Marsh and his valuable
contributions to Irish education and book culture are preserved
today, in large part, by the faithful Keeper of  Marsh’s Library,
Muriel McCarthy, who herself  has written superbly on the history
and holdings of  Marsh’s Library, a unique eighteenth-century
building to which she has given the best of her time and talents
(All Graduates and Gentlemen: Marsh’s Library [Dublin, 1980]).
McCarthy’s remarkable dedication, generosity, and knowledge have
won her the affection and respect of scholars worldwide; they know
that Marsh’s Library is a major centre of seventeenth-century
studies.

Gillespie’s newest offering is an old-spelling, modern edition
of the Reverend Marsh’s recollections and diary (1690-1696).  The
autograph manuscript of the diary has not survived or has yet to
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be “found” and attributed; thus, Gillespie’s copy text is a mid-
eighteenth-century transcript of the document preserved in Marsh’s
Library, Dublin (MS Z2.2.3).

As recently noted in the important collection, Judaeo-Christian

Intellectual Culture in the Seventeenth Century: A Celebration of  the

Library of  Narcissus Marsh, edited by Allison P. Coudert, Sarah
Hutton, Richard H. Popkin, and Gordon Weiner (1999), Marsh
was not only an important seventeenth-century English cleric who,
albeit reluctantly, was drawn into volatile issues of  his time, but he
also was an eclectic book-collector whose extensive personal library
is a newly-recovered locus of  intersecting Judaeo-Christian
traditions in early-modern Ireland.  While most historians associate
Marsh with the great Dublin library which he founded in 1701,
and whose tercentenary was celebrated in 2001, Gillespie’s edition
of Marsh’s memoir offers a view of the private man, a man of
frightening dreams, a man for whom political and social affairs
were but an annoying distraction from his chief interests: reading
and scholarship.  In assembling his portrait of Marsh, Gillespie
looks not to second-hand historical or social documents relating to
Marsh, nor to contemporary chat about this rather odd if
controversial cleric; he looks rather to the man’s own words in a
highly personal written record which discloses something of the
private man behind the public persona.

An alumnus of Magdalen College, Oxford, Marsh was an
ardent royalist who had a successful career in the Church of
England.  His natural enemies, as Marsh himself  reminds us in his
journal, were Roman Catholicism and Louis XIV; Marsh prayed,
for example, that “God might put a hook through the nostrils of
that [French] Leviathan.”  In 1677, with the benefaction of  John
Fell, Dean of  Christ Church, Oxford, Marsh was appointed Provost
of Trinity College, Dublin; and in 1683, Marsh became Bishop of
Ferns and Leighlin.  Shortly thereafter, Marsh became Archbishop
of Dublin and thereafter of Armagh.  Marsh was an ambivalent
public figure, bored and impatient with his official, public duties.
He resented the tiresome “multitude of  impertinent Visits a Provost
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is obliged to” and his characteristic distaste for public engagement
won him the ridicule of his most illustrious contemporary in high
Church politics, Jonathan Swift, Dean of  St Patrick’s Cathedral,
Dublin, a vigorous public man who courted, indeed flourished in,
public notoriety.  Swift detested Marsh, whom he considered a victim
of sentimental pietism and personal cowardice.

While as Provost at Trinity College, Marsh found Irish
university students thoroughly unvarnished and haphazardly
educated; and to that end, he overhauled the entire university
curriculum and also encouraged serious study of Irish language
and literature.  He moreover supplemented the university library
with his own books (and personal funds), and by 1693 Marsh had
laid plans for the great library–Ireland’s first public library–which
bears his name.

Towards the end of  his long career, Marsh decided to set out a
written record of his activities; he maintained this memoir of
jottings for a full six years (1690-1696).  The spiritual
autobiography, journal, and diary were popular forms at this time,
of course; and so we observe Marsh taking spiritual stock in these
pages and expressing gratitude to God for many blessings over
the course of  his career as both clergyman and academic
administrator.  But Marsh also finds ways to distinguish his
subjective commentary from the usual run of  pious platitudes.  The
diary, for example, positions Marsh as something more than a cleric:
it unfolds his serious commitment to study and research.  A product
of the Enlightenment, with an abiding respect for exploration and
‘the new Reason’, Marsh mentions various papers he submitted to
the newly-formed Royal Society. A capable player of  string
instruments, especially the lute, Marsh wrote papers on such
specialized (modern) subjects as acoustics.

But the most riveting feature of Marsh’s personal jottings is
his valuable (pre-Freudian) self-portraiture in which he provides
readers with a glimpse of  his personal demons. Several disturbing
dreams are reconstructed in his memoirs which comment valuably
on the cleric’s unresolved anxieties. Marsh dreams, for example, of
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journeying to heaven; of  observing others journeying to hell; of
being identified and greeted by his contemporaries as a Papist cleric;
and of  trawling about the dark corridors of  St Peter’s Basilica in
Rome.  Each of  these recollected dream images is not taken lightly
or humorously by Marsh, but rather are a source of continuing
tension.

In view of the pre-eminence of Marsh in Irish literary culture
and in Book History, Gillespie’s representation of  Marsh’s
recollections and diary deserved a far grander and more imposing
edition, and certainly a cloth one.  While Gillespie’s treatment of
this important seventeenth-century text will be appreciated by non-
specialists, it is not likely to elicit praise by students of  Book History
and textual studies, who may wish that Gillespie and his publisher
would have arrived at a more responsible editorial decision with
regard to the memoir’s presentation: namely, facing page facsimiles,
a format which would not have been prohibitively expensive and
one which would have given readers of all preparations and
backgrounds a tremendously important, if essential, view of the
character and “look” of Gillespie’s eighteenth-century copy text in
its original script and formatting.  The conspicuous omission of
even one specimen page from the edition’s copy text is troubling, if
not editorially irresponsible.  In all fairness to Gillespie’s rigorous
scholarship in other books, we must conclude that this rather glaring
omission was the result of certain policies and considerations well
beyond Gillespie’s control.  (And if the case, he would have done
well to have placed his work with another house or series.)

The editorial apparatus of the edition is generally sound, but
hither and yon a bit thin.  Gillespie’s thirteen-page Introduction is
admirable in its contextualization of the memoir and its author;
the edition’s front matter includes an informative, if brief, note on
the edition’s eighteenth-century copy text; the edition’s six-page
Index is thorough and reliable; and the notes are consistently helpful.
The Bibliography, however, is much too brief  and it is also incomplete
in its omission of the important 1999 collection of essays on
Marsh’s library, mentioned above, as well as perhaps some of
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Marsh’s specialized papers for the Royal Society and even an old
classic on Marsh and his contemporaries by Newport J. D. White
(Dublin, 1927).  Finally, the credit on the volume’s back cover for
the edition’s handsome cover image is incomplete as it fails to identify
Marsh’s portraitist.

In due course, a large-scale biography of Narcissus Marsh
will doubtless be written, owing to the valuable spadework of
McCarthy, Gillespie, and others.  What we presently have in their
collective good efforts is a solid, working foundation.

Michael Khodarkovsky.  Russia’s Steppe Frontier. The Making of  a

Colonial Empire, 1500-1800.  Bloomington: Indiana University Press,
2002.  Indiana-Michigan Series in Russian and East European
Studies.  xiv + 290 pp. Includes b & w illustrations and 10 maps.
$39.95.  Review by JAKUB BASISTA, JAGIELLONIAN UNIVERSITY, KRAKÓW.

If we compare the political map of Asia in 1500 with a map
of  the same territory three-hundred years later, the most striking
difference will appear in the northern part of  the continent.  The
rule of  the Russian Tsars, not reaching far beyond the Ob River in
the east and beyond the Oka River in the southeast, spreads over
the next three centuries to areas touching on the Chinese border
and the coasts of  the Pacific Ocean.  It is the growth of  the Russia’s
expansion to these territories, along with its mechanisms, that
Michael Khodarkovsky analyzes in his work Russia’s Steppe Frontier.

After reading the book and looking at its title, I am convinced
that it is ‘steppe’ and next ‘frontier’ that are the most important
notions in this undertaking.  Rather than follow on the paths of
earlier historians, who wrote on the Russian expansion before him,
Khodarkovsky sets out first to discuss the steppe people living on
the Empire’s frontiers and beyond.  Only later does he concentrate
on the expansion itself.  The nomadic tribes, in majority Muslim
and organized in loose and changing confederations, faced a well-
organized, strong, and Christian Muscovite state.  But those peoples
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were there, and the Russian expansion was not–as the Author
argues–a political takeover of  the vacant no-man’s land waiting to
be settled.  It was a history of  mutual probing and learning,
followed by military conquest and finalized with an attempt to
settle, colonize, civilize, and convert to Christianity the conquered
territories.

In the first two chapters the author discusses the most
important differences between the cultural, religious, and social
structures of  the two sides involved in the border conflict.  He
stresses the essential structural incompatibilities between the two.
In particular, Khodarkovsky presents a very thorough analysis of
the social and political structure of  such steppe peoples, such as the
Nogays, Kazakhs, Kalmias, as well as those living in the Crimea,
Kaman, and North Caucasus.  Presentation of  their social
organization, religion, trade, and economy helps us understand
how different these people were in all aspects of their lives from the
Russian and European states.  We begin to see how their principles
and goals differed from those of  the Russian Empire.  Moreover,
Khodarkovsky skillfully stressed the importance of  the different
understanding of political and diplomatic terms used on both sides
of  the frontier and what confusion and problems they led to.

In the second chapter the author presents Moscow’s political
concept of  settling their conflicts with the steppe people.  Moscow,
he argues, considered all the people on these territories to be the
Tsar’s subjects, while they themselves understood Russia to be one
of  the several political powers encircling their steppe homelands.
For the steppe people Russia was a state with which they could
and should sign a peace treaty, deliver hostages and in return gather
some benefits (e.g., presents, money).  Finally it was Russia which
succeeded in imposing their will and thus their concept on the
peoples of  the region.  The steppe people did become the Tsar’s
subjects.

It is the imposing of Russia’s rule on the steppe people in a
chronological order that is presented in the following two chapters.
Chapter Three discusses Russia’s expansion into the territories
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inhabited by the successors of  the Golden Horde.  We learn how
the Russian empire slowly gained control over what was the Golden
Horde, later on the Crimea, Kazan, Astrakhan, and finally the
Nogays.  By the end of  the sixteenth century Moscow controls the
former city-states of Kazan and Astrakhan, which grew on the
ashes of the Golden Horde.  The Nogays are subdued and Crimea
is at peace.  What was once a very uncertain and troublesome
frontier became in the sixteenth century Moscow’s borderlands.
The Russian Tsar and his administration could begin to transform
these vast territories into Empire’s provinces.

The Empire’s expansion and encounters with the new peoples
of  the Volga basin, the North Caspian steppe people, the North
Caucasus and the Kazakhs in the following two centuries are
presented in the fourth chapter.  Having presented the expansion
of  the Russian Empire into the vast, “wild” Asian territories, the
author explains the tactics and policies applied by the Empire in
the conquered territories.  First of  all, the new situation called for a
redefinition of  the state’s policy in the new lands.  This happened
in the eighteenth century, when Moscow developed the concept of
converting the steppe people into Christianity into the cornerstone
of  their policy.  The native population was not only pushed to
convert to Christianity but also removed from their traditional
homeland and resettled deep into the Russian territories, while
borderlands were settled with people brought over from central
Russia.  This policy on the one hand made sure that the frontiers
of military expansion were becoming the real borders of the
Russian Empire–secure and under the Russian governance, but
on the other resulted in great damage done to the indigenous
population.

Russia’s Steppe Frontier presents the expansion of  the Russian
Empire south and southeastward in the early modern period.  The
author claims that it was both “defensive and opportunistic” (221).
It brought an end to the threat and menace of the steppe peoples’
raids on the Russian territory, but it also brought new rule, new
customs, and new religion to the conquered territories.  And the
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conquest, which can be set against the European conquests on the
New World (especially in the eighteenth century), differed from the
colonial endeavors of  other European countries as the state and its
government carried it out, not by individuals or special institutions.

Khodarkovsky’s book of  the Russia’s expansion in the early
modern period is an excellent and extremely important work.  The
author managed to present the story from both sides of  the frontier,
showing us how complex the process was.  We learn not only about
the military campaigns but also about the struggle to retain self-
identity and customs by the conquered peoples and the concepts
and politics applied by the imperial government.  Better
understanding of the ways of the steppe peoples allows the reader
to learn more about the actions of  the Russian government.  Last
but not least, the book is very well written and is a fascinating
read.

Marc Fumaroli.  The Poet and the King: Jean de La Fontaine and his

Century.  Translated by Jane Marie Todd.  Notre Dame, IN:
University of  Notre Dame Press, 2002.  vii + 536 pp.  $49.95.
Review by E. JOE JOHNSON, GEORGIA SOUTHWESTERN STATE UNIVERSITY.

A former student of mine, solid enough in my language class
and a rather brilliant pianist, once angrily criticized one of my
colleagues for thinking he was “all that.”  Although wondering
how much of  my student’s own pride was involved, I diplomatically
advised him to strive to respect my colleague’s credentials and to
remember the necessity of  passing one’s core classes.  The discord
between the artist and authority is certainly a Romantic trope, yet
that trope is grounded in the reality of  disparity of  power, regardless
of the given artist’s articulate expression of his dissent.  That trope
is at the center of Marc Fumaroli’s detailed, erudite account of the
conflict between one of  France’s greatest lyric poets, La Fontaine,
and its grandest monarch, the Sun King.  Louis XIV, “the last prince
of  the Renaissance and the first modern head of  state” (469), had
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ample cause to believe that he was indeed “all that” and in his
arrogance required that Art serve to glorify the State; La Fontaine,
the “last poet of the Renaissance” (445), resisted but at a price.

In a book that began, and at times still reads, as a series of
lectures at the Collège de France, Fumaroli, a member of the
Académie Française and author of numerous books and articles
on the seventeenth century, takes on several goals.  On the one
hand, he attempts to refute the notion given life by such figures as
Tallemant des Réaux and Voltaire that La Fontaine was simply a
lazy, libertine, daydreaming bonhomme not quite deserving of  a place
in the glorious Pantheon of  French writers.  Such critics would
seem to be blindly echoing the snubs of the Sun King, who long
held up La Fontaine’s eventual election to the Académie Française
(ironically to take up the seat of  Colbert, another nemesis).  Nor
does Fumaroli find La Fontaine’s immortality as the author of
Fables a sufficient riposte for historical sleights.  Indeed, argues
Fumaroli, as a result of  the Fables’ charm, accessibility, seeming
timelessness, and universality, La Fontaine seems to disappear.

In a risky, yet ultimately successful strategy, Fumaroli sets
about recreating the moral, political, cultural, and intellectual context
in which a profoundly engaged La Fontaine wrote.  Establishing
this context results in the reader losing sight of both king and poet
for many pages.  Making only partial use of  biography and textual
analysis in this book, as Orest Ranum notes in a 1997 review of
the original Le Poète et le Roi, Fumaroli “nous fait entrer dans le fors
intérieur de son roi, et à peine dans celui de son poète. Louis XIV et
La Fontaine semblent avoir été pour lui moins des sujets de réflexion
et d’analyse que des données” (“Marc Fumaroli on La Fontaine
and Louis XIV.” Review of  Le Poète et le Roi, by Marc Fumaroli.
Orest Ranum’s Panat Times (1997). 20 Jan. 2004, http://
ourworld.compuserve.com/homepages/Pranum/OARpg19.html).
In droves of  subchapters delving into La Fontaine’s social and
literary circles, Fumaroli touches on the ferment occasioned by
Protestantism, the Jansenist Port Royal, their ultimate repression,
and church leaders such as Bossuet and Fénélon.  The author
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expands on social and poetic codes dictated by notions of friendship,
loyalty, nobility, and charm.  Fumaroli also gracefully explicates
the sway of classical, medieval, and Renaissance models and that
of  contemporaries, such as D’Urfé, Tallemant des Réaux, Voiture,
Paul Pellisson, Guez de Balzac, Tristan L’Hermite, Saint-Évremond,
La Rochefoucauld, Mme de Lafayette, Mme de Sévigné, Corneille,
Racine, and Molière.  In short, Fumaroli restores La Fontaine to
his time, meanwhile revealing the many things that La Fontaine
rejected in his age, not the least of which was the official state
culture promulgated by Louis XIV and his ministers.  Indeed,
because La Fontaine’s Contes and Fables were widely popular despite
the lack of  royal imprimatur, their success was practically an affront
to the Crown.

Because of  his marginalization, La Fontaine was obliged to
seek support in Parisian circles outside of  Versailles.  However,
according to Fumaroli, the greatest lyric poet of the age might
well have become a court poet but for his connections with the
wealthy surintendant des Finances Nicolas Fouquet, who fell victim
to the Mazarin-like machinations of  Colbert and the enmities of
royal ego.  Fouquet’s spectacular fall from royal grace following
the (in)famous Nuits de Vaux is the heart of  this book.  Unjustly
tried for embezzlement and treason, even risking capital
punishment, Fouquet was “spared” lifelong exile by royal
magnanimity and ended his days in life imprisonment.  Although
it would cost him at the court, La Fontaine would ever remain
faithful to his patron and would appeal in his poetry for royal
clemency for Fouquet.  Arguing that La Fontaine saw his patron
as an antithesis of Richelieu, Mazarin, and Colbert, Fumaroli paints
the surintendant as a talented, Maecenas-like figure akin to the great,
princely Renaissance patrons such as the Médicis.  Popular with
Parnassus, Paris, and a Fronde-tainted nobility, despite his own
loyalty to the Crown during the uprisings, Fouquet embodied for
La Fontaine all that France might have found under a different,
less arrogant king: peace, prosperity, and a new Renaissance.
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It should be noted, finally, that Jane Marie Todd’s translation
of  the 1997 Le Poète et le Roi (Paris: Éditions de Fallois) was a
finalist for the French-American Foundation’s 2002 Translation
Prize.  It was a well-deserved honor both for her graceful rendering
of Fumaroli’s text, as well as the translations of the many citations
from La Fontaine and other writers.

J. Douglas Canfield.  The Baroque in English Neoclassical Literature.

Delaware: University of Delaware Press; 2003.  252 pp.  $47.50.
Review by SUSAN B. IWANISZIW, INDEPENDENT SCHOLAR.

J. Douglas Canfield categorizes the paradoxical elements of
the seventeenth- and eighteenth-century poems and the few plays
and novels he discusses in this volume as exemplars of  the “baroque.”
He considers baroque paradox the means by which authors
subverted prevailing codes of  neoclassical rationality, asserting that
paradox and conundrum offered sites for popular resistance to the
status quo–whether resistance addressed classical literary form,
sexual morality, politics, religion, or even publishing.  He names
each manifestation of baroque paradox in separate chapters: the
mysterious, metaphysical, material, mischievous, reflexive,
paradoxical, cryptic, ventriloquistic, parasitical, metaphorical,
mocking, surrogate, eccentric, and absurd.  A coda for each chapter
emphasizes Canfield’s claim that baroque paradox traduced
neoclassical expectations–in short, that “[i]n the baroque
neoclassical, despite the will to order, things fall apart and the center
cannot hold” (188).

The book incorporates a number of his essays published
between 1975 and 1995, and Canfield’s early work on Milton was
evidently determinative.  Building upon an essay published in 1975
about the paradox of God’s “mysterious terms” seeming “best” in
Paradise Lost, Canfield augments his argument for intentional
paradox with theoretical readings (from Derrida, Deleuze, and
Foucault) and cultural, historical and material context.  If  memory
serves, throughout his distinguished career Canfield has revealed a
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predisposition for orderliness by his creation of elaborate literary
taxonomies.  He is, therefore, an unexpected candidate to address
these subversions of  textual orderliness, but, of  course, he does so
by assembling a new taxonomy in which to contain the puzzles
and contrarieties he detects in his literary samples.  His argument
develops in a sequence of  chapters, loosely linked, each based on
one writer’s significant baroque works or the works of two writers
coupled by virtue of  the same baroque method.  Pope alone earns
two chapters: “Pope: Metaphorically Meant” and “Pope: Mockingly
Meant.”  Canfield’s inclusion of poems by Margaret Cavendish,
Katherine Philips, Aphra Behn, Anne Killigrew and Anne Finch,
and Lady Mary Wortley Montagu, at least half  as many women
writers as men, is a gratifying acknowledgment of women’s
contributions to British literature of  the long eighteenth century.
Dealing with canonical writers separately and teaming others in
gender-specific and usually class-specific couples using the same
baroque technique, he pursues a vague chronology, starting with
Milton’s Paradise Lost and concluding with John Gay’s Beggar’s

Opera and Henry Fielding’s The Author’s Farce.  His technique
involves “reading out”–that is, a close reading to generate an
exploration of  the fissures arising in supposedly neoclassical texts.
It is these fissures which shape the crucial paradoxes.

Canfield urges the next generation of critics–his “children”–to
continue the work begun here, and he proposes the term “neo-
baroque” to classify their endeavors (191).  Because contemporary
Anglo-American scholars tend to bypass formal classification
schemes in favor of  reading literature in a cultural/historical or
theoretical context, it is hard to foresee the impact of  this study.
Of course, he provides cultural and theoretical background, at least
sufficient to his arguments, but he is sparing with detail, providing
no dates of the birth and death of authors and few in-text references
to publication or performance dates.  At times, he fails to define
terms, assuming that his readers are as familiar with the eighteenth-
century world as he and the scholars whom he cites.  Pope’s view
of  Pelagianism is a case in point.  However, drawing on Derrida’s
notions of  différance and the pharmakon, he takes pains to draw
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Pope’s character as it is exposed in “The Rape of  the Lock” and
other poems.  To be sure, he also describes George Villiers’s sexual
history in the discussion of  “The Lost Mistress, a Complaint against
the Countess of–”, and he discusses The Beggar’s Opera in the context
of Britain’s incipient capitalism.

Despite a few shortcomings that particularly affect an
inexperienced reader, this book showcases Canfield’s masterly grasp
of  the playfulness and ambiguities of  these various works.
Receptive scholars may well enhance their own theoretical and
cultural studies with his technique of “reading out” that revises
and revitalizes trite or moribund postulates.  In his foreword, J.
Paul Hunter suggests that Canfield’s taxonomy might serve as a
textbook for literature classes (11-12), and, surely, it will prove
invaluable to any teacher preparing Restoration and eighteenth-
century survey classes for undergraduate students.  But, the book
also supplements existing sources for in-depth studies of the
featured writers and their oeuvres.  An added bonus to readers
tackling this intriguing collection of essays written by this erudite
and meticulous scholar is that they are likely to return to familiar
texts and writers with keener pleasure.

Although the chapters are not uniformly fascinating, certain
essays are quite wonderful.  Canfield’s account of the mis-
identification of  the Marys in Behn’s “Congratulatory Poem to
Her Sacred Majesty, Queen Mary, upon Her Arrival in England” is
a gem; his account of the Charles Gildon-Edmund Curll edition of
Shakespearean sonnets incomprehensibly, parasitically attached to
both Nicholas Rowe’s and Alexander Pope’s editions of
Shakespeare’s works exposes what is tantamount (in literary terms)
to a cosmic joke.  Again, his appreciation of  Mary Montagu’s poetics
and her delightful wit in depicting a woman’s point of view is both
salutary and amusing.  Canfield considerately supplies an appendix
containing the lesser-known poems he cites, though his textual
editing is perhaps pedantic, considering the probable readership
of  the book.  For example, he deletes a prior editor’s topical allusions
in Charles Sackville’s “A Song,” while most readers would probably
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find the interpolations rather helpful.  And, for George Villiers’s
“The Lost Mistress,” a poem with several variant versions, he
produces twenty lines of detailed bibliographic explication to justify
one substantive decision.  The book includes a list of secondary
works–but no list of  primary works, which must be gleaned from
the Notes–and an Index.

H. Rodney Nevitt, Jr.  Art and the Culture of  Love in Seventeenth-

Century Holland.  Cambridge: Cambridge University Press, 2003.
xvii + 302 pp. + 89 b&w illustrations.  $80.00.  Review by HANNEKE

GROOTENBOER, COLUMBIA UNIVERSITY.

Art and the Culture of  Love in Seventeenth-Century Holland by H.
Rodney Nevitt explores the dynamic between imagery of love and
its intended audience, the Dutch youth of the Golden Age.  One of
the goals of this book is to reconstitute that audience’s response in
order to find “a closer joining of moral content and sensual pleasure
than has generally been described by scholars” (18) in the so-called
merry companies by Willem Buytenwech (c. 1591-1624), the
garden parties of David Vinckboons (1576-c. 1632) and his follower
Esaias van de Velde (1590-1630), couples observing peasant scenes
by Jan Miense Molenaer (1610-1668), outdoor portraits by Frans
Hals (1582-1666), as well as in prints included in vrijerijboeken

(courting books) and songbooks.  Nevitt imagines the Dutch youth
as engaged viewers who respond to moralizing messages with an
ambivalent mixture of  humor, self-recognition, and moral judgment,
and who did not find the union of instruction and delight these
pictures convey at all contradictory.  In contrast to the apparently
laid back youth he investigates, Nevitt considers the intertwining
of morals with pleasure in pictures of flirting adolescents highly
problematic.  Each of the three chapters of this book deals with
ambiguous motifs, gestures, and tropes in various sub-genres of
love imagery that challenge iconographic interpretation.
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Chapter 1, entitled “The New Garden of Love,” discusses
problems of  interpretation in the “modern” garden of  love, a new
pictorial type invented by Vinckboons and Esaias van de Velde.
These presumably carefree depictions of young couples amusing
themselves out of doors contain moral clues such as a crucifixion
in the far background and a statue of  Fortuna partly “hidden” in
the depth of a cultivated garden which confront the viewer with
the issue of how to read them.  More obvious clues can be found in
the gesturing of the figures in their playing music and singing
from songbooks, a clear reference to courting and sex.  Examining
several popular seventeenth-century songbooks, Nevitt states that
they are as varied and ambiguous as the depictions of Dutch youth
using them, but does not push the point any further.  Regrettably,
the strict iconographic method he employs does not allow for the
songbooks to be used as anything other than clarifying texts.  The
dialogue he tries to set up between the songbooks and the paintings
is therefore not productive enough to lead him out of the impasse
of  ambiguity.  A clear attempt to broaden the meaning of  the more
subdued garden parties by Esaias Van de Velde that lack explicit
moral references also leads to a somewhat weak conclusion in which
the tender interactions between Esaias’s figures are read as
melancholy reflections on the transience of youth and lost love.

Chapter 2 on “The Morals of Love” discusses several merry
companies by Buytenwech, young couples observing peasant scenes
by Miense Molenaer, and portraits set against gardens of  love by
Frans Hals.  Nevitt argues that these various images have a moral
framework in common that is less straightforward than that of
the garden parties discussed in the previous chapter.  Consequently,
this framework leaves more room for ambiguity, but Nevitt does
not clarify the usefulness of such approach.  Nevitt’s analysis of
Buytenwech’s delightful scenes of arrogant and bored looking
young men and women playing music, smoking, or not doing
anything at all, does not provide an alternative or unorthodox
reading of  these images.  It appears as if  Nevitt is guided by the
obfuscation he observes, with the result that too many different
sources are consulted that evoke too many possible contexts (the
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Biblical parable of  the Prodigal Son, prostitution and tavern scenes,
fashion and manners, the Dutch vry-gevochten [independent] nature,
to name a few) for a plausible interpretation to be formulated.  In a
similar gesture, Nevitt states that the hilarious scenes of Miense
Molenaer where young civilized couples, as typical outsiders, observe
peasant habits are more ambiguous in their message than has been
previously assumed.  Again, he fails to demonstrate why
acknowledging the ambiguity in these scenes may lead to a greater
insight either in Molenaer’s paintings, in love imagery in general,
or in the practice of interpretation as such.

Chapter 3 has a slightly different perspective on the topic as it
discusses two landscape etchings by Rembrandt, each of which,
upon close inspection (and with a magnifying glass I presume),
reveals a pair of lovers hiding in the vegetation.  Not the moralizing
clues but the lovers themselves are hidden here from sight, turning
the images into treasure maps and us, viewers into detective-voyeurs.
These etchings have a great potential for addressing the status of
ambiguity as such, as well as related problems of artistic intention,
the speculative role of the seventeenth-century beholder versus
the prohibition on speculation for today’s scholar, the invisibility
of  meaning, and the question as to how significant early modern
moral frameworks are for the current art historical practice.  Nevitt
misses a brilliant opportunity by maintaining within the narrow
limits of the traditional iconographical method of interpretation.
He starts suspecting several elements of being potential clues that
link the hidden couples even more strongly to the discourse of
love.  The clues are genuinely obfuscated: a lonely peasant on the
Amstel shore, an elderly couple fishing, a rowboat filled with people.
Do these elements partake in a larger iconographic program or do
they refer to an actual culture of love?  Nevitt’s description of the
Amstel river and its shores as actual gardens of love that were
intensively used by the Amsterdam youth for their spelereisjes (fun
trips) is fascinating to read in relation to the etchings.  It reveals a
true aspect of the culture of love in the first half of the seventeenth
century.  In the end, however, not the etchings themselves, but
Nevitt’s readings of them remain obscure.
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Nevitt’s project positions itself firmly in the now classic debate
in Dutch art history as to whether images celebrate or proscribe
the sensual pleasures they depict.  This debate reached its climax
in the late 1980s and has been continued ever since by scholars
who address the same crucial question to a new corpus of material.
Nevitt’s book demonstrates that the core problem lies in the method
of  interpretation rather than in the ambiguous paintings; however,
it makes no clear attempts to break out of  the rigid framework
that Dutch iconography imposes.  Therefore, the purpose of  this
book has not entirely become clear.

One reason why the book’s purpose remains partly obscure
lies in the author’s heavy dependence on texts for illuminating the
iconographic ambiguities he encounters.  Another reason may be
found in the slightly arbitrary selection of material.  The book
focuses exclusively on works produced in the first half of the
seventeenth century.  A puzzling fact is why the merry companies
of  Dirck Hals have been omitted from the discussions.  In the
Introduction, Nevitt makes the intriguing claim that these early
works are crucial for the understanding of the better-known
tradition of  paintings of  love of  the second half  of  the century, of
which Vermeer and Ter Borch are the most prominent exponents, a
claim that remains underdeveloped.  The cover illustration of
Vermeer’s The Concert, therefore, is misleading as it presents a
promising example of a celebrated tradition of love imagery that
the book precisely does not address.

S. Mutchow Towers.  Control of  Religious Printing in Early Stuart

England.  Woodbridge, U.K.: The Boydell Press, 2003.  viii + 296
pp.  $75.00.  Review by STEVEN MATTHEWS, THE UNIVERSITY OF FLORIDA.

What effect did Archbishop Laud’s policy of religious censorship
have on the actual production of  the presses?  To readers unfamiliar
with the topic of censorship in Stuart England this question can
seem narrow to the point of irrelevance.  This is especially true if
it is assumed, as S. Mutchow Towers herself  has summarized the
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common view, “that censorship was but intermittently and
inconsistently applied” (4).  If, however, Laud’s censorship was
effective in controlling the production of  the presses, as Towers
contends, then the significance is necessarily far reaching for the
study of seventeenth-century British history and literature.  This
question would directly affect the assumptions with which we
approach printed religious literature of the time (such as whether
a given work reflected broad religious opinion or the permission,
or even the revision, of  a censor).  Moreover, if  Laud’s censorship
was effective, then theology, and specifically the doctrinal
controversies between Calvinists and English “Arminians,” could
not be marginalized in discussions of the political events leading
up to the Civil War, for Laud’s policy would have effectively
suppressed a majority theological view, even as his detractors had
claimed.

Behind Towers’ study is a narrative of  a radical shift in
seventeenth-century theological norms which has been emerging
over the last few decades.  This position was championed first by
Nicholas Tyacke, then taken-up by Conrad Russell, Peter Lake,
Kenneth Fincham, and others.  The story is that of  an established
Calvinist orthodoxy which was swiftly supplanted in the reign of
Charles I by what had been, until very recently, an extreme minority
position of  “Arminianism,” or what Tyacke more properly termed
“anti-Calvinism.”  By supplanting a more widely accepted Calvinist
“orthodoxy” with an anti-Calvinist “orthodoxy” the heat was turned
up significantly in the question of  conformity, for the old advocates
of a Calvinist conformity were now on the outside along with the
Nonconformists.

This narrative has tremendous explanatory power for
understanding the vehemence of the theological invective between
the “puritans” and the Crown just before the Civil War, as well as
the odd mix of theological positions among the anti-royalists
afterward.  The question still remains whether it occurred as Tyacke
and others have maintained, or whether the tension before the war
was essentially what Peter White and others have claimed–the
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same century-old clash between a mediating conformity and its
reformist detractors.  In this latter view, the specific theological
issues of the English Arminian controversy are given much less
of a role in historical change, being but the adjuncts of a partisan
political power struggle.  Of course, if Calvinism had not effectively
been supplanted, and actual practice under Laud had reflected some
level of  tolerance of  Calvinism, then Tyacke’s narrative would be
weakened.  A number of  scholars have taken this position, including
Kevin Sharpe and Sheila Lambert, who have argued that Calvinism
was not suffering significantly in the Caroline reign, and they have
portrayed censorship as “lax” and “inconsistent” in support of a
view of  a more tolerant Laudianism.  Towers’ study demonstrates
that the opposite was true: in the later years of the 1630s the
distinctive doctrines of Calvinism had been effectively suppressed
in mainstream publishing, while Arminian publications flourished.

Towers’ main approach to the issue is through publication
statistics.  As a target year, she chose 1637 when a new Star
Chamber Degree concerning printing meant that Laudian control
over the press was at its height.  She works up to this date by
decades, considering 1607, 1617, and 1627 before coming to 1637.
For each year she took samples of  religious writing and examined
them according to their doctrinal content, paying special attention
to those doctrines which most clearly separated Laudian
“Arminians” from Calvinists.  Towers’ focus on the actual doctrinal
content of  the books is an important contribution of  her study, for,
as she noted, “censorship was of subject, not of author” (13).  This
highlights an important distinction which has seldom been
observed, with the result that previous studies have been skewed:
Calvinists might still be able to publish under the height of
censorship, but they were unable to publish anything genuinely
Calvinist.  Another important contribution of  Towers’ study is her
careful attention to the significance of historical dates pertaining
to censorship.  Previous studies have often treated the years of the
reign of  Charles I indiscriminately, as if  the control mechanisms
for censorship were fully established throughout.  Towers has paid
careful attention to the gradual way in which full religious



90 SEVENTEENTH-CENTURY NEWS

censorship was implemented: from the basically permissive
licensing policy of Archbishop Abbot, through a transition period
(represented by her sampling from 1627) in which both Laud’s
more restrictive policies and Abbott’s more permissive ones were
in place, to 1637, when Laud, now Archbishop himself, effectively
stifled Calvinism in print production, according to the doctrinal
content of  books from that year.  When publications from 1637
are compared with the earlier years of 1607 and 1617 the shift
from Calvinism to Arminianism described by Tyacke is clear.  This
material is compelling, though it would be more so if  Towers’
findings had been clearly and systematically arranged in tables
and summaries in the appendices to each chapter.  As it stands, the
appendices merely point the reader in the direction of the works
which were used in the sample, and the skeptic is left only with the
option of  reproducing the study to check the results.  Admittedly,
this is probably in line with the editor’s preference, and it reflects a
general trend away from anything which might look like the
quantification of  social history.  Nevertheless, when a broad analysis
is used, summaries of the findings are immensely helpful.

However, Towers’ study is not confined to broad analysis.  That
which she demonstrated in general, she first observed in the specific,
and notably in the examples of  Thomas Taylor, a puritan, and
Thomas Jackson, a divine with Arminian tendencies.  Sheila Lambert
had previously used these very same men to demonstrate that
censorship was not effective, claiming that, in spite of their
differences, they had very similar publication histories and were
successfully published even after the Caroline changes in religious
policy were put in place.  Towers, looking a bit more carefully,
demonstrated that this was true only to a point–that point being
the mid to late 1630s when Taylor’s publications tapered off to
nothing and Jackson’s increased.  Throughout the book, but in the
chapter dealing with Taylor and Jackson especially, Towers
demonstrates a keen grasp of  the subtleties of  seventeenth-century
theology.  In Towers’ treatment, Taylor’s puritanism was a complex
affair, and Jackson was not truly an “Arminian.”  They differed
precisely on those points of unconditional election and the
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interaction of creature and Creator (with the accompanying
assumptions about the value of ceremony and sacraments) which
separated a true Calvinist from one who questioned the distinctive
doctrines and focus of Calvinism.  This attention to getting the
theological issues right is commendable and refreshing in a field
where convenient labels are still used to paper-over the genuine
diversity of  the era.  Peter White’s caveat that a simple dichotomy
between Calvinism and Arminianism should not be allowed to
oversimplify the range of theological opinions in this era should
always be heeded (8), but Towers is not guilty of  such an
oversimplification.

On the basic question of the effectiveness of censorship prior
to 1640, Towers’ study is considerably more nuanced than previous
considerations of the topic, and it is a good model of valid historical
argument.  Tyacke’s narrative is powerfully supported here, but
the usefulness of  Towers’ book extends beyond its address of  a
specific debate in the field.  Throughout, it contains useful summaries
of the issues actually dividing the Church of England at the time.
It also provides a narrative in its own right of the course of
censorship in the period, which can profitably inform both literary
and historical studies pertaining to religious literature, censorship,
the Civil War, and the history of  the Church of  England.  Finally,
it has much to say about the actual influence of Laud and his
policies, the significance of  religion and ideas in historical causation,
and the mechanisms by which effective censorship may occur.

Robert Thomas Fallon, ed.  The Christian Soldier: Religious Tracts

Published for Soldiers on Both Sides During and After the English Civil

Wars, 1642-1648.  Tempe: Arizona Center for Medieval and
Renaissance Studies, 2003.  xviii + 200 pp. + 8 illus.  $35.00.
Review by ELLEN J. JENKINS, ARKANSAS TECH UNIVERSITY.

How can a good Christian also be a good soldier?  This dilemma
of conscience was already ages old in the sixteenth and seventeenth
centuries when Christians opposed each other in bloody warfare.
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Protestants fought Catholics in the Thirty Years War (1618-1648)
on the European continent, and Protestants fought Protestants in
England’s Civil Wars (1642-1648).  Faced by the terrible conditions
of the military camp and the battlefield, it is reasonable that soldiers
on either side of a conflict might question any cause that led them
to kill the enemy in the name of God, whose directive not to kill
was familiar to them all.  Religious questions and political issues
were nearly indistinguishable during the wars between the Royalists
of  Charles I and the Parliamentarians throughout the 1640s.
Supporters on each side published floods of religious justifications
in the form of  treatises, essays, and pamphlets to explain how a
good soldier was, indeed, doing God’s work, but only if  he
recognized and fought for the correct side.

In The Christian Soldier, Robert Thomas Fallon has assembled
several tracts from the English Civil Wars in which scripture
provided justification for fighting other Christians and for killing
in warfare.  Fallon also has provided a clear commentary to
illuminate the circumstances surrounding the publication of each
treatise.  Taken from the microfilmed Thomason Tracts, a collection
of  23,000 seventeenth-century publications in the British Library,
London, several of these tracts appear in facsimile or transcript in
the book, and a chapter entitled “Other Tracts” addresses additional
ones.  Fallon focuses upon The Souldiers Pocket Bible (1643), The

Christian Soldier’s Penny Bible (1693), Parliamentarian and Royalist
versions of  The Souldiers Catechisme (1645), and The Christian Souldier,

or Preparation for Battaile (1642) as indicators of  the intense and
unyielding religious fervor of  the time.

The Souldiers Pocket Bible, published anonymously in 1643,
leaned heavily upon Old Testament verses from the Geneva edition
of  the Bible to sustain Parliament’s soldiers through qualms of
religious conscience.  Selected passages appear under a series of
sub-headings such as “A Souldier must love his enemies, as they
are his enemies, and hate them as they are gods enemies,” (11) an
argument which justifies the annihilation of God’s enemies but
not the soldier’s own.  Further on, apparently in light of several
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Royalist victories that year, the Pocket Bible reminds its readers
that God sometimes allows the enemy to annihilate the godly,
especially when the latter have demonstrated too little faith or too
much sin.  Nor should the good soldier despair when the battle is
going against his side, since God has been known to send help “in
the very nicke of  time” (16).  The Pocket Bible was successful enough
in its purpose that it was reprinted during the reign of William
and Mary and again during the American Civil War, the Spanish-
American War and World Wars I and II.  It has continued to
appear in reprint editions, even as recently as 1995.

The Christian Soldier’s Penny Bible was a revision of  the Pocket

Bible published in 1693 when the common soldier needed justification
for fighting on the king’s side rather than against him, as had been
the case in the Civil Wars.  At the time, William III was king, and
his combined Anglo-Dutch forces had suffered serious defeats by
the French at Steinkirk in 1692 and at Landen in 1693.  As a
reflection of  its time, the verses included in the Penny Bible were
taken from the King James edition of  the Bible, instead of  the Geneva
edition favored earlier in the century by the Roundheads.  This
concise work calls God “a Man of  War” and directs its reader to
endure hardship “to please him who hath chosen thee to be a Soldier”
(27-28).

Of particular interest is The Souldiers Catechisme (1645).
Published by the Reverend Robert Ram in eight editions in less
than two years, the original Parliamentarian’s version was parodied
by the Royalist clergyman, Thomas Swadlin of  Oxford.  Fallon
has included both versions on facing pages for comparison.  The
Catechisme appears as a series of questions with the correct answers
below them.  One important question was whether a subject was
ever justified in fighting against his king.  The correct answer,
according to Ram, was that Parliament’s soldiers were not fighting
against their king but were endeavoring to save him from the evil
influences of popery and the bad advisors who surrounded him
and led him astray.  Whether a Christian should ever fight against
another Christian from his own country was another question.
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Ram’s answer demonstrated that a Royalist could not be a
Christian, since Royalists were God’s enemies and had chosen to
side with the Antichrist.  Swadlin’s parody of Ram’s Catechisme

ridicules the arguments favoring Parliamentary forces, which he
calls “a Schismaticall Malignant Fraternity” (63).  At times, Swadlin
lapses into pedantic indignation at Ram’s scriptural errors and
fails to maintain the parody.

Fallon, Professor Emeritus at LaSalle University in
Philadelphia, is a specialist on Shakespeare and on the military
imagery of Milton.  He is also a retired infantry officer and a
graduate of  West Point.  His compilation of  religious tracts published
specifically to sustain and encourage soldiers provides an excellent
collection of primary source materials for Britain in the seventeenth
century.  In addition, his clear and well-informed commentary,
including pithy synopses of  the century’s political events, makes
The Christian Soldier an excellent work for university libraries.

April Lee Hatfield.  Atlantic Virginia: Intercolonial Relations in the

Seventeenth Century.  Philadelphia: University of  Pennsylvania Press,
2004.  312 pp.  $39.95.  Review by WILLIAM J. SCHEICK, UNIVERSITY OF

TEXAS AT AUSTIN.

The core thesis of  April Lee Hatfield’s Atlantic Virginia is
deceptively simple: that the New World English colonies, far from
being isolated settlements, were in fact extensively interactive with
each other, with their homeland, and even with other nationalities.
There is more to this claim than meets the eye on first encounter,
and therein lies the thoughtful contribution of this new study of
the pathways of  transatlantic, inter-colonial and international
exchange in trade, people, information, and cultural practices,
especially in early Virginia.

The influential context of Spanish-American models emerges
as arguably the most important element in Hatfield’s book.  The
Spanish example in the New World, Hatfield indicates, set
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expectations for English promoters of  colonization, including John
Smith.  As a result, early Virginians consciously employed Indian
guides and exploited established Native American trade routes and
affiliations both within and beyond the porous boundaries of the
Chesapeake settlement.

As interesting as is this disclosure, still more important is
Hatfield’s consideration of the Spanish influence on colonial English
departures from their homeland tradition of servitude.  It is sadly
telling that the earliest African slaves in Virginia bore Iberian names
and that such terms as “Negro,” “mulatto,” and “pickaninny” (pequeño

niño) were of Iberian origin.  These details are clues to the fact that
Caribbean slavery served as the model for Chesapeake slavery.  By
the end of the seventeenth century the labor practice of indentured
servitude, itself a modification of English homeland servant
patterns, was displaced by the Spanish precedent of  New World
enslavement.

Besides Barbados, New England, New Netherland (especially
during the 1640s), and (after 1664) New York provided Atlantic
seaboard mercantile contacts for early Virginians.  Docked ships
also effectively functioned as news centers for the exchange of inter-
colonial and international information.  So did on-the-move people–
Quakers, itinerant ministers, political exiles, runaway criminals, and
deported debtors–who were steadily entering and leaving Virginia
during the seventeenth century.  An often overlooked matter,
Hatfield rightly insists, is the number of  non-conformists who
migrated to Virginia and then exerted a significant influence in
that region.

Colonial Anglican officials would eventually raise concerns about
such fluid Virginian borders–the Potomac River was a particular
problem–which admitted so much religious and cultural variety.
Then, too, by the 1690s Virginia’s population was dominated by
native sons and daughters for whom regional identity mattered as
much or more than English heritage.  That emergent identity, as
Hatfield shows with admirable skill throughout her discussion,
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would integrate diverse early inter-colonial and international
cultural influences far beyond the memory or awareness of Virginia’s
residents at the turn of  the seventeenth century.

Mordechai Feingold, ed.  Jesuit Science and the Republic of  Letters.
Cambridge: The MIT Press, 2003.  xi + 483 pp.  $50.00.  Review
by DAVID A. SALOMON, BLACK HILLS STATE UNIVERSITY.

This collection of eleven essays looks at the role of science in
the Society of  Jesus, focusing especially on its early years in the
sixteenth century.  The essays study everything from the Jesuit
involvement in the Galileo affair to their involvement in the Storia

letteraria d’Italia, an encyclopedic journal published in the latter
half  of  the eighteenth century.  The volume opens with the argument
that, in the past, there has been a consensus that there is “little
reason” for “historians to study Jesuit science strongly” (viii).  The
essays that follow prove this consensus misguided.  Mordechai
Feingold’s “Jesuits: Savants” attempts to reconcile the image of
Jesuits as theologians with their study of  science and mathematics.
The fifth General of  the Society of  Jesus, Claudius Acquaviva,
demanded that no Jesuit defend, or even study, any opinion or
principle that contradicted the received theology or philosophy.
Feingold argues that, unable to find support with Jesuits, Galileo
turned against the Society, giving rise to a still unresolved question
about Galileo’s trial.  Still-restricted documents in the Vatican
archives leave us wondering what role the Jesuits, particularly
Robert Bellarmine, had in the Galileo trial.  The point is further
elaborated in William A. Wallace’s contribution to the volume,
“Galileo’s Jesuit Connections and Their Influence on His Science.”

Ugo Baldini’s essay on the Academy of Mathematics of the
Collegio Romano aims to uncover what was being studied at the
Collegio before 1610.  Baldini shows that scientific study at the
Academy was significant but controversial as the conflict between
scientific reasoning and religious faith continued to plague those
Jesuits wishing to study the former while living a life of  the latter.
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The movement from the medieval model of  cosmology to the
renaissance model is outlined in Edward Grant’s “The Partial
Transformation of  Medieval Cosmology by Jesuits in the Sixteenth
and Seventeenth Centuries.”  Grant illustrates the Jesuit (and non-
Jesuit) reaction to the various cosmological principles.  His
conclusion, that “Theological constraints–at least after 1616–
compelled the Jesuits to reject the earth’s daily and annual motions
and to assume instead the earth’s immobility and centrality,” is
well-researched and documented with nearly one hundred endnotes
(146).

Roger Ariew brings the Jesuit concerns to one of  the most
important philosophical figures of  the period: Rene Descartes.  Ariew
tells us of  the Jesuits’ condemnations of  Descartes and Cartesian
philosophical and scientific principles.  He also reminds us that
Descartes’ works ended up on the Index of Prohibited Books in
1663.  The antagonism between the Jesuits and Descartes only
escalated, and eventually, Ariew writes, “some Jesuits became
enemies of Cartesian philosophy and science” (182).  Alfredo Dinis
reports that the “general misconception about the Jesuits’ lack of
freedom in their search for truth” is actually based on “an uncritical
reading of the documents of the Order” (196).  And, indeed, the
Constitutions of  the Society are dense and often misinterpreted.  Paula
Findlen’s essay presents Athanasius Kircher, professor of
mathematics at the Roman College in the late seventeenth century,
and shows his important influence over and contributions to the
Roman College Museum.  Martha Baldwin’s essay examines the
role of  the patron in the printing of  Jesuit works on science in the
seventeenth century.  Baldwin explains that the patronage system
had been largely dismantled by the late seventeenth century, and
Jesuits had to explore other avenues for support in research and
publishing.

In “Tradition and Scientific Change in Early Modern Spain:
The Role of  the Jesuits,” Victor Navarro explains that “Spain was
increasingly distanced from the scientific activity” so prevalent
elsewhere in Europe, mostly due to “a confluence of political, social,
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economic, and ideological factors” (331).  Nevertheless, Navarro
shows that the Spanish activity was not only extensive but also
vitally important to both the advancement of scientific ideas and
the Society.  G. H. W. Vanpaemel examines the scientific life in the
Flandro-Belgian province in the Spanish Netherlands, “one of  the
most prosperous provinces of  the Society” (391).  The volume
concludes with Brendan Dooley’s contribution on the Storia

Letteraria D’Italia and what he terms “the Rehabilitation of  Jesuit
Science” in post-1750 Europe.

Overall, this is a volume well worth reading if  one is an historian,
a philosopher of  science, or a student of  the Society of  Jesus.
However, the non-scientist should know that the mathematics and
the science in the volume might be difficult for someone unfamiliar
with the scientific controversies of the period.  Each essay has been
meticulously researched (as evidenced by the pages of endnotes
that follow), and the contributors display their extensive knowledge
of  the period, the discipline, and the history of  the Jesuits in this
important volume.

Kari McBride, ed.  Domestic Arrangements in Early Modern England.
Pittsburgh: Duquesne University Press, 2002.  342 pp.  $60.00.
Review by KAREN L. RABER, UNIVERSITY OF MISSISSIPPI.

Heather Dubrow, one of  the essayists in this volume, remarks
in passing that it is perhaps time we “rewrite one of the most
common new historicist generalizations about early modern
England” (156): if the period’s crises of representation were once
regularly traced to the theater, they might now more correctly and
profitably be traced instead to changes in the domestic realm.
Although the essays in this volume do not always live up to this
rather grand, but appropriate mandate, they do make a substantial
contribution to recent criticism on the importance of various aspects
of domestic life.  More important, they do not only focus on the
details of daily life necessarily central to individual writers’ projects
but collectively argue for broader, structural readings of  the
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imaginative and ideological work a category like “the domestic”
does for early moderns.  As Kari McBride puts it in her introduction,
“All legal obligations, social ties, and economic relationships in flux
could . . . be imagined as, in some sense, domestic arrangements”;
and in turn, representations of  home and family “seemed able to
contain the most disturbing and threatening conflicts of the age,
providing a safe place for testing and accommodating change” (13).
Social and political crises not only transformed the domestic sphere,
they were addressed and interpreted in imaginative versions of it.

At the heart of the home, whether in its material and concrete
form or in its mythic register, is the parent/child bond, and so it is
not surprising that half of the essays in this collection in some
way deal with parents and children.  Dubrow’s work on
guardianship in Shakespeare’s Richard III treats in rich detail early
modern fears about loss and failure, particularly the failure of
maternal protection and the failure of  psychological sanctuaries
for the bereaved.  In the same vein, Marianne Novy examines
multiple parenting or surrogacy and substitute parenting in
Shakespeare’s romances.  While her readings are rather along the
simplistic line of  discerning “good” vs. “bad” adoptive parents, her
vision of the plays’ role in assuaging real experiences of loss in a
culture threatened by early death of parents is valuable.  As Dubrow
points out, such dramatic treatments of  childhood always have
ramifications for political attitudes toward the state–”dubious
caretakers” (166) and evil stepparents can figure subjects’ uneasy
reliance on the monarch and her/his own governmental surrogates.
Stephanie Chamberlain and Claire Busse turn to the economic role
of children, Chamberlain in an essay on female entitlement in King

Lear, and Busse in a refreshing reading of  two plays by Lyly.  In
Chamberlain’s view, Lear registers the practical consequences of
female heirs, who require the division of  land otherwise preserved
by primogeniture, and generally create a drain on family resources.
Further, female children threaten “patrilineal decline” in which family
identity is dissipated when there are no male children to carry on
the family name.  Cordelia’s disinheritance and the vilification of
her sisters are, Chamberlain suggests, ways to figure such
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consequences.  For Busse, Mother Bombie and Love’s Metamorphosis

show us two ways in which children’s connection to usury are
figured in early modern drama.  Children, who are like and yet
unlike commodities, can be possessed and disposed of  and yet have
will and agency of their own, “reaffirmed anxieties that commodities
could escape market controls” (242).  Ursula Potter considers the
mother/child relationship as it is represented in treatises and plays
on education: criticism of  “cockering” or coddling mothers, she argues,
was mobilized to silence those–male or female–who opposed
humanist educational programs.  In at least one play of  the period,
however, mothers are not made scapegoats but are aligned with
schoolmasters themselves: July and Julian suggests that both mothers
and humanist educators occupied “similar problematical territories
in the exercise of authority” (278) over children, setting them in
alliance against the male portion of the population still unconvinced
about the value of humanism.

Marriage is the concern of  three of  the volume’s essays: Pilar
Cuder-Dominguez offers an overview of how money and property
affect women’s marital choices in several of  Aphra Behn’s plays,
while Sid Ray examines the rhetoric of  marriage manuals, and
Susan Staub analyzes popular literature about murderous wives.
Ray’s work usefully traces the language of bondage and
imprisonment prevalent in marriage advice books: images of  locks,
fetters, chains, oversight, knotting, and grafting beg questions about
the validity of such authors’ claims regarding mutuality and even
equality within marriage, and subvert these writers’ ostensible
purpose–to celebrate and advance marriage.  At the very least,
Ray points out, even the most positive images of marriage seem to
threaten men (and women of course) with a loss of individual
identity.  Like Ray, who finds latent ideas about women’s troubling
power in many of  the marriage manual metaphors, Staub looks
for, and finds, popular anxiety over women’s subordination in crime
literature.  Women who become husband-killers are, if  only because
they are portrayed as criminals, given a new status as individuals
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who can act out their desires.  What Staub finds in the end, however,
is a stunning “impotence” in the pamphlet literature that tends to
foreclose any real assertion of  women’s power or agency.

Jessica Slights contributes an excellent reading of  The Comedy

of  Errors, noting that in Shakespeare’s play “the affective
relationships of the household play an integral role in sustaining
the civic and mercantile bonds of the city” (75).  What is comic
about the sets of twins arises in part from their reluctance to
“abandon a fantasy of absolute autonomy” (80) and become part
of a network of communal ties; love only further challenges notions
of independent identity and ownership.  Indeed, the loss of self
feared by both Antipholuses might have been taken directly out of
the marriage manuals digested by Ray.  Finally, Katharine Capshaw
Smith’s essay on Margaret Cavendish’s poetry makes sense of  some
of  its odd and disturbing uses of  domestic imagery.  Homely and
seemingly “appropriate” feminine pursuits like cooking turn
grotesque because, as Smith puts it, they “inevitably buckle under
the weight of Cavendish’s scientific beliefs” (49), namely her
atomistic world-view.  In the end, Cavendish’s poems do not make
domesticity seem an analog for creation, and so a suitable channel
for female creativity, but render creation merely a meaningless chore,
thus exposing domestic “arts” as trivial and confining to women’s
“artistic and human potential” (73).

Shortcomings in this volume come mainly from the elasticity
of  the term it wants to make central to scholarship on early modern
literature and culture: “the domestic” is, after all, an almost infinitely
mutable idea and a similarly varied space.  Boundaries between
domestic and political, public and private are all so complex that
they resist being made into rubrics for neat packages like an essay
collection.  A more comprehensive introduction might have helped
here: while the one McBride offers is excellent as far as it goes, it is
extremely condensed.  A more lengthy and developed discussion
and one that related these essays more specifically to one another
and to the volume’s overall purpose would have helped.   There are
also some disappointing omissions, like the complete absence of
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any essay on servants, despite McBride’s relatively thorough
discussion of  the changing role and gender makeup of  household
servants in her introduction.  Yet the book provides so much worthy
food for thought that it would be merely ill-mannered to quibble
over minor ingredients in the recipe.

Anthony Miller.  Roman Triumphs and Early Modern English Culture.
Houndmills and New York: Palgrave, 2001.  vii + 223 pp. + 7 illus.
$45.00.  Review by MICHAEL ULLYOT, UNIVERSITY OF TORONTO.

When Henry, Prince of  Wales, was interred in Westminster
Abbey in December 1612, his funeral procession necessitated two
thousand black-robed mourners to accompany his chariot, carrying
the coffin and effigy beneath a canopy littered with arms and
heraldry.  George Wither recalled this “antique curious rite” in his
Prince Henries Obseqvies, asking, “What needed all that Cerimonious

show?”  The answer came quickly: “it shew’d that though he wanted
breath, / Yet he should ride in tryumph ouer death.”  Upon reading
Anthony Miller’s Roman Triumphs and Early Modern English Culture,
one can appreciate a further reason for Henry’s funeral triumph.
Originating in Roman ceremonial displays of military and imperial
vigour, triumphs serve as liminal ceremonies, marking the
boundaries between peace and war, civil and military rule, and life
and death.  As their emphasis shifted increasingly toward the figure
and achievements of the emperor himself, these ceremonies were
adapted for occasions beyond military victories, such as the funeral
of  Augustus.  In their Hapsburg and later English incarnations,
triumphs signaled a culture’s descent from Rome, even as their
purposes expanded beyond the traditional display of  power.  Miller
offers evidence throughout this book that the English adapted
Roman triumphs to serve an ever-widening range of  purposes,
including “exhortation, criticism, consolation, justification or
prophecy” (15).
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Historical sweep and literary variety are the twin strengths of
Roman Triumphs and Early Modern English Culture.  Miller’s narrative
argument begins, naturally, with Roman displays of  the spoils of
war and conquest, before it surveys a range of later “cognate
ceremonies” such as royal entries and civic festivities.  Yet this is a
literary, not a historical, study.  Miller treats triumphs not as a
ceremonial or an enacted genre, to borrow his words, but as “a
discourse that can incorporate, or be incorporated by, those and
other genres” such as tragedy, epic, and romance (5).  His subject is
English adaptations of triumphant discourse from the Armada to
the Protectorate, from the traditional victorious entry to the
seemingly paradoxical triumphs of peace or of martyrdom.

Triumph was exceptionally versatile in its new, Christian
contexts: Du Bartas adapted it to praise Faith, his female
triumphator in Triomphe de la Foi (1574) who wins without physical
weapons.  After her followed Elizabeth and her watershed Armada
triumphs, however reluctant the queen was to adopt this role.  It
was England’s next reluctant warrior-king James who proved
decisively how versatile triumphs could be.  James used them to
celebrate peace rather than war, and reunited rather than conquered
kingdoms.  His son Henry’s death led ultimately to a civil war
whose victors and losers used triumphs to celebrate, to console, to
regroup, and ever to acknowledge the divine will in human affairs.
During the Protectorate, Cromwell’s modesty and austerity
contributed to the final realignment Miller identifies, in which “the
only secure military triumphs are founded on religious faith and
ethical virtue.”

Roman Triumphs and Early Modern English Culture interweaves
historical sources with a marvelous array of both widely- and
lesser-known literary representations of triumph, arguing that “the
Roman triumph in early modern England fashions a . . . juncture
between historical events and literary representations” (5).  Its
chapters alternate between sustained critiques of  major authors
from Marlowe to Milton, and literary-historical treatments of
periods from the Armada to the Commonwealth.  In the literary-
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critical chapters, Miller’s readings of  triumphs in judiciously selected
canonical texts penetrate to the very essence of triumphs and their
cultural transmission.  To cite one example, when Miller finds in
Tamburlaine’s triumphs an elegiac quality, a nostalgia for antiquity
characterizing all post-Roman triumphs, one appreciates the power
of  ceremony over time itself.  Post-Roman triumphs celebrate recent
events in an ancient ceremony whose very longevity collapses past,
present, and even future together.  Miller’s early chapter on humanist
transmission provides another very fine analysis, this time of
Petrarch’s translation of  triumph into the literary forms of  the
Triumphi: “in their poetic permanence they . . . guarantee the
perpetuation of fame more certainly than any fugitive ceremony”
(56).  Triumphs are performed for spectators well beyond their
immediate audiences; by encouraging imitations of  its celebrants,
this ceremony sows the seeds of  future achievements.

In his more broadly historical chapters, Miller draws together
a spectrum of  early modern texts to illuminate the range of
triumphant discourse.  In his discussion of  the civil war, this
versatility extends to the forms of triumph: many wartime triumphs
were conducted in print rather than in actual performance, as the
conditions of war made stagings impracticable.  Miller adroitly
draws together such rarely-discussed authors as Robert Pricket
and Alexander Hume, whose unappreciated Scots poem The Triumph

of  the Lord, After the Manner of  Men (1599) achieves “a seemingly
effortless and unselfconscious naturalization of triumphal topoi”
(75).  After this reflective reading, the categorical exclusion of early
modern texts from this study’s bibliography in favour of  classical
texts is puzzling.  Nonetheless, readers are very well served by
Miller’s comprehensive endnotes.

History courses through the veins of  Miller’s literary study,
whose only fault is its brevity.  A concluding chapter looking toward
the Restoration and summarizing some of  the author’s findings,
might have closed his book more decisively.  Yet Miller has also
built a foundation for future scholarship by leaving this future
unwritten.  Roman Triumphs and Early Modern English Culture will
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be of  interest and profit to scholars of  Marlowe, Spenser,
Shakespeare, Marvell, and Milton; to cultural historians of  public
ceremony and festivity; and to all engaged in the translatio of  Roman
to later cultures and empires.

D. R. Woolf.  Reading History in Early Modern England.  Cambridge:
Cambridge University Press, 2001.  xvi + 360 pp. + 11 figures +
4 maps + 22 illus.  $70.00.  Review by MICHAEL MENDLE, UNIVERSITY

OF ALABAMA.

Anyone interested in the “history of history books” (1) will
find Dan Woolf ’s fine study a treasury of  information and insight.
So too will those interested more broadly in the world of the “big”
book (for that is what most of  the volumes considered here are–
thick quartos and lavish folios), in the commercial underpinnings
of  scholarly publishing, and in the sociocultural milieu of  “history.”
Indeed, while the matter of  Reading History in Early Modern England

coheres, the title seriously understates the volume’s scope.  Even as
the professed subject is well covered, Woolf ’s other interests
collectively outweigh it.  His methods match the catholicity of his
matter: an initial foray into genre history and a continuing interest
in the material framework of history book production are joined to
exemplary narratives and efforts at quantification.  Opinions about
the relative success of  these varied approaches will naturally vary,
but all will be grateful for the generous allotment of  illustrations.

The nearly seventy pages of Chapter One, “The Death of the
Chronicle,” take their time, as did the demise adverted to in the
title.  Woolf  argues that by the end of  the sixteenth century the
chronicle had ceded pride of place amongst treatments of past
time to humanist-influenced histories, but had also, in its slow
terminal decline, shaped or spawned other modalities and genres,
ranging from almanacs and newsbooks to history plays and verse,
and the personal chronicles of  diaries and journals.  This supple
model of  transformation, rather like the fissile changes of  radioactive
elements, is exceptionally illuminating.  Perhaps most usefully, it
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re-contextualizes the emergent relationship of  news and history.
While it has been widely appreciated that, in the civil war and
later, news was considered incipient history–and thus to be collected,
archived, and (in the newsbooks) serialized–it has not been entirely
evident why this was so.  Woolf ’s analysis compellingly adds the
ur-genre of  the chronicle to the expectations brought to “news.”
Oddly though, Woolf  undercuts his own insight.  In his
consideration of  the place of  history books in private libraries,
Woolf  excludes pamphlets from any consideration (see, e.g., 155
and 158 n. 58)–an understandable choice in respect of the
workload, but not justifiable from the perspective of divining
owners’ mentalities.  Similarly, he supposes that “newspapers and
pamphlets” were “not designed to be kept and bound into volumes”
(275).  Yet in both cases they were “kept and bound into volumes,”
and by the late seventeenth century catalogues were issued to keep
collectors current.  Even earlier, the newsbooks’ sequential issue
and volume numbers and their running pagination indicate beyond
any cavil that they were conceived of  as collectibles, indeed, as
annals-in-the-making, a point proven again by their frequent
survival in long runs.  (See further, for Woolf ’s reluctance on this
point, “News, History and the Construction of  the Present in Early
Modern England,” in Brendan Dooley and Sabrina Baron, eds.,
The Politics of  Information in Early Modern Europe [London:
Routledge, 2001]).

The mandate of the title is directly addressed in the second
chapter, “The Contexts and Purposes of  Reading History.”  Here
Woolf  follows paths hewed out by Anthony Grafton and Lisa
Jardine, William Sherman, Steven Zwicker, and Kevin Sharpe
(whose Reading Revolutions was published too late for use here),
though often to suggest that many readers read and absorbed their
history on the fly.  He begins with some remarks, perhaps somewhat
overdone, on the continuing aurality of history–one person read,
more heard.  He then proceeds to marginalia, reader notes,
transcripts, commonplacings, and private journals, the now-usual
loci for such work.  Unsurprisingly, readers’ practices varied, from
the serious and scholarly to the self-diverting and casual.  Dudley



REVIEWS 107

Ryder, an early eighteenth-century diarist, seems to have read
history at least in part to give him “lines” with which to make his
approach to women.  Focused as that may have been, Ryder’s use
was part of  a larger picture in which, by the eighteenth century,
the knowledge of history was an “increasingly important” element
of “the socialization of both young men and young women” (131).

Chapter Three, “The Ownership of  Historical Works,” begins
a sequence that more closely characterizes this work as a whole–
richly textured, remarkably far-ranging, often digressive.
Predictably enough, Woolf  detects a drift, from the early sixteenth
to the early eighteenth century, toward increasing ownership of
history books, as well as an increasing interest in post-classical
history.  But the statistical foundation for this is not always clear
(see for example, Table 3.5 and its discussion, 141-2).  An attempt
to get a sense of the value of history books from wills and
inventories is also fraught with peril–pace Table 3.7 and its
discussion (144-5).  What is available from Woolf ’s evidence is not
price but wild and all-but-useless guesses at valuation, which vary
by a factor of 10, 20 or even 30 to 1.  But these limitations are
offset by general and specific examinations of library catalogues
and the place of  history books within them.  Similarly, “Borrowing
and Lending,” the subject of  the fourth chapter, guides the fortunate
reader into shelving, cataloguing, and “the classificatory revolution”
(174) of  the seventeenth century, and into the formation of
institutional (often parochial) libraries, better to contextualize the
place of  history books within them.  In a rare misstep (179), Woolf
seems unaware that the 1662 act establishing deposit libraries
was not the first government action of  this sort; the 1610 supply
agreement between the Stationers and the Bodleian (fitfully
observed, like the 1662 act) was backed by the High Commission
in 1613, and was ordered enforced in the Star Chamber decree of
1637.  Woolf  then turns his attention to “Clio Unbound and Bound,”
the economics of the book trade and its implication for historical
publication, reminding us, lapidarily, that “Clio was in business to
make money” (254).  Though sometimes only tangentially connected
to reading history, the solid work on costs, publication practice, and
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pricing of books (including history books) should serve more
broadly as a useful survey.  Woolf  takes here a sounder approach
on the relation of  value and appraisals, and importantly comments
on the “good deal of  bartering” (213; presumably, in context,
bargaining) routine in book purchasing.  The final substantive
chapter, “Marketing History,” advances booksellers’ shops as “social
spaces” (263) akin to the coffee houses much beloved by
Habermasians; the observation may be yet another index of
Habermas’s back weighted view of  the English seventeenth century,
since the booksellers (and their catalogues) were notable well before
the coffee houses.  Much is also done with subscription lists.  One of
two appendices, dealing with auction catalogues, adds to the picture.

Reading History in Early Modern England, thus, is a smorgasbord
of research and observation, as well digested as such a variety of
treats may be.  Some readers will especially appreciate Woolf ’s
thematic interest in the social construction of history books;
some, the argument about the decay of the chronicle; some, the
vast array of  cases and individual histories Woolf  has
painstaking amassed.  This admiring reader learned much and
expects to consult it repeatedly in years to come.  thematic interest
in the social construction of history books; some, the argument
about the decay of the chronicle; some, the vast array of cases and
individual histories Woolf  has painstaking amassed.  This admiring
reader learned much and expects to consult it repeatedly in years
to come.

Laura Lunger Knoppers.  Puritanism and Its Discontents.  Newark:
University of  Delaware Press, 2003.  264 pp.  $49.50.  Review by
SUSANNA CALKINS, NORTHWESTERN UNIVERSITY.

In recent years, the Puritan as the perpetually repressive, grim,
and interfering stereotype has been profoundly revised and
transformed into a figure who was more conservative than
boisterous, more apolitical than radical, and more reactionary than
revolutionary.  Similarly, the distinctiveness of  the Puritan
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opposition to popular culture in early modern England and in
colonial America has been questioned by historians and literary
scholars alike.  Consequently, the radical edges of  Puritanism have
become dulled and blunted, marking a trend that Puritanism and

Its Discontents, a collection of  ten essays edited by Laura Lunger
Knoppers, seeks to reverse.  Taking a transatlantic and cross-
disciplinary approach, the essays propose that the Puritans shared
an anxious discontent with church, state, society, community, and
self.  This discontent ultimately molded the Puritans’ radical impulse
to purify and reform in seventeenth-century England and America.

Discontent helped define both the parameters of Puritanism
and the Puritan self-identity, the theme of  Part I.  To John Morrill,
Puritanism was a liberation theology and a force of  empowerment
for its practitioners.  To make his case, Morrill looks at the self-
fashioning of  three very different Puritans: Sister Cornish, a
widowed Puritan turned Quaker; William Dowsing, a yeoman
farmer inspired to remove iconoclastic monuments and images from
the reformed church; and Oliver Cromwell, who felt guided to God
to commit regicide.  Although a thoughtful and provocative piece,
Morrill’s puzzling insistence on incorporating Sister Cornish into
his rubric weakens his argument.  As a victim of  Puritan preaching,
Cornish left the Puritans to join the Society of  Friends, which
suggests that Quaker theology, rather than Puritanism, liberated
her.  Morrill’s other two vignettes, however, demonstrate how
powerful Puritanism as a form of self-expression could be in the
great political and religious flux of seventeenth-century England.

Puritanism also invoked a language of  insult and disdain that
was used by those outside the movement to identify threats to the
church, state, and society.  As Dwight Brautigam suggests, “Puritan”
was a politicized term used as an insult by high churchmen to
stigmatize and discredit those who opposed them religiously and
politically.  While there is some evidence to support this view, it
seems a bit exaggerated to say that the pejorative use of “Puritan”
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may have contributed to the breakdown of  community, particularly
since some of the Puritans Brautigam cited did not seem to mind
the label.

By the nineteenth century, the term “Puritan” had lost much of
its sting, largely because the Puritan legacy had reframed the
Puritans’ nonconformity into a commitment to the Parliamentarian
cause and liberal democracy.  Yet, as John Netland explains, the
term “Puritan” still bore a shameful social stigma in Victorian society
because of  its incessant godliness, which allowed contemporary
satirists like Matthew Arnold to use the phrase to ridicule others.
Netland’s argument is persuasive, demonstrating how Arnold
reconstructed the derogatory image of a narrow-minded Puritan,
not to invoke liberalism and the Parliamentarian cause as so many
of his contemporaries did but rather to point to what he viewed as
the cultural bankruptcy, vulgarity, dissenting liberalism, and the
empty but traditional Christianity of  the British middle class.

Puritan discontent was shaped not only by self-definition and
the opprobrium from others but, as the essays of  Part Two reveal,
by the Puritans’ own call to purify institutions of church and state.
From a lectern at Cambridge in the 1620s to a graveside in Devon
in the 1680s, Puritans found intriguing and subversive ways to
put forth their message of political and ecclesiastical reform.  Margo
Todd points to the story of  Isaac Dorislaus, a republican Calvinist
who was the first History professor at Cambridge in the 1620s.
After only two lectures on Roman history–albeit thinly veiled
critiques of  monarchy taken from the polemics of  classical
republicans–he was viewed as a threat to the authority of the
monarchy by conservatives on the vice-chancellor’s court and
removed from the university.  His removal indicates a crucial
moment in the embittered struggle between non-conformist
republicans and those who supported the divinely-ordained
monarchy.  In a nicely wrought irony, Todd points out that the
republican threat that Dorislaus posed in his lectures to church
and monarchy was realized two decades later with the downfall of
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the Laudians and the execution of Charles I, although such
vindication was hardly what Cambridge authorities would have
wanted.

While Dorislaus had to voice his Calvinist discontent with
monarchy through the guise of  lecture, Steven R. Pointer reveals
how the fellows of Emmanuel College, Cambridge–”establishment”
Puritans all–sought to tone down the singular Puritan reputation
of the college in the face of declining enrollment and their own
stalled careers.  In 1622, the fellows secretly campaigned for and
elected John Preston as the new master of  Emmanuel College.
Preston was highly regarded for his popularity and widespread
political connections (which included high-ranking members of
Parliament and the Duke of  Buckingham), and the fellows believed
that under his guidance the college would rise to greatness.  This
case study represents the crucial interplay between the worlds of
the Puritan movement and the English establishment and the
recognition by at least some Puritans that chafing nonconformity
was not a stable cornerstone on which to build a college.  Other
Puritans expressed their discontent more subtly, as Barbara Olive’s
intriguing textual analysis of the Reformation poetry of Lady Mary
Chudleigh reveals.  Chudleigh’s rewriting of  several Anglican
canticles for her son’s gravestone in Devon quietly reiterated Puritan
values and identity, while conveying the continued discontent of  a
dissenting, but greatly silenced, community.

Puritan identity was further constructed in relation to religious,
ethnic, and national “Others,” as the essays in Part Three reveal.  In
an illuminating discussion of Puritan-Indian discourse in early
New England, Richard Pointer contends that Puritans desired that
Native Americans be re-created in their own image, in a way that
defined and separated Puritans from Indians.  As Pointer aptly
demonstrates, the Native Americans developed a language of
imitation that adeptly mimicked the Puritans’ religious beliefs,
fueling the Puritan’s own enormous self-doubt about the nature of
their faith.
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Even as the Puritans in colonial America defined themselves
against the Native American “other,” Puritans in England were
being cast as Turks, long considered as treacherous and violent
outsiders in English society.  Glenn Sanders examines how
opponents of Oliver Cromwell sought to discredit the Lord
Protector’s military rule by recasting it as a “Turkish Tyranny.”
He argues in a fascinating, but perhaps far-reaching premise, that
this satirical language helped isolate Cromwell and the Puritans
from mainstream English culture which ultimately contributed to
the reinvigoration of  the monarchy.

The Puritan identity was further forged within and outside of
the godly communities, the focus of  Part Four.  In a complexly
delivered argument, Timothy Hall asserts that Calvinist
individualism found a place in the New England social order after
Anne Hutchinson and the Antinomians sought to repress and negate
the individual self, challenging the Puritan hegemony on conversion
and salvation.  In comparison, Puritan ministers encouraged greater
personal agency and responsibility among their followers, forming
a tighter community in colonial America.

The Puritan community took center stage in Cotton Mather’s
grand history of New England, a dramatic vision that was designed,
as Stephen Woolsey argues, to place Mather’s Puritans onto the
world stage.  According to Woolsey, Mather wrote Magnalia Christi

Americana out of  concern that American Puritanism either would
become isolated from the Puritan church in England or would be
pulled into the larger political, territorial, and colonial claims that
threatened to incorporate the New England church.  Woolsey’s
discussion underscores the anxious nature of  colonial Puritans,
while providing a useful explanation for the source of  that anxiety.

Woolsey’s study, along with those by Richard Pointer and Hall,
offer some support to the editor’s claim that the volume would help
realign English and American Puritanism using a transatlantic
approach.  Although Knoppers stated in her introduction that
“historians and literary scholars–exploring either English or
American Puritanism–have tended to work discretely” (12), this



REVIEWS 113

volume did little to bridge that particular divide.  Knoppers also
commented that “scholars of English Puritanism tend to treat
America as an afterthought, if at all” (12), which is a very interesting
observation, given that the essays that dealt with American
Puritanism in the volume were left to the very end.  Overall,
although the theme of  discontent seems a bit forced at times,
Puritanism and Its Discontents will offer scholars of  early modern
British and American history important insights into the cultural
constructions of Puritan identity and the Puritans’ radical impulse
to reform.

Anna E. C. Simoni.  The Ostend Story Early Tales of  the Great Siege

and the Mediating Role of  Henrick van Haestens. ‘t Goy-Houten, The
Netherlands: Hes & De Graaf  Publishers BV, 2003.  232 pp. + 27
illus.  Euros 75.  Review by EDWARD M. FURGOL, NAVAL
HISTORICAL CENTER.

Simoni has written a valuable book for early modern historians.
While the main events of Ostend’s three year long siege unfolds
irregularly in the book, the volume’s contribution to cultural (not
military) history makes it worthwhile.  Simoni has produced a
fascinating transmission of a major story of seventeenth-century
Europe as produced by a number of  publishers, or a historic-
bibliographical study as she calls it (204).

The book proceeds in fourteen short chapters and three
appendices to reveal a segment of  early modern Europe from which
many of us have benefited–contemporary printers’ coverage of
the era’s events.  Readers eager for a tale of  a siege of  the military
revolution will only find it here incidentally.  Instead, one learns
how an event (like the siege of  Ostend) became captured in larger
printed works and how the stories crossed national frontiers.  In
the first chapter the author explains how Henrick van Haestens’
Dutch accounts of the siege (Beschrijvinghe . . . Oostende and De

Bloedige ende strenge Belegeringhe . . . Oostende) served the printer
Aert Meuris in filling gaps in the journal of  Philippe Fleming
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(secretary of  Ostend’s governors) when he published Ostende

Vermaerde in 1621.  [In 1615 van Haestens published an account
of  the siege in French called La Nouvelle Troye.]  While historians
have lauded the Fleming book as the most reliable source, they
have wrongly slighted Van Haestens and failed to appreciate his
value as a source for the Fleming/Meuris work (16, 20-24).
Chapters two and three analyze how van Haestens sourced his
work definitively from Histoire remarquable . . . d’Ostende (1604) and
the German work from which it was translated, Belagerung der

Statt Ostend.  Simoni makes the important suggestion that the Dutch
notary and agent in Cologne, Henricus Bilderbeke, authorized the
two editions of the German work as pro-Dutch propaganda.

The next chapter continues the discussion of the German sources
and explains van Haestens’ decision to publish a new work on a
siege that had ended a decade earlier as a combination of patriotic
feeling and entrepreneurial initiative.  [Contrarily as regards both
the publisher went bankrupt in 1621 and moved to Leuven where
he became a Roman Catholic.]  The fifth chapter examines other
sources used by the printer and traces many to the library of the
academic Petrus Scriverius, whose works he had previously
published.  Chapter six provides the evidence for how Meuris used
van Haestens’ Beschrijvinghe . . . Oostende to flesh out the narrative
of  Fleming’s journal.  The next three chapters tackle the
controversies and connections between van Haestens’ Dutch books
and Meuris’ publication.  Simoni posits the theory that the former
saw a copy of  Fleming’s journal, suggesting that it came from a
third party since Fleming despised van Haestens’ work for what
he considered inaccuracies such as its account of the celebration of
the end of the first year of the siege (90-92).  In chapters ten to
fourteen Simoni details how printers enlivened their historical prose
productions by the inclusion of poetry and maps and images (with
all three elements being used by a succession of printers).  The
poems include works by the young Hugo Grotius and the senior
Dutch academic and poet Daniel Heinsius.  Chapters eleven to
thirteen discuss the maps and illustrations used by van Haestens.
Bilderbeke’s Belagerung der Statt Ostende (1604-5) served as the source



REVIEWS 115

of  many since Van Haestens had purchased the copper plates after
1610, a common practice, which according to Simoni inspired new
works on previously published subjects (149-50).  Simoni details
how van Haestens used these assets and supplemented them,
painting a sympathetic view of the defenders in his books (153).
Meuris republished them in Fleming’s Ostende Vermaerde.  The
addition of these extra-narrative elements presumably enhanced a
book’s marketability.  The last chapter summarizes the significance
of the output of van Haestens and Meuris on the siege of Ostend.

Simoni’s book benefits from a good provision of its own
supplementary material.  She makes the quotations in Dutch (and
other languages) immediately accessible by translating them.
Slightly annoyingly the notes appear at the end of each chapter–a
totally unnecessary act by a publisher in the computer age.
Idiosyncratically, their numeration of  the notes continues throughout
the book as opposed to restarting with each chapter.  This novel
approach (to the reviewer) maybe an attempt  to identify particular
notes with its chapter, but as the number exceeds 400 it is off-
putting.  In addition to the notes the book has a substantial
bibliography, heavily weighted toward bibliographical and not
military history.  The author and publisher deserve praise for
including twenty-seven illustrations from the books discussed.  A
modern map of  the places mentioned in the text would have been
welcome.  The serviceable index provides particularly useful
referencing for earlier related works.

What is the significance of Simoni’s book?  Does it add to the
military history of  the siege?  No, many episodes of  it are recounted.
For instance, there are accounts of  the plots against Dutch
commanders (83-86), the presence of women either in the besieging
forces or the town (chapter nine), special weapons (chapter twelve),
and Sir Francis Vere’s delaying negotiations with the besiegers
(153-55), to name a few.  Yet the work does not contribute to the
literature on the military revolution.  Simoni has produced an
impeccably researched, meticulously delineated and generally well-
written piece of  cultural history–one that explains how patrons,



116 SEVENTEENTH-CENTURY NEWS

authors and publishers created their works.  Equally important
the reader receives insight into the linkage between publishing in
the Low Countries, Germany, France and England.  Intriguingly
none of the contemporary publications on the siege of Ostend cited
by Simoni appeared in the international language–Latin–all
materialized in the vernacular.

Who will benefit from Simoni’s study?  The most obvious
beneficiaries are those interested in print or early modern Dutch
cultural history.  However, reading it would be instructive to any
early modern historian or post-graduate, because Simoni explains
how contemporary printed works are often more complex than
they might seem at first sight.  Her analysis of economic and
ideological forces indicates how a writer/printer might produce
works for maximum sales or recognition.  Those seeking a military
history of  the siege should read J.  L. Motley’s History of  the United

Netherlands (1869), or C. R. Markham’s The Fighting Veres (1888).
Simoni has produced a good book explaining the interaction of
events on printing history.

Robert Poole, ed.  The Lancashire Witches: Histories and Stories.
Manchester: Manchester University Press, 2002.  xiv + 226 pp.
Paper $24.95.  Hard $74.95.  Review by GILIAN PATON, CENTRAL
MICHIGAN UNIVERSITY.

“The Lancashire Witches are not yet dead,” states editor Robert
Poole in his introduction to The Lancashire Witches: Histories and

Stories (xii).  Indeed from reading this collection of essays by experts
on these well-known witch scares it is easy to see why this topic
has enduring appeal.  The Lancashire Witches covers a broad range
of  topics and is very much interdisciplinary in focus, with articles
by scholars who specialize in various aspects of seventeenth-century
history, such as literature, the history of  the church, scientific history,
economic and social history, Renaissance studies, and, of  course,
witchcraft studies.  This work will certainly appeal to anyone with
interest in seventeenth-century English life.
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The text deals with the trials of 1612 as well as the less well-
known accusations and trials of 1633-34.  In the year 1612, ten
accused witches were hanged in Lancaster after authorities gained
information from one accused woman of regular meetings of
witches in Pendle, Lancashire, in which they plotted acts of
witchcraft and made plans to blow up Lancashire Castle.  Between
the years 1633 and 1634, an estimated nineteen were put to death.
In 1633, the accusations came primarily from a young boy who
invented tales of witchcraft to cover up the fact that he had not
done his household chores.  These events of  1633 demonstrate the
infamy the 1612 trials gained in the twenty-one years since their
passing. This is because the young boy at the center of the
accusations of 1633 used the famous events of 1612 as a model
for his fabrications; he even went so far as to accuse the woman
who had made the majority of the accusations in 1612 of being a
witch herself in 1633.

The wide appeal and infamy of these witch tales and trials are
ably put into context in the introduction as well in several of the
contributions.  An excellent example of  this is the chapter by Alison
Findlay, “Sexual and Spiritual Politics in the Events of  1633-34”.
In this chapter the author demonstrates that Thomas Heywood
and Richard Brome’s play The Late Lancashire Witches of 1634,
based on the events of 1633, emphasizes “the double-edged nature
of witchcraft stories . . . tales of the Lancashire witches exerted a
fascination for authors and their listeners . . . the witches became a
locus of outlawed desires and energies” (162).

The appeal of these events extends to both academics and
general readers, and The Lancashire Witches: Histories and Stories is
aimed at both.  This means that much of the editorial content is
intended for the non-expert; indeed each section has a preface by
James Sharpe, which highlights the major points of  the articles.
However, each paper does have detailed endnotes, and there is a
reasonable bibliography, which will be of  use to scholars.  The
significance of the Lancashire witch trials is also put into context
with a detailed introduction, also by James Sharpe, which ably
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outlines the historiography of the Lancashire witch trials within
the general context of  wider English trials and even more generally,
the European witch trial trends.

The text covers a wide array of topics and disciplines and
features articles by some of the most prominent scholars of
Lancashire and English witch Trials.  Each of  the contributors is
an expert on some aspect of  seventeenth-century society, which
helps him or her to bring a unique angle to the analysis of the
Lancashire trials.  However, despite the varying approaches all the
contributors take the same events as their baseline.  Within this
interdisciplinary text, eight of the featured articles stem from the
1999 conference “The Lancashire Witches: History, Heritage and
Representation, 1612-1999,” only the papers by A. Findlay and J.
Richards are additions.

While all of the articles are based on detailed research and
help advance the knowledge and understanding of the Lancashire
witch scares, several stand out as exceptionally interesting.  For
example, two of  the contributors, Stephen Pumfrey and Marion
Gibson, discuss the official account of  the 1612 trial The Wonderfull

Discoverie of  Witches in the County of  Lancaster by Thomas Potts,
associate clerk to the Northern Circuit court where the witches
were tried.  Both authors use this same tract to reach very different
conclusions about the 1612 trials.  Pumfrey’s article, “Potts, Plots
and Politics: James I’s Daemonologie and The Wonderfull Discoverie

of Witches,” discusses the political significance of the 1612 trials
and attributes the trial to a desire of the English gentry (notably
the judges at the trial) to gain access to their Scottish king.
According to Pumfrey’s reading of  The Wonderfull Discoverie, Potts,
whose text is the reason why modern scholars have such good
evidence about the 1612 Lancaster trials, mirrored the work, beliefs,
and principles about witchcraft of  King James I, author of
Daemonologie.  Pumfrey sees this as an attempt by Potts and his
superiors to gain royal favor and patronage.  Pumfrey argues that
it is this desire to appeal to and gain royal favor that leads Potts
and the judges to document the first English appearance of the



REVIEWS 119

demonic pact and witches sabbat, which had previously been an
entirely continental European phenomenon and one that the King
was deeply interested in and influenced by.

In contrast, Marion Gibson’s study of  Potts in “Thomas Potts
‘Dusty Memory’: Reconstructing Justice in The Wonderfull Discoverie

of Witches” highlights the dangers of relying on what may be
faulty evidence.  For example, she states: “Likewise, Thomas Potts
reports . . . that John and Jane Bulcock were acquitted when they
were in fact condemned. . . .  This reminds us that serious and
uncheckable mistakes may be made at any level of  the
representation . . . Potts’s own attempts at accuracy, such as they
are, are subject to more erosion further down the line” (52).  In all,
Gibson ably highlights her belief  that Potts manipulated the
evidence in an effort to “display the shining efficiency and justice of
the legal system” (53).

The Lancashire Witches: Histories and Stories is a well-researched
and detailed study of the most infamous trials in seventeenth-
century English history.  The text is very well organized, and the
short prefaces to each of  the three sections of  the text (Part I The
Trials of  1612; Part II Contexts: Society, Economy, Religion and
Magic; Part III Rewriting the Lancashire Witches) will make the
text user-friendly to non-specialists as well as to researchers of
seventeenth-century England.

Maureen E.  Mulvihill, ed.  Ephelia.  Aldershot, UK: Ashgate, 2003.
xix + 158 pp.  £40.  $69.95.  Review by PHILIP MILITO, BERG

COLLECTION, NEW YORK PUBLIC LIBRARY.

With the location of a “smoking gun” and an attractive new
body of research, it appears that the case is closed at last on the
tantalizing enigma, “Ephelia.” This pseudonymous poet, songwriter,
and playwright of late-seventeenth-century London has been the
subject of a longstanding and hotly contested debate in the
academic community: Was this writer of  political broadsheets, court
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critiques, feminist verse, and a “damn’d” (pre-empted) play a
corporeal woman writer?  Was the “Ephelia” poet a man?  Was
“Ephelia” an ingenious hoax, devised by a clever clique of men and
women writers?  Where and what is the truth in the matter?

In 2003, with new findings on the case, Maureen E. Mulvihill
assembled an updated, second edition of “Ephelia,” published by
Ashgate.  Her first edition of 1992 (second printing, 1993), whose
first achievement was a responsible scholarly assemblage of the
poet’s published and manuscript writings, was nominated by
Rostenberg & Stern Rare Books of  New York for a Modern
Language Association “First Book Award.”  The new Ashgate
Ephelia is an artistically assembled book, spaciously formatted (7½”
x 10"), with beautiful facsimiles and textual notes; the extended
introductory essay discusses the woman who “most probably” was
the writer behind the Ephelia mask: Mary (Villiers) Stuart, Duchess
of Richmond and Lennox (1622-1685), known as “the Butterfly”
of  the Stuart court.  Mulvihill’s Villiers case began to take shape in
the mid-1990s, as she explains, with the location of  a quantity of
circumstantial and internal textual evidence for Villiers in the
primary writings of  “Ephelia.” As the case evolved, it began to
receive attention from scholarly publishers.  Two densely
documented and illustrated essays ran in American Notes & Queries

(Fall, 1996; Summer, 1999); a detailed profile of  “Ephelia,”
foregrounding Villiers, was published in An Encyclopedia of  British

Women Writers edited by Paul and June Schlueter (Rutgers UP,
1998); and a rather extraordinary e-monograph on the entire subject
(a “multimedia archive”), Thumbprints of  Ephelia: Text, Image,
Sound (2001; updated, 2004), was posted by the new interactive
e-journal, ReSoundings at http://www.millersville.edu/~resound/
ephelia/ (history shall judge the extent to which this huge effort is
a literary fantasia or something very special).

It was not until Mulvihill found a smoking gun for the Villiers
case in an unattributed and privately printed broadsheet of 1679
that the new attribution was (reasonably) secured.  Her linchpin,
published in this new edition for the first time, is a highly rare,
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dual-column political poem to Charles II on the Popish Plot, A

Poem to His Sacred Majesty, On the Discovery of  the Plott.  Written by

a Lady of Quality , printed in the year 1679 (Wing P2668; ESTC
R40072), whose decorative incipit initial (“H”) displays recognizable
full-length miniatures of  the King and the poem’s author, its “Lady
of  Quality,” Lady Mary Villiers in her ducal coronet and, as
Mulvihill puts it, her “signature jewelry and old-fashioned hairstyle.”
(Anyone familiar with the portraiture of the period knows that
this female figure could not be the dour and dowdy queen-consort,
Catherine of Braganza.) This important political poem on the
convulsive “popish Plot” against the Stuart monarchy was originally
a licensed imprint of Harry Brome (1678); and it appeared again
in 1679 in the rare octavo, Female Poems by Ephelia, an imprint of
James Courtney (Courtenay).  Comparing this vignette of  Villiers
in the 1679 broadsheet version of the poem against other images
of  Villiers by, for example, Van Dyck, featured in the ambitious
Thumbprints archive and in this new edition, Mulvihill’s reading
of the crowned woman in the decorative initial “H” is not the least
preposterous.

As Mulvihill wrote in the TLS (January 2, 2004:15), “the
importance of the Villiers case for “Ephelia” cannot be exaggerated,
as it suggests that Mary Villiers was the most highly placed,
publishing woman writer of her age.  It also places Lady Mary on
a long continuum of other English women writers in her own
extended family, from the lines of  Manners, Knyvet, Wroth, Felton,
and Stuart.” To date, critical reception has been supportive.  The
Chawton House Library for the Study of  Early Women Writers
(Hampshire, UK) ran an illustrated cover feature on the Villiers
case in its Female Spectator (Summer, 2002).  The Historical Portraits
gallery (Mayfair, London) has posted an extended piece on Mary
Villiers, mentioning the new edition and also identifying Villiers as
“very probably” the “Ephelia” poet <www.historicalportraits.com/
discoveries.asp>  (“A Royal Van Dyck”).  And Mulvihill’s apparatus
in the new Ashgate Ephelia mentions that the Villiers case is now
canonical record in the ESTC and in the upcoming third edition of
the new CBEL.
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From the vantagepoint of this professional bookman, how-
ever, there are a few lost opportunities in Mulvihill’s new edition.
This new product would have been an even more impressive (and
heftier) treatment had it included all of the extant writings of
“Ephelia”; while it does extend the collected writings with the im-
portant find of 1679 (the so-called smoking gun), it does not re-
print the second edition of  Female Poems by Ephelia (1682), which
includes a few remarkable verses added to the first edition after
Mary Villiers’s death, supposedly, such as Lord Rochester’s famous
(ventriloquised) satire of Lord Mulgrave.  And it is a pity that this
new edition is blemished by a few errors in the transcription of the
elaborate forty-line “Isham” autograph elegy at Nottingham (Port-
land MS PwV 336); in view of the obvious care and close docu-
mentation in this new edition, this may well have been the case of
the publisher simply printing an earlier (uncorrected) version, as
often happens in such matters.  Finally, though Mulvihill has now
found the signature of  Mary Villiers, added to her online “Ephelia”
archive, what is still required is a specimen of Villiers” handwrit-
ing in full context from, perhaps, an existing letter.  Such a writing
sample would then secure the “Isham” autograph as the work of
Villiers and, thus, more fully ground the entire attribution.  It also
should be added that two critical pieces of information are over-
looked in the new edition’s introduction, though discussed in the
editor’s online archive; namely, contemporary references to “Ephelia”
as being a red-haired woman (and was Villiers) and the stubborn
bibliographical record of  “Ephelia” as one Joan Philips, which
Mulvihill explains in her archive with a little help from Aphra
Behn and Robert Gould.

Notwithstanding, the case for “Ephelia” as Mary Villiers is
forceful and strongly supported.  And Mulvihill’s proposed “Key,”
in her online archive, to the veiled characters and sensitive situa-
tions in her poet’s clef  octavo of  “female poems” (1679), would
seem to suggest that the attribution works: it solves a good many
mysteries, large and small, in this famous little
book of  court secrets.  In the judgment of  some bibliophiles and
area specialists, the Villiers case for “Ephelia” is an exciting new
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attribution in the canon of  early-modern English poetry, and
Mulvihill is to be commended for enviably cracking such a com-
plex case, owing to her broad multimedia methodology.  But of
course scholars who have published far differently on the matter
(no small and quiet club!) must decide to depose the Villiers attri-
bution or let it stand.
                                       

In his A Collection of  Emblemes, Ancient and Moderne (1635),
George Wither uses the example of a crocodile to illustrate the
maxim, “True Vertue is a Coat of  Maile, / ‘Gainst which, no Weapons
can prevaile” (112).  Wither stresses the superiority of virtue over
conventional weapons as a defense of character:

If, therefore, thou thy Spoylers, wilt beguile,
Thou must be armed, like this Crocodile;
Ev’n with such nat’rall Armour (ev’ry day)
As no man can bestowe, or take away:
For, spitefull Malice, at one time or other,
Will pierce all borrowed Armours, put together.
Without, let Patience durifie thy Skin;
Let Innocencie, line thy heart within;
Let constant Fortitude, unite them so,
That, they may breake the force of  ev’ry blow:
  And, when thou thus art arm’d, if ill thou speed;
  Let me sustaine the Mischiefe, in thy steed. (112, ll. 19-30)

Job and the Crocodile in George Wither’s A Collection of

Emblemes, Ancient and Moderne

George F. Butler, Fairfield, Connecticut



124 SEVENTEENTH-CENTURY NEWS

Perhaps the most obvious biblical antecedent of  Wither’s lines
is the apostle Paul’s exhortation to “Put on the whole armor of
God, that ye may be able to stand against the wiles of the devil”
(Eph. 6:11).  “Stand therefore, having your loins girt about with
truth,” Paul continues, “and having on the breastplate of
righteousness” (Eph. 6:14).  But despite the Pauline background of
the emblem, Wither is indebted to the Book of  Job.

The passage from Wither’s emblem has two parts.  The first
considers the features of the crocodile and borrows language and
imagery from the description of  Leviathan in Job (ll. 19-24); the
second moralizes the crocodile’s features into the qualities of a
virtuous person who is armed with patience, innocence, and fortitude
(ll. 25-30).  These qualities are exemplified by Job, God’s suffering
servant.  The emblem invites a comparison between its first and
second parts; that is, it asks the reader to consider the relationship
between the crocodile and a person.  While the crocodile is heavily
armored, the person is not.  The person should become like the
crocodile in a figurative sense, by wearing the armor of patience
and innocence united by fortitude.  So too, the Book of  Job asks the
reader to consider Job in relation to Leviathan.  The biblical text
initially contrasts Job and God.  The Lord asks Job, “Canst thou
draw out leviathan with a hook?  or his tongue with a cord which
thou lettest down?” (Job 41:1).  The answer is that Job cannot, but
the Lord can. But then the Bible stresses that both Leviathan and
Job are to the Lord as creatures to their creator, and that Job is less
powerful than Leviathan: “None is so fierce that dare stir him up:
who then is able to stand before me?” (Job 41:10).  Job thus stands
in relation to Leviathan as Leviathan stands in relation to God; Job
must be humble before Leviathan, and Leviathan must be humble
before the Lord.

At the conclusion of  Job’s sufferings, the Lord describes
Leviathan as having an impenetrable coat of scales: “His scales are
his pride, shut up together as with a close seal.  One is so near to
another, that no air can come between them. They are joined one to
another, they stick together, that they cannot be sundered” (Job
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41:15-17).  And: “The flakes of  his flesh are joined together: they
are firm in themselves; they cannot be moved” (Job 41:23).  Though
Leviathan is sometimes equated with Satan, the beast in Job is
more clearly God’s minister and an enemy of the proud.  The Lord
tells Job, “Look on every one that is proud, and bring him low; and
tread down the wicked in their place” (Job 40:12).  Leviathan is the
master of  the proud and does what God asks Job to do: “He
beholdeth all high things: he is a king over all the children of pride”
(Job 41:34).  Thomas Hobbes had similarly envisioned the figure
in his Leviathan (1651): “This done, the Multitude so united in one
Person, is called a COMMON-WEALTH, in latine CIVITAS.  This
is the Generation of  that great LEVIATHAN, or rather (to speake
more reverently) of that Mortall God, to which wee owe under the
Immortal God, our peace and defence” (ch. 17, 120).  And the title-
page of the 1651 edition shows Leviathan as a large king having
a body composed of  numerous scales, each of  which is a small
person.

The biblical Leviathan was sometimes associated with the
whale, as the glosses on Job 41 in the Geneva Bible indicate.  But
Leviathan originally derived from the twisted serpent Lotan in
Ugaritic mythology (Forsyth 62; Pope, note on Job 41:1), a creature
which corresponds with the biblical reference to “leviathan that
crooked serpent” (Isa. 27:1).  John M. Steadman notes that scriptural
commentators sometimes identified Leviathan with the crocodile
(575), Richard Schell observes that this is the traditional glossing
(447), and Michael D. Coogan remarks that “Many commentators
have equated the Leviathan of  Job 41 with the crocodile” (434).
The case for Leviathan being based on the crocodile is argued
extensively by Marvin H. Pope in his Anchor Bible commentary
on Job (note on Job 41:1-2).

The crocodile appears several times in The Hieroglyphics of

Horapollo, which was fundamental to the emblem tradition.  The

Hieroglyphics was one of the first books to be printed and was
considered the canonical authority on all hieroglyphic questions
(Iversen 49).  It appeared in Greek in 1505, was reprinted at least
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thirty times with French, German, Italian, and Latin parallel texts
during the sixteenth century, and was issued in at least six more
scholarly editions before the middle of  the seventeenth century.  It
was highly valued for demonstrating the similarities between pagan
and Christian interpretations of animals (Allen 112, 114; Seznec
99-101).  The volume notes that to show the sun rising, the
Egyptians would draw two crocodile’s eyes.  Since the eyes of  the
crocodile emerge from the depths first of the animal’s whole body
(72).  This image recalls the biblical Leviathan: “By his sneezings a
light doth shine, and his eyes are like the eye lids of  the morning”
(Job 41:9).

Prior to the publication of Wither’s book, Edmund Spenser
combined Leviathan and the crocodile to offer a Christian version
of  the myth of  Isis and Osiris (Butler).  In The Faerie Queene (1596),
Spenser describes the swollen pride of the crocodile as the creature
threatens to devour Isis in Britomart’s dream:

With that the Crocodile, which sleeping lay
Vnder the Idols feete in fearelesse bowre,
Seem’d to awake in horrible dismay,
As being troubled with that stormy stowre;
And gaping greedy wide, did streight deuoure
Both flames and tempest: with which growen great,
And swolne with pride of his owne peerelesse powre,
He gan to threaten her likewise to eat;
But that the Goddesse with her rod him backe did beat.

(5.7.15)
Spenser’s picture of the proud creature of “peerelesse power” recalls
the pride and might of the biblical Leviathan: “Upon earth there is
not his like, who is made without fear” (Job 41:33).

The widespread Renaissance interpretation of Leviathan as a
crocodile links Wither’s emblem with Job 41.  In Wither’s
illustration, the crocodile does not swim in the water; instead, it
walks on the land.  Though a sea-creature, the biblical Leviathan
similarly treads the ground: “Sharp stones are under him: he
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spreadeth sharp pointed things upon the mire” (Job 41:30).  The
thick scales of  Job’s Leviathan protect the beast from any manner
of  assault, like the skin of  Wither’s crocodile.  By assuming the
metaphorical armor of the crocodile, the reader of the emblem
becomes, like Job’s Leviathan, impervious to the malicious attacks
of  the proud and instead becomes their master.  The description of
Leviathan at the end of  Job gives closure to the book, and the
figure of the crocodile concludes Wither’s emblem of virtue
overcoming malice.  The misfortunes of  Job include the malicious
assaults treated in Wither’s emblem, and the remedy prescribed
by Wither–patience, innocence, and fortitude–recalls the steadfast
faith of  the biblical character.  In the Book of  Job, Wither could
find both an exemplar of patience and a particularly memorable
supernatural creature.  Leviathan and Job are distinct in the Bible,
but they are nonetheless compared and contrasted with each other:
Job is not like Leviathan; he is physically inferior to the creature.
Wither could thus use the biblical myth of Leviathan to examine
virtue as exemplified by Job.  For Wither, the person who dons the
armor of patience, innocence, and fortitude gains moral strength
analogous with the physical strength of the crocodile.  Such a person
thus becomes like Job, whose physical strength pales in comparison
to Leviathan’s.
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♦ Maphaeus Vegius and the Thirteenth Book of  the Aeneid.  By
Maphaeus Vegius.  Ed. By Anna Cox Brinton.  London:  Duckworth,
2002.  xi +183 , 6 illustrations.  $24.00.    Brinton’s edition of
Maphaeus Vegius’s Thirteenth Book of  the Aeneid first appeared in
1930 and was out of print until Bristol Classical Press reissued it.
With such older scholarship, there is always the possibility of
obsolescence, with criticism having advanced to such an extent
that the earlier work is no longer useful.  Since Brinton published
her work, progress has certainly been made in the study of the
manuscript tradition of  Vegius’s poem, notably by Kallendorf  and
Brown, as well as by Schneider.  So too Duckworth has examined
the meter of  Vegius’s Thirteenth Book and corrected some of
Brinton’s views.  Finally, Hijmans and Kallendorf  have convincingly
linked Vegius’s text to the widespread concern in the Renaissance
with epideictic, or the rhetoric of praise and blame–a subject that
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Brinton overlooks.  The idea is that Vegius, interpreting the Aeneid

through the lens of epideictic, may have felt that Virgil had not
been complete enough in his laudatio of Aeneas and his condemnatio

of  Turnus, and so undertook his Thirteenth Book of  the Aeneid in
1428 to correct that problem.

Despite the flaws and deficiencies in Brinton’s edition that
scholarship since 1930 has made apparent, there is much to
appreciate in the text and to be gained from it.  First, Brinton offers
a wide-ranging introduction to Vegius’s poem, one whose scope is
unmatched in Schneider’s 1985 edition.  Brinton can be faulted for
overemphasizing allegory in the introduction (esp. 24-29) as the
basis for the Thirteenth Book, with Vegius interpreting the Aeneid as
“above all an allegory of the soul” (2) and so seeing a need to
complete Virgil’s epic with an account of  Aeneas’s apotheosis.  Yet
the rest of Brinton’s introduction has much to recommend it.  First,
Brinton treats Vegius’s life and literary career well, even if  her
history is sometimes loose and anecdotal, and even if the speed
and variety of her examination sacrifice some thoroughness (5-
24).  Within that passage, moreover, is a lively sketch of  fifteenth-
century Italian literary figures and literary culture.  Brinton also
briefly discusses the Nachleben of the Thirteenth Book from the
fifteenth to the nineteenth centuries (30-36).  Particularly
entertaining to me was Brinton’s profile of the vicissitudes of  the
reputation of  Vegius, who goes from being hailed as an alter Maro

to receiving the homely rebuke that he, like a clumsy wheelwright,
added a fifth wheel to an already complete, four-wheeled cart.  The
former response might surprise and amuse some readers today
more than the latter does.

A final feature of  Brinton’s introduction that also makes it
worthwhile is the section on the woodcuts that Sebastian Brant
prepared for a 1502 edition of  Virgil, which also contained Vegius’s
Thirteenth Book.  While the discussion of Brant’s work is of historical
interest, Brinton gives the passage aesthetic appeal by reproducing
four of  Brant’s plates.  The reproduction of  these illustrations, despite
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a bit of  unsurprising blurriness, adds much to Brinton’s edition.
For me, it was a particular pleasure to see Brant’s rendering of
Aeneas’s apotheosis, with its beautiful creepiness.

Brinton enriches her book further by including Twyne’s
translation of  Vegius, published in 1583 and 1584, on the page
facing the Latin text.  Twyne had completed Phaer’s translation of
the Aeneid when Phaer died, taking up the task in Book Ten and,
rather than stopping at Book Twelve, proceeding on to Vegius’s
Thirteenth Book.  In addition, Brinton presents as a sort of appendix
to Vegius’s poem the translation of  Gavin Douglas, Bishop of
Dunkel, which he composed in 1513 after, he claimed, being visited
by Vegius’s wraith, who rebuked Douglas for not translating the
Thirteenth Book along with the Aeneid.  The decision to print Twyne’s
and Douglas’s works is a good one, as they are themselves historical
documents of some note.  (Rather than explain why myself, for
reasons of space I refer the reader to Brinton, 33 and 37-38.)

Not everything that Brinton does in her edition is so happy.  First,
she relies on the editio princeps for the text of  Vegius’s poem, a
manuscript belonging to an especially corrupt branch of the
tradition, as Schneider has pointed out.  Brinton’s commentary is
also rather thin, and her list of  passages in Vegius that echo Virgil
and Ovid might have been expanded so as to encompass parallels
with the works of other authors–information that Schneider often
provides in his 1985 edition.  Even so, Brinton’s text remains in
many ways an informative and valuable piece of scholarship, and
by offering a reprint of it, Bristol has done a kindness to those
interested in Vegius, Renaissance Italian literary culture, and Virgil’s
reception.  (Scott McGill, Rice University)

♦ Trauer im humanistischen Dialog:  Das Trostgespräch des

Giannozzo Manetti und seine Quellen.  By Ulrike Schaeben.  Beiträge
zur Altertumskunde, 181.  Munich and Leipzig:  K. G. Saur, 2002.
VIII + 442   €94.  Giannozzo Manetti’s Dialogus consolatorius rests,
as Schaeben shows, on an existentially significant question:  is grief
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a social convention or does it lie more fundamentally in human
nature?  To answer this question, Manetti looks back over the
entire tradition of consolatory literature, from ancient philosophy
to Christian thought.  The adoption of the dialogue form was a
good decision, for it allowed Manetti to make the inquiry much
more probing and realistic than it otherwise would have been.
Schaebe’s work begins with a narrowly focused study of the sources
of  the Dialogus consolatorius, but there is an effort at the end to
move from the Renaissance text to modern psychological theories
of grief, which leads Schaebe to an eloquent statement of the
importance of the work she has studied:  “Der Dialogus consolatorius

ist ein eindrucksvolles und mutiges Plädoyer für die emotionale
Emanzipation des Menschen, welcher seinen individuellen Wert
im Diesseits zu entdecken beginnt und sein Denken, Fühlen und
Handeln neu definiert” (I).

This book is a revised dissertation, which was defended in
Cologne in 2001, but it still looks very much like a dissertation,
proceeding through the dialogue section-by-section with a table of
contents that is divided and subdivided in the best Teutonic manner.
The result is a rather dull read, but nevertheless one that is worth
the effort for anyone with a serious interest in this text.  The analysis
is clear and well-researched, and the appendix in which the
connections are made to modern psychological theory is a welcome
surprise in a book like this.  It is worth noting as well that the
appendix also contains the first translation of the Dialogus

consolatorius into a modern European language.  This is, in short, a
competent piece of work that belongs in major research libraries
and, ideally, in the personal collections of  scholars who are working
on Manetti and his times.  (Craig Kallendorf, Texas A&M
University)

♦ Maike Rotzoll.  Pierleone da Spoleto:  vita e opere di un medico

del Rinascimento.  Florence:  Olschki, 2000; Franco Bacchelli. Giovanni

Pico e Pier Leone da Spoleto:  tra filosofia dell’amore e tradizione cabalistica.
Florence:  Olschki, 2001.  Pierleone da Spoleto (ca. 1440-1492) is
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best known as Lorenzo il Magnifico’s personal physician who was
mysteriously found dead the morning after Lorenzo died.  Suicide?
Expiation?  Vendetta?  The question remains.  Although by far his
most dramatic moment, it is by no means the most interesting
feature of  his rich and influential life.  Born into Spoleto’s aristocracy,
the date of his birth is unknown and no notices of his youth remain.
He probably studied medicine in Rome, whence he was called to
Pisa in 1475, already a doctor of arts and medicine, to be ordinary
professor of practical medicine.  The outlines of his life come into
sharper focus in Pisa.  During his first three-year contract at the
University of Pisa, Pierleone had close contacts with Lorenzo’s
circle in Florence, primarily with Marsilio Ficino.  In this context
Pierleone da Spoleto becomes of great interest to historians of
Renaissance culture.

The two books under review here contribute usefully to our
understanding of  Pierleone in different but complementary ways.
Maike Rotzoll’s Pierleone da Spoleto:  vita e opere di un medico del

Rinascimento begins by reviewing the previous scholarship on his
life and works, and providing an up-to-date biographical sketch.
Rotzoll then turns to Pierleone’s cultural interests within Lorenzo’s
circle, focusing primarily on his close working relationship with
Marsilio Ficino over thirteen years (1478-1491).  The two men
collaborated  primarily on textual and philological matters
concerning the recovery of  Greek Neoplatonic texts.  Ficino referred
to Pierleone affectionately as complatonicus. Rotzoll also discusses
Pierleone’s intellectual relationship with (among others) Giovanni
Pico della Mirandola and his colorful kabbalistic translator, Flavius
Mithridates.

Rotzoll’s most successful chapters treat Pierleone’s medical theory
and practice, focusing closely on two of his works:  the Opus

medicarum curationum and the De urinis, or, as we might call it,
Everything you wanted to know about urine but were afraid to ask.  The
Opus medicarum curationum is divided into two parts:  a succinct
theoretical introduction followed by a collection of pharmacological
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recipes.  Pierleone’s primary concern is to give a systematic treatment
of  evacuative medicines.  Rotzoll characterizes this work as solidly
in the Galenic tradition.

Rotzoll’s most interesting chapter, however, is her detailed
treatment of the textual tradition and contents of Pierleone’s treatise
De urinis, which was originally composed at Florence in 1478,
issuing from the press at Venice in 1514.  She treats Pierleone’s
methodical Galenic approach to understanding and analyzing the
different types of urines as a diagnostic and therapeutic tool.  What
is of most interest is the strongly Lullian combinatorial twist on a
traditional Galenic theme.  Indeed, Pierleone possessed numerous
texts by the Catalan mystic and physician Ramon Llull.

The book ends with an interesting account of Pierleone’s
posthumous reputation, primarily as found in Girolamo Torella’s
Opus praeclarum de imaginibus astrologicis, published at Valencia in
1496.  In his book, Torella associated Ficino’s astrological medical
text De vita with Pierleone’s medical practice, in particular, with
that part concerning the making of  talismans.  Indeed, Pierleone
had been Torella’s teacher at Pisa.

In sum, Rotzoll’s book is useful and learned, and, especially for
its very affordable price, should find itself on the shelves not only
of historians of Renaissance medicine, but also of cultural and
intellectual historians of  Renaissance Florence more generally. The
weakest chapter, in my opinion, is the one on magic and astrology,
where Rotzoll relies too much on outdated secondary accounts.
Her best chapters rely on her own close readings of  primary sources,
printed and manuscript; in this she is quite successful.  A useful
bibliography is included, but no indices whatsoever, an unfortunate
omission.

♦ Franco Bacchelli’s Giovanni Pico e Pier Leone da Spoleto:  tra

filosofia dell’amore e tradizione cabalistica is comprised of  two intensive,
philologically based investigations.  In the first, after describing
new translations from the Hebrew of philosophical and kabbalistic
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works, Bacchelli discusses the intellectual relationship between
Giovanni Pico della Mirandola and Pierleone da Spoleto.  In this
context Bacchelli attempts to reconstruct the debate between Ficino
and Pico on natural magic, showing the connection of this discussion
to Lodovico Lazzarelli’s ideas.  In the second investigation Bacchelli
publishes and comments on newly discovered fragments of Pico’s
Commento sopra una canzona de amore of  Girolamo Benivieni.  Both
studies are important contributions to our understanding of the
rich culture which Pierleone and Pico shared with Ficino and the
other luminaries of Laurentian Florence.

The first investigation begins with a ground-breaking analysis
of  MS Paris Italian 443.  Noting that it came from the same cultural
context as MS A IX 29 of the Biblioteca Universitaria of Genoa,
Bacchelli rejects its former attribution to the ambiente of Cardinal
Egidio da Viterbo, attributing one set of  its annotations instead,
on primarily paleographical grounds, to Pierleone da Spoleto “senza
alcun dubbio.”  This connection then leads to an intensive and
extremely erudite investigation of these manuscripts in the context
of the kabbalistic translations made for Giovanni Pico by Flavius
Mithridates.  Bacchelli also discusses a Latin version of  the Sefer
Yesirah, and such interesting topics as Marsilio Ficino’s views on
kabbalah, the problem of the nature of magical language in Ficino
and Pico, kabbalah in Pico’s views on religio-political reform, and
the relationship of Pico’s ideas to Lazzarelli.  Many of the analyses
and interpretations presented in this study will be the subjects of
intensive future debate.

The second part of  Bacchelli’s book is devoted to publishing
twenty new fragments of Pico’s Commento from MS C M 328 of
Padua’s Biblioteca Comunale written at the beginning of  the
sixteenth century.  This manuscript contains a previously
unexplored copy of  the Commento, which Bacchelli describes in detail,
relating it to the stemma codicum reconstructed by Sears Jayne.
Needless to say, these new fragments will need to be incorporated
into new critical editions and translations of Pico’s fascinating text.
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Bacchelli’s fundamental investigations–whose profound depths
(barely indicated here) await much further analysis and
integration–make a permanent contribution to our knowledge of
Pierleone, Pico, and their ambiente as they open up further areas for
recondite research.  Its very reasonable price, once again, makes
the book easily affordable by every scholar.  Bacchelli’s book is also
marred, however, by the inexplicable lack of  indices of  any sort.  I
hope that this unfortunate feature of both books under review here
does not indicate a deeply regrettable trend by this great publishing
house.  (H. Darrel Rutkin, Dibner Institute for the History of Science
and Technology, Cambridge, Mass.)

♦ Letters.  By Rudolph Agricola.  Ed. by A. Van der Laan and
F. Akkerman.  Bibliotheca Latinitatis Novae, 4.  Assen:  Van Gorcum,
and Tempe, Ariz.:  Medieval and Renaissance Texts and Studies,
2002.  $38.  Rudolph Agricola (1444-1485) has been called the
‘father of  German humanism’; Erasmus, a second-generation
successor, praised Agricola for bringing back from Italy the first
fruits of  the new learning and culture.  In his enthusiasm to restore
civilization to its ancient roots, at a (verbatim) relative backwater
time and place, Agricola resembles Petrarch, the man whose life he
recapitulated in a 1474 oration.  Agricola has also been called a
‘second Petrarch,’ and not without reason.

In the present collection of  letters, Petrarchan influence can
already be felt, as epistolography had already been a humanist
endeavor dating to Petrarch and ultimately modeled upon Cicero.
Fifty-one letters written by and four addressed to Agricola survive,
a comparatively small number; the editors of the collection do not
speculate upon the reason for the meager correspondence of Agricola
beyond the fact that “unlike Erasmus, he was not a publicist” (7).
None of the letters is an autograph; they are all copies made by
later friends and disciples who wished to preserve Agricola’s
reputation and good work.
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It is the editors’ hope, however, that these letters will constitute a
third pillar on which Agricola’s fame will rest, next to his pioneering
efforts as a Greek scholar and his early reform of logic (the
handbook De inventione dialectica, first published in 1515). The letters
pay witness to the beginnings of  a sodalitas, albeit loose, outside of
Italy, and to the Latin epistolary style north of  the Alps.

On the first account, that of  an “academy,” the editors admit that
the designation should be used only “as a manner of speaking,
certainly not in order to indicate an organization of scholars with
a fixed program” (4).  Unfortunately, reference to the phrase
“academy” from a 1528 letter by Goswinus van Halen is not
supported by a direct quote; the citation that the reigning abbot of
Aduard pressed invitations to intellectual friends to stay there “for
whole weeks, not to say months on end, in order to listen and to
learn and so become day by day more learned and better men”
does describe the academy-like situation:  a favorite meeting place
for discussions in the Cistercian monastery near Groningen.  Of
the participants mentioned in these meetings–Wilhelmus Frederici,
Johannes Canter, Lambert Vrylinck, Onne van Ewsum, Anton Vrye,
Arnold von Bevelen, Alexander Hegius, Johannes Oostendorp, and
Rudolf  van Langen  (5)–Vrye and von Langen appear in Agricola’s
correspondence as Aduard’s sodales (9).

The idea of the beginnings of an academy and concomitant
research, I would therefore venture to say, is directed to scholars of
humanism in and around Groningen but confusing to a non-
specialist.  However, the general reader will find interesting
classification according to contents rather than addressees and their
inter-connections. The topics of  Agricola’s letters cover education,
culture and learning in Italy, books and manuscripts, friendship,
and matters of  everyday life, with (inter alia) ten letters written to
Agricola’s brother Johannes and one probable letter to another
brother, Henricus.  From all of  the letters, both the personality and
learning of  Agricola emerge.  Of  particular interest is the
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correspondence between Agricola and Alexander Hegius (rector in
Deventer, where Erasmus studied; e 21, 36, 42 and 43) and the De

ratione studii or De formando studio (e 38).

Agricola’s correspondence (and his modern editors) have much
to offer regarding northern humanistic literary learning and style.
Brann, in his essay “Humanism in Germany” (vol. 2 of  Renaissance

Humanism:  Foundations, Forms, and Legacy, ed. A. Rabil [Philadelphia,
1988]), emphasizes the “receptivity theory” with its ac-
knowledgement of Italian influence over–but not to the detriment
of–the “indigenous theory” with its claim of certain autochthonous
elements in German humanism (123).  Akkerman, in the 1985
proceedings of the Groningen conference on Agricola, mapped these
same lines, using as his source passages in Agricola’s correspondence
having to do with his native soil (“Agicola and Groningen. A
Humanist on His Origin,” 2-20).  Agricola complains, for example,
that it is difficult to send a letter abroad from Frisia, the farthest
corner of  the world and the last place to receive up-to-the-minute
news (e 53 and 32).  Nonetheless, Frisia did have better access, if
not always openness, to new culture because of  its proximity to
Westphalia, the Rhineland, the towns of  the Hanseatic league, and
the Baltic (Van der Laan and Akkerman,  3).  Indeed, a certain kind
of  nationalism can be perceived in Agricola’s writings, as he would
like to “wrest from haughty Italy the reputation for classical
expression” (De inventione dialectica, quoted by Lewis Spitz,
“Humanism in Germany,” in A. Goodman and A. MacKay, ed., The

Impact of  Humanism on Western Europe [London and New York,
1990],  210).  But at the same time, loyal to his country and home
as he was (Agricola would return to Groningen to become city
secretary in 1479), he could not help but shudder at German
barbarism upon his return to the north (e 20, dated 1480).

While studying in Italy–roughly 1468 to 1478, in Pavia and
Ferrara–Agricola gained a reputation among the Italians themselves
for his eloquence in the Latin language.  One of the most pleasing
aspects of  the present volume of  Agricola’s correspondence is the
extremely fine delineation of Agricola’s knowledge and use of
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classical Latin, his eclectic sensibilities as well as recognition of
Ciceronian style, and the evidence of ancient (as well as Christian)
learning within which Agricola was steeped.   Much of  the
introduction, 13-29, deals with the development of Agricola’s
language (syntax, word choice, word combinations), usage (classical,
Silver Age, medieval, patristic, contemporary), and knowledge
(literary quotations and echoes from Roman and Greek authors).
This section, which I gather we have A. Van der Laan and his
1998 dissertation to thank for, is one of  the clearest summaries,
both thorough and succinct, that I have seen in English regarding
the humanists’ knowledge about and sublimation of Latin and the
classics.

On this note, a word is in order on the evolution of  this edition
of  Agricola’s letters.  Van der Laan, a classicist by training, prepared
a doctoral dissertation on Agricola’s correspondence, from which
grew the texts and critical apparatuses with notes.  Both editors,
Van der Laan and Akkerman, are responsible for the introduction,
and it is thanks to Akkerman that the torch of  studying the sources
of and beginning the translations for Agricola’s letters (and vita)
has been passed on and received by his predecessor in Groningen.
In addition to the preface and introduction, this present, critical
edition of  Agricola’s letters consists of  texts and translations, notes,
abbreviations, bibliography, index nominum, index of  Latin and
Greek, glossary, index fontium, clausulae, list of  minor variants, and
index of  Agricola’s letters.

The care the editors took in the preparation of  this volume is
evident in the listing of unusual sources for Agricola’s
correspondence, “ultimately dismissed” but nevertheless recorded
on page 58.  Such precision and care may have its disadvantages.
For example, the typographical variants tuæ (l. 9) and vitæ (l. 2) in
e 39 do not lend much useful information to the reader, and can
even serve to disorient a less discriminating one, especially when
in the following letter, one is faced with Basileæ  (e 40; l. 22.)  But to
belabor such a point would be almost risive in the face of the fine
work that the editors of Agricola’s letters have done, and we should
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all congratulate them on their contribution to the knowledge and
spread of  humanism north of  the Alps.  (Angela Fritsen, The
Episcopal School, Dallas)

♦ Vincenzo Borghini:  filologia e invenzione nella Firenze di Cosimo

I.  Catalogue ed. by Gino Belloni and Riccardo Drusi, exhibition
curated by Artemisia Calcagni Abrami and Piero Scapecchi.
Florence:  Leo S. Olschki, 2002.  xxx + 436   €43.  The subject of
this book, Vincenzo Borghini (1515-1580), is in some ways a
relatively minor figure in the cultural life of late sixteenth-century
Florence, but as the exhibition devoted to him at the Biblioteca
Nazionale Centrale in Florence in 2002 and the accompanying
catalogue have definitively established, he is a minor figure of some
significance.  The excuse, as it were, for the exhibition was the
return of  the autograph of  Borghini’s Lettera intorno a’  manoscritti

antichi, which disappeared from its place with many of his other
papers in the Biblioteca Nazionale Centrale at the end of the
nineteenth century but was recently rediscovered by Gino Belloni,
who helped return it to its rightful home.  Filologist and linguist,
corrector and reviser of  Vasari’s Lives, student and annotator of
medieval manuscripts, and author of  a revised Decameron which
was intended to meet the objections of the Index, Borghini developed
a philology with recognizable principles (“flee conjecture like the
fire”) but which he never found time to systematize and articulate
into a distinct method.  His creative energies, however, were in no
way confined to this sort of work, for the title of the exhibition is
not intended to be oxymoronic:  ‘inventor’ as well as philologist, his
work extended to frontispieces for the Giunta family of  printers, to
ephemeral devices, to architecture, and to paintings which
contributed to the justly famous spectacles of Florence under
Cosimo.  And all this was done while exercising a significant public
office, the administration of the Ospedale degli Innocenti, which
was Borghini’s responsibility from 1552 until his death.
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The catalogue is divided into the following sections, which give
an adequate idea of the range and depth of material under
discussion:  1. Il giovane Borghini; 2. Gli interessi antiquari e la
scuola del Vettori; 3. L’amministrazione della pietà; 4. Ricerca storica
e invenzione:  la collaborazione di Borghini con Cosimo I e Francesco,
i suoi rapporti con gli artisti, gli apparati effimeri; 5. I testi volgari,
la lingua di Firenze e l’idea di lingua; 6. Il metodo filologico e le
polemiche dallo Scriver contro altrui alle castigazioni e alla Lettera

intorno a’  manoscritti antichi; 8. I libri del Borghini.  Unlike some
such works published in Italy, this one is well indexed, with an
extensive bibliography and indices of both manuscripts and proper
names.  As the editors freely acknowledge, there is a certain
unevenness of coverage, with some subsections containing extensive
illustrative material and others restricted to a single item, but this
is understandable given both the happenstance of document
survival and the necessary practical limits under which exhibitions
like these are inevitably mounted.  In the end, this catalogue should
succeed well in turning a new generation of  scholars back to the
work of Borghini, about which more needs to be said.  (Craig
Kallendorf, Texas A&M University)

♦ Francesco Patrizi, filosofo platonico nel crepuscolo del

Rinascimento.  Ed. by Patrizia Castelli.  Pubblicazioni dell’Università
di Ferrara,8.  Florence:  Leo S. Olschki, 2002.  vi + 336   €33.  This
book contains the proceedings of the latest of the series of
conferences sponsored jointly by the University of  Ferrara in Italy
and East Carolina University in the U.S.  It was devoted to the life
and works of  Francesco Patrizi (1529-1597), a humanist who is
best known for his enthusiastic espousal of Platonism, which led
to the publication of his Discussiones peripateticae (1571), an assault
on Aristotle and his contemporary defenders, and an appointment
in 1577 to a professorship of  Platonic philosophy, the first such
regular appointment in any European university.  His Platonism
was developed further in his Nova de universis philosophia (1593),
which was eventually put on the Index, but his intellectual interests
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were very wide-ranging, embracing historiography, poetics, rhetoric,
and military affairs.  Thus although he held significant university
appointments in Ferrara and later in Rome, he was also the
“rappresantante di un nuovo tipo di uomo di cultura, estraneo alla
routine universitaria” (vi), a man whose intellectual interests were
honed not only at the university in Padua where he initially studied
medicine or at the Accademia Veneziana della Fama, but also in
the Venetian galleys that warred against the Turks, as editor and
seller of  books, as an engineer and a voyager to an ideal city.

The volume contains the following essays, organized by topic:
Patrizia Castelli, “Introduzione”; I. Intorno alla Città felice:  Patrizia
Castelli, “Le fonti de La Città felice”; Lawrence E. Hough, “La Città

felice:  A Renaissance Utopia”; Vladimir Premec, “Utopija-Zbilja-
Politika”; II. Dibattito letterario:  Angela Andrisano, “Patrizi e il
‘meraviglioso’:  le fonti classiche”; Walter Moretti, “L’Ariosto di
Francesco Patrizi”; Micaela Rinaldi, “Il Parere in difesa di Ludovico

Ariosto di Francesco Patrizi”; Ljerka Schiffler, “Idee estetico-poetiche
di Francesco Patrizi”; Patrizia Castelli, “Estetica e gusto nell’opera
del Patrizi e nella trattatistica d’arte del Cinquecento”; Isabella
Fedozzi, “Il Barignano: Francesco Patrizi e il dibattito sull’onore
nella cultura del Cinquecento”; III. Alcune note musicali:  Maria G.
Cavallari, “L’insegnamento del Patrizi in alcuni madrigali di
Tarquinia Molza”; Christopher Ulffers, “A Study of  the Musical
Influence of  Tarquinia Molza on Patrizi’s L’amorosa filosofia”;  IV.
Le cosmologie:  Cesare Vasoli, “‘Sophismata putida’:  la critica
patriziana alla dottrina peripatetica dell’eternità e immutabilità
del cielo”; Eugene E. Ryan, “The Panaugia of  Franciscus Patricius:
From the Light of  Experience to the First Light”; Tomislav Petkoviè,
“Franciscus Patricius’ Model of  Thinking and Modern Cosmology”;
V. Dall’editoria alla tecnica:  Rosanna Gorris, “‘Prudentia perpetuat’:
Vittorio Baldini, editore ferrarese di Francesco Patrizi”; Alessandra
Fiocca, “Francesco Patrizi e la questione del Reno nella seconda
metà del Cinquecento:  tre lettere inedite”; VI. Mondo del Patrizi:
Martin Schwarz, “Patrizi’s World Seen Through the Eyes of
Montaigne”; Bodo Nischan, “International Diplomacy in the Age
of  Patrizi:  The German Heretic Who Got Caught”; Anthony J.
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Papalas, “The Trattato del Giuco della palla di Messer Antonio Scaino

de Salò and Ferrarese Cultural Ideology in the Time of  Alfonso II
(1559-97).”

It is easy to talk about Patrizi’s Platonism, but this collection
of essays is especially impressive in presenting a picture of the full
range of  Patrizi’s activities.  At this point, it is the most up-to-date
source on a fascinating polymath who is now clearly attracting the
attention he deserves.  (Craig Kallendorf, Texas A&M University)

♦ On Music and Poetry (De musica et poetica, 1513).  By Raffaele
Brandolini.  Trans. with an intro. and notes by Ann E. Moyer, with
the assistance of  Marc Laureys.  Medieval and Renaissance Texts
and Studies, 232.  Tempe, Arizona:  Arizona Center for Medieval
and Renaissance Studies, 2001.  Music historians have long regarded
the late sixteenth century as the height of humanistic influence in
both the study and practice of music.  While medieval and early
Renaissance writers either followed the Boethian tradition from
late antiquity and discussed music as a branch of mathematics or
focused on modal theory and the practical problems of performing
plainchant or polyphony, the increased interest and renewed contact
with the ancients in the last decades of the sixteenth century led to
a burgeoning appreciation of  music’s affective powers.  The poets,
composers, and philosophers of  this period, inspired by Neo-platonic
thinking, Aristotelian poetics, and an idealized conception of  Greek
tragedy, sought a perfect marriage between music and poetry that
would harness music’s innate power to move the passions.  In the
context of  aristocratic intellectual academies, such as the Florentine
Camerata, these philosophical speculations and aesthetic
experiments would eventually find expression in the invention of
a new genre:  opera.

It is thus all the more surprising to delve into Rafaelle Brandolini’s
treatise On Music and Poetry (1513), edited and translated in an
elegant and eminently readable edition by Ann E. Moyer.  Brandolini
anticipates by some fifty years late sixteenth-century thinking about
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the affective power of music.  He writes from the perspective of a
highly specialized performance tradition at which he and his older
brother Aurelio excelled:  the extemporaneous singing of Latin
poetry with the lyre for the entertainment and edification of
humanistically-inclined households and courts in late fifteenth- and
early sixteenth-century Italy.   Notably, the treatise is dedicated to
no less a patron than the newly elected Pope Leo X (Giovanni de’
Medici), at whose request Brandolini had written the work, and in
whose household Brandolini would serve.

On Music and Poetry is essentially a defense of  both arts, ostensibly
intended to answer the criticisms of a certain Corradola Stranga, a
prominent Roman protonotary, who had found fault not only with
Brandolini’s performances at banquets but with the practice itself.
Aesthetic speculations about the nature of music and poetry and
its function in society arise naturally from Brandolini’s defensive
strategies, which emphasize the superior intellectual, moral, and
artistic value of improvised Latin song over the “meretricious songs
and attractions (e.g. jesters and clowns) that are employed so
frequently at today’s banquets” (31).  Citing primarily Latin sources
(Quintilian, Cicero, Vergil, and Ovid, among others), Brandolini
provides us with an elegant synthesis of  ancient and early modern
thought that justifies music and poetry because of their connection
to the divine.  Song, particularly when accompanied by the lyre–
the instrument of  Apollo, Orpheus, and the “Christian prophet
David”–had the power to build cities and tame the souls of wild
animals, inspiring wisdom and eloquence.  Music could restrain
the emotions, calm rage, ease the burdens of  the laborer, and inspire
prayer, while it also had the power to inflame the aggressive behavior
of  the warrior.  Poetry, too, provided a path to the divine.  According
to Brandolini, the myths and epics of  the ancient poets, particularly
Ovid and Vergil, “disclosed that which was hidden, explicated what
was entangled, clarified what was ambiguous, shed light on what
was obscure, and attended to all things, places, and persons” (59).
Brandolini also recognized that poetry was intimately linked to
theology, since it was the language of  prayer.  By praising both
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music and poetry for their edifying and pleasurable qualities,
Brandolini shows surprising prescience, coming remarkably close
to the baroque conception of  music’s function in society.

In the final section of the treatise, Brandolini deals with
extemporaneous Latin song in more detail, providing us with a
rare glimpse into the mechanisms of this ephemeral practice.
Borrowing from rhetorical theory, he emphasizes elements from
“the limpid fountains of  the poets,” memory (the ability to maintain
the thread of an argument), and delivery (the proper harmonizing
of  the voice with the lyre, the appropriate facial expressions and
harmonious movements of hand and arms that are neither “careless
or haughty” [89]).  What emerges is a clear sense of the dramatic
potential of this improvisatory practice that was to be exploited so
successfully by the creators of opera.

Ann Moyer’s edition of the treatise, based on the manuscript
copy at the Biblioteca Casanatense in Rome, is beautifully prepared.
The layout makes it easy for the reader to compare with her Latin
edition, which has been edited and modernized by Marc Laureys.
A detailed footnote apparatus identifies persons as necessary and
documents Brandolini’s textual sources, locating the precise reference
for numerous unattributed quotations and paraphrases.  Moyer’s
introduction is particularly valuable.  In addition to serving as a
guide to the treatise and its sources, it elucidates the details of
Brandolini’s life that might have had an impact on his work (such
as the progressive affliction that plagued both brothers.)  It also
thoroughly covers the relationship of this treatise to more
conventional contemporary writings about music and current
knowledge about the practices of solo improvised song, as well as
patronage in early Renaissance Italy.  An ample bibliography also
points the reader to a rich selection of relevant primary and
secondary sources.  Moyer should be applauded for making this
highly original work available to all scholars interested in
understanding the role of music and poetry in the development of
humanistic thought in sixteenth-century Italy and the antecedents
of  operatic aesthetics.  (Wendy Heller, Princeton University)
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♦ Holy Scripture Speaks:  The Production and Reception of

Erasmus’  Paraphrases on the New Testament.  Ed. by Hilmar M. Pabel
and Mark Vessey.  Erasmus Studies, 14.  Toronto:  University of
Toronto Press, 2002.  xvi + 397   $80.  Gathered in this volume are
twelve essays originally presented at a conference on the Paraphrases,

held in Toronto in October, 1999.  The collection produced by this
company of veteran Erasmus scholars approximates a reader’s
guide to the Paraphrases, in which the essays are divided (with
admitted artifice) between issues of production and issues of
reception.  No stranger to either publishing or controversy, Erasmus
would have known that his project was a venture with more risk
than precedent, and that such risks arise in the course of production
as well as in the work’s reception.

The hazards of production, of course, would begin with
Erasmus’s conception and execution of  the Paraphrases.
Accordingly, some of  these essays attend to the built-in
contradictions of  paraphrase as a genre (Mark Vessey, Bernard
Roussel), while others seek to gauge how much Erasmus deserved
the common criticism that he had imposed his own views and
voice upon those of  the apostles for whom he sought to speak (Robert
Sider, Jane Phillips, Irena Backus), as well as just how accurate
Erasmus was or meant to be in some of his historical
representations (Mechtilde O’Mara).  It repeatedly emerges not
only that Erasmus took pains to ‘impersonate’ the various biblical
authors with fidelity, but also that he inevitably pursued his own
agenda, consciously and unconsciously.  For instance, given that
the Paraphrases were intended to revitalize the proclamation and
reception of the gospel and thus to ‘preach’ the gospel (albeit in
print), it is no surprise that Erasmus cast St. Paul more as a preacher
than as a theologian.  Erasmus’s impatience with the ceremonies
and externals of  contemporary Christianity emerges from the way
he portrays both Jesus and his family, even as Backus finds a
polemical edge behind Erasmus’s tendency to portray the humanity
of  Jesus in a manner “not intended to attract” (169).  To be sure,
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Erasmus could not afford to wear his agenda entirely on his sleeve.
Hilmar Pabel’s study of  how the Paraphrases treated the classical
biblical texts on celibacy, marriage, and divorce demonstrates the
straits in which Erasmus could find himself, trying at once to honor
the existing ‘consensus’ on these issues while seeking also to
represent his own biblical convictions about the dignity of marriage,
the difficulty of  celibacy, and the occasional permissibility of  divorce.
In Pabel’s view, this tension imparted to Erasmus’s paraphrase a
“protean quality” (191).

The later essays in the book attend to issues of reception, beginning
once again at the beginning–that is, with a careful study by John
Bateman of the printing history of the first twenty-eight editions
(through 1540) of  the second volume of  the Paraphrases.  Then as
now, the fate of  a book and even of  the wording of  the text was
never assured until the type was set by the compositors.  Erika
Rummel then analyzes the complaints of Noël Béda, one of the
earliest and most powerful critics of  the Paraphrases.  She finds a
number of elements in the work and its author that Béda would
have found threatening, including Erasmus’s ability to argue “on
both sides of a question” (273)–a trait that would equally irritate
Martin Luther.  The last three essays look at the vernacular
reception of  the Paraphrases.  Both Guy Bedouelle and Gretchen
Minton underscore how the French and English editions found a
home among Protestants.  Of  the two French editions, 1543 and
1563, the latter may represent a renewed Protestant interest in an
Erasmian program of reform as a means of reconciliation with
Catholics in France, perhaps as a ‘last best hope’.  And a similarly
mediating impulse seems to explain why, in the wake of  Erasmus’s
failure to paraphrase the book of  Revelation, the English Paraphrases

selected the quasi-paraphrase of  Leo Jud, a Züricher, over the hotter
and more apocalyptic paraphrase of  the Englishman John Bale.
Finally, in a model of  painstaking method, John Craig attempts to
ascertain just how widely used and influential the English
Paraphrases were, given that a copy of  the book was supposed to be
chained to a lectern in every parish.  He makes a good case from
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extensive if  fragmentary evidence that the Paraphrases were much
more important to the English clergy and laity than some have
supposed.

Clearly the Paraphrases can tell us much about Erasmus’s own
ideas and attitudes.  But they also have much to tell us (as Roussel
observes) about the early modern reception of  the Bible itself  as
well as the historical development of theologies and culture.  If the
Paraphrases suffered from a degree of  neglect in the last century, the
essays in this excellent volume will surely contribute to a rediscovery
of  their interest.  (John L. Thompson, Fuller Theological Seminary)

♦ De constitutione tragoediae. La Constitution de la tragédie, dite

La Poétique d’Heinsius. By Daniel Heinsius.  Edition, French trans.
and commentary by Anne Duprat. Geneva: Librairie Droz, 2001.
360   Daniel Heinsius (1580-1655) was a professor of humanities
at the University of  Leiden, where he taught poetry, Greek language
and literature, history, and politics, from 1598 on.  In addition to
numerous editions of and commentaries on classical and patristic
authors, he wrote Neo-Latin plays after the Senecan model and
published trendsetting lyric poetry in Latin and Dutch.  His preface
to the 1633 Elzevir edition of  the Greek New Testament established
the generic term “textus receptus” as a reference to early editions of
the Greek text by Erasmus and his successors.  A milestone in
aesthetics, his De constitutione tragoediae (1611), a commentary on
Aristotle’s Poetics, became an authoritative manual on the art of
tragic theater and helped shift the focus of rhetorical theory from
ornament to content.

Following the Dutchman’s dedicatory epistle and opening
comments, Chapter II offers a brief  discussion of  the fundamental
concepts of mimesis (imitatio) and catharsis (purgatio or expiatio)
within the context of  Aristotelian theory.  In the process, Heinsius
compares the Stagirite’s views on theater to those of  his mentor,
Plato, who at one point notoriously banned theatrical mimesis from
his ideal Republic. Whilst Plato denounces tragedy as a rouser of
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nefarious passions, Aristotle, says Heinsius, sees it as a tool by which
they may be tempered and cleansed.  Those who confront their
emotions, in particular the terror and pity that tragedy elicits, learn
through repeated exposure how to contain them within the bounds
of reason.  In the author’s opinion, tragedy’s primary objective lies
in helping us control our emotions.

Chapter III goes on to enumerate the various constituent
elements of  tragedy–plot, character, thought, style, scenography
and music–and promises to discuss each in its proper order.  Plot,
however–mythos in Greek, fabula in Latin–remains his principal
concern and clearly occupies twelve of  the work’s seventeen
chapters.  With the exception of  style (elocutio and dictio), the
remaining elements receive for the most part summary treatment
in the book’s final pages.  Aristotle, says Heinsius, used the expression
mythos to describe not only subject matter (materia), but in particular
the ordering of  events (rerum constitutio), their arrangement, or, in
other words, plot.  The work’s title thus underscores the author’s
preoccupation with plot, which, according to Aristotle himself, is
the very “soul” of  tragedy.

Subsequent chapters touch on various notions related to plot,
including unity of action, the two major kinds of plot (simple and
complex), episode, peripeteia, anagnorisis, pathos, tragic flaw, and
denouement.  Heinsius progresses in a descriptive, analytical
manner, dividing his topics of  discussion into different categories
and subcategories before discussing them in order of precedence.
Seldom does he digress as when, for instance, he examines the use
of “Deus ex machina” in theater (Chapter XII).  There he mentions
in passing some of the rare errors he and others have encountered
in the works of  Erasmus, but in a very flattering tone, as if  to say
“Quandoque bonus dormitat Erasmus.”  On more than one occasion
his discussion of Biblical models offers readers a theoretical
foundation for the production of classical theater based on Holy
Scripture–useful passages for con-temporary dramatists on either
side of the Protestant-Catholic divide.
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While it is undeniable that plot receives the lion’s share of
scholarly attention in De constitutione, it is worth mentioning that
the author’s closing essay on style (De dictione sive elocutione)
nonetheless represents the work’s single largest chapter.  True to
his conviction that poetic theory can only assist and guide talented
poets, not produce them, Heinsius cautiously avoids the use of
imperatives when discussing style, choosing more nuanced
statements of  personal preference such as “I would hardly allow...”
(vix admisserim), “I for my part would not prefer ...” (neque amem), “I
would avoid ...” (nec adhibeam), or “I would never say” (nunquam

dicam).  He is moreover aware that opinions will vary.  Once, he
confesses, he himself  was fond of  metaphors found in Aeschylus,
but would now be less inclined to use some of them (quasdam ...

nunc praeteream).  As for his preferences among the Latin writers,
there remains little doubt.  Progress in both Latin tragedy and the
Latin tongue, he judges, reached its apogee around the time of
Augustus.  Whatever followed was by definition a product of
decadent culture.

Among the work’s concluding statements we find one idea in
particular that the author shared with most of  his contemporaries.
Duprat translates as follows:  “La nature fait le poète, et c’est l’art
qui l’achève” (quem natura fecit, ars absoluit).  Nature makes poets;
artistic theory perfects them.

Anne Duprat’s excellent edition, translation, and commentary
of  De constitutione is a welcome addition to any research library.  It
is comforting to see that good scholarship has not gone out of
style.  (Jan Pendergrass, University of  Georgia)

♦ Poétiques de la Renaissance.  Le modèle italien, le monde franco-

bourguignon et leur héritage en France au XVIe siècle.  Ed. by Perrine
Galand-Hallyn and Fernand Hallyn.  Preface by Terence Cave.
Contributors:  Francesco Bausi, Attilio Bettinzoli, Franchahois
Cornilliat, Pascal Debailly, Luc Deitz, Olga Anna Duhl, Jean Lecointe,
Jean-Claude Mühlethaler, Micael Randall, Sabine Verhulst, Jean
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Vignes, Florence Vuilleumier Laurens, Giovanni Zanovello, and
the editors.  Geneva:  Droz, 2001.  xvii + 786   This volume as a
whole divides into three parts (the poet’s nature and place, the poet
in society, and the poet’s language), each comprising thematic
chapters with three chronological subdivisions (‘400, ‘500, ‘600)
and an appendix of  illustrative texts, with their Latin or Italian
translated into French.

Addressing the poet’s nature and place, Chapter I deals with
poetry among the arts, starting with the praise of  the disciplines
and divisions of  philosophy in ‘400 Italy,  then moving to poetry
among the arts in the subsequent periods, while Chapter II treats
the theme of inspiration, between madness and craft.

In Part Two (“Le poète parmi les hommes”), Chapter III deals
with “poésie et savoir,” Chapter IV with “poésie et religion,” and
Chapter V with the “fonction éthique et sociale de la poésie.”

In Part Three, then, on poetic language, Chapter VI treats the
ways of  imitation; Chapter VII, style; and Chapter VIII, poetry,
visual arts, and music, where the sectional topics burgeon a bit
beyond schematic periods:  1. Poésie, peinture et musique au XVIe

siècle en France; 2. Les lechahons du Paragone.  Les débuts de la
théorie de la peinture; 3, Les arts plastiques dans la poésie latine en
France au début de la Renaissance; 4. Les humanistes florentins et
la polyphonie liturgique; 5. Poésie et musique en France au XVIe

siècle.

A bibliography of 1209 items records texts and studies cited,
followed by two indices (ancient and modern authors as well as
anonymous works; then “notions” touching on poetics, not including
the illustrative appended texts), and an outline of subjects branching
down through the levels of  part, chapter, and chronological section,
to spell out specific topics:  a useful elaboration of the  indexing
found (e.g.) in J. C. Scaliger’s Poetices libri septem (1561).  The
illustrative texts were chosen as fundamental and too important to
ignore, also as often as possible from sources that are hard to find,
whether manuscripts or inaccessible editions.
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Intelligible, then, in structure, PdlR avoids the schematism of  a
manual thanks to the careful attention (signaled in the preface) to
multiple and diverse local developments, intersections and
overlappings, as well as rich and scrupulous reference to ongoing
discussion and research cited from recent scholarly publications.
The preface lucidly sketches the centrality of  poetry in the emerging
cultures of the Renaissance, so different from its marginality in
these days, suggesting that we might find it useful for a time, as a
way of getting new perspective on matters too habitual, to replace
the term “humanist” with “poet”; then going on to underline the
energetically dual mission of poetry to remember what has been
yet invent what might be; and finally sketching the rise of  the poet
as subject (of kingdom, poem, and sentence) while skirting the
temptation to find here firm antecedents of “un supposé «moi»
moderne.”

In view of the systematic approach, the authoritative
collaborators, and the scrupulous attention to recent bibliography
in diverse fields, PdlR will be an indispensable tool for scholars and
critics.  Not least it will facilitate that revision, hinted by the editors,
of  Bernard Weinberg’s monumental work on literary criticism in
Italy.  Nor does the scholarly achievement seem any less for the fact
that almost any page offers some temptation for a non-specialist to
read as if this were Burton or Aulus Gellius:

“Besoignez doncq, mes alumnes modernes | Mes beaux enfans
nourriz de ma mamelle, | Toy Leonart, qui as graces supernes, |
Gentil Bellin, dont les loz sont eternes, | Et Perusin, qui si bien
couleurs mesle !” (659:  Jean Lemaire de Belges);

Luxuriant segetes; hic mollia gramina tondet | Armentum; hic lentis

ami<c>itur uitibus ulmus (554:  Politian both Virgilian and more,
since of amicire, Virgil uses only the participle amicti and only once,
and allows the singular, armento, once);

“Ainsi, il semble bien qu’un préjugé fort répandu, qui veut qu’il
n’y ait eu que trois «positions» poétologiques au XVIe siècle –celle
de Platon, celle  d’Aristote et celle d’Horace 304[“304 Voir Weinberg,
o. c., n. 62”; the opera citata was in n. 286, which lauds Weinberg’s
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“magistral ouvrage” but cites no page, although “Conclusions on
Poetic Theory” (797-813) would fit the theme but has no notes]–
doive être abandonné en faveur d’une vue plus globale des choses
qui défie les simplifications trompeuses les généralisations sans
fondement” (484). To give Weinberg a last word, he expresses
amazement at the vivacity and variety of the theory yet closes:  “It
is only the reading of the texts that gives ... the properly rewarding
insights into literary theory in the Italian Renaissance.”  (John Van
Sickle, Brooklyn College, City University of  New York)

♦ I padri sotto il torchio:  le edizioni dell’antichità cristiana nei

secoli XV-XVI.  Atti del Convegno di studi, Certosa del Galluzzo,
Firenze, 25-26 giugno 1999.  Ed. by Mariarosa Cortesi.  Millennio
Medievale, 35; Atti del convegno, 10.  Tavarnuzze (Florence):
SISMEL – Edizioni del Galluzzo, 2002.  viii + 332   €65.   As part
of  its program of  cultural activities, S.I.S.M.E.L. has supported a
series of conferences on the topic of ‘the church fathers and
humanism.’  The proceedings of the first of these conferences were
published in 2000 under the title Tradizioni patristiche

nell’Umanesimo.  This is the second volume in the series.

In “Les editions patristiques de la contre-réforme romaine,”
Pierre Petitmengin examines the fifty-year period in which the
publication of editions of the church fathers flourished in Rome,
with a focus on the one edition which has been both most praised
and most maligned, the Opera omnia of  Saint Ambrose printed for
Pope Sixtus V.  Irena Backus shows how the founding father of
Calvinist orthodoxy modified Tertullian in the translation he
prepared to make him less iconoclastic and more supportive of
Calvinist tenets in “Le Tertullien de Lambert Daneau dans le
contexte religieux du seizième siècle tardif.”  In “Le edizioni del De

contemptu mundi di Eucherio di Lione fra XV e XVI secolo,” Salvatore
Pricoco suggests that the fortunes of this fifth-century author cannot
be separated from events of the sixteenth century with which their
recovery was intertwined.  In “Il commento, gli scolii, il testo.  Spinte
ideali e percorsi reali dell’Opus Hieronymianum di Erasmo,” Benedetto
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Clausi and Vincenza Milazzo demonstrate at length that Erasmus’s
commentary on Jerome is the most extensive one he prepared on
any author, either pagan or Christian, and that this commentary
deserves considerably more attention than it has heretofore received.
Paolo Viti focuses on the role of  printing in disseminating Leonardo
Bruni’s translation of the popular educational work of Saint Basil
in “San Basilio e Bruni:  le prime edizioni dell’’Oratio ad
adolescentes.’”  In “Giovanni Crisostomo nel sec. XVI:  tra versioni
antiche e traduzioni umanistiche,” Mariarosa Cortesi suggests that
the humanist scholars also have their contribution to make to the
history of  scholarship on John Chrysostom.  Carmelo Crimi
unravels a particularly knotty scholarly and publication history in
“Note su alcune edizioni di Gregorio Nazianzeno apparse tra il
1550 e 1568.”  Roberto Palla stays with the same author in “Tra
filologia e motivi confessionali:  edizioni e traduzioni latine di
Gregorio Nazianzeno dal 1569 al 1583,” showing how the Catholic
Jacques de Billy and the Calvinist sympathizer Johann Löwenklau
made accessible a large body of previously unknown material
between 1569 and 1583, during which time the leadership in the
publication of  patristic authors passed from Basil to Paris.  In
“L’autenticità del Corpus Dionysianum:  contestazioni e difese,” Claudio
Moreschini studies the process by which scholars gradually became
aware that the writings attributed to Dionysius the Areopagite are
fraudulent.  Luciano Bossina and Enrico Valdo Maltese recover the
importance of a series of translations of the Greek church fathers
on whom many successive editors and publishers have relied in
“Dal ’500 al Migne.  Prime ricerche su Pier Francesco Zini (1520-
1580).”  Finally, in “Saracenica di Friedrich Sylburg (1595).  Una
raccolta di opere bizantine contro l’Islâm” Antonio Rigo focuses on
an interesting but little-known work on Islam, written in Greek
but published along with a Latin translation at the end of the
sixteenth century.

The essays printed here remind us that the humanists studied
the church fathers with as much enthusiasm as the pagan authors
of Greece and Rome, that Latin translations of Greek patristic
texts are of the utmost importance in making the material accessible
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in the Renaissance, and that printing worked hand-in-hand with
scholarship to change the intellectual environment of Europe in
the early modern period.  This is an excellent collection of  essays,
which makes us eager to receive the next volume in the series, the
proceedings of  the 2001 conference on ‘Padri latini e greci a confronto
(secoli XIII-XV),’ which is currently in press.  (Craig Kallendorf,
Texas A&M University)

♦ La poesia mariologica dell’Umanesimo latino.  Testi e versione

italiana a fronte.  Ed. by Clelia Maria Piastra.  Per verba, Testi
mediolatini con traduzione, 15.  Tavarnuzze (Florence): SISMEL
– Edizioni dell Galluzzo and Fondazione Ezio Franceschini, 2002.
xviii + 438  euro 59.  In 1994 Piastra published a groundbreaking
study of humanistic poetry in Latin on the Virgin Mary (La poesia

mariologica dell’Umanesimo latino.  Repertorio e incipitario (Spoleto).
Since then she has continued her research, adding new material
and now producing an anthology of  the best of  these poems,
accompanied by her translations into Italian.

What strikes the reader immediately about this collection is the
remarkable variety of  material it contains.  About 130 authors
from the fourteenth to the beginning of the sixteenth centuries are
represented, many Italians but also Poles, Dalmatians, and Belgians,
many Catholics but also Protestants like Adeodato Seba, mostly
men but also some women (e.g., Febronia Pannolini and Lorenza
Strozzi), many famous authors (Erasmus of  Rotterdam, Jean
Gerson, Hugo Grotius, Jacopo Sannazzaro, Giovanni Pontano,
Angelo Poliziano, and Pietro Bembo) but also many writers who
are now obscure indeed.  The language is generally that of classical
Latin, but there are many poems as well that remain close to the
medieval lauda (Giovanni Dantisco, Muzio Sforza, and Eusebio
Valentini), the pathos-filled penitential psalms (Bohuslav
Hašistejnski), and the rhythmic strophe (Girolamo Savonarola).
As we would expect, much attention is paid to the birth of Christ
and his crucifixion in the presence of  his mother, but every
memorable moment of the Virgin Mary’s time on earth is recorded
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in at least one of  these poems, with a focus on her role as protectress
and as the gateway to Christ and salvation.  In a time when
everything changed in Europe, the memory of Mary was preserved
within the language of Renaissance humanism.

It is worth mentioning that the translations are particularly
skilled and useful.  The language in which many of these poems
are written is not easy, tending toward the abstract and reflecting
an artificial construct that is focused on the literary remains of the
past, not the living language of the present.  The translations often
clarify the meaning of  difficult passages, and they do so with an
unexpected grace and beauty of their own.  Piastra has won prizes
in Latin composition from the Istituto di studi romani, and her
ability to think from within the linguistic system of the Marian
poetry has sharpened the translations she has produced.

A volume like this reminds us that the humanists had one eye on
Christianity while they had the other one on antiquity, and that a
responsible overview of Neo-Latin culture must include poetry
like this, in which the words are (generally) classical but the content
is not.  Selections from this book would make a fine addition to any
course in Neo-Latin poetry, and Piastra’s anthology and the larger
work on which it is based should stimulate new research as well
among readers of  this journal.  (Craig Kallendorf, Texas A&M
University)

♦ Silva:  estudios de humanismo y tradición clasica.  Ed. by Jesús
M.a Nieto Ibáñez y Juan Francisco Domínguez Domínguez.  Vol. 1,
2002.  Secretariado de Publicaciones y Medios Audiovisuales de la
Universidad de León, Edificio de Servicios, Campus de Veganza,
24071 León, Spain.  240   As a sign of the increasing attention that
Neo-Latin studies are attracting, we now have another journal, to
join Humanistica Lovaniensia (1968) and Neulateinisches Jahrbuch

(1999).  The scope of  the journal is explained clearly on its inside
front cover:  “SILVA se publica en la Universidad de León bajo los
auspicios de un Grupo de Investigación interdisciplinar sobre
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Humanismo Español y Tradición Clásica.  La revista aparecerá
con periodicidad annual (un volumen por año).  SILVA acogerá en
sus páginos estudios y reseñas que versen sobra los ámbitos del
Humanismo renacentista y de la pervivencia del mundo grecolatino
en Europa y América, dentro del período que se extiende desde el
siglo XV al siglo XVIII.”  Submissions will be accepted in Spanish,
English, Italian, French, and German, with abstracts published in
both Spanish and English.

The inaugural issue contains the following articles:  Gaspar
Morocho Gayo, “El Humanismo renacentista y la unidad de los
hombres y de los pueblos,” the last essay of  a distinguished scholar
of Spanish humanism whose untimely death is commemorated in
this issue; José Luis Abellán, “Tres figuras del Renacimiento:  Erasmo,
Lutero e Ignacio,” an examination of  three important personages
and their influence on modern times; Melquíades Andrés Martín,
“Humanismo y Reforma española,” which traces the fusion of
humanism and Christian reform in the universities of Spain and
Mexico, with special attention to the alumbrados and Erasmian
spirituality; Patricia Escandón, “El Humanismo cristiano del fray
Jacobo de Dacia,” a study of  how Christian humanism (especially
in the work of  the Franciscan Jacobo de Dacia) defended the
religious rights of the indigenous populations in the Americas
against the institutionalized church; Juan Gil, “Profesores de Latín
en la Sevilla del siglo XVI,” which uses new documentary evidence
to study the position of Latin professors at the Estudio de San
Miguel in Seville during the sixteenth century; Luis Gil Fernández,
“Los estudios humanísticos en España:  pasado, presente,
perspectivas futuras,” an examination of  the place of  humanistic
studies in Spain from the Middle Ages to the reform that was being
prepared by the government at the time the journal went to press;
Ángel Gómez Moreno and Teresa Jiménez Calvente, “Entre
edenismo y aemulatio clásica:  el mito de la Edad de Oro en la España
de los Reyes Católicos,” which studies the way in which the myth
of  the Golden Age glorified Ferdinand and Isabel through a
complex linguistic relationship with the classical world and
Christian edenism; José M.a Maestre Maestre, “Fray Luis de León,



158 SEVENTEENTH-CENTURY NEWS

principal destinatario de la gramática italiana en latín de Benito
Arias Montano,” a demonstration of  how the famous Spanish
humanist learned Italian; Francisco Rico, “Petrarca y las letras
cristianas,” which argues that around 1346 Petrarca integrated
successfully religious sentiments and classical forms; M.a Justina
Sarabia Viejo, “El cardinal Lorenzana, editor de textos cortesianos
en el siglo XVIII,” an exploration of the editorial work that
accompanied and explained Cortes’s Cartas de Relación; and Consuelo
Varela, “El taller historigráfico colombino,” which traces the survival
into the seventeenth century of an ‘atelier’ created by Columbus
and his family to present the most favorable public image possible
of  the great discoverer.

The articles contained in this issue range from general
overviews that will be useful to specialists in areas other than
Spanish humanism to detailed studies that offer something new to
everyone.  Much good work is being done on humanism in Spain,
which since 1998 has become easily accessible in the Boletín de

estudios sobre el humanismo en España, published by the Universidad
Nacional de Educación a Distancia.  One can only hope that over
the next few years, Spanish scholarship is given the wider
dissemination it deserves in the rest of  Europe and the Americas.
(Craig Kallendorf, Texas A&M University)

♦ Marsilio Ficino.  Platonic Theology, vol. 3, bks. 9-12.  Trans.
by Michael J. B. Allen with John Warden, ed. by James Hankins
with William Bowen.  The I Tatti Renaissance Library, 7.  iv + 362
Cyriac of  Ancona.  Later Travels.  Ed. and trans. by Edward W.
Bodnar with Clive Foss.  The I Tatti Renaissance Library, 10.  xxxvi
+ 460 , 1 map + 10 plates.  Francesco Petrarca.  Invectives.  Ed. and
trans. by David Marsh.  The I Tatti Renaissance Library, 11.  xx +
540   Pius II.  Commentaries.  Ed. by Margaret Meserve and Marcello
Simonetta.  The I Tatti Renaissance Library, 12.  xxvi + 422 , 2
maps.  Cambridge, Mass. and London, England:  Harvard
University Press, 2003.  $29.95 each.  The I Tatti Renaissance
Library, whose initial goal was the publication of  three volumes a
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year, has picked up its pace noticeably in 2003, with the four books
being reviewed here joining two others reviewed earlier.  Number
7 in the series is the third volume containing the Platonic Theology

of Marsilio Ficino (1433-1499), the Florentine philosopher-scholar
who provided the initial stimulus to the Renaissance revival of
Plato.  Ficino was a Neoplatonist in the tradition of  Plotinus and
Proclus who attempted to reconcile Platonism and Christianity, a
scholarly project that he hoped would also lead to a spiritual
renewal.  The Platonic Theology was very popular in its own day
and is essential to understanding the thought, culture, and
spirituality of  the time.  This volume joins its two predecessors to
give us the first English translation of this important text.

Cyriac of Ancona (Ciriaco de’Pizzecolli, 1391-1452) was an
enterprising, prolific recorder of  Greek and Roman antiquities,
especially inscriptions, who merits the title ‘founding father of
modern classical archaeology.’  Raised and trained to be a merchant,
he used his voyages to procure manuscripts of  classical texts and
to study and record the classical ruins of  the eastern Mediterranean
world.  He was also politically prominent and the proponent of an
ambitious scheme to reunite the eastern and western branches of
Christianity, which would be followed by a crusade to expel the
Turks from Christendom.  The material presented here is not easy
to read, for Cyriac’s Latin style is often difficult, sometimes
pretentious, and characteristically syncretistic, but it is well worth
the effort as a window into an interesting series of  voyages and a
colorful personality whose scholarly accomplishments deserve more
credit than they generally receive.

Francesco Petrarca (1304-1374), of  course, is well known as
the ‘founding father of Renaissance humanism,’ but the four
invectives presented here are among his less-studied works.  In
them, he launches assaults against representatives of four important
sources of authority in medieval Europe:  the science of medicine
(Invective contra medicum), rank and power in the church (Contra

quondam magni status), scholastic philosophy (De sui ipsius et multorum

ignorantia), and French culture (Contra eum qui maledixit Italie).  In
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the first treatise, Petrarca praises the liberal art of  rhetoric and the
edifying allegory of poetry over the mechanical art of medicine
and the sterile logic of scholasticism; in the second, he argues that
the powerful cardinal Jean de Caraman (d. 1361) is enslaved to his
position while he, Petrarca, works in freedom at the court of  Milan.
The third treatise is a defense of himself against four of his friends
who valued Aristotle more highly than he did, while the last one is
a defense of the glory and accomplishments of ancient Rome against
Jean d’Hesdin (ca. 1320-1400), who had defended France as the
proper seat of  the papacy.  Among other reasons for reading these
treatises is their language, which reflects well the principles of
epideictic oratory, in which praise of  the author’s values is balanced
against condemnation of those of his opponent, whose credibility
is impugned by undercutting his integrity through reference to
human stupidity and madness, bestial traits and behavior, and
distasteful substances like urine, vomit and sewage.  This material
needs to be set next to Petrarch’s more famous writings to give a
full picture of  his values and standards.

The Commentaries of Pius II (Aeneas Sylvius Piccolomini, 1405-
1464) are the most revealing writings of  their author, in which he
balances his political and literary interests in a highly partisan
autobiography.  As he notes, he does not know “whether anyone
else has ever had the good luck … to serve as secretary to two
popes, an emperor, and an antipope” (1.14.1), revealing how a
conciliar theorist dedicated to limiting papal power came in time to
embrace, and then embody, the power of  the papacy.  He began as
a secretary, a position in which humanists like him could use their
skill with words to win and maintain power for themselves and
those they served.  The work is openly apologetic, a history, but
one designed to persuade readers to adopt a particular perspective
on the events being recounted.  Pius II’s Commentaries draw from
those of  Julius Caesar to depict the interaction of  a great man with
the larger forces of  history, but they also glance toward Cicero as a
stylistic model.  They are written in prose, but they bear comparison
as well to epic, especially to the epic hero who serves as the namesake
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of Aeneas Sylvius Piccolomini, for the travels and diversions which
molded a great man in antiquity foreshadow in turn the ones that
made a great Renaissance pope.

One cannot help but rejoice in the acceleration of the I Tatti
Renaissance Library’s publishing program, and hope that the new
pace might continue and bring us more books like these, each a
model of scholarly excellence and accessibility to the educated
general reader.  (Craig Kallendorf, Texas A&M University)

NEWS

• Milton  Society of America

Approximately 90 members and guests attended the dinner and
meeting at the U. S. Grant Hotel, 326 Broadway, San Diego, 28
December 2003, at which  John Leonard presided.  The following
members of  the society were nominated for offices: Charles W.
Durham for President; Edward Jones for Vice President; and Gardner
Campbell and Angelica Duran for three-year membership (2004-
2006) on the Executive Committee, replacing Elizabeth Sauer and
Louis Schwartz.

There will be two open meetings at MLA 2004:  “John Milton: A
General Session,” with Charles W. Durham presiding.  “Milton
and Toleration, Then and Now,” with Elizabeth Sauer presiding.

The chair should have papers (8 pp., typewritten and
double-spaced, for a reading time of  20 mins.) by March
15th.  Usually three papers are chosen, and the chair may
appoint a respondent; or two longer papers may be se-
lected, with or without a respondent; or a panel discussion
might be organized.

The chair must submit the names of  participants, aca-
demic affiliations, and titles of  presentations to Labriola
no later than April 2nd <Labriola@duq.edu>.
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The James Holly Hanford Award for an essay recognized the excel-
lence of  the following: Michael Lieb, “De Doctrina Christiana and
the Question of Authorship,” in Milton Studies 41, ed. Albert C.
Labriola (Pittsburgh: U of  Pittsburgh Press, 2002), pp. 172-230.
The Committee on Scholarly Awards chose not to present the
Hanford Award for a distinguished book.  The Irene Samuel Me-
morial Award recognized the excellence of  the following multiauthor
collection: Milton and the Terms of  Liberty, ed. Graham Parry and
Joad Raymond (Cambridge, England: Boydell & Brewer, 2002).
The featured address, “Computing Milton’s God,” was given by
Dennis Danielson of the University of British Columbia.

David Loewenstein, Marjorie and Lorin Teifenthaler Professor of
English,  University of  Wisconsin-Madison, cited Thomas N. Corns,
Professor of   English & Head, School of  Arts & Humanities, Uni-
versity of  Wales, as  Honored Scholar of  2003.

• Call for Papers:

An Interdisciplinary Conference
John Eccles and His Contemporaries:

Theatre & Music in London, circa 1700

24-27 February 2005
Florida State University, Tallahassee, FL

Scholars and performers working on topics related to the London
theatre world around the turn of  the eighteenth century are
invited to submit abstracts for an interdisciplinary conference
focusing on the work of  the composer John Eccles.  Anthony
Rooley will highlight the conference by directing historically-
informed performances of works by Eccles and Congreve.
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Of  primary interest are the collaborations among Eccles, poet
and playwright William Congreve, and the actress-singer Anne
Bracegirdle, including The Judgment of  Paris, Semele, and the
Hymn to Harmony.  Also of  interest are the editorial complexities
of producing a complete scholarly edition of Eccles’s music.
Topics need not be limited to Eccles: proposals pertaining to
London theatre and music at the turn of  the century are also
welcome.  These could draw on the disciplines of theatre and
dance history, musicology, literature, drama, gender studies,
performance practice, performance studies or other relevant
fields.

Abstracts (c. 250 words) should outline the proposed paper or
lecture-demonstration as fully as possible and include requests
for any needed audiovisual equipment. Papers will be limited to
30 minutes.

Abstracts should be sent via e-mail or post to:

Dr. Amanda Eubanks Winkler
308 Bowne Hall
Department of Fine Arts
Syracuse University
Syracuse, NY 13210
<awinkler@syr.edu>
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