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(294). With such deftness, Lurgo is able to refashion an old and very 
jaded picture of a much-maligned personage. Four of his children 
(three daughters and a son) made it to adulthood and intermarried 
with some of the finest royal families in Europe. Many of the royal 
families in Europe can trace lineage back to Philippe d’Orléans, and 
they can thank Dr. Lurgo for recovering their ancestor’s reputation, 
at least in part.
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In his book, Interfaces: L’apport des humanités numériques à la 
littérature, Christophe Schuwey encourages digital humanists to pay 
closer attention to user interfaces in DH literary studies projects. 
These interfaces, Schuwey argues, have the potential to change liter-
ary studies by reinventing users’ relationship to texts and reading. 
Schuwey’s approach departs from more conventional ways of look-
ing at digital humanities projects. Typically, digital humanists have 
focused on identifying the right digital tools to answer their research 
questions but have given less thought to how users will interact with 
their projects. Instead, Schuwey invites us to consider what we want 
our digital project to look like as well as how we want our information 
to be displayed and searched. The way we present data, Schuwey con-
cludes—whether through maps, networks, photos or graphs—canlead 
researchers to rethink their approaches to texts and literature in general. 
Each chapter in the book highlights what a stronger focus on the role 
of interfaces in digital humanities can bring to literary studies. Because 
of Schuwey’s background and interests, he focuses on digital projects 
in the field of Ancien Régime French literary studies. Though readers 
can apply his critical reflections to a wide variety of projects, the book 
would have been stronger had it contained more diverse examples.

In chapter 2, Schuwey explains that the interface is more than mere 
window dressing. While the aesthetic dimension of an interface mat-
ters, the most important thing to consider when choosing or designing 
an interface is how the interface helps us build our relationships with 
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the data it displays. When starting a digital project, Schuwey argues, 
we should first think about the interface. We should identify what we 
want users to see and find rather than just collect data or digitize texts 
hoping users will be able to make sense of the project on their own. 
He furthers this idea in the next two chapters, showing us that digital 
projects need to invite users by displaying the information they need 
in a compelling way, reminding readers that users navigate text and 
information differently on screens than they do in print. 

In the fifth chapter, Schuwey focuses on the presentation of the 
text, showing that effective interfaces can make older texts easier for 
modern audiences to read and even reinvent a text’s meaning. Schuwey 
cites, for instance, the entertaining online edition of the political 
pamphlet L’Alcoran de Louis XIV. This text is presented in a theatrical 
fashion, reminiscent of the comedia dell’arte, which helps contextualize 
the pamphlet in a way that a digitized version would not. 

In chapter 6, the author invites us to rethink the organization of 
the critical discourse and more particularly, annotations. He points 
out that the field of digital humanities is currently very conservative 
when it comes to annotations. Indeed, many literary digital projects 
look to display annotations on the screen in the same way they are 
displayed in a print book. Instead, Schuwey encourages digital hu-
manists to take advantage of the possibilities new interfaces offer to 
rethink how we annotate texts.

In the two chapters that follow, Schuwey insists on the impor-
tance of the digital humanities for our study of literature, describing 
how literary digital projects have led scholars to new discoveries and 
new research questions. Many of these discoveries, Schuwey claims, 
have been driven by the ways in which interfaces reveal insights to 
researchers that were previously hidden. Graphs, network visualiza-
tions, or tree maps, for instance, all offer new perspectives on a topic, 
highlighting connections we may not have known existed. Moreover, 
with sites such as Gallica or Google Books, and tools such as Google 
Ngram that enable us to search through large number of texts at the 
same time, researchers can find answers to their pressing questions in 
just a few minutes.

Chapter 9 deals with the political dimension of digital projects. 
He discusses the way in which digital project interfaces often help 
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reinforce our interests and preconceptions rather than forcing us to 
confront difference. Nevertheless, Schuwey’s analysis in this chapter 
could benefit from engaging more deeply with current discussions 
concerning the politics of digital humanities (think for instance 
of Roopika Risam’s book, New Digital Worlds: Postcolonial Digital 
Humanities in Theory, Praxis, and Pedagogy, Northwestern University 
Press, 2018). His book, has little to say about the field’s lack of racial, 
gender, national, linguistic, and topical diversity, nor how effective 
interfaces can help users more quickly and easily discover new interests. 

Chapter 10 urges us to consider how we manage and save our in-
terfaces, instead of just focusing on managing and saving data. While 
saving the former is more difficult than saving the latter, Schuwey 
argues that doing so is crucial because data alone has no meaning. 
Interfaces are what allows us to make meaning of this collected data. 
Chapters 11 and 12 deal with the role of API (Application Program-
ming Interface): a powerful tool that enables us to create as many 
interfaces as there are research questions. He also discusses the role of 
virtual reality in DH, which is already changing the fields of digital 
humanities and literature by enabling users to experience projects in 
a sensorial way. 

Christophe Schuway’s Interfaces is a useful book for anyone look-
ing to learn more about the contributions of the digital humanities 
to research in literature. The various projects it highlights will be of 
particular interest to scholars of French Ancien Régime literature. 
Finally, the book will be useful to digital humanists as it encourages 
them to pay closer attention to the importance of effective user in-
terfaces in their projects.


