
This man you see here, with aquiline face, chestnut hair, smooth, 
unwrinkled brow, joyful eyes and curved though well-proportioned 
nose; silvery beard which not twenty years ago was golden, large 

moustache, small mouth, teeth neither small nor large, since he has 
only six, and those are in poor condition and worse alignment; of 

middling height, neither tall nor short, fresh-faced, rather fair than 
dark; somewhat stooping and none too light on his feet; this, I say, is 

the likeness of the author of La Galatea and Don Quijote de la Mancha, 
and of him who wrote the Viaje del Parnaso, after the one by Cesare 

Caporali di Perusa, and other stray works that may have wandered 
off without their owner’s name. This man you see here, with aquiline 
face, chestnut hair, smooth, unwrinkled brow, joyful eyes and curved 

though well-proportioned nose; silvery beard which not twenty years 
ago was golden, large moustache, small mouth, teeth neither small nor 
large, since he has only six, and those are in poor condition and worse 

alignment; of middling height, neither tall nor short, fresh-faced, rather 
fair than dark; somewhat stooping and none too light on his feet; this, 
I say, is the likeness of the author of La Galatea and Don Quijote de la 
Mancha, and of him who wrote the Viaje del Parnaso, after the one 
by Cesare Caporali di Perusa, and other stray works that may have 

wandered off without their owner’s name. This man you see here, with 
aquiline face, chestnut hair, smooth, unwrinkled brow, joyful eyes and 

curved though well-proportioned nose;
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Printing Cervantes: A Legacy of Words and Images

In 2001, a new book entered Cushing Memorial Library & Archives: The First Part and The Second 
Part of the History of the Valorous and Witty Knight-Errant, Don Quixote of the Mançha by Miguel 
de Cervantes Saavedra (London: Edward Blount, 1620, 1612). Although of small size and fragile 
appearance, the volume is considered an outstanding milestone in the history of Don Quixote 
illustrated editions, as it was only the second to include an image of the knight and his squire. 

This was the modest beginning of a collection that has not stopped growing thanks to the constant 
direction of Professor Eduardo Urbina (whose Cervantes Project comprises the collection), the 
inestimable support of Cushing Library’s directors and staff, and the generous help of quixotic donors. 
Special thanks, in particular, go to Sara H. and John H. Lindsey ‘44, and Lynn Holleran and Chuck 
Bowman ’59 Cervantes Endowment.

The Eduardo Urbina Cervantes Collection now includes more than 1,600 items, most of them Spanish, 
Dutch, French, English, German, and Italian Don Quixote illustrated editions from the 17th century to 
the present; also included are other works by Cervantes and related publications, many of them quite 
rare and curious. Nowadays, the collection has become a highly regarded international reference for 
Cervantine scholars and one of the best exclusively dedicated to Don Quixote illustrated editions.

We invite you to explore this collection as a way of commemorating Miguel de Cervantes Saavedra’s 
work and life. During four hundred years, his memory has been kept with every book, with every new 
Don Quixote that has been illustrated; thus, Cervantes has become immortal.

Cover Image – Miguel de Cervantes
El ingenioso hidalgo Don Quijote de la Mancha
Luis Madrazo y Kuntz, illustrator; Pedro Hortigosa, engraver
(Barcelona: Imprenta de Tomás Gorchs, 1859)
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1. Este que véis aquí…  
Cervantes, Soldier, Writer, and Myth

When Cervantes died in 1616, the memory of his life almost died with him. Envied or underestimated 
by many of his literary colleagues, he was mainly remembered thanks to the fictional character of 
a novel that was considered more a work of humor and entertainment than a piece of literature—
Don Quixote. So, the facts of Cervantes’ life felt into oblivion along the 17th century. To this day, no 
authentic portrait of Cervantes exists.

Cervantes himself had anticipated that situation. Already in 1614, two years before his death, he 
complained about the fact that no painter had bothered to immortalize him in a portrait, as was the 
custom for famous writers. As compensation, he “painted” his own portrait in the prologue of his 
Exemplary Novels, the only real portrait that we have of this author:

“This man you see here, with aquiline face, chestnut hair, smooth, unwrinkled brow, joyful eyes 
and curved though well-proportioned nose; silvery beard which not twenty years ago was 
golden, large moustache, small mouth, teeth neither small nor large, since he has only six, and 
those are in poor condition and worse alignment; of middling height, neither tall nor short, 
fresh-faced, rather fair than dark; somewhat stooping and none too light on his feet; this, I say, 
is the likeness of the author of La Galatea and Don Quijote de la Mancha, and of him who wrote 
the Viaje del Parnaso, after the one by Cesare Caporali di Perusa, and other stray works that 
may have wandered off without their owner’s name.”

The first biography about Cervantes, written in Spanish by Gregorio Mayans y Siscar, was published in 
London in 1738 when, under the auspices of the Age of Enlightenment, Don Quixote began to be read 
as a more serious work of satire. However, lacking archival documents, this biography was the origin 
of an image of Cervantes more mythical than real. Later biographies, such as those by Vicente de los 
Ríos (1780), Juan Antonio Pellicer (1800), or Martín Fernández de Navarrete (1819), attempted to dispel 
most of the “myth,” in hopes of recovering the real Cervantes. 

Critical and well-documented biographies did not arrive till the 20th century, thanks to the works of 
cervantistas such as Francisco Navarro (1905), James Fitzmaurice Kelly (1913), Luis Astrana (1948-58), 
Jean Canavaggio (1986), or Antonio Rey and Florencio Sevilla (1995), among others.

Nouvelles de Michel de Cervantes
Miguel de Cervantes Saavedra
(Amsterdam: Chez N. Etienne Lucas, 1720)
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2. La gracia que no quiso darme el cielo…  
Under Calliope’s Sign

Cervantes’ early literary efforts were mainly directed towards becoming a renowned poet or a 
playwright. His first poems date from 1569, when he was twenty-two years old, and Juan López 
de Hoyos (believed to have been his teacher) published a book commemorating the death of the 
Queen Elisabeth of Valois, wife of King Philip II of Spain. López de Hoyos included several poems 
by Cervantes, his earliest attempts to attract the attention of any wealthy patron. However, Cervantes 
never achieved either the fame or the recognition that he pretended. His poetry, more in keeping with 
the classical and Italian tradition, lacked inspiration and could not compete against Lope de Vega. 

Most of Cervantes’ poetry (sonnets, eclogues, romances, comic, and satirical compositions) remained 
uncollected, being published as part of other works, such as the “Song of Calliope” included in the 
novel La Galatea. His only published long poetic work is Viaje del Parnaso (The Journey to Parnassus; 
1614), in which Cervantes praises or ridicules contemporary poets. It also includes Cervantes’ 
well-known complaint about his poetic misfortune: 

I, who do toil and strain my being whole  
To shew, what Heaven’s grace will not allow,  
The semblance of a poet’s gracious soul,

Likewise, Cervantes did not succeed in earning a living as a playwright, although he wrote more than 
twenty comedies, primarily in the 1580s and 1590s. Of these, we only know the titles of seventeen and 
have the texts of eleven. Here, too, Cervantes’ main competitor was Lope de Vega, whose plays were 
more modern and audacious, and were preferred by the theater managers. Cervantes’ works, on the 
other hand, were submitted to the three Aristotelian unities (unity of action, unity of time, and unity of 
place) and contained moral and allegorical subjects; and consequently, they were considered to be 
more old-fashioned.  

Los tratos de Argel, based on Cervantes’ own experience as a captive, and La Numancia, a description 
of the siege of the Celtiberian town by the Romans, were two of his most successful early plays. 
However, it is in his entremeses (interludes or short plays) where Cervantes better shows his 
genius. Eight of these were published in 1615: Ocho comedias y ocho entremeses nuevos, nunca 
representados (Eight Comedies and Eight New Interludes, Never Before Performed).

Viage al Parnaso; La Numancia; El Trato de Argel
Miguel de Cervantes Saavedra

(Madrid: Gabriel de Sancha, 1784)
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3. El primero que he novelado en lengua castellana…  
Cervantes, the First Novelist

In the prologue of the Novelas ejemplares (Exemplary Novels; 1613), Cervantes claims for himself 
the merit of being the first to write a novel in Spanish. He had learnt this new literary genre in Italy 
(Boccaccio) and experimented with it in his Primera parte de la Galatea (1585), a pastoral romance 
imitating Jorge de Montemayor’s The Seven Books of the Diana (1559), and in the above mentioned 
Novelas ejemplares, which included twelve short stories written between 1590 and 1612:

• “La gitanilla” (“The Gypsy Girl”)
• “El amante liberal” (“The Generous Lover”)
• “Rinconete y Cortadillo” (“Rinconete and Cortadillo”)
• “La española inglesa” (“The English Spanish Lady”)
• “El licenciado Vidriera” (“The Lawyer of Glass”)
• “La fuerza de la sangre” (“The Force of Blood”)
• “El celoso extremeño” (“The Jealous Man From Extremadura”)
• “La ilustre fregona” (“The Illustrious Kitchen-Maid”)
• “Novela de las dos doncellas” (“The Novel of the Two Damsels”)
• “Novela de la señora Cornelia” (“The Novel of Lady Cornelia”)
• “Novela del casamiento engañoso” (“The Novel of the Deceitful Marriage”)
• “El coloquio de los perros” (“The Dialogue of the Dogs”)

Each story features different characters and plots, some more idealized and some more realistic and 
critical. However, they all serve moral, social, and aesthetic purposes, especially as mirrors of prudence. 
Later editions included other short novels by Cervantes, such as “El curioso impertinente” (“The Story 
of the Ill-Advised Curiosity” from Don Quixote); and some even included works not by Cervantes (“The 
History of Ruy Dias, a Spaniard,” “Quixaire, Princess of the Moluccoes,” or “The Pretended Aunt”).

Cervantes finished his last novel, Los trabajos de Persiles y Sigismunda (The Labors of Persiles and 
Sigismunda), shortly before his death and it was published posthumously (1617). In this Byzantine 
novel, Cervantes recounts the pilgrimage of two royal Nordic lovers, Persiles and Sigismunda, from the 
Barbaric Island (“Isla Bárbara”) to Rome through Ireland, Portugal, and Spain. It details a symbolic and 
purifying journey from Nordic barbarism to Christian perfection where real and imaginary elements 
are mixed.

Despite all of these achievements, however, it is Don Quixote (1605 and 1615) that has been widely 
recognized as the first significant European novel of the modern era.  

Persiles et Sigismonde ou Les pélerins du Nord
Miguel de Cervantes Saavedra
(Paris: Chez Méquignon-Marvis, 1822)
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4. No ha de haber nacion ni lengua donde no se traduzga... 
Don Quixote, First Editions and Translations

El ingenioso hidalgo don Quijote de la Mancha (The Ingenious Gentleman Don Quixote of la Mancha; 
1605) was mainly conceived as a parody of chivalric books, a kind of literature that Cervantes 
considered absurd and ridiculous. The main character, Alonso Quijano, becomes mad reading 
these books and decides to become a knight errant in order to fight sorcerers and protect damsels 
in distress. However, his old-fashioned ideals crash against a world that is no longer ruled by those 
principles. In this sense, Cervantes’ initial purpose was soon surpassed, with the novel becoming a 
complete satire of the society, religion, literature, and culture of his time. Don Quixote himself began to 
symbolize justice, idealism, and freedom, while his squire, Sancho Panza, was seen as a representation 
of pragmatic life.

The publication of the novel, thanks to its comicality and novelty, had such an immediate success 
that the first “authorized” edition, the princeps (Madrid: Juan de la Cuesta, 1605), was followed by a 
second printing (Madrid) and by several “pirate” editions (Lisbon and Valencia among others) that 
very same year. Stimulated by this success, and moreover by the publication in 1614 of an spurious 
Segundo tomo del ingenioso hidalgo don Quixote de La Mancha by the Licenciado Alonso Fernández 
de Avellaneda, Cervantes finished his Segunda parte del ingenioso caballero don Quijote de la Mancha 
(Second Part of the Ingenious Knight Don Quixote of La Mancha; Madrid: Juan de la Cuesta, 1615). In 
many aspects this second part, more complex and offering an improved version of the novel genre, 
surpasses the first. In it, Cervantes displays an impressive capacity to reinforce the intertextuality 
between the actions and characters of both parts (and even with those from Avellaneda’s Quixote, 
which is harshly criticized by Cervantes).

The fame of Don Quixote quickly spread throughout Europe. In 1612, the first part was translated into 
English by Thomas Shelton, and the second part in 1620. Later English translations were prepared by 
Motteux (1700), Jarvis (1742), and Smollet (1755). The first French translations appeared in 1614 by 
César Oudin (part I), and in 1618 by François de Rosset (part II), followed by Filleau de Saint-Martin 
(1677), Florian (1793-94), and Viardot (1836). Lorenzo Franciosini made the first Italian translation 
(1622); Joachim Caesar –Pahsch Bastel von der Sohle– (1648) and Friedrich Justin Bertuch (1774) 
the German versions; and Lambert van den Bosch the first Dutch translation (1657). Since that time, 
Cervantes’ Don Quixote has been continued to be translated, and is now available in most 
modern languages. El ingenioso hidalgo don Qvixote de la Mancha

Miguel de Cervantes Saavedra
(Milan: Heredero de Pedromartin Locarni y Juan Bautista Bidello, 1610)
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5. Retráteme el que quisiere…  
Depicting Don Quixote

Almost from its first appearance, Don Quixote became an inexhaustible source of inspiration for artists 
and illustrators. Already in 1618, in France, a frontispiece with the images of the knight and his squire 
Sancho was published, being copied in 1620 in London. Since that moment, illustrators have offered 
their own visual interpretation of Cervantes’ text and characters, reflecting how the novel has been read 
by every society and in every period.

The first editions extensively illustrated (Dordrecht: 1657; Brussels: 1662; or Antwerp: 1672-73), 
featured plates by J. Savery and F. Bouttats, and focused on the humorous episodes of the book. Later 
artists and editors, however, defended a deeper and more serious reading of the novel, depicting 
allegorical and theatrical scenes (such as the plates engraved since 1723 after Charles-Antoine 
Coypel’s tapestry designs), or selecting the scenes not with comical actions but with dialogues and 
speeches (such as John Vanderbank’s work for the London, 1738 edition).  Nevertheless, there were 
always artists ready to remember the most humorous episode of the book. The British painter and 
engraver William Hogarth, for instance, found in Cervantes’ novel the same kind of fine satire as that 
which he sought to depict.

During the 19th century, under the aesthetic novelties of Romanticism, don Quixote began to be 
represented as a melancholic and unfortunate hero, as exhibited in the work of Robert Smirke, 
Bartolomeo Pinelli, Tony Johannot, Gustave Doré, and others. It is also during this time that the knight’s 
fantasies begin to be illustrated, and when nature — the picturesque inns, the roads and valleys, the 
rough crags of Sierra Morena —  is represented as one more character from the novel. 

As we approach the 20th century and the present day, the visual interpretations of Don Quixote 
become more and more personal. Some illustrators have tried to recreate the “truth” and the Spanish 
character of the novel. Daniel Urrabieta Vierge, for instance, even journeyed through La Mancha to find 
the right inspiration for his drawings; or William Strang, whose etchings are based on Spanish painters 
such as Goya or Velázquez. On the other hand, artists like the Surrealist painter Dalí or the Symbolist 
illustrator Savva Brodsky have been more interested in adapting Cervantes’ characters to their own 
aesthetic universes.

Thanks to all them, don Quixote has become one of the most iconic and recognizable images in 
our culture.A series of thirty etchings by William Strang illustrating subjects from “Don Quixote”

William Strang
(London: Macmillan and Co. Limited, 1902)
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6. Los niños la manosean, los mozos la leen…  
Early Children’s Adaptations

Don Quixote was such an immediate success, in part, because the novel offered the possibility of 
reading it at different levels. Its appearance as a book of comical adventures made it widely accessible 
and attractive for most of the readers who were interested solely in the humorous episodes. However, 
this was only the cover of Cervantes’ satire, and the novel could offer deeper readings for those able to 
“dive” beyond that comical appearance to find Cervantes’ further teachings.

For that same reason, the novel was soon regarded as an appropriate book for children, who might be 
introduced to fine literature through its comical episodes. Thus, in the 18th century, the first abridged 
editions began to be published. These focused on the most amusing and well-known chapters (the 
windmills, the flock of sheep, the lion, etc), and deleted those that were understood as digressions from 
the main narration (the novels of “The Ill-Advised Curiosity,” “Dorotea and Don Fernando,” and “The 
Captive”). Especially attractive were the chapters where Sancho appears even without don Quixote 
(as in the adventures in Barataria Island), since the squire, affable and good-natured, had become a 
beloved and endearing character.  

To make these editions more suitable for children, mid-19th century publishers developed a book 
format of small size that featured illustrated covers, an abridged text, and several illustrations in color 
of great quality. Progressively, as new printing techniques were improved, the illustrations began to 
have more and more presence. Likewise, printed broadsides (“aleluyas”) translated the narration in a 
sequence of vignettes with brief captions, similar to modern comics.

In 20th century Spain, Saturnino Calleja, specialized in children’s editions of Don Quixote. Their 
illustrated books, reprinted year after year, were used in the public schools as required reading.

The Spirit of Cervantes; or, Don Quixote abridged. Being a selection of the episodes
and incidents, with a summary sketch of the story of that popular romance.

Miguel de Cervantes Saavedra
(London: Printed for F. C. and J. Rivington, 1820)
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7. ¿Es poco trabajo hacer un libro?  
Followers and Imitators

The literary world was not the same after the publication of Cervantes’ Don Quixote. Writers were 
inevitably influenced by its unparalleled novelty, and readers, dissatisfied with the knight’s death, 
demanded new adventures.

However, the first continuation of don Quixote’s adventures was not written by Cervantes. Intended 
to criticize the original novel, it was published in 1614, in Tarragona, as the Second Volume of the 
Ingenious Gentleman Don Quixote of La Mancha by the Licenciado Alonso Fernández de Avellaneda. 
This pseudonym hides an unknown rival of Cervantes and admirer of Lope de Vega. The spurious 
Continuation shows little affection for the Knight of La Mancha, who finishes his days in a madhouse 
in Toledo.

We find a very different situation in countries like France, where the public, absolutely in love with 
Cervantes’ original characters, asked for new sallies of the knight and his squire. Thus, when the French 
François Filleau de Saint-Martin had to translate Cervantes’ second part (1677-78), he decided to omit 
the last chapter, where don Quixote dies, and instead wrote his own Continuation (1695). A third part 
by the writer Robert Challe appeared in 1713.

Other writers could not resist the temptation of “borrowing” Cervantes’ style, techniques, and literary 
conception to develop their own parodies. Henry Fielding, for example, conceived The History of 
the Adventures of Joseph Andrews, “Written in Imitation of the Manner of Cervantes, Author of Don 
Quixote” (1742). In The Female Quixote (1752), Charlotte Lenox tells the story of Arabella, who gets 
mad reading French romances in the manner that don Quixote had lost his mind with chivalric books. 
And in a similar way, William Combe and Thomas Rowlandson created the character of Dr. Syntax 
(1809) to parody picturesque travel literature. 

Several writers and illustrators (Gustave Doré, Charles Davillier, Henry David Inglis, August F. Jacacci, 
Daniel Urrabieta Vierge, among others) even decided to follow don Quixote’s footsteps literally, 
journeying through La Mancha in search of the “reality” of Cervantes’ novel. In fact, the landscapes and 
people from La Mancha had scarcely changed in three centuries, giving  the travelers the impression 
that they stood before the very same characters and sites described by Cervantes.

 Rambles in the Footsteps of Don Quixote
Henry David Inglis
(London: Whittaker, 1837)
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Chronology of Miguel de Cervantes Saavedra’s Life and Works

1547   Miguel de Cervantes Saavedra is born in Alcalá de Henarés (Madrid, Spain)

1561—69     His father, Rodrigo de Cervantes, becomes indebted and his whole family has to 
leave Alcalá; they settle in Valladolid, Córdoba, Sevilla, and Madrid.

1569     Cervantes, in the service of Giulio Cardinal Acquaviva, moves into Italy, travelling 
through Rome, Palermo, Milano, Firenze, Venice, Parma, and Ferrara.

Oct. 7, 1571   Wounded at the Battle of Lepanto, he loses the use of his left arm; origin of his 
appellative as “manco de Lepanto” (The one-handed from Lepanto). 

1572/73  Fights in several sea battles (Navarino, Corfu, Bizerta, and Tunisia).

1575—80  Captured by Ottoman pirates, Cervantes remains in captivity in Algiers.

1580   Cervantes is released by the Trinitarian Order and returns to Spain. 

1584    Isabel de Saavedra, daughter of Cervantes and Ana de Villafranca, or Ana Franca 
de Rojas, is born in Madrid. She is considered as the sole descendant of the author.

1584   His first novel, La primera parte de la Galatea, is published.

1584     Cervantes marries Catalina de Salazar y Palacios in Esquivias (Toledo), a well-off  
farmer’s daughter.

1587   Cervantes settles in Seville as a tax collector, travelling through all Andalusia.

1592 & 1597  Accused of having embezzled tax moneys, he is sent to prison. 

1604   Cervantes moves into Vallladolid.

1605   The first part of Don Quixote is published.

1606   Cervantes settles in Madrid.

1613   Publication of the Novelas ejemplares (Exemplary Novels).

1614   Viaje del Parnaso (Journey to Parnassus) is published. 

1615    The second part of Don Quixote and Ocho comedias y ocho entremeses nuevos 
nunca representados (Eight Comedies and Eight Interludes, Never Before 
Performed) are published.

April 22—23, 1616  Cervantes dies in Madrid and is buried in the neighboring Convent of the  
Trinitarias Descalzas.

1617     Posthumous publication of Los trabajos de Persiles y Sigismunda (The Labors of 
Persiles  and Sigismunda).

Cushing Memorial Library  & Archives

Back Image – The Adventures of Don Quixote
Peter Motteux, translator. Paul Hardy, Illustrator.

(London: G. Bell and Sons, Ltd, 1911)



This man you see here, with aquiline face, chestnut hair, smooth, 
unwrinkled brow, joyful eyes and curved though well-proportioned 
nose; silvery beard which not twenty years ago was golden, large 

moustache, small mouth, teeth neither small nor large, since he has 
only six, and those are in poor condition and worse alignment; of 

middling height, neither tall nor short, fresh-faced, rather fair than 
dark; somewhat stooping and none too light on his feet; this, I say, is 

the likeness of the author of La Galatea and Don Quijote de la Mancha, 
and of him who wrote the Viaje del Parnaso, after the one by Cesare 
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aquiline face, chestnut hair, smooth, unwrinkled brow, joyful eyes and 

curved though well-proportioned nose;


