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MT. ZION UNITED
METHODIST CHURCH

AFTER EMANCIPATION IN 1865, AFRICAN
AMERICAN FAMILIES SETTLED ON THE WEST-
SIDE OF BRENHAM AND ESTABLISHED
WATERSVILLE. IN 1877, REVEREND J.R. SMITH
CONDUCTED SERVICES UNDER A BRUSH
ARBOR AND THE CONGREGATION BECAME
KNOWN AS MT. ZION COLORED EPISCOPAL
METHODIST CHURCH. IN MARCH 1878, LAND
WAS PURCHASED ON THIS SITE AND THE
CHURCH CONSTRUCTED. DURING THE 1920s,
THE CHURCH BECAME KNOWN AS MT. ZION
METHODIST EPISCOPAL CHURCH. IN 1926,
BECAUSE OF HIGH DAMAGING WINDS THE
CHURCH WAS REBUILT MINUS THE BASEMENT.
A NEW FELLOWSHIP HALL WAS DEDICATED
ON JUNE 3, 1984. THE CHURCH STANDS ON
WHAT IS KNOWN AS HERITAGE CORNER AND,
IN 1990, ENTERED INTO THE NATIONAL
REGISTER OF HISTORIC PLACES.
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ABSTRACT

There are evidences of a rich history and heritage
that centers around a once Thriving African-American
community in The late 1808's and the carly 1988's,
These Thriving communities can also be called freedom
colonies. These were posT-emancipation settlements
where African-Americans  would  inTenTionally  begin
70 erect almosT self-govering sertlements with in-
grown economics, education of The community, and @
church That acted as an epicenter of refuge, iniTiaTive,
and change. The project atTempts To recognize These
clements of empowerment within This conTexT and
zooms in even more so To The manifestation of black
heritage in Washington Countv How do we recognize
the relarionship between grounding The project in a
parTicular vernacular contexT, vet insTigate a slight
deviance? How do we critically view Tthe histore of a
black vernacular narrative arc both within Washingron
Countv and abroad, To both recognize i and modify it
TO conTemporary inTerpreTaTtions? How do we negoriate
how a project is fiked in Time, ver understand The
ascribed meanings and values mav have changed, and
will conTinue To change within The communits? There
are foundarional Truths To which This heritage has been
builr on with other lavers of resilience following. This
final sTudw project provides a sketch To The possibiliTies
of The inTersection between a sTrong culrural discourse
and The architectural envirenment [T attempts To
delineate a past call, provide a present response, and

iniTiaTe progress Toward a modified future



FREEDOM COLONIES

RAbove: Friest Visiting Sweed Faimily in the Spann’s Sertlement Freedom Colony
Opposite (Top): Ed Jefferson, Founder of Post Oak Baporist Church

Upposite (Botrom): My Summer 2821 Washington Countv Research in the TAMU
Evan’s Library (Map Roomn

Upposite (Righ): Old Gov Hill Baprist Church Sign

This sTudv focuses on Black rural vernacular landscapes,
specifically freedom colonies. Also known as freedmen’s
Towns and Black settlemenTs, freedom colonies were
formed out of formerly enslaved people who serrled
with an intentionalite These vulnerable properties are
unfortunately at risk of erasure and disappearance,
in which outmigration is one of The kev causes of
This realite freedom colonies are identified Through
Their anchor sites which are churches, schools, and
cemrteries, but The ability To idenTife These landscapes
has dwindled due To lessened remains. The formerly
enslaved people would set up a refuge of economic,
educarional, social, political, and religious strucTures
that would empower them To live a life builr upon
an ingrown cultural knowledge. Oftentimes, This was
also a place which they could escape the brutality
of Jim Crow South and Take part in land ownership,
acquiring  useful skills ond Trades. Although mosT of
these freedom colonies in The state of Texas were
locared in The floodplains of The easTem portion of The
stare, making for less Than ideal conditions, Thev forged
communities That could be arqued as self-susTainable.



Within the origin sTories of These places
lies builders and founders of The community
who existed as religious, social, and poliTical
agenTs within Their immediate communiTies
and abroad. Congregations of people would
gather To form different Black churches. The
Black church as an insTiTuTion would acT as
an epicenter for essential character building,
and extending a universal helping hand in Their
local communitites. Therefore, This Tvpology
is onc of inTeresT within a social realm, ver
the project analvzes The Tvpology further
and begins To critcally views it architecturalle
This project arTempTs To view ond respond
0 The spatial and elemental qualiTies of The
churches.

Above: African-American Heritage and Black Church Collage
Borrom: Donnie Auvenshine preaching under the shade of o brush arbor
Opposite (Top): Fost Oak Missionary Baptist Church Building

Opposite (Bottom): Church Service at Post Ock (Missionary Baprist Church
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INVESTIGATION OF VERNACULAR ARCHITECTURE AND CONCEPTRUL ASSUMPTIONS

Within the particular context of freedom  colonies,
readings from Bell Hooks and Dr Andrea Roberts the
vernacular is informed Through *homeserad aestherics.”
Invocations of what homes looks like can raise inquiry
regarding The Traveling images and aetherics. To siTuare

the project geographically There is a call To

Above and Opposite: Photos from Washingron Countv Visit Summer 2071

inTerpret The vernacular conTexT The project exisTs in.
In an Archdailv article written in 2028 titled “Whar is
\lernacular ArchiteTcure?”  The definition for vernacular
architecture given by The author is: “a Tvpe of local or
regional consTrucTion, using TradiTional marerials and
resources from The area where The building is locared”
Accordingly, in The scope of the architecTural profession
there Tends To be a diminishment To the  significance
of This Tvpe of architercture. Verncaular architecture is
presented as having a lack of unique imaginaTion and
therefore viwed as lesser Than projects That are highly
idiosvncraTic. fes, mosT of The local consTrucTion we see
in rural environmenTs are noT designed by The modernisT
architect who believes that thev are the sole owner
of architectural and Tectonic knowledge, but there is
a local and culrural knowledge That remains unique
from place 1o place. There should be a recognition and
reflection before There is ever The presence of imposiTion.
There are various building Technologies, methods, and
cultural influences That inform The builr enviconment,
therefore o critically analvze vernacular architecTure is a
viable part of The process To formulate an architectural

response To a seT of proposiTions.
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Above: Oblique Sections, Leon County CARE SHED Roject (MARCH Fall 2828)
Right (Top): Oblique Drawing, Leon County CARE SHED Project (MARCH fall 2820)
Right (Bortom): Edited Photo from Brenham Visit Summer 2821

Opposite: Cutaway Oblique Drawing of Duplex Unit, Firebaugh, California Social
Housing Project (MARCH Spring 2821)

ROLE OF ABSTRACTION AND REPRESENTATION IN ARCHITECTURE

looking ot The veracular built  enviionment  There
is The quesTion of representation when looking at
the character of the landscape. Does every building
represent The cultural and aesthetic qualities of iTs
contexT? AT what point does the building not fit in?
These are quesTions for architects To comremplare,
We musT negotiate how o project is fired in Time
and how it represents contemporary values. There
exisTs a modemiTy To iTs conceprion, veT There is also
contemplation on The future lifespan of The object
in the field. Hence, There is a TriparTite reflection and
ideation of pasT, present, and future. When Talking abourt
represenTartion in architecture we can additionally views
iT Through The lens of drawings choices. What set of
curated drawings will best represent The ideology
of a project? Is it The normal sTandard drawing ser
of floor plans, site plans, sections, elevarion, deralls,
and renderings or is There a liberte To showcase The
projecT in non-convenTional mehtods and Techniques of
representation? The proposed project presented  here
aTTempTs To recognize a parTicular hisTory and heritage,
represent a contemporary cultural demographic, and
projecT a conTinuing conversation of represenTation in

architecTure.



SURVEYING/PRECEDENTS

There are many forces That plav o role in The
representarion of built projects. [Many precedents were
explored for both Their formal ond social responses.
The projects consisted of different Tvpologies including
housing projecTs, social infrasTrucTure projects, adapTive
reuse projects, churches, and even phoTographs  of
buildings. Some of The highlighted projects explored
consisT of: Poject Row Houses (social) in HousTton,
work of Stan Allen (formal), FirsT 72+ by 0JT (social and
formal), work by Lake FlaTo (formal), work by Germane
Barnes (social and formal) and projects by Rural Studio
(social and formal). When sTudving the work of Rural
Studio especially vou see a humility To their work. Une
can argue That Their work is noT extremely lavish or
exTravaganT, but thereis ahigh level of care and attention
o architectural detall within The geographical, social,
and economic conTexT To which Their projects lie. With
The inTenTion To cater Toward rural southern america
Thev exercise prudence when determining how much
Their projects should “fiT in” or “stand out”. Therefore,
there is a character analvsis conducted in Their work
which is explored Through manv architectural, social,
and culrural components,

Above: Shorgun House, Rroject Rows Houses

Opposite (Top): Frank's Home, Rural Studio 28K Project

Upposite (Borrom): Hudson River Studio, Study Models (Stan Allen Four Frojects
Book)

Upposite (Righm): Greensboro Bovs & Girls Club, Rural Studio
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Above, Opposite (Top): Character Skerches

Opposite (Bottom): Photo Scans, Backroad Buildings In Search of Tthe Vernacular

CHRRACTER BUILDING

UWhen we think of what The word character means,
we Think of an expressed personalite of something
or someone. How do we discuss character in
architecture? This quesTion was raised afrer surveving
the book entitled Backrood Buildings: In Search of
the Vernacular by Steve bGross and Susan Dalew This
book conTains @ series of photographs of seemingly
neglected and forgotten buildings within America, ver
the wav in which They are photographed underscore
the deails of These buildings. These detalls suggesT a
parTicular character That we can Trv and ascribe Those
artributes. Character can be expressed in consTrucTion
patTems, sparial relationships, ond TexTure ouTtpur
The intersecion of cultural experiences in architectural
spaces is explored in The character qualities of The
projecT. The project problemarizes the role of memory
and meaning in architecture. How does memory and
meaning inform The architecTural  character of The
project? What sparial relationships are formed? Whar
deTails are accentuated? How are some of the different
senses interacted withr The project responds To These
different inquiries and proposes a conjecTural sketch To

the potential outcome of These inquiries.

A
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MODIFICATION

If vou were To do a rudimenTary google search for whart
the word modify means vou would ger: 1o “make
parial or minor changes To (something), Tvpically so
as To improve it or make iT less extreme.” The second
chapter of the book Common Places: Readings in
\ernacular Architecture by Dell Vlach and John (Mlichael
Talks about The history and legacy of The shotgun
house. |t savs “Africans in Haiti did not drift aimlessly
in a sea of alien experiences. Their response was To
make sense of Their new environment by Transforming
iT so that it resembled a familiar parTem. Culrural
contexT did noT necessitare an overwhelming change
in architecture; what was needed was rather an
intelligent modification of culture.” It is hard To argue
for o wuniversal Black histore ond heritage across
the world. It is even challenging To argue for Thar in
America, although There are moments of shared Trauma,
language and customs in Black America. Consequently
there are unique pockets of heritage in different parts
of The world That make for moments of modificarion in
socicTal realms. Vlach and (Tlichael also state “African
slaves mainTained Their own house form by making one
morphological change (shifting a doorwav), adapTing

one secondary feature (o front porch), and learning a
news Technologe” The shotgun house has been a resulr
of The various diasporic principles modified Through This
linear form Throughout hisTory |7 is onle one of many
examples of African-American vernacular architecture
that has been madified Through contemporary culrural
resoluTions. There is o quiet subtle ring That exists
counteracting The parTially exTreme noTions of adapTive
reuse. These architectural moves described were not
monumental, but rather small deviations from  prior
knowledge To propose new alrernarives To The hisToric
conTinuum. The builr object Then is viewed as being in
the same family but parT of a new generarion. Although
IT is noT a new concepT Throughout The architecTural
histore discourse it is one of peak inTeresTt on how To
more finely monitor The modifications. (TlodificaTion and
adaptive reuse can be illuminated in The same lighr,
but adaprive reuse exisTs in The repurposing of exisTing
structures where | argue That modificarion can happen
in exisTing sTructures and newly built ones.

Above: Shorgun House Collage
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The place of this academic architecture project s
Washingron County; Tewxas which is located about an
hour car drive northeasT of HousTton. According To The
leras freedom Colonies Foject, a group of researchers
who aim To prevent The disappearance and demoliTion
of cultural properties, have established That There
are fifreen identified freedom colonies in Washingron
Counte fFourteen of Tthese sertlements have been
located  geographicalle Within the fourteen located
scTTlements There are Three freedom colonies That exisT
within The current cite limiTs of Brenham, Texas, which
are named PosT Uak brove, CampTtown and Watrousville.
The project scope and location was inspired by mv role
as a research assistant for The Texas freedom Colonies
Froject. We worked as co-curators of a freedom colonies
exhibit for Washington Countv alongside the African-
American Content Commitree of the Brenham Heritage

ot

Museum. The academic project exists as The Center
for African-American Culrure and Heritage of Washingron
Counte | chose the freedom colony of Watrousville as
the spectfic site location of The project. In relation To
the other Brenham freedom colonies, Watrousville
is on The wesTemn portion of Brenham, adjacent 1o
the campus of Blinn Junior College. It is also almost
centrally located in between all the locared freedom
colonies of Washingron County acTing as a foci. SitTing
on a sTtreet corner within Watrousville lies an older
Black church, Mount Zion AME Church, where the
congregation formed in 1877 It earned a hisToric marker
from The Tewas Historical Commission. There was an
addition attached To the back of the historic church in
the 1988's That exisTed as a fellowship hall and kitchen.
Unfortunately The conditions of The church have since
declined Tremendously and has reached a critical poinT

of assessmenT and evaluation of what The immediate
future of The historic site holds. Services have not
been conducted in several vears and The addition
hasn't been used since the COVID-19 pandemic arose.
Also sitTing on The property behind the church is The
pasTor's parsonage which is currently being rented out
10 people as a source of equity for The currenT ouwner
of the properte The quesTion becomes what are The
foreseeable scenarios That we can imagine happening
for The realization of This Black heritage capital of

Washington County

Righr: Mount Zion United Methodist Church (Originally AME Church)

Opposite: Washingron County freedom Colony (Map

/]
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As | began To put Together The driving concepts
ond ideas inTo pracTice There were Three  main
invesTigations That informed The formal and sparial
output of The project when looking at The “Black
Buil” landscape: the formal elements of the Black
churches in Washingron County, The porch as an
essential space, and The shotqun house as anchoring
Black tvpology ond vehicle To explore The notions
of maodification. These invesTigations were explored
Through an exTensive curation of character sketches,
both phvsical and digital massing models of different
scales, and engagement with descendant communiTy
members. Specifically addressing The phesical models |
TesTed different organizaTional schemes and volumertric
sTudies To which were phoTographed and archived as a
morphological process. These studies implied The idea
of modification as different components of The masses

would change in subtle wavs and someTimes more
exaggerative wavs. Through This process four kev
concepts were sTrategically implemented as requlatory
markers of assessment: modification of The shotgun
house (inspired by iTs processional nature and Foject
Row Houses), the steeple as on entrance, folding as

demarcation, and The porch as a connecTor.

Opposite (Top): Site Model
Opposite (Bottom): Shotgun Study Models
Above: Individual Stude Models
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MODIFIED SHOTGEUN

FOLDING AS DEMARCATION
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PORCH AS CONNECTOR

The porch is a paradoxical space That promotes
comfortable  confinement  visual  liberte  social
engagement, inTellectual exercise, and contemplative
or reflective experience. It can be a socially acTivared
space That leaks bevond its handrall boundaries.
Conversation and engagement can occur both on
one particular porch or extend Toward The porches

of The neighbors, creating a social netowork Through
like spaces. | learned This Through wartching a lecture

given by Germane Barmes To the Frinceton School of
ArchitecTure Titled “Porch: Politics as Usual.” This lecTure
paired with looking ot upwards of TwenTy precedents
of projects where The porch was a prominent space,
led To The disovery and exploration of The porch as a

STEEPLE AS ENTRANCE

connected chain of social inTeracTions and sparial links.
Above (Top): Porch Collage
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RESPOINSE TO THE
RISTORICAL SITE



The project has Three prominent goals That manifest
themselves into three buildings on The site, Two of
which are exercises of adaprive reuse and one new
consTrucTion project. They are To celebrate The specific
Black heritage of Washington county initiaTe various
inTeracTions and events That would facilitate inTeresT
and investTment inTo developing The vision, and To
empouwler The communiTy with essential Tools and
strategies To betrer life skills. The church as both an
insTiTuTion and a people has aluwavs had a universal
hand in providing The community with education That
would leave iTs residents spiritually, physically menTally
emorTionally and financialle empowered. Accordingly it
is important for That same spiriT To be present in The
newly revised siTe. There are Three recognizable scenarios
To The development of The historic and culturally
sensiTive church building. The firsT scenario would be
10 provide a sTrong back To The deTeriorating church
and adapT The inTerior spatial organization and exTerior
facade qualities. Second, There could be a Tearing doun
of The old church and erecting a building with a very
similar spatial arrangement which would exisT as
‘20" of sorts. Finally The Third scenario would be To
Tear down and recvele the lumber To produce a newly
consTructed building. The Third scenario would imply
TWO NeW ConsTrucTion projecTs on site. This scenario
was noT explored further bevond The iniTial noTion of i,
therefore The firsT Two scenarios were analvzed more
closely In conversation with the Brenham AACC the
scenario That is mosT likely To be executed is scenario
Two considering The sTructural inTegrity of The church
Todaw Within The firsT Two scenarios There are five Main
phases: uTilizing The current addition To The church as

SCENARIO 1

SCENARIO 2
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place for the AACC To conduct necessary operarions,

////////////////;{;%;7//////// SCENARIO 3

adapTing The exisTing church, reimagining The addition,
adapting The pasTor's parsonage, and consTruCTING
the empowerment building and site development. The
meTrics To which The explored scenarios were judged
through were cost of consTrucTion, fundraising for
projecT advacement, and engagement of freedom colony
descendanTs, community members, and sTakeholders.
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Phase 3: Reimagining the AddiTion

Phase 2: AdapTing The ExisTing Church
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1. Ramp 7o Porch Z. Porch 3. Depressed Courtvard 4. The “Big Porch’ 5. Exhibition Hall
B. Rirchen 7 Storage 8. Collaborarive Workspace 9. Admin. Office 18. Open Srudio/ Workshop Space

Modified Site Plan (Zoomed-In)

Through The applied scenarios The site organization
Takes a fairly orthogonal approach. The addiTion is Tom
down and adapTed To 0 ‘big porch’ That sits on The
back side of The adapted church. This covered region
of the site is meant To invoke The spirit of a brush
arbor A brush arbor is an arbor covered in brushuwood,
essenially o collection of raw lumber compiled To
consTrucT a pergola-like strucTure with brush That acTs
as shading for The sTrucTure. The brush arbor’s existence
is an ephemeral one, ver iT's a significant place of
gathering. With the removal of the addition, noTions of
The brush arbor semi-confined-outdoor relaTionships are
contemporarily inTerpreted with current and common
building practices. The newly inserted building runs
adjacent To The adapted church on The side opposite
The sTreet comer, informed by The narrow siTe given The
neighborhood contexT. With the currenT siTe organization
of The buildings the porch becomes the element That
connects Them all, allowing for visitors To move casily
from one building To The other on The site. This porch
is also connected To extended sidewalks from The
currenT ones To move people from The street parking
To The site. This includes Two main ramps That aid This
movemenT, and also caters To Those who mav need
those accessibility accommodarions. ConnecTion is
also expressed Through The idea of flexibilite The AACC
requesTed To have a very flexible space and experience
which is achieved Through manv locations provided for
inTeracTive momenTs boTh inside and ouTside, alongside
a limited number of inTerior walls breaking The inTerior
spaces. Through surveillance of The exisTing site
conditions an eight-fooT cartesian grid was developed.
The spaces were iniTialle generated based on The grid,

buT Thew deviated from sTrict locking To The grid Through
modifving The orientation of The spaces and alrering
corner conditions. The modification of cormner conditions
were accomplished Through removing or chamfering a
comner. The process of rotating spaces from The grid,
remnoving, and chamfering corners were done based on

the level of access The space would invoke.

The three goals previously mentioned manifest inTo
the funcrions of The Three buildings on The site. The
adapred church would live as the celebratory artifact.
The space would be reimagined as primarile open
space with the potential for frequent  exhibiTions
that showcase history heritage, and local Talent of
Washingron Countw Additionally a catering kitchen is
inTroduced inTo The building which could allude 1o @
“sundav dinner” or o “famile cookouT” atmosphere when
particular celebratory events are happening. The adapred
church becomes a porous space Through The usage of
a retracTable glass wiall between the exhibition space
and The big porch. This allows an event thar mainly
operates inTeriorly To become confused as The event
coverage spills outside. The current gabled apertures on
The exisTing church were modified Through The plav of
where The actual punctures in The object happen. for
insTance, mosT of The current gabled windows exisT as
Tripartiteand verTically oriented aperTures with a laTTice-
like division of The window at The Top. The modificarion
occurs Through The removal of The Third column of The
window and reducTion in The latTice. The former glass
is replaced in The same formal marTey, existing almosT
like an oversized windows Trim or shutTer This operation

reduces The scale of The aperture ver mainTains The
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currenT horizonTal and vertical proportions, alongside
conserving The same pitch of The prior gabled window.
In marteriality modffication on The exhibition space
happens by the interval of The horizontal siding is
manipulated To a 21 regisTry of The TexTure vs a 11

The pasTor's parsonage morphs in function. The idenTiTy
is madified inTeriorly Through it Transforming from a
residenTial building To an office building. It becomes a
space of open collaboration amongst AACC members
and potentially  other community  ond  counTy
members. The imagined scenarios would revolve around
acts of iniTiaTive and exisT in The realm of crearivity
and brainsTorming. | would imagine There would be
operaTions sTarTed To generate funding campaigns and
ideas of different events that would raise awareness
for The development of The builr out site and future
use of the entire complex. There are minimal divisions
of The space except Through nonstrucTural walls,
mosT of which are rotated from The grid and have
liberated cormners. The office restroom is The only room
that is directly locked To The grid on The inTerior The
adapTed parsonage also has a personal covered back
patio space and fronT porch area That mainTains The
hisTorical inTegrite of what The parsonage used To be.
The exTerior marterial TexTure remains although if The
projecT were analvzed further There would have been a
more exTtensive study of The color regisTry in relation To
the ToTtal mareriality of The enTire projec.

MosT of the arTention ond focus Throughout The
realization of The project 1o This poinT was on The
new empowerment building. A goal of This parTicular
projecT is To provide different Tools in The hands of
locals 1o increase Their capacity of knowledge on
many essenTial fronts (financial, historical awareness,
educational, community acTivaTion). The scale of The
ncw consTrucTion is similar To That of a residenTial
scale existing around 2888 square feer  Three of The
four kev concepts portraved in The projecT are explored
and realized Through The consTtrucTion of This building:
modification of The shotqun house, The sTeeple as an
entrance, and folding as demarcation. The form of The
building is generated Through Taking The TradiTional
shotgqun house form and shifting The exTrusion direction
of The fronTal plane, Thus The silhouetTe of The gable is
modified inTo a shed silhouetTe Through The laTeral shifr
of The ridge. This occurs simulrancously as Two of The
four facades increase in height Because of this formal
move The shotgun is morphed inTo a new simi-familiar
form and iT was generated Through The repurposing of
This homesTead Tvpologe There is an additional gable
that is placed perpendicular To The main roof line That
mirors The crucifir form of The church, although in
conTrasT T0 The roof condiTions of The church, The pitch
of This gable is The same as The shotgun gable. This
perpendicular gable would exisT as a faur dormer That
could house The main HYAC unit, and demarcate a side
entrance inTo The building. This can be viewed as a fold
in The v-axis To denate The gable. folding also occurs
at The primary sTeeple entrance To The building. The
plane of the sTeeple is folded downuwiard To exisT as an
awning supporTed by The double-sTudded

wood framed moment, which illusTrates o drawbridge
effect. InTeriorly The walls That divide The space crearte
resTrooms, a sTorage space, and The main open sTudio
workspace To house future seminars and communiTy
engagement events. The planar regisTry of The inTerior
walls imitate The slope and steady increase in height of
the exTerior as well. To speak on The exTerior resoluTion
There are a few aspects worth noTing. The aperTures on
the eastermn and northemn facades have gabled window
Trims 7o allude To The gabled windows of The church.
There is a vertical TexTure regisTry on The other facades
besides The wesTtem one. This is done To contrasT The
horizonTally linear nature of the building. The westem
facade switches Techniques and expliciTly accentuates
the dualism of The vertical nature of The steeple and
the horizontal nature of Tthe facade. This is exercised

through The exaggeration of These characterisTics of

Celebration

IniTiaTive

Empowerment

~50080 - 6008 sq. fr

denTiTy Thus The TewTure registry of idenTity Thus
The TexTure registry of The wood siding mimics The
directionality of the clements. The horizonTalite is
also inflated Through The parallel sets of inTervaled
windows with window shutters that carry The
same inTerval To loop back To The whimsical idea of
impliciT punctures. Hence, discovering where The voids
occur within The surface becomes a plavful Trick of
the mind. Finally The negoriation of edge condiTions
related To The roof is erplored. There are moments of
exTension from The edge of the volume Through roof
overhangs That cover The wrap-around porch adjacent
10 The eastem facade and the pitched overhang that
exTends and folds over The larger cleresTory windows

of The southemn clevarion.
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Adapted Church Floor Plan

S. Exhibition Hall

B. Hirchen
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8. Collaborarive Workspace
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18. Open Srudio/ Workshop Space

7 Storage
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Unrolled Elevarions

Empowerment Building Floor Plan
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The building fooTprinT of This shotgun-like volume is
very linear, exisTing as an 88 foot by 24 fooT rectangle.
Because of this fooTprinT and analvzing The scale of The
projecT as T relates To residential consTrucTion methods,
the project holds fairle Tight To These methodologies
with moments of loosening To create inTeresTing
TecTonic imaginaries. The empouwerment building is
consTructed from normal Zxb consTrucTion patTerns
with imaginaries developed To atTempT To solve The
issues of supporTing The awning of The main steeple
enTrance, The attachment of The second gable, and The
roof overhang of the southern face of The building The
issue of The awning is semi-solved Through supporTing
the auwning with Tension cables attached To double
sTuds alongside Zx4s That supporT The awning ond are
Tied back To The back wall of the steeple. The second
gable rafrers are built on Top of structurally-insulared
panels That rest on custom exposed parallel chord
scissor Trusses That help realize The sheared exTrusion
of The roof. The lasT principal sTrucTural mysTery of The
clerestory overhang was semi-solved Through Zx4
ouTriggers ThaT resT on TWwo sTep-down TrUSSEeS To
carry The cantilever of The overhang and Tie it back To
the wood framed svstem Tthat structurally supports
the project. This highly linear building coupled with iTs
uncovered TecTtonics suggesT both a journev ond o
desTination which is slightly skewed based upon The
volumeTric imposiTions proposed.

Above: Wall Section

Opposite: Partial Elevarion
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REFLECTION: AN AVENUE TO ERPLORE DIRSPORIC
IMANGINARIES & THE ROLE OF ARCRHITECTS

As architecTural designers we attempt To design for
all The possible events and wavws That people will
engage with The site in order To be an acTive hand
in placemaking and spartial creativite There are valionT
efforrs made throughout manv projects and This can
be represented Through drawings. An erample of This
would be Through The wav fumiture is organized and
enTourage is implemented in a floor plan, section, or
clevarion. Alrhough These representarive patTermns show
the mind of the designer as it relates To inhabiTaTion
of The project, The uTilization of The space might Take o
different shape. Within the noTion of imaginaries There
were ThoughTs about how people’s engagement with
the project could manifest Some of These social and
diasporic imaginaries for The Center for African-American
Culrure and Heritage of Washingron County could include:
various exibiTions related To historical elements of The

counTy, Juneteenth events, showcasing of Talents
amongsT local county and community members,
classesTeachingvarious lifeskills, engaged conversarions
over The state of The local African-American population,
church congregation gatherings, kids summer camp
visits, or general community events. Al of These
imaginaries are a display of a unique culture That is To
be preserved and emerge ouT of a rather dormant site
There were desires To pursue further imaginaries if Time
permiTTed.

Opposite: Interior Perspecrive of Empowerment Bullding
Above: Empowerment Building Cutawav Oblique Drawing
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Above: Perspecrive of the Central Site and Wraparound Forch
Opposite: Adapred Pastor's Farsonage Cutaway Oblique Drawing
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Above: Adapred Church Cutaway Oblique Drawing

Opposite: Perspecrive of Undernearh the “Big Porch’
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Manv different ideas and concepts were discussed
throughouT The development of This final sTudy project:
fragmenTation of issues surrounding similar communiTies
with both general and siTe specific approaches, diasporic
imaginaries, criticality of conTexrTualism, and hou
meaning and memory can inform spatial responses.
These were all explored Through The strategy of
modification. This rendered muodification of:  space,
funcTionality meaning, marteriality and heritage os it
relates To freedom colonies in Washingron County and
even more specificalle The hisToric site of Mount Zion
AME Church. The perceprion of character was inTroduced
carlier in the writing. F the project was alloTTed for
further development, There would have been more time
spent on some of The elements That drive The overall
character of the projecT: smaller scale derails of The
project, projecT color paletTe, and means To present a
more resilient site. Where does the architeer fit in the

I

T

/
i

hisToric and socially driven inTersection? [T is imporTanT
for us as architects aond designers To undersTand
the soft boundaries That are present and our role in
bridging between building Technicalities and culrural
inTersections. fs contributors in The social welfare
of places through The bullr enviionment we must
understond That o cerrain amount of big picture
architectural expression is needed, but There are also
Times where a cerain level of non-heroic architecTure
is needed. In realite This project is quite ambiTious, but
that is okav because it helps us grasp a picture of
what imaginaries could happen with few limitarions.
The development of The site specific response could
have happened in @ number of wavs, but The project
is meanT To exisT as a potential agent To develop
an clemenTary strategy set Toward other diasporic
communiTies similar To This one. How can we use The
larger strategies performed in This sTude TOo mModify
other similar heritage sTrucTures one project at a TiMmer
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