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Andreae’s emphasis on utopian education and the on-going scientific 
inquiry were the most original aspects of his work.

The textual editor Frank Böhling offers a straight-forward German 
translation of Andreae’s elegant Latin style on facing pages. The few 
textual variants are given at the bottom of each page. The commentary 
is helpful though modest: for the 330 pages of Latin and German 
text, there are only ten pages of notes at the end of the volume. Also 
included is the text of Andreae’s didactic poem “Christenburg” (1626) 
that shows how the situation of the Protestants had deteriorated dur-
ing the Thirty Years’ War. 

This new edition of the Reipublicae Christianopolitanae descriptio 
makes available to German readers an essential legacy of Johann Val-
entin Andreae, a legacy that has been unfortunately obscured by the 
unavailability of texts, though German translations in 1972 by Richard 
van Dülmen and in 1977 by Ingeborg Pape made Christianopolis the 
most well-known of his works. English readers were able to use Felix 
Held’s Christianopolis: An Ideal State of the Seventeenth Century (Ox-
ford, 1916) and the splendid new translation of the Christianopolis by 
Edward H. Thompson (Kluwer, 1999). With each new volume of the 
Gesammelte Schriften that appears, the portrait of this educational and 
social reformer, who so embodied the Protestant culture of Germany, 
and whose theological-political vision influenced English republican-
ism in the seventeenth century, becomes more distinct.

Henriette de Coligny, comtesse de La Suze. Élégies, chansons et autres 
poésies. Ed. Mariette Cuénin-Lieber. Paris: Classiques Garnier, coll. 
Masculin-féminin dans l’Europe moderne, 2017. 404 pp. + 4 illus. 
48 €. Review by Adrianna M. Paliyenko, Colby College.

This exemplary critical edition by Mariette Cuénin-Lieber collects 
for the first time the complete works of Henriette de Coligny, comtesse 
de La Suze (1623–1673). Cuénin-Lieber draws on exhaustive archival 
research to recover the known oeuvre attributed to Mme de La Suze, 
providing modern readers with a meticulous account of the poet’s 
life and works in all their complexity. Cuénin-Lieber’s remarkable at-
tention to detail comes to the fore in prefatory remarks that explain 
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various spellings of Mme de La Suze’s name and then the title chosen 
for the edition to highlight the poet’s diverse production. 

In her rich introduction (11–124), Cuénin-Lieber deftly weaves 
together numerous pages of the poet’s personal history and literary 
accomplishments. Yet Cuénin-Lieber does not allow biography to 
usurp an encounter with Mme de La Suze’s actual texts, which she 
prepares with the section, “Principes d’édition” (125–49), and a brief 
chronology (151–52). The poet’s collected works ensue, divided into 
three sections: “Élégies” (155-198), “Chansons” (199–210), and “Au-
tres poésies” (211-240). Cuénin-Lieber amplifies her extensive work 
of recovering Mme de La Suze’s place in French literary history with 
the following material: “Notes de variantes” (241–54); “Appendice 
I: Lettres d’Henriette de Coligny et trois fragments” (255–64); “Ap-
pendice II: Relevé des recueils” (265–-99); “Appendice III: Relevé des 
poèmes” (301–35); “Appendice IV: Vers et dédicaces” (337–47); “Ap-
pendice V: Portraits” (349–58); “Illustrations” (359–66); “Glossaire” 
(367–71); “Bibliographie” (373–92); “Table des incipit” (393–94)”; 
“Index des noms des personnes. XIIe-XIXe siècles” (395–402). 

Modern scholarship on women’s literary past continues to expose 
the uneven history of the reception of the works they produced. 
Conservative critics have tended to obscure the attention given to 
women’s creativity and originality by correlating women’s writings 
with their lives, casting moral judgment, moreover, on what women 
write. The case of Henriette de Coligny, later called the comtesse 
d’Haddington and in turn comtesse de La Suze, is no exception but 
more complex, with the young poet hailing from the most noble of 
families, as Cuénin-Liber states: “Race noble, suite de gens illustrés, 
valeur, emplois, grandes dignités: on ne saurait mieux caractériser 
les Coligny” (14). Her famous ancestor Gaspard de Coligny was not 
only an admiral but also a leader of the Huguenots in the French re-
ligious wars and thus “a fait des Coligny une grande famille réformée 
et transmis ainsi à ses descendants, dont Henriette, un héritage qu’ils 
ont diversement assumé,” as Cuénin-Liber further observes (17–18). 
Henriette married twice, first, in 1643, to Thomas Hamilton, 3rd Earl 
of Haddington, who died just two years later. In 1647, she married 
Gaspard de Champagne, comte de La Suze, against her will.  Henriette, 
originally a Protestant, converted to Catholicism in 1653, which left 
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her open to suspicion and criticism, as did her decision not to remarry 
after her second marriage was annulled in 1661 on the grounds of 
impotence. Cuénin-Lieber masterfully recounts these episodes by 
linking historical, political, and religious contexts (43–57). 

“La noble comtesse de Suze / Qui fait des vers mieux qu’une 
Muze,” wrote a critic by the name of Loret, to introduce his account 
of Henriette de Coligny’s public abjuration of Protestantism (58). By 
1653, she was already known as a poet, having acquired her reputa-
tion “par la diffusion orale et manuscrite de ses poèmes,” as Cuénin-
Lieber notes (58). That same year, some of Mme de La Suze’s verse 
appeared in a collection with that of other poets, Poésies choisies, and 
again, in 1663, in Recueil de pièces galantes en prose et en vers, des plus 
beaux esprits du temps. The poet adopted her second name as a writer, 
hence the title of her individual volume in 1666: Poésies de Madame 
la Comtesse de la Suze. None of her work, however, has survived in 
manuscript form. Thus, in collecting her writings for this modern 
edition, Cuénin-Lieber carefully compared all existent volumes in 
which the poet’s work appeared along with versions of individual 
poems, discussed in her introduction (see especially 59–72) and in 
Appendices II and III. By drawing out the aesthetic quality of Mme de 
La Suze’s poetic work, Cuénin-Lieber disputes the following assertion 
in the preface to the 1725 edition of the Recueil de pièces galantes en 
prose et en vers: “Quoique née avec un génie si puissant pour la Poësie, 
Madame de la Suze ne put jamais enchainer la rime. Elle digeroit ses 
pensées; elle les exprimoit poëtiquement; mais pour les rimer, il falloit 
qu’elle employât un secours étranger” (93). The view that Mme de 
La Suze’s poetic genius was natural, rather than acquired by educa-
tion and work, gained ground during the nineteenth century when 
poetic women came under serious attack and were systematically 
grouped in a separate canon of sentimental “poésie féminine.” Mme 
de La Suze’s reputation as an elegiast was, ironically, the source of her 
marginalization in the early twentieth century and further reduced 
her legacy as a poet.

In elegies that brought her renown in her day, Mme de La Suze 
treats love with a passion recalling Louise Labé’s sensual lyricism. To 
this point, Cuénin-Lieber cites the appraisal of Odile Biyidi in a 1984 
dictionary entry: “[Mme de La Suze] dépeint le trouble de la présence, 
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le tourment de l’absence, la morsure de la jalousie, avec un réalisme 
psychologique déjà racinien, Elle y ajoute une véhémence singulière 
dans ses protestations contre la raison, contre les lois humaines oppo-
sées aux lois de la nature, une revendication de la liberté de la passion 
qui préfigure celle de George Sand” (123). Other dictionaries and 
anthologies preserve Mme de La Suze’s writings, albeit not in their 
entirety nor in their original context. However, as shown by the texts 
and paratexts collected in this edition, aptly titled Élégies, chansons 
et autres poésies, Henriette de Coligny, comtesse de La Suze enriched 
French poetic production together with her seventeenth-century male 
peers. Indeed, Henriette de Coligny, comtesse de La Suze has found 
in Mariette Cuénin-Lieber a most astute reader who has assured that 
the poet’s fuller legacy as a creative thinker will survive the vicissitudes 
of reception for posterity. 

Louise Bourgeois. Midwife to the Queen of France: Diverse Observations. 
Translated by Stephanie O’Hara. Ed. Alison Klairmont Lingo. 
Toronto: Iter Press, 2017. xix + 391 pp. + 8 illus. $59.95 Review by 
Barbara A. Goodman, Clayton State University.

In 1609, Louise Bourgeois published the first volume of her Ob-
servations diverses sur la stérilité. She followed this publication with 
two more volumes in 1617 and 1626. Bourgeois, an experienced 
midwife who attended Queen Marie de Médicis of France and other 
royal family members, wrote the gynecological manuals to educate 
those who desired information on female anatomy and obstetrics 
and to prove the efficacy of midwives in assisting with pregnancy and 
childbirth. She was married to Martin Boursier, an army surgeon who 
had studied with Ambroise Paré, and many of their children would 
choose go into medical professions. Indeed, a section of the second 
volume of Observations diverses is entitled “Advice to My Daughter,” 
in which Bourgeois elaborates on her chosen career for her daughter, 
who followed her mother’s path and became a midwife. Bourgeois 
herself became a midwife in order to support her family when they 
lost their home and possessions during the religious civil wars of the 
late 1580s and 90s. In her work, she claims to have delivered over 


