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itself into the lives of mortals. As certain types of accidents became 
recognized and expected as regular and frequent realities of urban life, 
the perception of violent accidents as providential or fated occurrences 
shifted to simply being seen as part of the urban environment. This 
shift in perception allowed people from the end of the period to move 
toward institutionalized, rational, and remedial responses to common 
urban dangers. This shift in attitudes thus led to efforts to make the 
urban environment of London safer and healthier for the city’s early 
modern population.

Johann Valentin Andreae. Reipublicae Christianopolitanae descriptio 
(1619). Christenburg: Das ist: ein schön geistlich Gedicht (1616). Edited 
and translated by Frank Böhling and Wilhelm Schmidt-Biggemann. 
Volume 14 of Gesammelte Schriften, gen. ed. Wilhelm Schmidt-
Biggemann. Stuttgart-Bad Cannstatt: frommann-holzboog, 2018. 515 
pp. €228. Review by Donald R. Dickson, Texas A&M University.

Another new volume has now been added to the projected 
nineteen-volume edition of the collected works of Johann Valentin 
Andreae (1586-1654), under the general editorship of Wilhelm 
Schmidt-Biggemann of the Free University of Berlin. A number of 
others have already appeared: Veri Christianismi Solidaeque Philosophiae 
Libertas in 1994; some biographical works in 1995; the Theca Gladii 
Spiritus (in 2000; Theophilus in 2002; Schriften zur christlichen Reform 
in 2010; and of especial interest to many, the Rosenkreuzerschriften in 
2010. To these may now be added a volume with Andreae’s fictional 
utopia Christianopolis (1619) and his allegorical poem “Christenburg.”

Schmidt-Biggemann’s introductory essay places Andreae within 
the context of the Holy Roman Empire in the Thirty Years’ War and 
his struggles to maintain his Lutheran identity. He offers a brief sketch 
of Andreae’s life and of the intellectual circle in Tübingen, notably the 
Paracelsian Tobias Hess and Christoph Besold, who were moved by 
Johann Arndt’s Wahres Christentum (1605) towards Lutheran reform. 
Andreae saw himself as a Christian Hercules capable of rescuing church 
and state from its moral decline and became the force behind the 
Rosicrucian writings, which were written just after his expulsion from 
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Tübingen (in 1607) as compensation for his disappointments. For 
centuries the only real link between Andreae and these two manifestoes 
was the name Christian Rosenkreutz taken from Andreae’s youthful 
romance, the Chymische Hochzeit Christiani Rosenkreütz. Anno 1459, 
written ca. 1605. Evidence of Andreae’s direct involvement in the 
composition of the Fama fraternitatis and the Confessio fraternitatis, 
though, was discovered independently and nearly simultaneously by 
Roland Edighoffer and Martin Brecht in the late 1970s. In a com-
memorative work for his friend Tobias Hess, titled Theca gladii spiritus: 
sententias quasdem breves, veréque philosophicas continens, Andreae had 
gathered together thoughts and notes from Hess’s manuscripts. The 
Theca contained enough citations from Andreae’s own published work 
to make clear that they had worked collaboratively. Most importantly, 
it also contained quotations from the recently published Confessio and 
Invitatio fraternitatis Christi, which was issued in two parts in 1617 
and 1618. Andreae, who alone was responsible for these selections, 
can thus be linked definitively to one of the central Rosicrucian tracts: 
the Confessio. Edighoffer’s and Brecht’s scholarship led to a renewal of 
interest in Andreae as an intellectual figure in the early seventeenth 
century and gave a certain momentum for this massive collected 
works edition. 

Despite the public outcry over the Rosicrucian manifestos, An-
dreae and his circle continued to advance utopian ideals through these 
his fictional utopia Christianopolis (Strasbourg, 1619) and his two 
utopian tracts, Christianae societatis imago, published anonymously 
in Strasbourg (1619; Tübingen, 1620), and Christiani amoris dextera 
porrecta (Tübingen, 1620; Strasbourg, 1621). While manuscript copies 
are rare, they did circulate as scribal publications, as demonstrated by 
the copies discovered by G. H. Turnbull among the papers of Samuel 
Hartlib, who had them translated by John Hall and published in 1647 
at Cambridge as A Modell of a Christian Society and The Right Hand 
of Christian Love Offered. From Andreae’s important letter of 27 June 
1642 to Duke August of Braunschweig-Lüneburg, we know that these 
utopian writings were a reaction against that “undignified jest of the 
fictitious Rosicrucian Fraternity” (informem hanc Societatis alicujus 
Christianae imaginem, machinatus sum, quam fictitiae Fraternitatis 
Rosecruciae ludibrio indigno opponeremus). Schmidt-Biggemann argues 
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that Christianopolis is a key work of this explosive creative period (“Die 
Christianopolis ist ein Schlüsselwerk in Andreaes geradezu explosiver 
Schaffensperiode als Diakon in Vaihingen zwischen 1614 und 1620” 
[36]). His introduction places it in the company of other early modern 
works, such as More’s Utopia and Tommaso Campanella’s Civitas Solis.

Written in Latin (only translated into German in the eighteenth 
century [1741, 1754] and English in the twentieth [1916]), Reipublicæ 
Christianopolitanæ descriptio garnered praise from learned readers such 
as Robert Burton, who placed it alongside the “witty fictions” of More, 
Bacon, and Campanella. Like the Utopia it was framed as a traveller’s 
tale and conformed to already conventional generic codes: the island 
of Capharsalama was given impossible geographical coordinates within 
the “Academicum mare” to render it a u-topia or nowhere-land. The 
narrator is a pilgrim, who embarks on a ship named Phantasiae and is 
shipwrecked on the triangular island of Capharsalama. That Andreae 
chose the Arabic rather than the Hebrew name for the “village of 
peace” reminds us of the Arabic contributions to the esoteric educa-
tion of Frater Christian Rosencreutz in the Fama. At the heart of 
Christianopolis stands a circular temple enclosed by a square collegium. 
Here the institutions of religion, justice, and education are housed; 
here, their creed is displayed on two tablets. Twelve articles inscribed 
in gold outline their religious principles; ten articles (based on the 
commandments) prescribe the rules of daily life. The religion practiced 
on Capharsalama can be described as ecumenical Protestantism. The 
first article upholds Scripture as the “interpreter of all wisdom” and 
the ninth mentions only baptism and communion as sacraments, but 
the citizens are respectful of piety wherever it is practiced and only 
intolerant of factiousness.

Most of the Christianopolis is focused on the spiritual and intel-
lectual life of the inhabitants, particularly the educational system. The 
pursuit of science coupled with worship seem to be the main occupa-
tions at Christianopolis where scientific instruments and laboratories 
are widely available and scientific research is officially enshrined in 
the collegium at the heart of the city. Andreae’s educational system 
is reminiscent of the emblematic method inscribed on the walls of 
Campanella’s Civitas Solis, which in turn influenced Comenius whose 
Orbis sensualium pictus was fully given to this approach. Nevertheless 
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Andreae’s emphasis on utopian education and the on-going scientific 
inquiry were the most original aspects of his work.

The textual editor Frank Böhling offers a straight-forward German 
translation of Andreae’s elegant Latin style on facing pages. The few 
textual variants are given at the bottom of each page. The commentary 
is helpful though modest: for the 330 pages of Latin and German 
text, there are only ten pages of notes at the end of the volume. Also 
included is the text of Andreae’s didactic poem “Christenburg” (1626) 
that shows how the situation of the Protestants had deteriorated dur-
ing the Thirty Years’ War. 

This new edition of the Reipublicae Christianopolitanae descriptio 
makes available to German readers an essential legacy of Johann Val-
entin Andreae, a legacy that has been unfortunately obscured by the 
unavailability of texts, though German translations in 1972 by Richard 
van Dülmen and in 1977 by Ingeborg Pape made Christianopolis the 
most well-known of his works. English readers were able to use Felix 
Held’s Christianopolis: An Ideal State of the Seventeenth Century (Ox-
ford, 1916) and the splendid new translation of the Christianopolis by 
Edward H. Thompson (Kluwer, 1999). With each new volume of the 
Gesammelte Schriften that appears, the portrait of this educational and 
social reformer, who so embodied the Protestant culture of Germany, 
and whose theological-political vision influenced English republican-
ism in the seventeenth century, becomes more distinct.

Henriette de Coligny, comtesse de La Suze. Élégies, chansons et autres 
poésies. Ed. Mariette Cuénin-Lieber. Paris: Classiques Garnier, coll. 
Masculin-féminin dans l’Europe moderne, 2017. 404 pp. + 4 illus. 
48 €. Review by Adrianna M. Paliyenko, Colby College.

This exemplary critical edition by Mariette Cuénin-Lieber collects 
for the first time the complete works of Henriette de Coligny, comtesse 
de La Suze (1623–1673). Cuénin-Lieber draws on exhaustive archival 
research to recover the known oeuvre attributed to Mme de La Suze, 
providing modern readers with a meticulous account of the poet’s 
life and works in all their complexity. Cuénin-Lieber’s remarkable at-
tention to detail comes to the fore in prefatory remarks that explain 


