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Laura Estill. Dramatic Excerpts in Seventeenth-Century Manuscripts: 
Watching, Reading, Changing Plays. Newark: University of Delaware 
Press, 2015. xxviii + 254. $80.00. Review by Eugene D. Hill, Mount 
Holyoke College.

“Adventure not all thy learning in one bottom,” Thomas Fuller 
advised in his essay “Of Memory,” “but divide it betwixt thy memory 
and thy note-books. He that with bias carries all his learning about 
him in his head, will utterly be beggered & bankrupt, if violent dis-
ease, a merciless thief, should rob and strip him. I know some have 
a common-place against common-place-books, and yet perchance 
will privately make use of what publickly they declaim against. A 
common-place-book contains many notions in garrison, whence the 
owner may draw out an army into the field on competent warning.” 
In her valuable recent study Laura Estill demonstrates how assidu-
ously readers and attenders of English drama from the middle, and 
especially the late, sixteenth and through the seventeenth century 
followed Fuller’s counsel. 

Estill distinguishes alphabetical commonplaced collections from 
“extracts found in a miscellany, and extracts taken seriatim from one 
play” (8). Thousands of such survive from the period, many listed in 
Peter Beal’s indispensable Catalogue of English Literary Manuscripts. 
Estill adds new examples and also covers the printed collections that 
became fashionable by the late Elizabethan years. She establishes that 
readers ranging from college boys to archbishops found in playtexts 
suitable raw materials for stocking their Fullerian arsenals. 

The critic’s main thesis is that “the study of dramatic excerpts 
reveals that for a seventeenth-century audience, drama was, above all, 
multifunctional and useful” (228). Not only did readers reconfigure 
and recontextualize (one of Estill’s favorite words) bits of dramatic 
compositions—the dramas themselves were (she contends) written 
with such second-hand appropriation in mind. “Knowing that people 
would take parts of their plays (in both print and manuscript com-
monplace books and miscellanies), playwrights designed their works 
as texts to be mined in multiple ways: they could be read for extracts; 
they were meant to be minded, that is, noted; and they were meant 
to be ‘mined,’ as in, made mine, taken and personalized” (227). 
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The book in hand will serve as a welcome spur to future research 
and a model of some fruitful ways to deal with the profusion of extracts. 
Estill writes clearly throughout, discussing numerous examples before 
turning in her final two chapters to a pair of case studies. Any student 
of English Renaissance drama will profit from this study, though many 
or perhaps most will probably pick and choose among the numerous 
examples, looking at songs or paradoxes, masques or evidence for lost 
plays, according to taste and interest. That praise voiced, this reviewer 
will give some examples of moments at which Estill’s comments may 
not altogether satisfy readers.

Estill discusses a manuscript of the late seventeenth century in 
which Polonius’ advice to Laertes is transcribed and given the title 
“Advice to a Young Man.” As in the drama, she notes, “these apothegms 
can be taken at face value or as an object of ridicule”; this sounds right, 
but is not especially useful as an observation. Nor do we gain much 
from the scholar’s concluding comment that “by giving Polonus a 
series of commonplaces, Shakespeare himself calls attention to the 
commonplace tradition” (118). 

The Polonian passage comes from a single paragraph, perhaps an 
unrepresentatively lame paragraph; so let me give two further instances 
of what may be taken as under- or mis-interpretations from the excel-
lent case studies. The penultimate full chapter deals with a fascinating 
figure: the former Achbishop William Sancroft, ousted as a non-juror 
in 1690. This boundless extractor may merit a place in some Book 
of Records for his laborious transcribing, with drama accorded due 
attention, especially Shakespeare, but also Fletcher, Jonson and many 
others early in the century. Sancroft transcribes Iago’s satirical speech 
to Desdemona “She that was ever fair”; the extracting ex-clergyman 
eliminates Desdemona’s interruption and adds the title “Womens 
unknown virtues.” Estill writes that this “title can be read in two ways: 
it could undermine or underscore the sexism of the tirade.” Again, the 
scholar’s final comment does not prove greatly perspicuous: “Sancroft’s 
decontextualized excerpt leaves the interpretation of this poem more 
open than in the play” (174).

Estill ventures an unexpected bit of psychological reading in her 
discussion of the good Archbishop’s decontextualized stringing to-
gether of notably scurrilous insults hurled at one another by the title 
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character and Apemantus in Shakespeare’s Timon. The critic reports a 
contemporary’s characterization of Sancroft as a “timorous” soul and 
adds: “It is difficult to envision the meek archbishop using these insults, 
although it is compelling to picture bookish Sancroft quietly reveling 
in the rude slurs, imagining a time when he might use them” (188). 
This seems altogether supererogatory. After all, boys will be boys, and 
archbishops will be archbishops; and sometimes the twain will meet. 

A moment of possible underinterpretation may be found in the 
last full chapter, in which Estill traces the origins and afterlife of what 
she identifies as “the most popular non-song excerpt from all of Shake-
speare’s plays” ( 203): “Fat paunches have lean pates, and dainty bits / 
Make rich the ribs, but bankrupt quite the wits” (spoken by Longaville 
in Love’s Labour’s Lost [1. 1. 26f.]). The nobleman contributes his bit to 
the self-congratulatory feast of renunciation in which the exquisitely 
educated but manifestly callow youth compete. Estill rightly notes the 
phrase’s source in Jerome, who was himself drawing on what he says 
is a saying from the Greek. Estill reports: “The fat paunches proverb 
appears in two texts known to have influenced Shakespeare: Erasmus’s 
Adages and Leonard Culman’s Sententiae Pueriles” (204). The proverb 
was widely reproduced in the seventeenth century, taken whether 
from the play or from intervening sources ranging from printed com-
monplace books to handbooks of physiognomy and hygiene. Estill 
expertly works out the chains of transmission through the seventeenth 
century and beyond, not excluding Ben Franklin. One manuscript 
commonplacer in the late seventeenth century places the proverb “in 
a context of devotional materials and Protestant guidelines.” Estill 
comments: “Shakespeare’s play engages with the theme of abstinence, 
but he could never have foreseen that this line would be appropri-
ated in one man’s religious miscellany” (215). Why not? Surely he 
might well have envisioned Malvolios of a later generation missing 
the irony at work in the dramatic text. Indeed, and this is the point 
Estill’s research enables a literary interpreter to make, at least a few 
of the Latinate members of Shakespeare’s audience might well have 
recognized from their schooldays the proverb’s source in Culman’s 
textbook, and relished noting that the entire exchange among the 
nobles is exquisitely puerile, a word that was already in the playwright’s 
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day starting to assume the sense that has since become the primary 
one in English: insipidly juvenile. 

As an example of this critic in top form, let me draw attention 
to Estill’s discussion of John Muddyclift’s diary and miscellany. This 
English student of medicine at Utrecht got hold of Dryden’s new play 
The Conquest of Granada and on October 3, 1672 undertook to read it 
aloud alone (“in a bedroom”) with one Mrs. Elizabeth Cleyton. Estill’s 
account of the diary entry, to which the reader is referred (128–30), is 
too long to quote here, but it fully supports the critic’s assertions that 
“Muddyclift presented the act of reading a play as an act of foreplay” 
and that “Muddyclift described the intimate relationship a play-reader 
has when performing to an audience of one” (128). Habent sua fata 
libelli, as Dryden might well have envisioned.

Anna Contadini and Claire Norton, eds. The Renaissance and the 
Ottoman World. Ashgate: Farnham, Surrey and Burlington, VT, 2013. 
xvi + 298 pp. Review by Nabil Matar, University of Minnesota.

This handsomely produced and intellectually rich book includes 
thirteen essays that were presented at the conference on “The Renais-
sance and the Ottoman World” that was organized by the two editors 
and Charles Burnett at the Warburg Institute and SOAS in 2006. 
The book is divided into four sections: I. Commercial, artistic and 
cultural contexts (three chapters by Claire Norton, Anna Contadini 
and Palmira Brummett); II. Texts, art and music as media for the 
transmission of intercultural influences (four chapters by Deborah 
Howard, Caroline Campbell, Sonja Brentjes, and Owen Wright); III. 
Renaissance thought (three chapters by Zweder von Martels, Asaph 
Ben-Tov, and Noel Malcolm); and IV. The Renaissance and the Ot-
toman Empire (three chapters by Alison Ohta, Suraiya Faroqhi, and 
Anna Akasoy).

The relations between the Ottoman Empire and Western Chris-
tendom have been the subject of increasing scholarly interest in the 
past few decades. Books and essays have appeared in print, some by 
authors included in this collection, that examine the intersections 
between the Islamic World and Christian Europe. In this collection, 
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it is possible to view the first essay by Claire Norton as setting the 
tone of the discussion, and the twelve succeeding essays as furnish-
ing the evidence for her argument. Along with many historians and 
cultural critics, such as Nancy Bisaha, Norton is eager to “blur the 
boundaries” between East and West. In the light of Edward Said’s 
Orientalism, numerous scholars assumed the task of challenging his 
binaries and abandoning “the prevailing dominant discourse of dif-
ference between East and West” and adopting “a more heuristically 
beneficial and cogent framework of analysis within which to recon-
ceptualise not only the Renaissance, but all interactions within and 
beyond the early modern Mediterranean world” (4). The evidence 
for this new world order lies, according to Norton, in “examples of 
artistic practices translating between communities, the existence of 
shared cultural texts, and correlative uses of political rhetoric” all of 
which demonstrate instances of cultural and intellectual exchange” (4).

These examples are discussed in the twelve essays that present mate-
rial, cultural, intellectual, and artistic exchanges between the Islamic 
world and Western Christendom. The first essay by Anna Contadini, 
who has written extensively on the subject, presents a fascinating 
discussion of the movement of material culture “around the Mediter-
ranean, from the Eleventh to the Sixteenth Century.” Looking back 
at European study of Islamic medicine and philosophy, and reaching 
to the Abbasids, Ayyubids and Mamluks, and across to the Persians, 
she shows evidence of Islamic products, such as rock crystal vessels, 
in locations ranging from Aachen to the Treasury of St Mark. She also 
introduces examples from textiles, bronze carvings, marble capitals 
and carpets. Her evidence, supported by illustrations, is compelling: 
from Spain to Italy to Germany, and from the medieval to the early 
modern periods, there was interest in and admiration of Islamic handi-
crafts, textiles, and motifs. Therefore, she concludes, “By interpreting 
the reaction of the West towards the Middle East as fundamentally 
antagonistic, traditional scholarship did not give due weight to the 
positive aspects of contact between the two cultures” (28).

Such a view of “positive” relations is delicately belied by the essay 
on one of the fiercest naval battles between the Ottomans and Western 
Christendom: Lepanto (1571), which, as historian Palmira Brummett, 
states, “signaled an attitudinal shift as well as a shift in power. It is a 
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paradigm for the ways in which early modern Europeans ‘knew’ the 
‘Turk’” (66–67). In hindsight, the battle marked the beginning of the 
weakening of the Ottomans, but, as Brummett adds, the battle also 
serves as “a primary case study ... for the transmission and visualisation 
(consumption and reading) of the Ottomans in the sixteenth century” 
(73). Both in Protestant or in Catholic writings and woodcuts, the Turk 
was demonized (notwithstanding the initial positive view of Luther 
and other reformers) and the illustration of “Turks persecuting the 
Christians, ca. 1548” (75) shows turbaned soldiers hacking at helpless 
Christian men, women, and children, having destroyed their altars and 
desecrated their chalices. While clearly there was trade and exchange, 
there was always horrendous war and brutality. Brummett thus con-
cludes that “to understand how Europeans knew the Ottomans in the 
sixteenth century, these parallel tracks must be joined: retaining the 
imperial frames and the significance of war, but becoming attuned to 
the rhetorical and material modes by which imperial zones were used, 
ignored, breached and traversed” (92). 

These three essays establish the intellectual premises of the col-
lection. The rest of the essays present case studies that engage with 
cartography, music, historiography, painting, and others. Deborah 
Howard focuses on the role of printing in East-West relations and 
what Venetian merchants took with them when they traveled to the 
East, ranging from books to musical instruments; Caroline Campbell 
examines the famous “Reception of the Venetian Ambassadors in 
Damascus” at the Louvre to establish its date and its importance in 
identifying Mamluk motifs in Venetian art; Sonja Brentjes focuses 
on the Venetian map-maker Giacomo Gastaldi and the sources of his 
two maps of Anatolia created between 1546 and 1566; Owen Wright 
focuses on Ottoman-European musical relations; Zweder von Martels 
examines the letter that was intended but not sent by Pope Pius II to 
Mehmed the Conqueror calling on him to convert to Christianity and 
to accept the authority of Rome (the essay concludes with reference 
to Pope Benedict’s Regensberg lecture); Asaph Ben-Tov discusses the 
German humanists’ interest in Greek history, offering an interpreta-
tion of their role further to his 2009 monograph; Noel Malcolm 
examines the positive views that Jean Bodin held of Ottoman rule, 
military discipline, and social order in the sixteenth century—despite 
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the very hostile expressions by many contemporaries about the false 
religion of the “Turks”; Alison Ohta examines numerous examples of 
book-binding, showing how designs on some book covers traveled 
between Mamluks, and Venetians; Suraiya Faroqhi shows how Otto-
man textiles reached Europe at the same time that English and Italian 
fabrics made their way to Ottoman regions; and Anna Akasoy studies 
Mehmed II’s fascination with Greek philosophy and the role played 
by Georgios Amirutzes and George of Trebizond in its transmission. 

As with all collections of essays, some are more original than oth-
ers, but together, they show a vast exchange of ideas, objects, books, 
images, and textiles between the Ottomans (and various other Muslim 
dynasties around the Mediterranean) and Europeans, chiefly, but not 
exclusively, Venetians. Throughout, the authors repeat the thesis that 
Norton had adumbrated: the need to move beyond the binaries that 
Edward Said had introduced (although at no point in the index is he 
mentioned; his Orientalism is, however, in the bibliography). Thus 
phrases such as “shared Venetian-Ottoman cultural space” or “shared 
world” and others abound. 

But does cultural and material exchange lead to a “shared world”? 
To what extent is borrowing of artistic motifs, artifacts, and objects 
d’art translate into appreciation of the Other when the Other is a 
formidable enemy at sea and land with a false religion that is believed 
to threaten one’s own? Does all the exchange that the essays describe 
undermine polarization? The essays conclusively demonstrate how 
much both the Europeans and the Ottomans borrowed from each 
other—of course at the socio-economic level that appreciated well-
bound books and historiography, music and painting and expensive 
textile. Perhaps had the editors included essays about literature and 
theology, European epics and ballads, plays and apocalyptic writings 
and sermons to which the large population of average men and women 
were exposed, the relentless hostility to the Muslim Other and the 
trenchant polarization with the “Turk” would have become apparent. 
After all, literature, from doggerel to mystery plays and public perfor-
mances, and from disputations to homilies had by far more impact 
on social thinking and beliefs than the elitist material and intellectual 
artifacts described in the essays. Curiously, Brummett and Malcolm 
are aware of the bloody wars that dominated the encounter with the 
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Ottomans; and yet, there is this ongoing goal in the collection to show 
that the Ottomans were not really different or oppositional and that 
as Faroqhi has argued in many of her books, they shared the world 
of the Europeans. 

The book ends with an excellent bibliography (pages 257–98) that 
covers research in multiple languages. It also includes magnificently 
reproduced color illustrations at the beginning, as well as numerous 
maps and figures that accompany the essays. It is a valuable collection 
of first-rate scholarship that all students of early modern Islamic-
Christian history would find both engaging and deeply informative.

Seth Lobis. The Virtue of Sympathy: Magic, Philosophy, and Literature in 
Seventeenth-Century England. New Haven: Yale University Press, 2015. 
Review by Holly Faith Nelson, Trinity Western University.

Seth Lobis’s The Virtue of Sympathy: Magic, Philosophy, and Lit-
erature in Seventeenth-Century England is one of those rare books that 
delivers far more than its title promises. The seven-chapter monograph, 
bookended by an expansive introduction and cogent coda, provides 
an erudite revisionist account of the history of sympathy from the 
classical period through the nineteenth century, with a focus on the 
reconceptualization of sympathy in the early modern period. In at-
tending most closely to sympathy in the writings of Sir Kenelm Digby, 
Margaret Cavendish, Thomas Hobbes, John Milton, the Cambridge 
Platonists, the third earl of Shaftesbury, David Fordyce, James Thom-
son, and David Hume, Lobis masterfully unravels the intricate and 
evolving connections and tensions between the discourses of “universal 
and magical sympathy” and “interpersonal and moral sympathy” in 
their works (3). Along the way, Lobis expertly negotiates philosophi-
cal, theological, political, medical, and proto-psychological texts that 
relate to the subject of sympathy, from the works of such ancients 
as Hippocrates, Chrysippus, St. Paul, and Alexander of Aphrodisias 
through those of Isaac Barrow, Sir Isaac Newton, Bernard Mandeville, 
George Berkeley, Adam Smith, and Jean-Jacques Rousseau. 

Lobis theorizes that the seventeenth century is the perfect period 
on which to focus his revised history of sympathy because at this time 
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the most pronounced reworking of the concept occurs. Following the 
English civil wars, Lobis argues, there was a “crisis of coherence” and 
a strong inclination to reconceive sympathy in “moral, social and psy-
chological” instead of “broadly natural or cosmological” terms, moving 
from external and enchanted to internal and rational understandings 
of the concept (111, 3). However, while acknowledging this move, 
Lobis challenges Michel Foucault’s theory of a “total rupture” between 
the hermeneutic of similitude rooted in the philosophy of sympathy 
in the sixteenth century and the ‘classical’ hermeneutic of identity and 
difference that emerged in the seventeenth, promoting instead “a more 
continuous history of sympathy” (16). The story of moral sympathy 
does not begin, he contends, after the story of cosmic sympathy ends, 
since the earlier concept remains an integral part of the latter. Lobis 
concludes, therefore, that we would be unwise to accept blindly the 
narrative promoted by the likes of Foucault and Charles Taylor of 
the world’s gradual disenchantment, beginning in the seventeenth 
century. In fact, because of the popularity of the atomism of Epicurus 
in the seventeenth century, which was viewed as a threat to a coher-
ent natural and social world, Lobis speculates sympathy “remained 
significantly in contact with natural and magical traditions,” though 
he recognizes that moral sympathy or interpersonal connectivity was 
increasingly foregrounded (32). Rationalization could not displace 
enchantment entirely. 

In his first chapter, Lobis closely examines the treatment of sympa-
thy in Kenelm Digby’s A Late Discourse … Touching the Cure of Wounds 
by the Powder of Sympathy (1658), which Lobis deems “the most noted 
and extensive attempt to account for sympathy in mechanistic terms 
in the seventeenth century” (33). Lobis explains that in defending his 
use of his sympathetic powder, Digby did not wish it to be associ-
ated with magic (especially Paracelsian conceptions of such cures). 
Digby retains the sympathetic worldview but mechanizes it in A Late 
Discourse, therefore ‘purging’ it of magical overtones, though Lobis 
maintains vestiges of the mystical remain. Ironically, Lobis notes that 
while Digby can embrace a mechanistic sympathetic worldview in the 
medical field, he cannot do so in the moral arena, for Digby believes 
“moral sympathy” in a social context can be a dangerous thing, since 
it is rooted in passion rather than reason. Digby, therefore, advocates 
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stoicism as opposed to sympathy in such cases. Lobis suggests that 
the experience of the civil war and its aftermath for the exiled Digby 
likely influenced this view of human sympathy in the social realm as 
a form of “contagion,” which is opposed to Sir Thomas Browne’s view 
of social sympathy as a charitable practice (33). 

Lobis turns to Cavendish in the second chapter, reading her theo-
ries of sympathy against the backdrop of Hobbesian philosophy as a 
way to question the notion of a one-dimensional anti-Hobbesian rise 
to a univocal culture of sensibility. Lobis professes that Cavendish’s 
natural philosophy (which reflects her vitalist and monist material-
ist worldview) is governed by sympathies and antipathies but not in 
enforced or predetermined terms, but rather in active, voluntary ones. 
Cavendish thus rejects the “violence” inherent in Hobbes’s theory of 
matter and motion (96). Lobis reminds us of Cavendish’s claim that 
“natural self-motions are free and voluntary” whereas in a Hobbesian 
paradigm, “matter is … alwayes forced, perswaded or directed” (Cav-
endish, quoted in Lobis 84). However, Cavendish’s theory of moral 
sympathy recognizes in part the truth that antipathy is a powerful 
force and in this she concurs with Hobbes, leading Lobis to deem her 
a “social Hobbesian.” No doubt, such a view was inevitable for one 
who “encountered an immovable antipathy” during the Interregnum 
(93). Yet, Lobis speculates that Cavendish fashioned a “woman of 
feeling” in turning to rhetoric as an instrument of moral sympathy 
especially in her letters, and, on occasion, relied on Platonic notions 
of sympathy as a means to strengthen social bonds (72). 

The works of John Milton, produced between 1620 and 1674, lie at 
the heart of the volume, and are the subject of Chapters 3 and 4. Lobis 
explores the evolution and complexity of Miltonic sympathy. Lobis 
first stresses the ambivalence felt by Milton on the subject, particularly 
when faced with “the problem of coherence” (111). Lobis argues that 
in his early years as a writer, Milton moved between envisioning the 
restoration of the cosmic sympathy lost at the Fall and confronting 
the reality of the impossibility of such a vision. Turning to the 1640’s, 
notably to Milton’s divorce tracks, Lobis writes that Milton shifted his 
focus from a fallen cosmic sympathy to the potential of “social and 
domestic harmony,” deploying the discourse of “true consent” that 
ensures the “bonding force in marriage” (111, 34). Yet, this notion is 
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complicated in Paradise Lost, Lobis maintains, because the epic links 
sympathy in marriage with the irrational and threatening (given its 
role in the downfall of cosmic sympathy) and warns of the dangers of 
occult sympathy, figured in Sin’s relationship with Death. Lobis next 
argues that the epic, instead, values the rational “sympathetic soci-
ety” that Adam and Eve enjoy at the poem’s conclusion which offers 
a measure of compensation for the dissolution of cosmic sympathy 
and the “demonic appropriation and degradation of sympathy” (34, 
112). The version of sympathy ultimately endorsed in Paradise Lost is, 
therefore, “intimacy without enchantment” or a rational and liberating 
sympathy, since reason can control feelings of sympathy and inform 
an appropriate response (34).

In Chapter 4, Lobis describes the redemptive sympathy presented 
in the last three books of Paradise Lost: the “ordering potential of 
domestic and personal harmony” signified by the voluntary union of 
two human agents in the world (158). However, Lobis points out that 
Milton is aware that even in this form, sympathy can undermine “the 
freedom and integrity of the individual,” and a balance, informed by 
ethical reasoning, must be achieved “between closeness and distance” 
(166, 158). Sympathy in the political sphere is even more precarious: 
something to be wished for, but generally tentative and transitory. 
In comparing the negotiation of sympathy in the works of Milton, 
Digby, and Cavendish, Lobis concludes that Milton largely moral-
ized sympathy whereas Digby and Cavendish tended to mechanize it. 
Nevertheless, he resolves that all “understood and represented human 
sympathy as bearing an essential, if complex, relation to the order and 
coherence of the cosmos” (259).

Lobis moves in the fifth chapter to the Cambridge Platonists 
and Anthony Ashley-Cooper, the third earl of Shaftesbury, who was 
intellectually influenced by their syncretistic sympathetic worldview. 
Though Shaftesbury is believed to have developed a distinct approach 
to sympathy and sensibility at a particular historical moment, Lobis 
locates Shaftesburean works in an ongoing narrative of sympathy. 
While Lobis concedes that Shaftesbury focused on moral sympathy, 
as is often noted, he demonstrates that the philosopher was also in-
debted to the “magical, vitalist worldview” of the Cambridge Platonists 
(200). Though anti-Epicurean, non-mechanistic thinkers like More 
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and Cudworth rejected the occult sympathy of Paracelsus and Fludd, 
they were convinced “that human sympathy was simply a logical exten-
sion of universal sympathy”; and they believed, unlike Milton, that 
the “sympathetic universe was … a vitally present reality” (34). The 
Cambridge Platonists recoiled at the Epicurean description of Nature 
in the discourse of particulate matter, dispersion, and disconnection. 
Nor did they did not share Cavendish’s or Hobbes’s pessimism on 
sympathy in the social sphere. In the new mechanistic climate, the 
Cambridge Platonists presented “sympathy as a principle of physical 
and ethical coherence” (201). From this philosophical stance, they 
could forge an optimistic social vision: “peace, love, and harmony 
in church and society” (202). As with the Cambridge Platonists, 
Shaftesbury sought to “re-enchant” sympathy by moralizing and 
aestheticizing it, revealing its power as ethical and societal connective 
tissue (35). As Lobis explains, Shaftesbury “elevated human sympathy 
as an organizing principle of moral life within a totalizing sympathetic 
framework, one in which the part existed in necessary relation to the 
universal, mystical whole” (199) 

In Chapter 6, Lobis traces the legacy of Shaftesburian thought to 
the re-energized sympathetic worldview in the works of two Scotsmen: 
the poems of James Thomson, notably The Seasons (1726–1730), and 
the philosophical prose of David Fordyce, particularly the two-volume 
Dialogues Concerning Education (1745–1748). By the eighteenth 
century, Lobis asserts, poetry is viewed as particularly receptive to a 
sympathetic worldview because it is less susceptible to, or threatened 
by, empiricism and skepticism. Lobis demonstrates that Shaftesbury’s, 
and sometimes Milton’s, negotiation of cosmic and moral sympathy in 
their works is taken up and adapted by Thomson and Fordyce when 
they are forced to confront an increasingly incoherent world. Some 
threads between cosmic and moral sympathy, therefore, remained 
unbroken, with moral sympathy keeping a sense of enchantment alive 
even in a period of skepticism. Lobis finds that the writings of Thom-
son and Fordyce are imbued with the “enthusiasm” and “mystery” of 
Shaftesbury’s thought, and their view of sympathy is “not limited to 
human nature, but rather extended to nature a as whole: the sociable 
subject mirrored a sociable world” (259). For Fordyce, Shaftesburian 
sympathy is applied to educational contexts, while for Thomson, the 
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paradisiacal contexts of sympathy in Milton’s and Shaftesbury’s writing 
constitute “a poetry of the world” in which “universal sympathy” is 
adapted “from the lost prelapsarian past to an idealizing seasonal pres-
ent” (260). In the works of both Scotsmen, Lobis discovers that moral 
sympathy is inscribed to maintain “a sense of presence and coherence” 
that was destabilized when empiricists and skeptics undermined the 
notion of sympathy in nature as a whole (289).

In the final chapter of The Virtue of Sympathy, Lobis explores 
Hume’s challenge to Shaftesbury’s tenet that “universal sympathy” is 
implicit in social sympathy. Hume accomplishes his end by reducing 
sympathy to a “rigorous moral science” of the mind in which “[a] 
psychology of connection supersedes an ontology of connection” (35, 
290). Sympathy is thereby disenchanted and reason is the order of the 
day. For Hume, Lobis asserts, the idea of a universal sympathy relies on 
nothing more than “a series of forced and far-fetched analogies” (297). 
As with the other writers examined in the study, Hume recognized 
and sought to ameliorate the “crisis of coherence,” but he did so by 
embracing a rational sympathy of the subject (290). Though Hume 
states that we will never be able to grasp how all things in nature may 
or may not be connected, he is comforted by the belief that we can 
understand the nature of, and connection between, human beings. In 
this respect, Hume shares Shaftesbury’s emphasis on the importance 
and power of sympathy in societal contexts, though Lobis differentiates 
the two thinkers even in this regard by stressing that while Shaftesbury 
strove “to enchant human relations,” Hume sought to dissect and 
explain them through reason (291). Lobis further shows that Adam 
Smith, like his forebear Hume, also engaged in such disenchantment 
by focusing on facts and developing “a moral science founded on 
sympathy” (291). And yet, Lobis reveals, even the creative writings of 
those who venerated Hume’s moral philosophy demonstrate “a linger-
ing attachment to Shaftesburian warmth in a cold Humean climate,” 
as is evident in the poem Sympathy (1788) by Samuel Jackson Pratt 
(291). Such examples lead Lobis to conclude that “by recognizing the 
deep and long-lasting relationship between sympathy and magic, and 
by shifting our attention from the philosophical to the literary, we 
can see that, in spite of the emergence of a new analytic of sympathy 
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it remained a principle in defiance, and in excess, of the rational, a 
power beyond the reach of reason” (291). 

In the book’s coda, Lobis leaves us with close readings of the rela-
tion of natural and moral sympathy in Mary Shelley’s Frankenstein, 
which he presents as a study in “the failure of sympathy” (315), and 
Nathanial Hawthorne’s Scarlet Letter, in which a mystical sympathy 
is inscribed in a more positive and powerful sense. The coda reveals, 
as does the rest of the volume, Lobis’s commitment to exposing the 
rich complexity of the tensions and strains that define the history of 
sympathy. Taking both a diachronic and synchronic approach, the 
study makes a monumental contribution to our knowledge of sym-
pathy and its transformation over time. It is at once a model study 
in the history of ideas and a compelling piece of literary criticism.

Marcus Harmes and Victoria Bladen, eds., Supernatural and Secular 
Power in Early Modern England. Routledge, 2015. x + 237 pp. + 
$127.00. Review by Jessica L. Malay, University of Huddersfield.

This collection of essays engages with on-going discussions con-
cerning the nature of the supernatural and cultural responses to it in 
the early modern period. Several essays consider the intersections of 
the political and the activities of the supernatural. Particularly fruit-
ful are discussions concerning perceived threats from a Catholicism 
that was believed capable of employing the supernatural to threaten 
Protestant England. This collection also considers the way in which 
the discourse of the supernatural informed discussions of transgres-
sive social behaviour. More fundamentally these essays explore the 
relationship of individuals with wider social relations. 

Glyn Parry’s opening essay convincingly portrays the centrality 
of alchemical, prophetic and other occult practices in Elizabethan 
politics. An interest in Joachim prophecies of the Last Emperor was 
convincingly inserted into the contemporary political scene by John 
Dee and others, including key members of the Court like William 
Cecil, Lord Burghley and Robert Dudley, Earl Leicester. The essay 
discusses the tensions between those interested in aligning the political 
with the apocalyptic, and those more conservative political forces that 
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worked to suppress the expressions of the prophetic that positioned 
Elizabeth as the Last World Empress with its expectations that she 
would be involved in the Netherland political conflict. Whitgift and 
later Bancroft, are shown to make use of literary satire in drama and 
poetry to undermine the political claims of those associated with Dee 
and others, drawn from supernatural practices. 

Pierre Kapitaniak’s essay considers Reginald Scot’s Discoverie of 
Witchcraft within the politically charged atmosphere of the 1580s. He 
suggests that Scot’s motivation was not simply to discount a particular 
social belief but was much more politically motivated. By drawing a 
connection between witches and Catholics Scot could then impute 
Catholics and their political machinations as “mere juggling and deceit, 
not any kind of ‘real’ magic” (53). He also suggests that the witchcraft 
legislation of the 1580s (like that of 1563 discussed by Devine below) 
was intended to suppress a solidly secular Catholic political risk rather 
than a more ephemeral supernatural malaise. 

Michael Devine explores the relationship between the political 
tensions of the early years of Elizabeth I’s reign and the 1563 acts 
against witchcraft and prophesy. Devine argues that this legislation 
was a response to continued concerns that Catholic sympathisers at-
tempted to use witchcraft to influence the political in this highly un-
stable period, and the inability of the ecclesiastical courts to effectively 
deal with politically charged supernatural acts. However Devine goes 
beyond this by exploring the role of William Cecil in stratagems that 
included exploiting incidents of political witchcraft and prophesy in 
order to strengthen his own position. Devine meticulously details a 
web of conspiracy that was political and supernatural in nature in the 
early years of Elizabeth’s reign. He explores activities by the Poles and 
other eminent Catholics, who pitted themselves supernaturally and 
actively against William Cecil and his view of a particularly Protestant 
Elizabethan monarchy. 

Victoria Bladen engages with the tensions present in The Witch 
of Edmonton, a play which she convincingly argues “offers a powerful 
critique of the construct of the witch” (97) created at the local level, 
that she suggests was often the result of poverty and social ostracism. 
And while this insight is not new, Bladen’s discussion convincingly 
places this play within the wide-ranging discussions concerning the 
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nature of witches in the secular world. She identifies the way in 
which social labelling can be sited in the intersections between the 
social and supernatural in this play. Bladen makes clear that the play 
acknowledges the social dynamic in the labelling (and prosecution) of 
witches, while at the same time giving voice to the widespread belief 
in the supernatural. 

Fiona Martin examines the representation of suicide and the su-
pernatural and considers the act of self-slaughter in relation to secular 
and ecclesiastical authority. This essay focuses on William Sampson’s 
the Vow Breaker (1636) and its weaving together of a variety of so-
cially condemned acts: suicide, infidelity, and revenge which become 
manifest and supercharged in the supernatural. She notes in the play 
that “spiritually charged events take place ... in a strangely secular 
context” (119). She also identifies the relationship between this play 
and Hamlet, especially in relation to supernatural interaction and the 
act of suicide. 

Catherine Stevens examines Ludwig Lavater’s Of Ghosts and Spir-
its (1569) in a detailed discussion of his examination of the spectral 
placed within an “authoritative Protestant perspective” (141). She 
explores the problems that emerge from Lavater’s attempt to impose 
a logic on a subject that becomes “subject to the illogic that underpins 
them” (143). She identifies Lavater’s emphatic insistence that the 
habitations of living and the dead cannot overlap as problematic to 
his argument, noting that the philosophical arguments upon which 
he draws are not quite robust enough to support this key element of 
his argument. The essay reasonably suggests that Lavater’s text itself is 
“haunted” with “every attempt to deny their presence” making ghosts 
more present. In this way the essay challenges those that would too 
easily dismiss the real impact of the supernatural upon the social in 
early modern culture.

The relationship between supernatural representations in Paradise 
Lost and post Restoration political realities are examined by Martin 
Dawes. Here Dawes considers the way in which a variety of political 
philosophies are played out in the cosmography of the poem. For 
example he contends that “This political debate over the nature and 
direction of divine governance demands of the angels a decision” (167), 
and argues that the position of the angels was similar to the decisions 
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individuals, including Milton himself, had to make in the emerging 
political realities of the Restoration. This essay sits rather uncomfort-
ably with the other essays in the volume, but provides another perspec-
tive on the supernatural in the later part of the seventeenth century. 

Marcus Harmes introduces us to the world of dispossessing min-
isters, Catholic exorcists and their threat to episcopal authority. He 
places a number of witch and sorcery prosecutions within a climate 
of dissatisfaction with episcopal activities. Harmes reasonably suggests 
that the episcopacy’s motivation in debunking a number of supposed 
successful dispossessions by unlicensed ministers was to uphold episco-
pal authority, rather than to support and absolve victims of witchcraft 
accusations. The use of Catholic exorcisms were similarly challenged as 
the bishops sought to affirm their “spiritual jurisdiction over English 
people” which included the performance of supernatural functions 
and sacramental power (191).

The sexualized nature of English witchcraft drawn from witchcraft 
pamphlets is explored by Charlotte-Rose Millar in the final essay of 
this collection. In her examination of these pamphlets she notes that 
forty-six percent portray sexual activities, which leads her to con-
tend that these pamphlets educated the public in the sexualized and 
diabolical nature of English witchcraft and by extension particular 
sexual acts most often associated with diabolic sexual intercourse. The 
pamphlets, then, reveal cultural anxieties about potentially destabiliz-
ing sexual activity. 

This collection provides a number of perspectives that focus in on 
particular issues within the wider discussion of the supernatural in the 
period and as such provides valuable insights into areas that continue 
to be of interest. The supernatural was in many ways the natural in 
early modern England and the challenge scholars face when seeking to 
examine this pervasive aspect of culture is to take seriously the concerns 
these beliefs reveal while at the same time interrogating these in ways 
that illuminate complex cultural issues. The essays in this collection 
are successful in this, drawing upon both primary sources and the rich 
scholarly work on this subject to present essays that are both engaging 
and illuminating. They avoid reproducing existing scholarship, and 
instead use this scholarship to provide additional insight into early 
modern engagement with the supernatural. 
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Antony Buxton. Domestic Culture in Early Modern England. 
Woodbridge, Suffolk: Boydell Press, 2015. xx + 302 pp + 126 illus. 
$120.00. Review by Lisa J. Schnell, University of Vermont.

At the root of Antony Buxton’s “historical ethnology” (9) is, as 
he explains, “an assertion of the fundamental place of the material 
in human existence, engagement with the environment giving rise to 
actions which articulate relationships and convey meaning” (280). 
Things, in other words, and in particular how and where we use them, 
hold within them the history of change—our changing relationships 
with each other and with our selves, with the world we inhabit and 
with which we interact.

The things in this case are those found in probate inventories. 
Detailed legal and economic documents accompanying a will, these 
inventories catalogued the moveable assets of the deceased. As well 
as providing the identity and, typically, the occupation of the dece-
dent, these inventories provide a rich trove of data about the things 
themselves, not only naming the objects being accounted for, but 
also their value and their placement in the household, the catalogu-
ing usually proceeding room by room. In examining in considerable 
detail the probate inventories of one small market town, Thame, in 
Oxfordshire, over the course of the entire seventeenth century, Bux-
ton has produced a rich microhistory that is a curiously compelling 
portrait of the private and public domesticity of the non-elite classes. 
And indeed, it is the shifting relationship of domestic things to the 
private and the public lives of their owners that make up the narrative 
foundation for Buxton’s eventual argument concerning what the data 
reveal about England in the seventeenth century.

The argument is eventual, because Buxton does not begin the book 
with a narrative of early modernity in England into which he and his 
reader can neatly emplot the data he goes on to present. Instead, the 
book opens with a densely theoretical introduction that lays out the 
assumptions and pitfalls of the historical ethnography Buxton employs 
as his method, and engages in a rich philosophical discussion about 
humans’ relationship to things themselves. 

Historical ethnography, Buxton explains, combines an archaeo-
logical approach that, in this study, treats the probate inventories as 
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deposits of historical artefacts that, although not physically present, 
can be contextualized in both time and space by documentary sources. 
Contemporary written and pictorial sources such as conduct litera-
ture, practical manuals and advice books, diaries, engravings from 
broadsides—all these provide a temporal and spatial dimension to 
the objects in the inventories. For instance, Gervase Markham’s 1615 
household manual The English Housewife shows up frequently in the 
book, as does George Herbert’s A Priest to the Temple (1652), a practical 
guide for country parsons. Buxton’s emphasis is thus on establishing 
associations, and this brings him philosophically to Heidegger whose 
phenomenological perspective “sees all encounters with the world 
set in the context of associations, which are themselves the result of 
previous experiences of the world—a ‘web of significance’ arising from 
actions in the world” (10–11). As Buxton goes on to explain, this 
Heideggerian “immersion in the experience of being in the world, and 
simultaneously conceptually ‘understanding’ and seeking to order the 
world can be seen as a significant impulse in human domestication” 
(11). This leads him to a discussion of the concept of “affordance,” 
the reflexive relationship between what the physical environment 
affords the individual living in it, and what the requirements are of 
the affordee. This reflexive relationship with things—as Buxton says, 
he is interested in “a domestic culture conceived as a structured and 
structuring network” (17)—takes place in a hermeneutic circle which 
“constantly refers the individual element of evidence to its context, 
testing its interpretation in the light of all the evidence” (17). In a word, 
Buxton is concerned throughout the book with the transformation 
of space into place, and his clear and deeply considered discussion of 
the phenomenological impulses of human life in this introduction is 
a compelling philosophical exploration that will, even apart from the 
rest of the book, be important to graduate students and scholars of 
material culture, and not only of this historical period.

The long middle section of the book is made up of a rich de-
scription of the physical, economic, social and cultural context of 
seventeenth-century Thame and the household itself, and then a 
painstaking accounting of the objects catalogued in the probate in-
ventories. Buxton does not explicitly engage with the already-existing 
scholarly narrative of early modern culture until the end of the book, 
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preferring to let the material and documentary evidence of the Thame 
household, as he says (somewhat disingenuously), “speak for itself ” 
(271). Nonetheless, the structuring principle of the inquiry—from an 
analysis of the most basic sustenance needs of the family (foodstuffs) 
to the differentiation and naming of rooms and households according 
to social/economic distinctions—reveals a narrative that focuses on 
the pressures of modernity on the early modern household and the 
shifting allegiances both within and without the family that result. 
As one might rightly expect, those influences are chiefly economic in 
Buxton’s rendering.

Using a statistical software program, Buxton subjects the probate 
inventories to a regression analysis that reveals “the frequency, associa-
tions, and context of objects against selected variables, such as status, 
date or size of dwelling” (30). Buxton’s interpretive biases peek out 
frequently from the meticulous presentation of these data in the middle 
chapters of the book, though for this reviewer, that was not at all a 
bad thing. The data and documentary evidence, thorough and richly 
detailed (as well as illustrated, when possible), will no doubt prove 
to be a treasure trove for other, future, scholars of domestic culture. 
But it is also a relief to touch down every once in a while through this 
long middle section and get a sense of our bearings through Buxton’s 
Marxist-leaning observations and analysis. 

For example, in the chapter titled “Rest and security,” there is a 
detailed accounting of storage furniture and its placement in various 
Thame households. Toward the end of this richly descriptive sec-
tion, Buxton notes a final detail: that “most extant storage furniture 
from this period has locks of some sort on doors and lids” (203). He 
goes on to add that this “speaks eloquently not only of the fear of 
burglary from outside the dwelling, but also of pilfering and curios-
ity by servants, revealing some of the social tensions in the Thame 
household: the inclusiveness of the social ‘household-family’ chal-
lenged by the unequal control of material assets” (203). As he moves 
in his accounting from individual objects to objects in association, the 
analysis becomes yet more suggestive of Buxton’s underlying narrative 
of the pressures, chiefly economic, that modernity exerted on social 
transactions. In a chapter that analyses seating furniture, for instance, 
Buxton, with the aid of a graph showing the shifting distribution of 
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seating furniture in household chambers in the first and last quarter of 
the seventeenth century respectively, notes a dramatic increase in the 
number of chairs that appear in parlours. Stools, he notes, virtually 
disappear, and there is a notable decrease in the number of multiple-
seat benches. “This redistribution,” Buxton notes, “tells the story of 
a changing social dynamic in the household: of the introduction of a 
moveable form of seating which privileged the individual, and a shift 
away from communal to selective social engagement” (239). Buxton 
then proceeds to enhance this story:

Whilst select socializing with guests might be seen as a 
way of enhancing the social and economic standing of the 
household, it also involved the householder turning away 
from his or her household, and the invasion of the house-
hold, physically and socially, by external allegiances. The 
communal was being challenged and diluted by individual 
agendas, the invasion and fragmentation of apparent do-
mestic homogeny by the economic and social dynamic of 
the world beyond.” (242) 

At this point, late in the book, Buxton can really no longer hold back 
the narrative that has been lurking just outside the door all along. In 
the final chapter of the book, Buxton explicitly invokes the established 
early modern narrative of the social, moral, and economic changes 
that took place in England across the seventeenth century. Buxton’s 
microhistory, which makes a convincing case for the “role of objects 
in articulating actions and the social significance of space” (238), ul-
timately accedes to this narrative in providing a painstaking portrait 
of the early modern household as a site of gradual innovation. And 
yet, it is hard not to read a certain kind of nostalgia or regret in this 
narrative, and indeed, in passages like the one above, with its repeti-
tion of the word “invasion,” the book seems almost to be a kind of 
elegy to another story, one of domestic, familial insularity, natural 
agrarian rhythms, and local modes of production. The question that 
Buxton allows to linger around the edges of the narrative, to put it 
another way, seems to be whether the innovation articulated by those 
household objects can also be considered progress.
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Anthony Parr. Renaissance Mad Voyages: Experiments in Early Modern 
Travel. Cultures of Play, 1300–1700. Ashgate: Farnham, Surrey and 
Burlington, VT, 2015. xii + 237 pp. + 13 illus. $104.95. Review by 
M. G. Aune, California University of Pennsylvania.

In 1995 Anthony Parr, now professor emeritus of English at the 
University of the Western Cape, South Africa, published Three Renais-
sance Travel Plays that helped facilitate the renewed scholarly interest 
in early modern travel. His latest book, Renaissance Mad Voyages, is a 
kind of career capstone, drawing together many of his ideas and those 
inspired by his work.

Examples of what Parr calls “mad voyages” can be found through-
out English history, but they reached an acme in the sixteenth and 
seventeenth centuries. In this sense, voyage is broadly defined, includ-
ing pilgrimages, mercantile travel, exploration, diplomatic missions 
and military expeditions. By the seventeenth century, it would include 
educational travel as well as a literary category. Parr stretches the term 
further to include “personal enterprise” and “entrepreneurial activity” 
or stunts such as those performed by eccentric Englishmen such as 
John Taylor’s using oars of stock fish to row a boat made of paper 
from London to Queenborough, Thomas Coryate’s walk to Venice 
and back, or Will Kemp’s dancing from London to Norwich (7). Parr 
writes about these men and many others, notable and obscure. But 
this is not simply a book of eccentrics, because as Parr points out, 
simply recounting the travels and the travelers does not tell us much 
that is new. 

Instead, he works to contextualize the voyages and the writing 
about them in terms of English attitudes, stretching back to the 
Middle Ages, for and against travel, questions of social class and 
mobility, economics, entrepreneurship, and individuality. The first 
chapter introduces these ideas, provides initial examples, and argues 
that mad voyagers are a particularly English form of eccentric. The 
chapter concludes with an examination of the ship of fools motif as 
means of understanding how the early modern English saw travel as 
a form of folly, but also how it is a phenomenon whose “folly and 
madness were strategic, a means of experiment and enquiry, and an 
expression of personal will” (28).
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Chapter two begins with an account of the travel satire contained 
within the Christmas revels at Gray’s Inn in 1594–1595. In it, Parr 
finds class-based critiques of pilgrimages, mercantile travel, and most 
notably travel wagers. The rest of the chapter examines specific ex-
amples including Sir Robert Carey’s walk to Scotland, Richard Ferris’s 
sailing around the south coast, John Lepton’s ride between London 
and York, and Ben Jonson and Taylor’s apparently competitive walks to 
Scotland. Rather than stunts, Parr sees these experiments as a working 
out of conflicts over humanism and travel, which would eventually 
lead to the practice of the Grand Tour.

Case studies of Kemp’s dance and William Bush’s ingenious ship, 
whose cannon fired automatically and which he sailed on water, land, 
and through the air from Lambourn to London in 1607, constitute 
chapter three. Parr chose them to illustrate the variety of activities 
he considers mad voyages. Kemp’s is much better known but Bush’s 
was a remarkable feat not only of physical endurance but a marvel of 
engineering. Using Anthony Nixon’s pamphlet describing the voyage 
and variety of other evidence, Parr argues that Bush’s journey was 
more than a stunt. It was sponsored by West Berkshire gentry and 
designed to raise interest in and money for an expedition to Guiana. 
In contrast, Kemp’s journey is characterized as a travel stunt that has 
become, thanks in large part to his pamphlet describing it, “an im-
portant piece of the myth of English individualism” (95). Parr finds 
that while the dance journey contributes to the cultural tension over 
games and sports, it was not quite as novel as is typically thought and 
regards it largely as an act of self-promotion.

The books strongest section concerns travel wagers and covers 
chapters four and five. Parr rightly acknowledges that travel wagers 
have largely been ignored in scholarship of travel writing. Wagers 
were not only a way for the travel to raise money but also served as a 
form of insurance. They were also a contentious practice, frequently 
not honored by the bettors and seen by some crass or as evidence of 
travel’s questionable morality. As a means of finance and insurance, 
wagers enabled many forms of travel, from pilgrimage to mercantile 
voyages to diplomatic efforts. Parr goes deeply into the subject here 
explaining the laws and customs governing early modern lotteries and 
insurance and how they shaped attitudes towards betting and travel. 
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Nearly a third of chapter five is a careful study of Coryate’s journeys 
as exemplars of travel wagers. Parr characterizes Coryate as a profiteer 
and showman, but at the same time an innovative writer about foreign 
lands with a “talent … for adaptation and discovery” (173). He is the 
epitome of the early modern English individual.

In chapter six, Parr uses Ben Jonson’s “On the Famous Voyage” to 
raise further questions about the function of mad voyages and travel 
wagers. He draws on a variety of Jonson’s works, as well as Thomas 
Dekker’s pamphlets to explore early modern attitudes towards social 
reform, the metropolitan space and, for Jonson, on the uses of satire. 
Along the way, Parr also provides a useful critical history of Jonson’s 
poem, running from the 1980s to the present.

Renaissance Mad Voyages is the first entry in Ashgate’s new series, 
Cultures of Play, 1300–1700, dedicated to “recount[ing] the history 
of early modern wit, humor and games” and “provid[ing] a forum for 
reconceptualizing the play elements of early modern … life.” Parr’s 
book makes a very strong contribution to the former goal. The book is 
a rich trove of well-researched, valuable materials and information for 
students and scholars of early modern English culture. It is light, how-
ever on the second goal, largely steering clear of theoretical interven-
tions and using terms such as tourist, early modern, and Renaissance 
unproblematically. This however, may be part of the book’s conceit, 
as Parr concludes it with a thoughtful afterword that calls for more 
interdisciplinary scholarship on mad voyages both literal and literary.

Alan Perreiah. Renaissance Truths: Humanism, Scholasticism and 
the Search for the Perfect Language. Ashgate: Farnham, Surrey and 
Burlington, VT, 2014. li + 168 pp. $109.95. Review by Karin Susan 
Fester, Independent Scholar.

The distinguished scholar of medieval logic, Alan Perreiah, takes 
the reader on a captivating and enlightening journey. Renaissance Truths 
is certainly a book about logic, but more so, Perreiah wants to fill a 
significant gap: to acknowledge those late medieval and early Renais-
sance scholars who also “sought to recover or invent a language that 
was pure and truthful in the way of Adam’s original tongue” (16). The 
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author investigates the rationale underpinning “meaning” and “truth” 
in the work of three very significant thinkers from the late medieval 
and early Renaissance periods, namely, Paul of Venice, Lorenzo Valla 
and Juan Luis Vives. 

How does one go about finding a pure and truthful language, and 
what does logic have to do with it? The search begins with trying to 
conceptualize how thought and language could determine reality, 
and, even more so, trying to find, as well as prove how the incom-
mensurability of languages is not insurmountable. Perreiah, in his 
lengthy and meticulous expositions, proves that both humanists and 
scholastics were synchronously moving in the same direction while 
searching for the “perfect language.” Umberto Eco’s The Search for the 
Perfect Language is certainly an extraordinary work; however, as Per-
reiah points out, he overlooked, or perhaps underestimated, the roles 
played by late medieval scholastics and early Renaissance humanists 
in trying to find or construct a perfect language (11). 

The author questions the Sapir-Whorf hypothesis: “the view that 
language structures the mind, determines thought and thus constitutes 
reality” (vii). He also includes a detailed survey of modern scholars 
and their interpretations: Ann Moss, Richard Waswo, Erika Rummel, 
Edward Sapir and Benjamin Whorf. The humanists Vives and Valla 
both adhered to this linguistic determinism, and so do many modern 
scholars to this very day. The scholastics, however, conceptualized it 
differently: “thought determines language, and that both are subor-
dinate to the objective nature of things” (42). 

For Perreiah, the dilemma of whether or not the delicate and fluid 
relationship between thought and language is determinist needed 
serious sorting out. So, he set out to prove that the incommensura-
bility of languages was not something that could always be readily 
assumed. Perreiah also tackles four additional dilemmas: (i) trying to 
understand Lorenzo Valla’s attack on scholasticism; (ii) trying to prove 
that Vives has been misunderstood—Perreiah is not convinced that 
Vives actually made an earnest refutation of scholasticism; (iii) trying 
to understand the purpose of scholastic logic; and, (iv) finally, explor-
ing “how can the seemingly unbridgeable chasm between scholastic 
‘formal logic’ and humanist ‘informal logic’ be bridged”(ix). Perreiah 
focuses on four areas of language theory, namely, meaning (significatio), 
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reference (suppositio), inference (consequentiae) and proof (probatio), 
as these elements facilitate how we are to understand how humanism 
and scholasticism actually worked toward a common goal: finding, 
developing and sustaining the perfect language (ix).

The book is devoted to the analysis of late medieval scholastics 
and the early Renaissance humanists in their search for the “perfect 
language”; it does, however, offer scholars who are focused on the 
seventeenth century, especially logic, philosophy of language, language 
theory and translation theory, some food for thought. In particular, 
look to the seventeenth-century philosophers René Descartes, Pierre 
Gassendi, and G. W. Leibniz whose thinking was not only influenced 
by humanists but, surprisingly, by scholastics as well. Moreover, Per-
reiah emphasizes the different ways logic was used to settle disputes. 
A remarkable exemplar would be the debates that took place between 
scholastics and humanists during the Renaissance and Reformation: 
“Another kind of dispute arises between thinkers who hold rival so-
lutions to different problems that seem nonetheless irreconcilable. A 
person who adopts one of the theories seems logically committed to 
rejecting the other despite the fact that the theories arise from different 
problems and are designed to serve different purposes” (vii). 

Chapter 1 introduces the concept of the “perfect language.” Per-
reiah begins with a survey of Umberto Eco’s quest for the perfect lan-
guage. He details the background of an ideal language that apparently 
existed: the original language of Adam—the first utterances—in the 
book of Genesis of the Hebrew Bible—and, no doubt a commensu-
rable language. Perreiah elucidates the reader to the contributions made 
by religious scholastics and secular humanists as well as expressing his 
dissatisfaction with Umberto Eco’s research: “he ignores the notable 
contributions of scholastics to language theory and the semiotic fields 
of syntax and semantics” (11). And when he speaks of the humanists, 
Perreiah says, “[Eco] omits their restoration of classical Latin to replace 
medieval Latin as a scholarly language in the search for the ‘perfect 
language’” (11). The author is referring to medieval scholastics and 
Renaissance humanists who, he considers having made valuable con-
tributions to language theory—it demonstrated that both scholastics 
and humanists were moving in the same direction in their search for 
an ideal language. 
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Perreiah’s exposition presents a history and a conceptual frame-
work of a priori philosophical languages, which are also very relevant 
to understanding the various ways a “perfect language” could be 
conceptualized. In a priori philosophical languages, “The systems of 
characters are precise notational representations that offer linguistic 
maps of whatever can be thought or spoken” (26). Interestingly, “Eco 
marks the beginning of work on a priori philosophical languages in 
Britain in the seventeenth century” (25), despite a number of Euro-
pean thinkers, namely, Descartes, Francois Viète, and G. W. Leibniz, 
who already years earlier had been very enthusiastic about developing 
artificial languages. Perreiah presents an excellent discussion of the 
work carried out by Francis Bacon, Francis Lodwick, George Dal-
grano, and Leibniz. John Wilkins’s Essay toward a Real Character and 
a Philosophical Langauge (1668) contains an excellent example of an 
a priori language developed during the seventeenth century. Leibniz 
developed lingua philosophica, an a priori language, which is “based on 
a fixed set of primitive terms ” (28). Moreover, “[Leibniz] saw that the 
content-words of human language are inexhaustible and that any effort 
to contain them in a finite system would fail”(28). And, finally, Perrei-
ah explores whether the languages that the humanists and scholastics 
used could ever be universal, communicable and translatable (29).

Chapter 2, on “Valla on Thought and Language,” considers Loren-
zo Valla’s (1407–1457) general theory of language. Three sections 
constitute the chapter: “Dialectical Disputations,” “Critical Assump-
tions,” and “Linguistic Determinism.” Valla considered classical Latin 
to be the perfect langauge and it was considered “indispensable for 
competent thought” (60). Moreover, Perreiah focuses on two of Val-
la’s works, the Elegantiae linguae latinae and Dialectical Disputations, 
which are treatises on rhetoric, because these “present [Valla’s] vision 
of a commanding rhetoric inspired by Quintilian that would lead the 
way to a new philosophy for the modern world” (43). The author also 
includes a discussion of Valla’s critical assessment of Aristotle’s doctrine 
of categories—namely, the ten categories—which is a vivid illustration 
of Valla’s logic reductionist program. For Valla, the categories and 
predictables were important as they were the foundation of scholastic 
philosophy, yet he radically objected to portions of it (46–48). In 
the Dialectical Disputations I, Valla radically revised Aristotle’s ten 
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categories, reducing them to three. Ultimately, Perreiah doesn’t agree 
with the criticisms Valla made in his Dialectical Disputations, that is, 
“words and grammar of a language constitute the concepts that they 
express”—essentially a linguistic determinist conception of thought, 
language and reality (60).

In Chapter 3, on “Valla on Truth,” the author demonstrates how 
scholastic inference rules are applied to various examples of forensic 
arguments in Valla’s Dialectical Disputations ” (34). The author takes 
a close look at apparent tensions and inconsistencies in Valla’s texts, 
and he is convinced that Valla was not an ‘“ordinary language” phi-
losopher, rather he preferred classical Latin. He examines whether 
Valla was in any way adhering to a vernacular language, or if he was 
instead committed to classical Latin (63, 86). And he proceeds to 
demonstrate that Valla’s concept of truth—“that language, and not 
reality, determines human thought”—is not coherent with his ideas 
on language and reality (86). Thus, the linguistic determinist thesis 
seems undermined.

Perreiah surveys the variety of ways Valla’s comments on “truth” 
have been interpreted, and why it could lead to confusion, and prompts 
the question as to whether Valla actually even expounded a theory of 
truth. The author examines a number of Valla’s statements on “truth” 
and then scrutinizes a lengthy text from Quintilian’s Institutio oratoria 
in the Dialetical Disputations, which essentially is “logical inference in 
the context of forensic argumentation.” Moreover, according to Valla, 
“inference preserves truth (or falsity) in a reasoning process, it is an 
essential component of any theory of truth” (63). Perreiah emphasizes 
“how the arguments in the passage are related to the scholastic rules of 
consequentiae, the prevailing theory of inference in the Renaissance” 
(63–64). 

Chapter 4 is dedicated to examining Juan Luis Vives’s (1492–1540) 
Adversus pseudodialecticos, which expounds a theory of language, and 
Perreiah offers a new perspective to understanding this particular 
work. Interestingly, and not surprisingly, Adversus pseudodialecticos has 
also been considered by scholars from the sixteenth through to the 
twenty-first century “as a final refutation of scholastic dialectic” (89). 
Perreiah claims they’ve not understood it for what it is, and, therefore, 
he sets out to clarify some things, namely, its “sophistical nature and 
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purpose” (89). He questions its authenticity as a genuine example of 
docmentated scholastic teachings. 

In Chapter 5, “Vives on Truth,” Perreiah challenges the tak-
en-for-granted view (apparently amongst many scholars) that Vives 
totally rejected scholastic dialectic: “Vives, while critical of its language 
and its practice of sophistic, retains many of scholasticism’s fundamen-
tal principles” (88). Perreiah demonstrates how Vives did not totally 
abandon scholastic dialectic, but actually it’s quite the contrary: “The 
strongest evidence against the idea that Vives rejected scholasticism in 
its entirety is the number and nature of theoretical claims he makes 
in his monumental new organon De disciplinis” (104). Perreiah “pro-
pose[s] to show that [Vives’s] conception of truth retains important 
elements from scholastic logic” (105). The author also makes a huge 
effort explaining Vives’s devotion to building a proper educational 
curriculum including language and logic in his De tradendis disci-
plinis, the principles of education and language pedagogy (106). 
This is followed by Perreiah’s detailing Vives’s method of analyzing 
sentences, and De censura in enunciatione is an excellent illustration 
of Vives’s method for analyzing sentences and arguments (108). And, 
finally, Perreiah outlines the differences between humanists Valla and 
Vives, and he also stressed that the strong element of disagreement 
between scholastics and humanists seemed to be the inference theory 
(consequentiae) (121).

In Chapter 6, “Paul of Venice on Truth,” Perreiah begins by calling 
attention to three observations concerning scholastic logic tracts. First, 
the difficulty of defining the purposes of particular scholastic tracts: 
“Tracts whose purpose is problematic are: supposition (suppositio), 
proof (probatio), particularly the proof-procedures of exposition 
(expositio) and resolution (resolutio), and, for some, obligations (obli-
gationes)” (124). Second, some scholastic logicians did explain what 
they were doing. Perreiah questions the intentions of the scholastics: 
Why did they write their logic tracts the way they did? And, if the logic 
tracts did have a purpose, then apparently “some measure of linguistic 
perfection” was achieved (124)? The author elucidates how university 
students during the late medieval and early Renaissance struggled with 
illiteracy (126). The logic tracts had two important functions: (1) “To 
bridge the gap between [students’s] languages and university Latin, 
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students needed an intermediate langauge that they could translate into 
their own vernaculars,” i.e., langauges and dialects of Italian, German, 
English, French and others; and (2) to serve as “instruction in logic 
as well as training in the syntax and semantics of university Latin” 
(125–26). In the second section, Perreiah discusses Rita Copeland 
and Donald Davidson’s theories of language interpretation. The final 
part of the chapter is devoted to Paul of Venice’s (1369–1429) Logica 
Parva. This work “is first and foremost a manual that taught thousands 
of students logic in Italian universities of the Renaissance” (141 ). The 
author explains in detail how Logica Parva was actually used to teach 
Latin grammar and logic—this is a fascinating section and is one of 
my favorite parts in the book.

Various notable seventeenth-century thinkers were influenced by 
the thinking of late medieval scholastics and Renaissance humanists. 
Alan Perreiah broke new ground with this work, and, for that reason 
alone, this book will offer scholars a fascinating read, especially those 
interested in logic, philosophy of language, language theory and the 
history of ideas.

Peter N. Miller. Peiresc’s Mediterranean World. Cambridge, Mass., 
Harvard University Press, 2015. 633 pp. + 32 illus. $39.95. Review 
by R. Burr Litchfield, Brown University.

This is an intelligent, detailed, and well written digest of the “ar-
chive” of Nicolas Fabri de Peiresc, which is an important source for 
early seventeenth-century Mediterranean history. Peiresc (1580–1637) 
was a lawyer living in Aix-en-Provence and a member of the Parlement 
of Provence, which met at Aix, an office he inherited from an uncle. 
He was an unmarried nobleman with independent means. But more 
importantly he was an avidly curious antiquarian, collector, and ob-
server of the Mediterranean world, which he viewed through the port 
of Marseilles. His estate and his collections of books, coins, medals, and 
curious objects (even a small crocodile skin) were dispersed after his 
death, but he had copied down on sheets of paper his letters, reading 
notes, memoranda, jottings of conversations, orders and receipts for 
goods (119 volumes of manuscripts, some 77,000 pieces of paper), 
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which were bound up and are mostly preserved in the Bibliotèque 
Inguimbertine of Carpentras, as well as in the log of his letter book 
that is now in the Paris Bibliotèque Nationale. These comprise Peiresc’s 
“archive.” His correspondents, or informants, were mostly Marseilles 
merchants and sea captains, but also French diplomatic agents abroad, 
missionaries, and other acquaintances among whom he acquired a 
reputation. One was the French philosopher Pierre Gassendi, who 
later wrote a life of Peiresc. Peiresc knew about Galileo and gave 
Jupiter’s moons Galileo’s Medicean names; in fact, he corresponded 
briefly with Galileo. Through his archive Miller ranks Peiresc as the 
most gifted French intellectual between Montaigne and Descartes. Not 
much use has been made of the archive by historians. Fernand Braudel 
seems to have known about it, but does not cite it in his work on the 
Mediterranean world in the age of Philip II. There were nineteenth-
century partial editions of Peiresc’s letters, but nothing as complete 
as this. Indeed, Miller’s account of Peiresc is a valuable addendum to 
Braudel’s work for the early seventeenth century.

The book is organized as a topical and discursive guide to the 
archive, the chapters grouping letters roughly by subject. Miller in-
troduces Peiresc through a painted and a drawn portrait. The archive 
shows that he was very interested in the ancient Jewish Samaritan 
peoples, who appear in several chapters, in their history, biblical texts 
and alphabet. He was interested in early Christian music, and in the 
weights and measures of the ancients. A manuscript he ordered of 
medieval Provençal troubadour songs was unfortunately lost at sea. 
He learned much about North Africa, partly from black slaves at 
Marseilles, and he was curious to know more about ancient Car-
thage. “One would like to know …” was a phrase appearing often 
in his notes. One can glimpse through his archive some important 
contemporary changes in the Mediterranean: the decline of Venice 
in favor of Marseilles, the importance of Aleppo and Alexandria as 
destinations, the crucial role of Genoa as a portal to Northern Europe 
and of Lisbon as a portal to the Indies, and the arrival of Dutch and 
English shipping through the straits of Gibralter. Peiresc’s library was 
full of travel books. He had travelled himself to England and Holland 
as a student in 1599–1607; probably the Thirty Years’ War inhibited 
his further travels in northern Europe. He noted sea voyage times: 
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between Marseille and Alexandria took some forty days, a voyage beset 
by the threat of Corsair pirates, the capture of prisoners, and ransoms. 
Passage of a letter between Paris and Marseilles took seven or eight 
days. Natural phenomena drew his attention, particularly the eruption 
of Mount Etna in 1630 and the solar and lunar eclipses of 1635. The 
wide-spread outbreak of plague in 1630 disrupted his correspondence. 
He collected coins and medals, shells, fossils, coral, and other objects. 
His scientific interests included invention of a method for calculating 
latitude that he recorded and discussed at length. Many other topics 
appear in his notes. Particularly, through his research, and friendly 
contacts, Peirsec was a figure recognized by contemporaries and later 
commentators for furthering the early seventeenth century French 
discovery of the languages, literature, and culture of the ancient and 
contemporary Near East.

Miller notes that unlike Montaigne Peirsec did not reflect much 
on his own life in his writings. His archive is useful chiefly for what 
he saw in the Mediterranean of his day and for the kinds of goods 
he collected. It is a compilation of his observations. Also the archive 
itself is not entirely complete. There are missing gaps between letters 
received or sent, and many of the notes are mere jottings. He wrote 
down much, but not everything, and in a disjointed way. However, 
Miller presents the existing archive most usefully. In the appendices 
are charts of the number of letters by addressee, the number by loca-
tion, year and month, and the names of captains and ships, and the 
ship destinations involved. There is a detailed index. The topical rather 
than chronological arrangement of material makes this book a bit te-
dious to read. It is basically a reference work that fleshes out Peirsec’s 
archive in context. But for anyone interested in the Mediterranean of 
the early seventeenth century, Miller’s edition of the Peirsec archive is 
a most valuable resource. 
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Ulrike Gehring and Peter Weibel, eds. Mapping Spaces: Networks of 
Knowledge in 17th[-]Century Landscape Painting. Munich: Hirmer 
Publishers, 2014. 504 pp. $75. Review by Lisa Beaven, University 
of Melbourne.

Mapping Spaces is a masterly account of the intersection of space, 
science and art in the Low Countries during the seventeenth century. 
The thirty-seven essays by art historians, scientists, mathematicians, 
geographers, philosophers and theologians analyze the concept of 
space in relation to the topography of the Netherlands, drawing on a 
vast and well-illustrated network of material from historic surveying 
equipment such as yardsticks, compasses and telescopes, to fortifi-
cation treatises, geodesy manuals, prints and paintings. This book, 
which accompanied an exhibition in 2014 at the Zentrum für Kunst 
und Medientechnologie Karlsruhe (ZKM), developed from a research 
project begun by Ulrike Gehring in 2006 at the University of Trier 
on the rationalization of space in seventeenth-century Dutch paint-
ing. The intimate connections between art and technology detailed 
throughout the volume are closely aligned to the institutional brief 
of the ZKM, which aims to promote international collaboration and 
present exhibitions on aspects of technology, art and new media.

As the subtitle “Networks of Knowledge in 17th Century Land-
scape Painting” suggests, one of the aims of the project was to challenge 
the hypothesis that the realism of Dutch art was based purely on the 
perception of nature. Svetlana Alpers’s influential and controversial 
argument in The Art of Describing (1983)—that Dutch art was centered 
on a Northern practice of description and observation of the natural 
world—is challenged here by the thesis that instruments mediated be-
tween the eye and the world. Taken together the essays here constitute 
a powerful argument that new conceptualizations of space emerged in 
the seventeenth century from a closely-knit community of scholars, 
engineers, instrument-makers, mathematicians, surveyors and artists 
who exchanged current information and ideas. The beginnings of an 
autonomous landscape painting tradition, it is argued, was not based 
on a new way of looking, but on a geometrization of space that was 
the product of new methods of surveying, measuring and map-making 
that were linked to the scientific discoveries about the nature of the 
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universe and the concept of infinity. The idea of an immeasurable 
world was not limited to the heavens but also transformed how peo-
ple understood the space around them. The medieval conception of 
“islands of space” was replaced by an awareness of topography as a 
continuum. As Gehring and Weibel put it: “The world did not become 
any larger, but the spaces into which human knowledge penetrated 
were extended. It comes as no surprise that the pictorial space in 
painting opened up in a time when the finitude of the cosmos and 
the Christian worldview were put into question” (15). 

The arguments articulated in this volume are reminiscent of Michel 
Baridon’s earlier concerns about the need to read the space of the 
baroque garden in terms of the period’s new scientific knowledge of 
optics and geometry, with the long allées in gardens such as Versailles 
designed to evoke a sense of infinite distance made possible by new 
telescopic observations of the infinity of space. The contributions are 
also indebted to the larger research questions raised by cultural geog-
raphers such as Denis Cosgrove who argued for the direct connection 
between the process of land transformation in the Venetian terraferma 
and the artistic representation of landscape. But where the authors 
here break new ground is in their meticulous demonstration of how 
connections between surveyors, mathematicians, mapmakers and 
landscape painters worked in practice. Seifert and Cocquyt discuss the 
major developments and innovations in surveying during the period, 
describing the exact nature and function of the instruments involved 
in measuring the land, such as the planchet, yardstick, goniometer, 
and Holland circle. Seifert highlights the ways in which surveying and 
measuring the land made it calculable and altered people’s experience 
and perception of it. He suggests that it was only by presenting the 
land in such a way that it became visible. The reader is taken step 
by step through the array of instruments involved in measuring and 
calculating distance, moving from the instruments themselves to 
prints that explain how they were used in the field, to the ways in 
which these diagrams and prints were enlisted for strategic purposes 
on the battlefield, and finally to the way these prints were used by 
artists. The exchange of image sources at the core of the hypothesis 
advocated here is also reflected in the layout of the book, which relies 
heavily on a juxtaposition of numerous illustrations, cross-referenced 
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between individual essays, to make visual arguments. This works well 
throughout, although for the English translation it is a little frustrating 
to find that most of the image captions are not translated. 

During the seventeenth century the landscape of the Low Coun-
tries was extensively transformed by water engineers. Their efforts 
were directed towards land reclamation projects, canal building and 
strategic warfare. In pursuit of the latter goal the course of rivers was 
changed and the countryside regularly flooded during sieges of indi-
vidual towns. The chapters on land reclamation chart the shift from 
land reclamation through a network of dikes in coastal marshland 
to more complex engineering works to drain shallow inland lakes. 
Marine landscape paintings such as Jan van Goyen’s The Harlem Sea, 
of 1656 are analyzed in the light of current debates about the need to 
drain the internal sea, which was expanding.

The synthesis of art, technology and science in the Low Countries 
during the seventeenth century is exemplified by the Flemish painter 
Pieter Snayers (1592–1666/67), the subject of a long introductory 
essay by Gehring. As the official battle painter for the Hapsburgs in 
the Southern Netherlands, Snayers’s main task was to commemorate 
Hapsburg victories, and to do this he needed the co-operation of 
the military strategists, engineers, cartographers and commanders. 
His battle paintings fuse cartographic and chorographic views to 
create images that are part painting and part map. They convey a 
sense of the global by means of a slightly curved horizon line while 
remaining a faithful depiction of a particular site seen in bird’s-eye 
view in the middle ground with figure groups in the foreground. The 
transitions from foreground to background are Gehring’s particular 
concern: how does the painting perform simultaneously as a tech-
nological and measured space of knowledge and as a vast expanse of 
landscape extending in all directions? Particularly interesting is the 
way the illustrations juxtapose maps and didactic prints explaining 
battle strategies with Snayers’s paintings, which transform their core 
material into panoramas that open up space into vistas extending to 
the horizon. Dutch painters, by contrast, eliminated the cartographic 
by avoiding the bird’s-eye view and lowering the horizon, which had 
the effect of compressing the middle distance and drawing attention 
to an expanded sky.
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For scholars interested in the “spatial turn” in the humanities, this 
volume is an invaluable contribution to the field. For its breadth of 
research and its unearthing of rare, exotic and unusual instruments 
and illustrations it represents an important resource. It also argues 
convincingly for the necessity to situate landscape painting within 
the context of scientific discoveries and rapidly changing technologies 
in order to understand it. Cumulatively the essays provide a valuable 
overview of intellectual, scientific and philosophical concerns dur-
ing the period. Most importantly, the project that gave rise to this 
publication demonstrates that it is possible for apparently disparate 
disciplines and nationalities to coalesce around a common scholarly 
goal. The strong advocacy for the geometrization of space by many 
of the contributors makes this volume a manifesto for the opening 
up of a new research frontier in which geographical space becomes 
the conceptual framework for the humanities. Its polemical stance 
is a powerful call to art history, which has been slow to incorporate 
developments in cultural geography, environmental history and media 
history. Research into all forms of landscape is becoming one of the 
most exciting areas of research investigation, not least because of the 
contribution made by this volume.

Michael J. Braddick, ed. The Oxford Handbook of the English Revolution. 
Oxford: Oxford University Press, 2015. xvi + 619 + 3 illus. $160.00. 
Review by Joseph P. Ward, Utah State University.

Michael Braddick has assembled a highly useful compendium 
of recent research by thirty international scholars on a subject of pe-
rennial interest. The state of the field surrounding the revolutionary 
events of the middle decades of the seventeenth century has created an 
opportunity for stock taking of precisely the sort this volume offers. 
Illuminating the various strands of scholarship that have addressed the 
English Revolution for the past two generations, the book’s chapters 
range widely from politics to literature, from religion to social groups, 
and all across the British Isles.

Braddick and Peter Lake each write introductory chapters. Bradd-
ick provides an overview of the volume as a whole against the backdrop 
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of the major historiographic trends from the “progressive” approaches 
that assumed the English revolution was a watershed moment in Eu-
ropean history through the revisionism that has dismantled that older 
view. The volume assesses the field at a time when revisionism “is now 
being historicized, however, and much of the heat has gone out of these 
debates” (4). Braddick insists, quite rightly, that the resulting fractur-
ing of the field into a variety of scholarly discussions rather than one 
central debate is a sign of the subject’s vitality, with research focusing 
not so much on ideas or material conditions, groups or individuals, 
but rather on elucidating the relationships and connections among all 
of them. For his part, Lake counsels scholars not to look for the origins 
of the revolutionary struggles of the 1640s in the religious turmoil 
of the preceding century. If much of the public debate in the 1630s 
was framed within a discourse of anti-puritanism, anti-popery, and 
evil counsel that had been established half a century earlier, then that 
discourse itself was hardly a cause of revolution. Instead of sparking 
the crisis, “the modes of political and communicative action which 
contemporaries had learned to use in the century or so following the 
English Reformation … did profoundly shape the sort of crisis or 
series of crises” that plunged the nation into civil war (35).

The volume’s first section, “Events,” contains ten chapters that, as 
a whole, span the political crisis from the late 1630s to the restoration 
of the Stuart monarchy in 1660. In keeping with a central aspect of 
research over the last generation, the essays in this section attend to 
the important features of all of the Stuart kingdoms. Developments 
that may at first have appeared to have had local roots and conse-
quences—Covenanting in Scotland, an uprising in Ireland—turned 
out to have causes related to the general challenge of governing diverse 
kingdoms and effects that were felt throughout the British Isles. While 
highlighting the unpredictable and hardly inevitable outcomes of 
events, these chapters also emphasize the surprisingly durable nature 
of governing authority in the period. Philip Baker concludes his as-
sessment of research into the execution of Charles I, a momentous 
event if any could be described thus, by observing that “for all the 
immediate shock value of the act of regicide itself, its structural impact 
on the English state was surprisingly minimal” (166). Similarly, Tim 
Harris finds that the Restoration hardly fulfilled the hopes of those 
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who expected stability and concord to sweep away the divisions of 
the previous twenty years. In many ways the political and religious 
controversies of the 1630s found new life in the separate settlements 
in the three kingdoms: “this was a society with scores to settle, where 
bitter rivalries and resentments remained” (210). Given the incon-
clusive nature of events during the period, it should be little wonder 
that scholars are reluctant to draw sweeping conclusions from them.

The next section presents ten essays arranged loosely around the 
theme “Institutions and Actors,” and although it lacks the refined shape 
of its predecessor, it offers a series of case studies that demonstrate 
fully why it can be maddeningly difficult to engage with the English 
Revolution in a general way. The proliferation of printed pamphlets in 
the wake of the collapse of censorship after 1640 has long been consid-
ered a crucial factor in the emergence of popular politics, but as Jason 
Peacey’s chapter makes evident, subsequent government intervention 
in the marketplace for news “was qualitatively different to the policies 
of earlier regimes, and it was combined much more obviously with a 
determination to engage with the people through persuasion and the 
black arts of propaganda” (289). Rather than creating a free market 
of information, the proliferation of print created both the need and 
the opportunity for the revolutionary regime to manipulate the press 
in ways that the royal government likely could not have imagined, 
and it laid the groundwork for the aggressive interventions of the 
later Stuarts. Ann Hughes’s essay assesses gender relations during the 
revolutionary decades, and while highlighting several important areas 
in which the crisis challenged traditional assumptions about patriarchal 
authority, she also describes the attempts to reassert long established 
customs and practices. Although some women learned new ways of 
engaging in religious and political discourse that would survive the 
Restoration, Hughes summarizes the state of the field by emphasizing 
that a “gendered analysis of the revolution defeats any simple narrative 
of progress to modernity” (360). Toby Barnard’s review of research 
into life in Ireland during the 1640s and 1650s strikes a similar chord. 
The English policies towards Ireland vacillated “between repression 
and conciliation,” sowing confusion as well as division, with the result 
that “Flux, both political and cultural, beset the country, reducing the 
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Cromwellian interlude to just that: indecisive rather than formative 
for centuries to come” (389).

Flux features prominently in the six chapters of the book’s fourth 
section, “Parties, Ideas, and People.” Rachel Foxley’s essay explores 
the failure of Parliamentarianism to evolve into a coherent, ideologi-
cally consistent program that could have served as a platform for the 
emergence of a new, and lasting, political paradigm. Instead, she 
suggests that the “tragedy of parliamentarianism was that it gener-
ated the oppositional power to fight the king, but could not find the 
cohesive force to forge a positive settlement” (420). In the realm of 
letters, Steven Zwicker celebrates Marvell’s “Upon Appleton House” 
as perhaps the epitome of the artistic excitement of the age because 
of its unwillingness to embrace simplicity. Drawing inspiration from 
Wittgenstein, Zwicker asserts that “an inexact, a fuzzy picture may be 
just what we need for imagining these decades at the middle of the 
seventeenth century—because a more distinct picture distorts political 
and ethical uncertainties, the blurred cultural alliances and allegiances 
that writers and readers occupied in these decades of warfare, political 
revolution, and the unsteady restoration of old forms” (480). Such 
conclusions are certainly sound; indeed, the available evidence can 
support nothing more. Still, it remains to be seen whether future 
generations of scholars will be attracted to engage intensively with a 
period that seems to defy our grasp so thoroughly.

The volume’s final section sets aside the elusive qualities of the 
revolutionary decades in order to focus on their consequences. The 
categories for consideration are social and economic (John Miller); 
state formation, political culture, and ideology (Mark Knights); 
nineteenth-century British and French literature and art (Laura Lunger 
Knoppers); the British and Irish contexts (John Morrill); and the 
seventeenth-century continental conflicts (Peter Wilson). Together, 
these essays, each of which is quite erudite, support the volume’s 
central theme: the English Revolution was a very important, if not 
fully transformative, series of interconnected events that had widely 
disparate consequences for different people. There is a virtue, a quiet 
elegance, in this rather unassuming conclusion, and perhaps that is 
the great lesson from half a century’s worth of historiographical battles 
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over the causes, consequences, and meaning of the turbulent middle 
decades of the seventeenth century.

Eduardo de Mesa, The Irish in the Spanish Armies in the Seventeenth 
Century. Irish Historical Monograph Series. Woodbridge, Suffolk, UK: 
Boydell Press, 2014. xviii + 242 pp. + 13 illus. + 68 tables + glossary. 
$120.00. Review by Ellen J. Jenkins, Arkansas Tech University.

During the Eighty Years’ War or Dutch War of Independence 
against Spanish Habsburg rule of the Netherlands (1568–1648), 
Spain’s strict adherence to Catholicism appealed to the Catholic Irish 
against the Protestantism of the Netherlands’ Seventeen Provinces, as 
well as against England’s rule of Ireland and exclusion of Catholics 
from political and military office. In 1587, several hundred Irish 
troops sent by Elizabeth I to support the Dutch changed their alle-
giance to Spain. At first, these were merged with Spanish troops, but 
by 1605, Irish soldiers were serving in independent Irish regiments of 
the Spanish Army of Flanders. Eventually, a number of Irish Tercios 
were formed. These were small, elite units made up of between ten 
and thirteen companies. 

The Irish troops who came to serve Spain in Flanders from 1621 
and on the Iberian Peninsula from 1638 were known for their fear-
lessness, many of them seasoned veterans who were valued for their 
military skills and their fighting spirit. Irish troops never represented 
a large force among Spain’s military numbers, though the author, 
Eduardo de Mesa, emphasizes that they were such a valued group that 
the Crown frequently made concessions to their demands. Eventually, 
recruiting problems led to the decline in numbers of Irishmen in the 
service of Spain or periods of surges followed by scarcity, a situation 
that would last until the flight of James II and many Jacobite sup-
porters from England in 1689–1690.

In this work, Eduardo de Mesa attempts to redress the problem 
of histories that focus upon the native Spanish troops, including the 
Tercios Viejos and elite cavalry units, overlooking the many troops 
who came from the Spanish king’s territories outside Spain. That the 
Habsburg ruler had the ability to draw from other parts of his mul-
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tinational empire in raising his armies was, de Mesa argues, one of 
the chief assets of the Spanish monarchy of the early modern era, not 
the outdated catastrophe others have called it. Historians have lauded 
the Dutch and Swedish armies of the period as the most modern and 
innovative, a claim that Mesa refutes, claiming that the Tercios had 
great flexibility and range.

In addition, the Spanish armies included foreign soldiers from 
Ireland, England, Germany, and other parts of Europe. The logistical 
processes that supported the Irish Tercios, as well as their relationships 
with military leaders, the Church, local populations, and the Habsburg 
Administration form the core of Mesa’s book.

De Mesa points out that while the Irish in the Spanish armies 
have attracted academic attention over the past several decades, recent 
historians’ accounts have been rooted in research done extensively in 
the Belgian archives, instead of those of Spain. He specifically men-
tions works on these Irish “Wild Geese” by Brendan Jennings, Gráinne 
Henry, and Robert A. Stradling as among those flawed by one-sided 
source materials. Mesa’s sources include archives in Brussels, Barcelona, 
Valladolid, Madrid, London, and Dublin, as well as extensive primary 
and secondary published materials.

The author provides statistical breakdowns from available records 
of Irish Catholics who fought in Flanders with the Spanish armies 
from 1605 to 1644, pointing out that they reached the peak of their 
strength during the reign Philip IV. De Mesa provides charts with the 
numbers in each component company of the Irish Tercios under the 
Earls of Tyrone and Tyrconnell from the resumption of hostilities in 
1621 after a twelve-year hiatus arranged in 1609. Over the following 
years, three more Irish Tercios were formed.

Recruiting was always a challenge. Though the largest contingency 
of Irish troops came from Ulster (61), troops ultimately represented 
all parts of Ireland. The difficulties of religious conflicts, living condi-
tions, and employment in Ireland should have made levies reasonably 
productive, but there were times when Charles I, married to a French 
Bourbon princess, closed the ports to keep men from migrating to 
the Continent. England’s Civil War created additional problems, and 
unless Spain and England were at peace, levies could not be carried 
out at all. Additionally, levies were the financial responsibility of the 
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captains, which was an additional deterrent. Ultimately, the appeal 
of serving under members of noble Irish families in exile faded with 
time and the passing of generations. Overall, de Mesa explains, the 
numbers of Irishmen serving in the Spanish army have been calculated 
on a theoretical 250 men per company, when Irish companies never 
reached that figure, even in the early years (66).

Another problem was the expense in keeping Irish soldiers content 
enough to remain in the Tercios, instead of leaving and signing on with 
France. When pay was slow to arrive, money was scarce, or food sup-
plies low, such defections were a constant threat, not the least because 
camp followers also had to be taken into consideration. As de Mesa 
writes, “The army’s ‘tail’ was often longer than the army itself ” (151).

Irish Tercios were deployed on the Iberian Peninsula during the 
period 1638–1644, at the siege of Fuenterrabía in 1638, the Catalan 
Revolt of 1640, and at Rosellón 1640–1641, the sea battle of Barcelona 
in 1642, and the battle of Montijo in 1644. In these, ironically, they 
fought against fellow Catholics. In several campaigns, the Irish suf-
fered heavy casualties, resulting in the dissolution and reformation of 
companies. De Mesa emphasizes that the myth of the backward Span-
ish armies can be dismissed, since their performance on the Iberian 
Peninsula provides evidence of the most up-to-date tactics of the day.

With The Irish in the Spanish Armies in the Seventeenth Century, 
de Mesa has revitalized the reputation of the multinational Habsburg 
armies of the early modern period. He has also added valuable mate-
rial to the scholarship of the era. Oddly, though, the present work is 
extremely dry, with the tone of the book more in keeping with the 
government reports he consulted than with the abundance of diaries, 
letters, and memoirs listed among his primary sources. The result is 
scholarly but not lively.
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David Cram and Benjamin Wardhaugh, John Wallis: Writings on 
Music. Ashgate: Farnham, Surrey and Burlington, VT, 2014. xiii + 
239 pp. + 3 illus. $149.95. Review by Jeffrey Meyer, Concordia 
College–Moorhead.

While music theorists of the seventeenth century either attended 
to practical matters or provided speculative theory, practical theorists 
have captured the most attention in scholarly writing, most notably Re-
becca Herissone’s Music Theory in Seventeenth-Century England. David 
Cram and Benjamin Wardhaugh’s book on John Wallis (1616–1703), 
however, concerns one of the most speculative of seventeenth-century 
writers on music. Wallis is scarcely mentioned in Herissone’s work (and 
only in connection with other writers of the time), even though his 
writings on music span forty years at the end of the century. But this 
Savilian Chair of Geometry at Oxford (1649–1703), who in addition 
to mathematics worked within language, logic, cryptology, theology, 
and philosophy, became known over his lifetime as a significant au-
thority on the science of music.

The centerpiece of Wallis’s writings on music is “The Harmonics of 
the Ancients compared with Today’s,” an appendix to his 1682 edition 
of Ptolemy’s Harmonics. Surrounding this work are various letters, 
some written to Henry Oldenburg, secretary of the Royal Society, 
in 1664, and some published in the Philosophical Transactions of the 
Royal Society (1677 and 1698). The letters and appendix postulate 
ideas on the mechanical production of musical sound, the effects of 
music on the human person, the relationship between ancient think-
ing on music and seventeenth-century music in England, and (most 
prominently) the mathematical foundation of musical harmony. This 
edition situates these texts and topics within Wallis’s own intellectual 
life and within writings by other English music theorists at the time, 
while also tracking the Savilian Chair’s thinking on the subject (2). 
Readers come to know Wallis well as a thinker on music theory—his 
ideas, quirks, limitations, and legacy.

Wallis rarely discusses either practical music theory or the practic-
ing musician, and Cram and Wardbraugh, who specialize in linguis-
tics and early modern mathematics, respectively, handle the topic of 
speculative music theory adeptly. Other speculative theorists at the 
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time delve into the applied area, providing mechanical explanations or 
doing practical experiments, for example. Wallis stays with the familiar 
by talking about musical science only in relation to mathematics. The 
project seems to originally have had Jessie Ann Owens, a musicologist, 
as an additional editor (according to the Acknowledgements), but the 
lack of a music specialist does not, on the whole, affect the level of 
scholarship attained.

One major achievement of this edition is a sketch of Wallis’s 
trajectory as a musical expert, from his own admitted lack of musical 
expertise at the time of his first writing in 1664, to being an often-
consulted scholar by the end of the century. The result is a helpful po-
sitioning of the Savilian Chair within the range of seventeenth-century 
music theorists and writers. The authors address the question of why 
Wallis became interested in musical matters in the first place, given 
his other areas of study. Why did he produce writings and letters on 
music? How did he reach a place of having his writing accepted into 
the world of musical discourse at the time? What were the mechanisms 
for this discourse? We also discover how Wallis introduced others to 
the matters of musical mathematics, including Thomas Salmon, a 
country clergyman and musical amateur who published three books 
on musical subjects. Salmon likely came to know musical mathematics 
through Wallis’s Savilian lectures, and his writing on music during the 
period 1672–1705 and his career as a musical amateur, culminating 
in his appearance before the Royal Society in 1705, “drew something 
both of general inspiration and of mathematical detail from the work 
of John Wallis” (19).

Comparing Salmon and Wallis demonstrates the latter’s emphasis 
on speculative theory, which sets him apart from nearly every other 
writer on music in the seventeenth century. While Salmon took on 
an experimental bent, aiming to “bring about practical change and 
to facilitate the practical demonstration of his musical ideas,” Wallis, 
“for all he had written about the theory of music, … never seems to 
have acquired a knowledge of practice” (18). This is the case with a 
common topic of both Salmon and Wallis—just intonation. 

Cram and Wardhaugh’s first attention to Wallis’s writing on just 
intonation reveals the difficulty of the topic and the limitations of the 
edition. While the authors’ point is not to explain Wallis’s theory, the 
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description of Wallis’s writing on just intonation lacks necessary clar-
ity. At times the lack of clarity pertains to terminology (such as what 
‘scale’ refers to—a mode such as major? the gamut of earlier theory? 
some other abstract construct?). At times the lack of clarity results 
from the need for additional information. For example, the authors 
write, “In Wallis’s account, certain questions followed from this con-
struction of the scale. The octave, the fifth, and the major third could 
each be divided mathematically into two parts, producing musically 
useful results: why not the fourth? Wallis gave some attention to the 
intervals that would result from a mathematical division of the fourth, 
with ratios 7:6 and 8:7” (4–5). Rather than describing the ‘attention’ 
given by Wallis to this situation, they left this incomplete. Only later 
in the Introduction and more importantly in the Editorial Notes 
is this hanging question more fully addressed, well after potential 
frustration would set in for the reader. Stronger cross-referencing, or 
alternatively the packaging of information in a single place within the 
Introduction, could have helped the reader navigate such concepts as 
Wallis’s ideas on tuning.

The need for clarity is necessary in part because Wallis’s ideas on just 
intonation are important historically. Based solely on a mathematical 
understanding of frequency ratios, larger intervals are divided into two 
smaller intervals by doubling the numbers within the larger ratio and 
interposing a number between the result. For example, the ratio of 
the fifth (3:2) is doubled (6:4), and a third number is placed between 
them (6:5:4). This results in two new intervals, the minor third (6:5) 
and the major third (5:4). Similar computations are carried forward 
to devise the interval of a major and minor second, though multiple 
versions of these are possible because of different starting intervals 
in the computation. Wallis essentially stops his divisions of intervals 
at the point where the ear can no longer hear the differences in the 
permutations. He could have divided intervals such as the fourth or 
the minor third further, resulting in intervals that would align with 
the ancients’ enharmonic and chromatic genera. But these genera 
had not been used in centuries, and seventeenth-century music did 
not include such subtleties of pitch because they cannot be produced 
vocally or heard clearly. 
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The authors note that “Wallis was eclectic rather than, perhaps, 
encyclopaedic in his interests, but there were very few even among 
the most versatile of his contemporaries who could have claimed to 
have made real contributions to so many fields” (2). Part of the value 
of this edition is filling out the dimensions of Wallis’s life, so to not 
reduce him to certain subjects, and to better understand his overall 
intellectual thinking. In all of his inquiries “he sought out topics 
on which he could engage in robust refutation,” most notably with 
Thomas Hobbes. “A combative credit and vigorous manner of writing 
… seem to have marked his interventions in musical topics too” (2). 
Cram and Wardhaugh’s use of “interventions” is an apt description 
for his reactions, responses, and refutations. 

Other valuable observations of Wallis’s theory include his early 
advocacy of “coincidence theory,” where “reasonably frequent coin-
cidence between vibrations [associated with musical sound] was a 
requirement for two sounds to be perceived as harmonious, … only 
possible if the frequencies of the two sets of vibrations formed a ratio 
of small whole numbers” (3). This theory was later dropped, or at 
least not discussed by Wallis’s in his writings. The authors also address 
the question of Wallis’s sources and his claim of independence from 
earlier writers on the mathematics of music. “Certainty about these 
question is regrettably elusive, and thus the beginnings of Wallis’s 
thinking about music and the exact nature of his reliance on the writ-
ings of others are to some degree irrecoverable.” Nevertheless, “what 
is certain is that by the end of May 1664 he had read some of the 
key texts: Ptolemy and Euclid among the ancients; Boethius, Kepler, 
Mersenne, and very probably Descartes among the moderns. He was 
known to Oldenburg and now to the Royal Society to be interested in 
music, and he had committed himself to positions concerning musical 
methodology and the correct description of the diatonic scale which 
he would never substantially modify” (7).

The most significant musical undertaking of Wallis was his trans-
lation of Ptolemy on music, motivated by a desire to see the whole 
Greek musical corpus in print (12). It may have also resulted from his 
responsibilities as Savilian Professor, in particular his responsibility to 
the materials on mathematical sciences to be found in the Bodleian. 
The most interesting motivation of Wallis’s writing uncovered by the 
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authors concerned the publication of one of his later letters. They 
suggest that Wallis concocted an opportunity to re-present in public 
his thinking about the mathematics of musical tuning, by responding 
in Philosophical Transactions to a question from an unknown source. 
The question was quite specific (how to divide the musical string into 
12 semitones) and whether Simpson’s solution from 1667 was correct. 
The unknown source could well have been Wallis himself, and the 
sketch of Wallis’s intellectual life provided by the authors makes this 
possibility seem a reality.

The value of this edition naturally lies in the presentation of the 
texts themselves. As with all editions in Ashgate’s Music Theory in 
Britain, 1500–1700: Critical Editions series, Wallis’s texts retain much 
of their original look. They are easily read, though some of the figures, 
while rendered accurately and clearly, utilize font that is unnecessar-
ily small. It would have been good to also see more than the three 
original figures that were reproduced. A concise and helpful Edito-
rial Note precedes each separate piece of Wallis’s writing, expanding 
the broader context provided in the Introduction. The endnotes for 
each piece are one of the most valuable items in the edition, helping 
the reader understand Wallis’s writing both in its content and in its 
historical context.

Though there was cross referencing between the Introduction 
and the editorial notes, one wished, at times, for an expansion of 
the discussions in the Introduction. For example, the content of the 
following editorial note would have been helpful in the Introduction 
because of the clarity and directness it brings: “This sentence is crucial 
to an understanding of what Wallis intended to achieve in his musical 
writings; for him it was and remained axiomatic that the description 
of music provided by musical notation and by the writings of prac-
titioners … was not a true description of the sounds that were heard 
in seventeenth-century performances. Thus Wallis’s mathematical 
theory would be an attempt to provide a true description: an accurate 
account of what the ear and the voice apparently achieved by innate 
instinct” (64). In short, the notes contain some of the most valuable 
information and conclusions by the authors, including cross references, 
terminological explanations, and context grounding. Because of the 
mathematical nature of Wallis’s writing, the notes also provide critical 
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explanations or calculations of the math, which is particularly helpful 
for readers who do not have the background to understand Wallis’s 
thinking directly from his writing and figuring. Notes that begin, “In 
other words …” are greatly appreciated.

Cram and Wardhaugh’s edition of Wallis’s writings provides the 
first modern edition of some of these works. Furthermore, it brings 
a relatively unknown (to the musical world, at least) into the broader 
discussion of seventeenth-century musical life. In this way it fills out 
our still somewhat impoverished understanding of intellectual life 
surrounding music during the century, giving a good sense of how 
contemporaries perceived Wallis and, more broadly, the field of musi-
cal science and speculative theory.

N. H. Keeble, ed. ‘Settling the Peace of the Church’: 1662 Revisited. 
Oxford: Oxford University Press, 2014. xvii + 270 pp. $100. Review 
by Nicole Greenspan, Hampden-Sydney College.

Settling the Peace of the Church emerged from the 2012 confer-
ence of the Dr. William’s Centre for Dissenting Studies in London, 
which marked the 350th anniversary of the Act of Uniformity. The 
venue and forum shaped the contours of this collection, which largely 
focuses upon the development of nonconformity and dissent. Ordinar-
ily this would be explained in an introductory chapter, which according 
to custom would then go on to provide a breakdown of each article to 
highlight its specific contribution to the volume and place within its 
larger theme. In an unusual move, the editor N. H. Keeble eschews 
these conventions. Instead, he offers a more general introduction to 
the Act of Uniformity itself, tracing its origins, implementation, and 
repercussions. Though this format sacrifices the summary of individual 
articles, it has the advantage of providing an overview of the subject 
for non-specialists. The introduction in turn serves as the background 
against which to read the subsequent essays. The Act of Uniformity, 
Keeble argues in the introduction, is important precisely because of, 
rather than in spite of, its failure: though it aimed to ‘settle the peace 
of the church’, it nevertheless brought in its wake the persecution of 
nonconformity and contributed to the development of dissent and 
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separatism among Presbyterians, Independents, Quakers, Baptists, 
and others. 

Most of the nine chapters examine the failure of the Act of Unifor-
mity and the emergence or continuation of nonconformity. Jacqueline 
Rose’s essay on adiaphora (matters indifferent to worship) and debates 
over authority sheds light on aspects related to tolerationism and 
religious coexistence that are often overlooked. While Independents, 
Quakers, and other dissenters sought toleration, or indulgence to use 
the contemporary phrase, outside a national church, many Presby-
terians sought comprehension or inclusion within the reestablished 
Church of England. It was the insistence, Rose demonstrates, upon 
uniformity in such matters as kneeling at communion that turned 
would-be Presbyterian conformists into nonconformists. Michael 
Davies tackles nonconformity from another angle, focusing upon 
the tinker and Independent preacher John Bunyan, who in August 
1662 authored a pamphlet exhorting the godly to resist adoption 
of the prayer book. Preachers and ministers like Bunyan have been 
overshadowed by the wave of ministers ejected from their positions on 
Bartholomew’s Day in August 1662; at this time Bunyan was already in 
prison and was not among the ejected, so his aspirations and motives 
must lie elsewhere. A close examination of Bunyan, Davies argues, 
suggests we should reevaluate the conventional view of separatist 
insularity to take into account a lively tradition of broader religious 
and political engagement. N. H. Keeble’s chapter on Bartholomeans 
and the narrative of nonconformity takes us further into the world of 
the intellectual elite. Keeble traces the development of this narrative, 
established by leading religious and political figures like Richard Bax-
ter, Edmund Calamy, John Locke, and Daniel Neal, which heralded 
nonconformists as forces of moderation, reason, and tolerance, and 
remained influential through to the nineteenth century.

Four of the nine chapters consider uniformity and its consequences 
beyond England. Robert Armstrong’s contribution explores the church 
of Ireland and nonconformity, particularly in relation to Ulster Pres-
byterians. Alasdair Raffe’s chapter focuses on Presbyterians and the 
restoration of episcopacy in Scotland. Cory Cotter’s article follows 
the ejected Essex minister Matthew Newcomen to Leiden, where his 
English Reformed church served a mobile community of expatri-
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ates and exiles. Leiden, Cotter demonstrates, offered a rich venue 
for intellectual interaction between English and Scottish dissenters. 
Owen Stanwood explores the impact of the Restoration settlement on 
New England. While the Act of Uniformity had resonance across the 
Atlantic, Stanwood argues that the colonies avoided either imposing 
stringent standards of uniformity along English lines or becoming 
havens for separatist refugees. Instead, the New England colonies 
pursued their own religious identity, which ultimately received official 
recognition with the Glorious Revolution. 

Though much of the collection traces the diverse ways in which 
the requirements of conformity gave rise to various forms of noncon-
formity within and beyond England, two chapters devote attention to 
proponents of uniformity. First, Paul Seaward’s essay on the thought 
of Edward Hyde, Earl of Clarendon, examines the widely divergent 
historiographical treatments of Hyde’s religious and political philoso-
phies. In so doing, Seaward offers a concise reassessment of Hyde’s 
thought, highlighting points of continuity from the 1630s to the 
1670s. Arguing firmly against tolerationist interpretations, Seaward 
demonstrates central and enduring elements of Hyde’s views. While 
he accepted that elements of ceremony and worship in theory were 
matters indifferent, Hyde nevertheless believed they were open to 
determination by the state and once settled, conformity and obedience 
were required. Yet he also recognized that in order to comprehend or 
include Presbyterians and others some concessions would be neces-
sary. For Hyde, such concessions were defined as exceptions to the 
rule or suspensions of requirements rather than permanent changes 
or alterations in structure and worship, and it was over this definition 
that Hyde clashed with the bishops and their allies in 1662. Second, 
Mark Burden’s chapter examines the attacks of John Walker, high 
church Rector of St. Mary Major in Exeter, upon nonconformists and 
dissenters. In response to Edmund Calamy’s account of nonconform-
ists ejected and persecuted after the Act of Uniformity, between 1703 
and 1714 Walker compiled his own record of Anglican victims of the 
civil war period, which he subsequently published as the Sufferings of 
the Clergy. As much scholarly attention has been dedicated to non-
conformity, often in anticipation of later tolerationist developments, 
this sheds important light upon a less-studied topic. 
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On the whole this is a useful collection, with contributions by 
leading and emerging scholars, that can serve as a good introduction 
to the field and to recent historiography. The topics and approaches 
are generally traditional, with the balance largely weighted towards 
nonconformity and towards well-known intellectuals and theologians. 
This is not necessarily a criticism; indeed in many ways these foci serve 
to reinforce the collection’s introductory bent. On the other hand, 
that does not mean there are not missed opportunities. There is little 
consideration of different types of popular conformity and nonconfor-
mity in the 1660s and beyond. The ways in which ordinary men and 
women responded to uniformity, and how their responses compared 
to more elite forms of action and engagement explored elsewhere in 
the collection, is thus unclear. It also should be noted that women 
do not make much of an appearance at all in this volume. These 
omissions are particularly noticeable given the tremendous amount 
of recent scholarship in these areas for the 1630s, 1640s, and 1650s. 
Readers are left to wonder about or try to extrapolate reasons for 
these exclusions since the introduction does not explain the process of 
article selection or the wider aims of the collection as a whole. If the 
intent is to offer some grounding in the field and to present an array 
of recent approaches to traditional events and familiar figures, this is 
certainly successful. If the hope is to energize scholarly conversation 
on uniformity in the 1660s more broadly, the collection also offers 
rich platforms upon which to build.

Margarette Lincoln. British Pirates and Society, 1680–1730. Farnham, 
Surrey, and Burlington, VT: Ashgate, 2014. Xiv–271 pp. +22 Illus. 
Review by Larry Bonds, McMurray University.

 
Margarette Lincoln’s British Pirates and Society, 1680–1730 is a 

rich, thoroughly researched, and well-written cultural history of the 
so-called “Golden Age of Piracy.” Although the book deals with pirates 
from the late Seventeenth to early Eighteenth century, Lincoln opens 
her book with an anecdote drawn from a 2001 news story in London’s 
Metro, whose front-page headline reads, “Saved from pirates by a 
message in a bottle” (1). The story reports how an attack by Somali 
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pirates, who had captured a cargo vessel near Cape Horn, was thwarted 
by the ship’s crew who availed themselves of the old fashioned com-
munication technique of tossing a bottle with a message in it from 
a porthole of their commandeered ship into the sea. The bottle was 
picked up by crewmembers of a NATO vessel who directed a British 
Special Forces unit to intercept and take the miscreants into custody. 
The relevance of the anecdote is that pirates and piracy still exert a 
strong appeal to the popular imagination. Present-day audiences still 
feel a profound fascination with the culture of piracy, and Lincoln’s 
book is an excellent way for both scholars and general readers to satisfy 
that curiosity. Our present-day fascination with piracy is, of course, 
reflected in the tremendous popularity of The Pirates of the Caribbean 
movies and of the Starz cable television series, Black Sails.

As its title suggests, the book focuses specifically on British piracy 
and very little on the piratical practices of crews from other nations. 
In particular, Lincoln is careful to note that her study does not deal 
with pirates from the Barbary Coast of North Africa. The focus on 
British piracy, however, seems justified and is not particularly narrow, 
for the fifty years with which Lincoln is concerned roughly coincides 
with the heyday of Britain’s establishment of its vast overseas colonial 
and commercial empire. In addition, a sometimes blurry demarcation 
existed between criminal piracy and the acts of government-sponsored 
privateers. Privateers were non-governmental entrepreneurs who had 
been issued letters of marque by their governments during war time. 
Privateers, as their label implies, were civilians who were legally per-
mitted to attack and capture the ships of Britain’s official enemies. In 
return for a large share of the proceeds of their activities, privateers 
could engage in naval battle and help Britain with its wars. The issu-
ing of letters of marque appealed to British governments that did not 
have to train, equip, and pay the civilian military crews of privateers, 
whose pirate-like activities enriched the royal treasury with little to 
no cost to the government.

Part of Lincoln’s compelling analysis of British piracy is her tracing 
of the attractiveness of piracy to British subjects. For contemporary 
accounts of pirates and piracy, Lincoln studied widely in primary 
source materials in the British Library, The National Archives in 
Kew, London, Daniel Defoe’s A General History of the Pyrates of 
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1724 (and many of Defoe’s other works that touch on pirates and 
piracy; Defoe scholars will find much that is useful and entertaining 
in this book.), and the resources of the National Maritime Museum 
in Greenwich, where Lincoln was employed while writing. Lincoln’s 
extensive research suggests that, for the urban and rural British poor 
of the era, stories of pirates and piracy were strongly appealing. Real, 
if rather romanticized, tales of the freedom, riches, and power of the 
pirate lifestyle had a wide appeal to readers of newspapers and books 
about the lives of famous pirates. Moreover, Lincoln shows that the 
crews of private merchant vessels were often poorly paid, overworked, 
and generally abused by their captains, and the temptation to “turn 
pirate” and overthrow abusive shipmasters and lead a buccaneering life 
was often overwhelming. Furthermore, a big part of the attraction of 
becoming a pirate was the often democratic manner in which many 
pirating ships conducted their business. Impoverished merchant crews 
who had been abused by their captains were naturally drawn to the 
alternative ship governance offered by the consensus-building with 
which pirate crews were often run.

Of course, if the rewards of piracy (wealth, political power, fame, 
and dignity) were potentially great, the punishment that awaited those 
men (and even some women) convicted of piracy were extraordinarily 
harsh—at least by present-day standards. Lincoln pays particular and 
fascinating attention to pirates and their treatment by the British 
criminal justice system of the late Seventeenth and early Eighteenth 
Centuries. Lincoln explores in great depth criminal trials of pirates, 
the prisons and gaols (jails) in which pirates were held while awaiting 
trial and execution, and the execution of those convicted of piracy. 

The judicial mechanisms for trying those accused of piracy is a fas-
cinating and important aspect of Lincoln’s book. The legal requirement 
that pirates be returned to Britain for trial presented huge logistical 
challenges for British captains engaged in capturing and administering 
justice to accused pirates. Not only did the pirate have to be brought to 
London, but witnesses to the pirate’s crimes had to make the arduous 
and many-months-long voyage across the ocean(s) to give testimony. 
After 1700, British lawmakers corrected this inefficiency and allowed 
captains and colonial governments to try pirates in overseas courts 
much closer to the scenes of their crimes. Famously, Captain William 
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Kidd was the last British pirate to be returned to London for trial, 
as Parliament under William III passed an act that allowed the Lord 
High Admiral to have trials conducted wherever he had jurisdiction. 
One efficiency of the Admiralty’s new system of dealing with pirates 
permitted these trials to be civil-law procedures instead of common-
law trials, which meant that these criminal trials could be conducted 
without affording the accused pirate the time-honored safeguard in 
English law of trial by jury of peers.

The book tells significant parts of the stories of more than forty 
such pirates s including Anne Bonny, Bartholomew Roberts, Black-
beard (Edward Teach), Edward (Ned) Low(e), Henry Avery, Henry 
Morgan, James Mission, John (“Calico Jack”) Rackham, John Ban-
nister, John Gow, John Hopton (Aka Upton), Mary Read, Stede 
Bonnet, Thomas Carew, and Captain William Kidd. Of all of these 
famous pirates, perhaps the most interesting story is that of last in the 
previous partial catalogue of the pirates Lincoln deals with, Captain 
William Kidd (probably January 22, 1645 to May 23, 1701). The son 
of a Scottish sea captain named John Kidd, who was lost at sea, Wil-
liam Kidd probably served some of his early seagoing life on board a 
pirate vessel, for he “was a low-class mariner who [. . .] had emerged 
from a gang of buccaneers” (121). After apparently being elected in an 
egalitarian manner to the rank of Captain “by his privateering crew” 
(121), William Kidd was at one time actually officially commissioned 
himself to catch pirates. Much of Kidd’s so-called piratical activities 
occurred in a legally ambiguous situation (evidently also experienced 
by a number of other pirates) in which colonial governors traded with 
him and approved of and profited from his behaviors. While he was 
trying to capture Kidd in the West Indies, for instance, Rear-Admiral 
John Benbow accused the Governor of the Virgin Islands of “trad-
ing with Kidd,” which was a violation of “the law of nations” (58). 
Furthermore Kidd’s imprisonment was much longer (April 1700 to 
May 1701) than the sixty-day span between assizes because his “was 
a special case that might implicate members of the House of Lords, 
so his trial was postponed until Parliament could be reconvened the 
following spring” (27). Besides his evident backing among members 
of the House of Lords, King William III himself, along with “a group 
of Whig aristocrats” (no doubt the very MPs whose connection to 



143 seventeenth-century news

Kidd required the postponement of his trial) countenanced Kidd’s 
prize-taking ventures for a ten percent share of the profits (121). The 
deal with Kidd stipulated that King William “was to allow any booty 
that Kidd brought home to be processed independently of the Admi-
ralty courts so that there would be no deductions for administration 
and sponsors would reap full benefit” (121). With sponsorship of 
important lords and the king himself, it is small wonder that Kidd 
felt licensed to take practically whatever ships he chose. Besides King 
William and his aristocratic cronies, Kidd also apparently had trade 
deals with American colonial governors of New York (which Kidd 
used as his home base for privateering operations) and New England 
until, Richard Coote, Earl of Bellomont¸ was appointed their governor. 
Bellomont had been given strict instructions to suppress piracy and 
did not want to be seen as accommodating pirate operations in his 
colony as his predecessors had been. Bellomont’s immediate successor, 
by the way, the Tory Colonel Joseph Dudley, was accused by his politi-
cal opponents of taking bribes from the pirate crew of John Quelch 
for letting the men exercise in the colony’s prison yard. Piracy as well 
as its punishment was apparently good business in the colonies, too.

Kidd came to particular international notoriety for his prize-taking 
in the Indian Ocean that “seriously harmed Anglo-Indian trade” (97). 
Kidd and his crew took a ship named Quedah Merchant, an Indian 
trading vessel, in 1698, an action that inspired Indian officials to place 
British East India Company factors under house arrest. According 
to Lincoln, “Trade was suspended at Surat, and the Mogul Emperor 
Aurangzeb demanded hefty compensation” (97).

When finally apprehended in Boston, Kidd “was already infamous 
and known as ‘the Wizard of the Seas’ for his exploits” (41). The tone 
of this description of Kidd indicates that there was more than a little 
popular admiration for his abilities in England and her colonies. This 
admiration also suggests that Kidd would have a sympathetic court 
of public opinion—at least for some of the arguments he made in 
his defense at trial. For instance, members of Kidd’s crew testified 
against him in exchange for pardon—rather similar to the tactics 
often prosecutors use in criminal trials to this day. Kidd asked his 
crewman who testified against him, “Are you not promised your Life, 
to take away mine?” (65-66). Many contemporary eaders of this piece 
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of testimony would have found good reason to doubt the veracity of 
testimony given in order to save the lives of the criminal witnesses.

Kidd’s imprisonment in Newgate before his trial was exceptionally 
long and harsh, and one of the most interesting aspects British Piracy 
and Society is the rich detail about life in British jails for those, such 
as Kidd, who were accused of piracy. Prisoners were required to pay 
for their incarcerations—including food, soap, clothing, bedding, and 
other items supplied at governmental expense nowadays. Well-to-do 
prisoners could pay for expensive food, drink, candles, and private 
cells, while poor prisoners were forced to drink filthy water and sleep 
more than one a bed or even on the prison floor without protection 
from the cold. Charities might provide food for prisoners, but the 
prisoners had to pay for it to be cooked. Prisoners could pay to have 
heavy chains replaced with lighter ones or removed entirely. Men 
and women were not segregated, and women, who would prostitute 
themselves in jail in order to survive, often became pregnant in prison 
and even gave birth there. Filled with disease- causing vermin, prisons 
were sinks of sickness—so much so that Typhus was known as “gaol 
fever” (28). Lincoln’s scholarship on the condition of British prison’s 
will be useful to students of the subject.

Captain Kidd’s trial, like the trials of many accused of piracy during 
the period, was a media sensation. Kidd was tried at the Old Bailey, 
and The Proceedings of the Old Bailey gives printed lurid accounts 
of Kidd’s trial as well as of the trials of many other pirates of the era. 
An important source of details about pirate trials was the Ordinary 
of Newgate’s Accounts. The Ordinary was the prison Chaplain, and 
as such he had frequent and easy access to accused persons—from the 
time they were incarcerated in the prison to the precise moment of their 
executions. While it may seem ironic to modern readers that a minister 
would try to profit from publishing stories about the souls he was 
supposed to try to save, one of the points of the Ordinary’s Accounts 
was “to show how his ministrations succeeded in bringing sinners to 
repentance” (40). The Accounts sold particularly well because the typi-
cal Ordinary’s story about an inmate at Newgate provided “colourful 
detail for people to chew over at social gatherings” as well fanciful 
reporting (sometimes published even before sentence was carried out, 
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so the Accounts could capitalize on sales on the day of execution!) of 
the condemned person’s final words from the gallows (40). 

The drunken Captain Kidd (who was plied with spirits by specta-
tors as he was carried by cart to the gallows) was hanged at execution 
dock on May 23, 1701. It was necessary to hang him twice as the short, 
weak rope used (the better to strangle him with instead of quickly 
and mercifully breaking his neck) snapped on the first attempt; the 
second attempt worked. Execution Dock was an actual Thames-side 
platform over which high tides would flow and submerge the bodies 
of convicted pirates such as Kidd. According to Lincoln,

Hangings were staged at low tide, within the tidemarks, to 
show that the pirate’s crimes had been committed within 
the jurisdiction of the Lord High Admiral. The operation 
required careful measurement: the man had to be hanged 
so that his feet at least reached below the high water mark 
and would be covered when the tide rose. (35)

The body of the condemned pirate had to remain on the Execution 
Dock until the tide rose over the body at least three times. Kennedy 
states that the thinking behind this practice was that the rising water 
was “symbolically cleaning the pirate of his sins” after which the body 
could be cut down and disposed of (37). A hanged pirate’s body might 
be buried in “an unmarked pauper’s grave,” claimed and buried by 
relatives, “sold to surgeons for dissection,” or destined to be “gibbet-
ted”—hanged beside the river for semi-permanent display to warn 
British sailors of one of the possible consequences for turning pirate 
(37). After his hanging, Captain Kidd was gibbetted. His body was 
wrapped in irons, painted with tar to preserve it, and left publicly 
hanging on the shore of the Thames (The common riverside places for 
this gruesome, cautionary display were Greenwich Marsh, Deptford, 
or Tilbury Point; Kidd’s body was left at Tilbury in a hanging cage and 
wrapped in irons for over twenty years, where “[h]is remains would 
have been visible to passing shipping for an hour or more” (37–38). 
Lincoln reprints a copy of a fascinating nineteenth-century woodcut 
showing Kidd’s chain-wrapped body on display by the Thames. 

Apparently soon after his hanging, some of Captain Kidd’s story 
entered the popular entertainment media in the form of a popular 
ballad, “Captain Kid’s Farewel to the Seas; or, the Famous Pirate’s 
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Lament” (13–14). The ballad was printed as a broadside for sale and 
apparently engages in class-conscious political discourse, for Lincoln 
says that Kidd’s crimes in the ballad

are not depicted in heinous terms. Verses recounting how 
Kidd plundered a series of prizes pointedly describe these 
ships as foreign-owned, often the property of rich mer-
chants, and lower-class English audiences would not be 
unduly affected by such depredations. The chorus, joyfully 
emphasizing the treasure Kidd amassed does not seem at all 
condemnatory.... (14)

From that time to the present, Captain Kidd’s legend has served as 
the lucrative inspiration for fiction, films, bars and restaurants, and 
folk festivals—as a quick glance at online encyclopedia articles shows. 
Lincoln herself observes, “Piracy as a cultural theme has become highly 
marketable today” and points out that printed materials associated with 
the legends of the pirates Kidd and Avery have earned writers money 
from their days to ours (218), In other words the very idea if piracy has 
become “commodified as well as vilified” (218). Ironically, a remnant 
of Kidd’s ill-gotten booty apparently did an extraordinary amount 
of good, for an act of Parliament in 1705 permitted Queen Anne to 
donate the remainder of Kidd’s estate of £6,472 15s. to Greenwich 
Hospital. According to an internet currency converter, this amount is 
today worth a little over $1.5 million (Eric W. Nye, “Pounds Sterling 
to Dollars: Historical Conversion of Currency” Web).

Margarette Lincoln’s British Pirates and Society, 1680–1730 will 
be an excellent addition to any collection of works dealing with the 
topic piracy. I highly recommend this book.

Eric C. Brown. Milton on Film. Pittsburgh: Duquesne University Press, 
2015. xii + 419 pp. + 17 illus. $60.00. Review by Sarah Roche, Sul 
Ross State University Rio Grande College.

Eric C. Brown’s Milton on Film offers a readable and critically 
engaged historical analysis of the fascinating passage of Milton’s po-
etry into film, a dual passage marked by the gap between 300 years 
of Miltonic adaptations and a successful feature-length production of 
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Paradise Lost. Brown’s narrative traces the competing poetic sublim-
ity and seriousness of Milton’s works; while Milton’s Paradise Lost 
has served as a core text for spectacular entertainments, it has been 
deemed too serious or obscure for popular media. Brown examines 
the ways in which Milton’s heterodoxies and appropriations of biblical 
narrative have, for audiences, become the biblical narrative. Brown also 
analyzes filmic examinations of free will and choice, of omnicience, 
and of romantic revolutionary impulses, all Miltonic matter but from 
which Milton had been separated. In seeking to reconnect Milton 
to these various appropriations of Milton’s works, Brown’s analysis 
includes seventeenth-century spectacular dramatizations, eighteenth 
and nineteenth-century pre-cinematic genres, silent era films, and 
twentieth and twenty- first-century films. 

Brown grounds his work in Milton’s theory of visuality or his 
“filmic approach to language” (25) to be found in the relationship 
between Milton’s revelatory, endless scope and his concrete, closely 
focused detail (23). Brown agrees with others that Paradise Lost is 
“pictorially energized” and was innovative in its literary “optical 
system” (24), all of which explains for Brown why and how film has 
appropriated Milton’s filmic approach to language (25).

Brown begins his history of seventeenth and eighteenth-century 
spectacular entertainments by reviewing Protestant accommodation 
discourse that permitted Milton to create series of “likenesses and 
approximations” (35). Brown reminds readers that Milton spectacu-
larizes spaces such as hell and thus articulates a dialectic between the 
whole and the “exquisite detail” of the parts (38). Brown continues 
that Milton’s spectacles could simultaneously fix the viewer on the 
image and diminish scale and perspective. Yet the “dialogical move-
ment between the image and its indefinite sublimation,” a “formless 
control,” rarely could be repeated (39), which Brown illustrates in his 
discussion of John Dryden’s unsuccessful attempt to stage Paradise 
Lost in his The State of Innocence. Brown evinces further attempts to 
stage Milton that were similarly challenged, explaining that “when 
‘Milton’ is stripped of his verse, his visions become delimited, deriva-
tive, trite, and manqué. But when his verse is maintained, it seems 
to complicate and impede those same visions” (58), a tension that 
hampered Niccolo Servandoni’s 1758 pantomime, The Fall of the Rebel 
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Angels. Exploring Philippe Jacques de Loutherbourg’s pre-cinematic 
Eidophusikon, or Represenation of Nature, Brown illustrates the cultural 
capital that Milton could infuse into a production. Brown concludes 
that the earliest attempts to spectacularize Paradise Lost found that 
the “material means of production” could not adequately represent 
“the depths of Milton’s verse” (91).

Brown focuses on the immersive visual experiences available in 
eighteenth-century pre-cinematic panoramas and Victorian magic 
lantern shows and therein locates the history of pre-cinema in emergent 
literary sensibilities, in the “tension between rational entertainment 
and romantic escapism (125). Brown finds in the panorama’s new 
visual effects the kind of perspectival shift characteristic of the new 
Romantic sublime. The ongoing debate about the place of such art 
as panorama in the hierarchy of artistic media remains an interesting 
thread in Brown’s history of film. Brown cites the negative reception 
to Robert Buford’s Milton panorama as raising questions about impor-
tance of viewers’ familiarlity with Milton’s poetry. Brown locates the 
particular roots of Milton on film in the magic lantern technologies. 
Different from the panoramas which developed Milton as a popular 
subject, the magic lantern device directly prepared the way for the 
moving picture, predating, as it did, the panorama. While critics have 
noted Milton’s interest in Galileo’s telescope, according to Brown they 
have overlooked other optical innovations occuring when Paradise Lost 
was published and about which Milton’s poem “displays a growing 
cultural fascination” (123). Brown’s account of eighteenth-century 
entertainments surveys the variety of public and private, secular and 
religious adaptations of Milton in lantern shows. Earlier eighteenth-
century magic lantern innovations produced phantasmagorias, ghostly 
shows that promoted audiences’ desire for gothicism, which Brown 
amply illustrates with discussions of successful phantasmagorists 
Étienne-Gaspard Robert, Paul De Philipstahl, and Mark Lonsdale. 
Brown observes that while Milton remained part of the repertoire of 
lanternists, Miltonic appropriations became increasingly recontex-
tualized, which prefigured similar mixed appropriations of Milton 
on film. Brown explains the pattern in terms of a growing interest 
in the “cultural capital of the Milton signifier” with a simultaneous 
“distancing from the ‘Milton of it all’” (136). Brown concludes his 
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coverage of pre-cinematic entertainment with an account of “The 
Deluge” reenactment at Coney Island in 1906 and his observation 
that Milton “was front and center in the development of all of these 
pre-cinematic entertainments” (139).

Brown transitions from pre-cinema to film by discussing the role of 
Milton in a film’s artistic success and by concluding that film directors 
“established just how desirable Milton could be” (191). Exploring an 
emergent new sublimity and film’s ability to absorb the epic, Brown 
shows that early cinema paved the way for later twentieth-century 
adaptations of Milton. Brown’s analysis of Luigi Maggi’s 1912 Satan, 
ovvero Il Dramma dell’Umanita offers a fascinating narrative of an 
early and successful film adaptation of Paradise Lost that later efforts 
to film Milton emulated. Just as interesting is Brown’s discussion of 
David Wark Griffith’s affinity for Milton and his notion that cinema 
rather than theater was the ideal genre for epic poetry. Brown positions 
his discussion of Griffith’s endeavor to create a new poetics of film in 
the context of ongoing tensions between high and low art. Proceed-
ing from his account of various uses of Milton’s Pandemonium in 
pre-cinematic entertainments and early cinema, Brown’s exploration 
of the Miltonic film covers interesting developments, from Satanic 
subtexts to depictions of earthly paradise to space odysseys. Brown 
begins with an analysis of Animal House that “ultimately rejects Mil-
ton’s Satan for other, less sententious kinds of misrule” and in which 
“general disobedience prevails at Milton’s expense rather than with his 
backing” (196). Brown contends that Animal House is a precursor to 
later instances of an ambivalent use of Milton. In an interesting new 
direction, Brown explores vizualizations of Milton’s earthly paradise, 
which he illustrates with discussions of King Kong, C.S. Lewis’s The 
Magician’s Nephew, and Charles Dickens’s Great Expectations. Brown 
then discusses ways in which science fiction films have appropriated 
Milton’s Paradise Lost, finding in Satan’s voyage material for the space 
odyssey. Brown also explicates cultural negotiations or “dueling signi-
fication” in Carmen Jones (1954) which, he suggests, “could revel in 
the entertainment values associated with black popular performers” 
and whose allusion to Milton simultaneously offers “a nod to white 
cultural normativity” (208). Brown explores numerous films that bor-
row from Milton’s poetry, often in decontextualized moments, as well 
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as films that borrow from Milton’s prose and biography. Once again, 
Brown finds that such borrowings reveal a “dual application of Mil-
ton” as a “source of wisdom” and “of bother” (210). Brown illustrates 
this duality with a narrative of John Collier’s forty-year endeavor to 
complete and produce his film, Paradise Lost.

Turning to twentieth and twenty first-century film, Brown com-
pares seventeenth-century millenarian interest in angelic combat 
with twentieth century earthbound action hero combat films, the 
winged warriors having transformed into the action heroes (247). 
Brown extends Milton’s acts of accommodation to warrior films: “the 
implied grand design becomes transmuted into an earthly emulation” 
(247). In discussing the longstanding challenge for film directors of 
accommodating angelic warfare for contemporary audiences, Brown 
surveys criticism of Milton’s treatment of angels in Paradise Lost. He 
concludes that while the angelic warfare produces memorable imagery, 
blending classical typology and poetic fancy “has proven both an in-
spiration and an offense” (249). Brown addresses angelic regeneration 
and the problem that if angels do not die, there can be no immediate 
consequences to war which, as he observes, contributes to “a kind of 
boredom” (251). The paradox of angelic death and the problem of an 
omniscient, all powerful opponent present challenges for adaptations 
of Milton in film. Brown’s analysis of angelic warfare is the culmination 
of his earlier chapters on theories of accommodation and on strains 
of Romanticism to be found in Miltonic appropriations. Beginning 
with Blade Runner, Brown illustrates the ways in which recontextual-
izations of Milton’s narrative can be universally accommodating. For 
example, Batty, the protagonist, a humanlike replicant, “has been given 
optimum self-sufficiency” – sufficient, that is, to have stood, though 
. . . also free to fall” (253). Further, Batty may be seen as a Romantic 
Satan. Brown then illustrates the ways in which The Prophecy and its 
four sequels present Milton-inspired angelic warfare with the archangel 
Gabriel as divine warrior fighting on earth. Brown remarks that this 
successful “five-film franchise” provided the trope of angelic warfare 
on earth for films that followed. In different and interesting ways, 
these numerous films including Spawn, Dogma, Gabriel, and others 
address the tension of materiality. Citing Samuel Johnson’s criticism 
about Milton’s confusion of spirit and matter, Brown notes the irony 
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in films concluding with angels “mangled so terribly” (263). Brown 
has fun with Nora Ephron’s comedy Michael suggesting contextual 
links to Gabriel Garcia Marquez’s fallen angel, a journalist’s description 
of Michael suggestive of Sesame Street’s big bird, Zeus’s rape of Leda, 
and the Nephilim. Brown seems to celebrate with Ephron Milton’s 
heterodoxies as he notes that John Travolta as the angel Michael be-
haves as a barbarian, an incongruity, Brown offers, that Milton “had 
already done” (279). Brown concludes that the warrior angel films 
seem to be driven by romantic impulses and capture the complexity 
and poetic impulses of Milton’s language, even as they deliver “rock-
ing, celestial combat to the masses” (281).

Brown’s chapter “’All Hell Broke Loose’: The Horror Film,” the 
resounding penultimate chapter of this book, demonstrates that the 
horror film reterritorializes ambivalent appropriations of Milton, 
features a kind of “technophilic” Satan of Paradise Lost, and appro-
priates “Milton’s greatest spectacularization of horror—his “figure 
of demonic space” (285). Brown convincingly evinces the ways in 
which the horror film explores and portrays menacing public spaces 
of “bureaucracy, industrialization, materialism, and homogeneity” as 
well as invasions of personal spaces (285). Discussing adaptations of 
Anne Rice’s vampire stories, Brown remarks on similarities between 
Rice’s first-person narrator, the vampire monster, and Milton’s Satan 
in terms of their recognition that hell is in the mind. Citing recent 
criticism, Brown finds a web of intertextual links between neogothic 
vampire literature and Milton’s Satan. Particularly arresting is Brown’s 
observation of the theme of free will in Anne Rice’s first Vampire 
Chronicles novel and in Neil Jordan’s film adaptation, Interview with 
the Vampire. Having explicated other horror films, Brown concludes 
that the horror genre exhibits a fluency in Milton revealing its audi-
ence’s approval of Milton, not only enabling the parody at work in so 
many horror films but indicating the possibility of future successful 
box-office films.

Brown concludes his book with the story of a 2012 attempt to pro-
duce Paradise Lost. Envisioned as a 3-D film featuring angelic warfare, 
critics anticipated “limitless upward and downward movement and 
soaring space” (327); however, CEO of Legendary Pictures Thomas 
Tull reflected that the film would awaken tedious college experiences 
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but that “if you get past the Milton of it all” the story of the warfare 
would be arresting (329). And herein Brown raises his book’s inquiry: 
“the gap between Milton’s sublime vision and cinema’s attempts to 
catch up technologically seems to be a constant” (329). In the end, 
Brown avers that Paradise Lost “is so perfectly filmic that any film at-
tempting to match that perfection will inevitably seem inadequate” 
(332). Brown’s book analyzes countless instances of spectacular enter-
tainments’ borrowings from, appropriations of, allusions to Miltonic 
material with a resulting “fragmented, ‘phraseological’ sense of Paradise 
Lost on film (332). For Brown, however, Milton is already on film, and 
a full-length film of Paradise Lost only needs to build on this presence.

Milton on Film is a valuable addition to studies of Milton’s place 
in popular imagination and indeed to seventeenth-century popular 
culture. Brown’s experience as script consultant for Legendary Pictures 
enhances his critically engaged historical analysis of Milton’s pervasive 
and steady influence on film. In addition to Brown’s erudite com-
mentary, his book provides seventeen images and examines Miltonic 
contexts in almost 150 of the more than 200 films he cites. Brown’s 
work has much to offer audiences interested in Milton’s theory of 
visuality and filmic approaches to language as well as the literary his-
tory of the early modern period.
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♦  Dancing around the Well: The Circulation of Commonplaces 
in Renaissance Humanism. By Eric M. MacPhail. Leiden: Brill, 2014. 
[VI] + 171 pp. 99 euros. MacPhail sets out to undertake “an histori-
cal poetics of the commonplace.” He outlines a rich web of humanist 
intertextuality and shows how writers used commonplaces to take 
ideas from classical and contemporary sources. Dancing around the 
Well offers a valuable contribution to the study of the circulation of 
thought and text. MacPhail demonstrates that humanists glossed 
proverbs with proverbs, layering new and different meanings on to 
texts.

MacPhail organizes each chapter of his book around an evocative 
metaphor of how commonplaces were used and functioned. While 
many of these notions—such as “Words Frozen and Thawed” and 
“The Universal Library”—describe how texts can be gathered and 
adapted, “The Mosaic of Speech” is a lovely counterexample: mosaic 
stones “resist integration” and their shape even when moved to new 
settings. MacPhail’s approach is rooted in sound philology, as he details 
the changing meanings of words, which in turn affects proverbs and 
ideas. His explication of ‘rhapsody’ (“to sew or stitch together”), for 
instance, moves beyond Walter Ong and Ravisius Textor and shows 
how ‘rhapsody’ could denote a distinct genre of historical prose or be 
deployed in polemical writing.
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One of MacPhail’s commonplace metaphors is “A Gem in Its 
Setting,” which he uses to discuss adaptation, translation, and un-
translatability. To borrow this turn of phrase, one “gem” in this book 
is the idea of uncommon commonplaces, which MacPhail touches on 
only briefly. In a discussion of Du Bellay’s Regrets, MacPhail notes that 
Du Bellay’s proverbial style leads to possibly unique commonplaces, 
which “may represent a sort of phantom circulation of sayings that 
no one says.” Of course, the oral can be difficult to reconstruct: it is 
one missing piece in MacPhail’s humanist history. By focusing on 
commonplaces used by classical and humanist writers, from Cicero 
and Quintilian to Erasmus and Montaigne, MacPhail presents a new 
way of accessing what great thinkers knew: who they read, how they 
read, and how they appropriated what they read. This focus, however, 
does not point to a broader circulation of commonplaces, which 
were taught in schools, used in sermons, and abounded in daily life. 
There is a wider reception history of commonplaces to be undertaken, 
which looks to manuscripts, women, and less canonical texts; a more 
capacious history of the circulation of commonplaces could expand 
our understanding of humanism itself or perhaps move beyond this 
category altogether.

Although this slim volume contains some fascinating material, it 
would be difficult for students and emerging scholars because it does 
not offer translations of the material it presents in other languages, 
including Italian, early modern French, Latin, and Greek. Some of 
the commonplaces are elegantly glossed in the text, but it would be 
nice to have all of them presented in very literal translations in the 
footnotes (or even in an online complementary commonplace book 
or alphabetized appendix). One of the strengths of MacPhail’s volume, 
however, is that it serves as a valuable reminder for those of us working 
on commonplaces that we need to foreground our findings instead of 
retreating to simple lists. 

The increasing digitization of texts and proliferation of digital 
tools can lead to new scholarship on commonplaces, translation, and 
influence. Was MacPhail’s far-ranging research enabled or assisted by 
any digital tools? Moving forward, we need to cite the digital materi-
als we use for our research while also imagining what new databases 
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or projects could facilitate innovative research questions and enable 
fresh paradigms on commonplace culture. 

My own discipline, English literature, can be even more insular than 
that island across the channel itself was in Erasmus’s day. MacPhail’s 
book demonstrates how crucial it is for scholars to move beyond their 
disciplinary silos to undertake comparatist and transnational research. 
The varied circulation of commonplaces that MacPhail traces testi-
fies to the diversity of Renaissance textual cultures: proverbs did not 
stay in one location, one form, or one language. Dancing around the 
Well contributes to the fields of literature, Romance languages, and 
classics; it offers a piece to the larger puzzle that is intellectual history. 

In his conclusion, MacPhail describes the Renaissance humanist 
André Tiraqueau, who catalogued proverbs that Erasmus did not in-
clude in his Adages. Tiraqueau asks, “sed quis omnia posset? (but who 
can do everything?).” Certainly, as MacPhail expresses, one scholar 
cannot do everything (“we can all subscribe to the sentiment”). There 
is more work to be done on the circulation of commonplaces in 
early modern Europe: sententiae, as MacPhail shows, travelled across 
cultures, borders, and genres.  (Laura Estill, Texas A&M University)

♦  A New Sense of the Past: The Scholarship of Biondo Flavio (1392-
1463). Edited by Angelo Mazzocco and Marc Laureys. Supplementa 
Humanistica Lovaniensia, 39. Leuven: Leuven University Press, 2016. 
288 pp. 59.50 euros. Biondo Flavio studied the humanistic disciplines 
in Cremona, developed a profitable friendship with Guarino da Ve-
rona, and served the Venetian mayor of Treviso, Francesco Barbaro, 
before ending up at the Papal curia in 1433, where he stayed for most 
of the rest of his life. His works of scholarship are marred now and 
again by changes in perspective, obsequious remarks, and a somewhat 
pedestrian style, but he wrote prolifically to defend Christianity and 
Italy through reference to the rich culture of ancient Rome. In De verbis 
Romanae locutionis, Biondo argued that Latin was a language suscep-
tible to change and therefore able to evolve into a modern language like 
the Italian volgare. His Historiarum ab inclinatio Romanorum decades 
reconstructs the history of the thousand years that came to be known 
as the Middle Ages, while his Roma instaurata offers a topographical 
reconstruction of the architecture of ancient Rome. Italia illustrata 
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is an historical, geographical, and archeological description of Italy, 
while his last major work, Roma triumphans, surveys the public and 
private life of ancient Rome, ending (as the title suggests) with a book 
on triumphs but constituting a full cultural and ideological recon-
struction of Roman daily activities. Biondo also wrote four treatises 
advocating a crusade against the Turks, a letter collection, a treatise 
that compares the juridical and military professions of his day with 
those of antiquity (De militia et iurisprudentia), and the Populi Veneti 
historiarum liber, which provides a glimpse into the Venetian leader-
ship’s interest in creating an official history. His greatest impact was 
in the fields of historical linguistics, historiography, antiquarianism, 
and historical geography.

Interest in Biondo has grown markedly in the last three decades, 
which has seen the establishment of the Edizione nazionale delle opere 
di Biondo Flavio, the editing and translation of his works for the I 
Tatti Renaissance Library, and the creation of a web resource, the 
Repertorium Blondianum (http://www.repertoriumblondianum.org), 
maintained by Frances Muecke. The essays collected in this volume, 
six of which began life in a double session on Biondo at the Annual 
Meeting of the Renaissance Society of America in March, 2014, deal 
primarily with the four major works. After a lengthy introduction that 
provides basic information about Biondo’s life and works, and about 
the papers that follow, Giuseppe Marcellino’s “Biondo Flavio e le 
origini del volgare: un riesame della questione (De verbis ¶¶108-111)” 
offers fresh information about the conceptual basis of De verbis. In 
“La fasi redazionali e le concezioni della storia nelle Decadi di Biondo: 
tra storia particolare e generale, tra antica e moderna Roma,” Fulvio 
delle Donne revisits the chronology of the Decades and provides new 
information about the various phases of its composition. Angelo Maz-
zocco’s “Humanistic Historiography in Venice: The Case of Biondo 
Flavio and Pietro Bembo” compares Biondo’s historical reconstruction 
of Venice in the Decades with that of Pietro Bembo in the Historia 
Veneta, which brings into focus the differences between a more-or-less 
disinterested general history and a more biased particular account. 
In “Per l’edizione nazionale della Roma instaurata di Biondo Flavio: 
indagini preliminari,” Fabio della Schiava provides a detailed analysis 
of the manuscript tradition of Roma instaurata, which allows him 

http://www.repertoriumblondianum.org
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to conclude that unlike other works of Biondo’s, this one did not 
go through various compositional phases. Marc Laureys’s “Johannes 
Hinderbach’s Notes on Biondo Flavio’s Roma instaurata” considers a 
series of annotations that focus on the content and structure of one 
of Biondo’s major works, while Paolo Pontari’s “‘Nedum mille qui 
effluxerunt annorum gesta sciamus’: l’Italia di Biondo e l’‘invenzione’ 
del Medioevo” examines the contribution of Italia illustrata to the 
conception of the Middle Ages, the notion of cultural decline and 
rebirth, and the issue of national identity. In “The Fortuna of Biondo 
Flavio’s Italia illustrata,” Catherine J. Castner notes how the influence 
of Italia illustrata suffered from the contentious relations that often 
emerged within the republic of letters, while Jeffrey A. White’s “Biondo 
Flavio as Henry James’s Dencombe (?): Revising the Italia illustrata” 
analyzes the four compositional phases of the same work and the revi-
sions carried out in each phase. Finally in “‘Fama superstes’? Sound-
ings in the Reception of Biondo Flavio’s Roma triumphans,” Frances 
Muecke reconstructs the reception of Roma triumphans, with special 
attention paid to such pivotal ancient customs as burial practices, 
Bacchanalia, oath-swearing, and the ‘sortes Virgilianae.’ The volume 
concludes with a thirty-page bibliography of primary and secondary 
sources and an index nominum.

All in all, this is a fine volume that contributes to the revival of 
interest in one of Italy’s more versatile and engaging Neo-Latin writers. 
(Craig Kallendorf, Texas A&M University)

♦  Leon Battista Alberti: la vita, l’umanesimo, le opere letterarie. By 
Martin McLaughlin. Biblioteca dell’‘Archivum Romanicum,’ serie 1: 
Storia, letteratura, paleografia, 447. Florence: Leo S. Olschki, 2016. 
XXII + 174 pp. 25 euros. Long considered a minor figure in both 
literary and art history, Leon Battista Alberti has moved decisively 
onto center stage in the last generation, especially as the exhibitions 
and congresses stimulated by the 2004 centenary have helped us 
see how compatible he is for our own age, which values creativity 
and interdisciplinarity in the humanities. This increased interest is 
reflected in the founding of an international association, La Societé 
internationale Leon Battista Alberti, along with a web site, the journal 
Albertiana, and the first volumes of Alberti’s Opera omnia sponsored by 
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S.I.L.B.A.; the recent publication of editions of individual works, along 
with Roberto Cardini’s monumental Leon Battista Alberti: umanista e 
scrittore (Genoa, 1981, rpt. 1991), which contains all the Latin literary 
texts; a series of exhibitions and accompanying catalogues; and the 
completion of the first volumes of the critical editions contained in 
the Edizione nationale delle opere di Leon Battista Alberti. Second-
ary bibliography has grown proportionally, especially in Italy and the 
Anglophone world, with Anthony Grafton’s Leon Battista Alberti: 
Master Builder of the Italian Renaissance (Harmondsworth, 2000) be-
ing especially influential—indeed, more books and articles on Alberti 
have been published from the end of the last century to the present 
than appeared in the preceding five centuries.

The essays contained in this volume, which for the most part ap-
peared elsewhere between 2004 and 2014, mark a welcome addition to 
this Albertian deluge. They focus on Alberti the humanist and writer 
rather than on the architect of the great churches in Rimini, Florence, 
and Mantua. These essays have been selected to make a book that hangs 
together as a book, which can be divided into three parts. The first 
two chapters are devoted to significant aspects of Alberti’s life. “La vita 
dell’Alberti: dall’autobiografia al ritratto di Burckhardt” analyzes the 
crucial differences between the mythical figure of Alberti as ‘universal’ 
or ‘Renaissance’ man that Burckhardt created and the myth fashioned 
by Alberti himself in his autobiography. In “Da ‘Lepidus’ a ‘Leon 
Battista Alberti’: metamorfosi onomastiche e identità,” McLaughlin 
explores the significance of the name ‘Leo’ for Alberti’s conception of 
himself, as a symbol of the excellence to which he aspired in his work. 
Part 2 is devoted to Alberti’s humanism. “Alberti e la nuova direzione 
dell’umanesimo rinascimentale” is a general analysis of the new direc-
tion in Quattrocento humanism inaugurated by Alberti, especially the 
ability to appreciate texts of every type, including technical treatises, 
works of humor, and books by ‘bad’ writers that are nevertheless 
useful for the wisdom they contain. “Ritratto dell’artista da cucciolo 
rinascimentale: struttura e fonti del Canis di Leon Battista Alberti” 
focuses on one work that is typical of Alberti’s humanism, in its auto-
biographical strand and in its humor and ethical focus. The last section 
offers three essays that serve as detailed analyses of important works of 
Alberti’s. “Unità tematica e strutturale nel De familia” stresses the sense 
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of structure in Alberti’s first dialogue in volgare, “Pessimismo stoico 
e cultura classica nel Theogenius dell’Alberti” reveals an exceptional 
command of a variety of Greek and Latin sources, and “Tradizione 
letteraria e originalità del pensiero nel De re aedificatoria” shows how 
Alberti confronted antiquity not with a sense of inferiority, but with 
the determination to incorporate what he could learn there into his 
own original works.

Certain themes and approaches serve to unify the essays: the striv-
ing for interdisciplinarity and originality; a concern for ethics, humor, 
and friendship; an openness to every type of text, literary, artistic, and 
scientific; the fascination with the new works recovered during the 
humanism of the Quattrocento, both Greek and Latin; and the central 
role of certain fundamental writings of Cicero’s, especially the Brutus. 
The last group of essays becomes somewhat narrow in focus, but even 
there, the links on the thematic and methodological levels increase their 
value, and essays like the one on Alberti’s humanism that opens Part 
2 should be required reading by anyone with even a passing interest 
in Alberti. In an age when the interlibrary loan unit of a university 
library can find a copy of almost everything, one begins to wonder 
about the value of reprinting essays that were published elsewhere, 
but everything here has been revised and updated bibliographically, 
and the original venues are sufficiently obscure that reprinting seems 
merited. In sum, this is a valuable book that belongs on the shelves of 
anyone with an interest in Neo-Latin studies of the fifteenth century. 
(Craig Kallendorf, Texas A&M University)

♦  The Commentaries of Pope Pius II (1458-1464) and the Crisis 
of the Fifteenth-Century Papacy. By Emily O’Brien. Toronto: Univer-
sity of Toronto Press, 2015. xiv + 335 pp. $65. The subject of this 
book is the Commentarii rerum memorabilium quae temporibus suis 
contigerunt, the thirteen-book account of the life, pontificate, and 
age of Pope Pius II, known as Aeneas Sylvius Piccolomini before he 
assumed the papacy. Like most of Pius’s other writings, this one has 
not been easy to study: the first modern edition of the Latin text did 
not appear until the mid-1980s, which forced readers to rely on a 
censored sixteenth-century version, partial publication of missing 
fragments, and Italian and English translations. Its size is daunting 
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and its structure confusing, in that the main narrative often digresses 
into lengthy excursus; what is more, identifying Pius’s sources, setting 
them against the Commentaries, and evaluating the relationship be-
tween them has posed significant challenges. In addition, pre-modern 
scholarship went astray by classifying the book as a sort of memoir 
or diary and taking it at face value, as a reliable record of historical 
fact. It is hardly surprising, then, that the only monograph devoted 
to the Commentaries up to now has been Luigi Totaro’s Pio II nei suoi 
“Commentarii”: un contributo alla lettura della autobiografia di Enea 
Silvio Piccolomini (Bologna, 1978). Now, however, the time is right 
for a careful study of this text according to modern historical practice. 
There are four critical editions from which to choose, two of which are 
accompanied by translations, and historians have come to understand 
that the Commentaries does not offer an objective historical record, 
but an apology or defence of Pius’s actions at a time when the papacy 
was suffering a profound crisis. 

Many historians of the last century painted a picture of Pius as a 
backward-looking idealist, a defender of the universal powers of papacy 
and empire whose pet project, the crusade against the Turks, was a 
naïve attempt to revive a dying medieval concept. Now, however, as 
O’Brien shows, a new picture emerges, of Pius as an astute politician 
who saw clearly what was happening to the old order and had a plan 
for launching the papacy into the new age. The first half of this book 
maps out more fully than ever before exactly what Pius was trying 
to defend the papacy against. Particular focus is directed toward the 
conciliar movement, which threatened the authority and relevance 
of the papacy; this is a particularly interesting problem in that before 
he became pope, Aeneas Sylvius Piccolomini had made a name for 
himself as a radical conciliarist. In composing the Commentaries, Pius 
strips himself of the views and actions that threatened his record as 
Pope. He mined his sources selectively, eliminating some parts and 
amplifying others, to advance a specific political agenda, and he did so 
against the background of Italian politics. The image he constructed 
for himself drew from the figure of the contemporary Italian signore, 
which allowed him to shore up both his temporal and spiritual power. 
As O’Brien concludes, “[f ]or Pius the historian, truth did not consist 
of an impartial account of events. Truth meant his truth, and not sim-
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ply his own subjective perceptions of the past: it meant a history that 
served a particular set of interests that he himself had defined. In the 
Commentaries, that truth was first and foremost the story of Pope Pius 
II’s convincing triumphs as a spiritual and temporal monarch; and it 
was the story of his tireless dedication to defending papal authority 
in the years before he reached the papal throne” (221). 

All of this might sound more than a little cynical, but O’Brien 
makes her case logically and persuasively, and while one might suspect 
that this is not the only perspective one should have on Pius and his 
papacy, it is certainly one that merits consideration. Indeed this per-
spective can coexist with others—Pius may well have engaged in his 
own version of self-fashioning, but that does not mean that he was 
not motivated as well by genuine piety in wanting to launch a crusade 
against the Turks. In the end, O’Brien’s Pius is one for our own age, 
which is distrustful of institutions and sees self-interest everywhere, 
but there is nothing wrong with that. (Craig Kallendorf, Texas A&M 
University)

♦  Antiquarian Voices: The Roman Academy and the Commentary 
Tradition on Ovid’s Fasti. By Angela Fritsen. Columbus, OH: The Ohio 
State University Press, 2015. xvi + 239 pp. Angela Fritsen’s Antiquarian 
Voices joins a formidable critical conversation about the role Ovid-
ian commentaries played in shaping literary and intellectual history, 
driven by studies such as Ralph Hexter, Ovid and Medieval Schooling 
(1986) and Frank Coulson, James Clark, and Kathryn McKinley, 
Ovid in the Middle Ages (2015). In this context, Fritsen’s book offers 
invaluable new insights into an academic conversation beginning in 
antiquity and continuing throughout the Renaissance. Following in 
the footsteps of Clark, Coulson, Hexter and McKinley, Antiquarian 
Voices adds another layer of nuance to an insightful critical conversa-
tion about the role that commentaries in general played within an 
academic culture that defined its intellectual inheritance according to 
them.

Fritsen extends this critical conversation by focusing her study 
on the humanist Fasti commentaries produced during the fifteenth 
century by Paolo Marsi, Antonio Costanzi, Antonio Volsco, and Pom-
ponio Leto as well as other members of the so-called Roman Academy 
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and its peripheral Italian colleagues. She focuses in particular on the 
commentaries by Marsi and Costanzi because of what she considers to 
be their far-reaching impact, evinced by the numerous extant copies of 
their scholarship in both European and American libraries. She uses 
these commentaries to argue that Quattrocento copies of the poem 
abounded because of Roman antiquarian interest, an interest shared 
by the members of the Roman Academy. 

The book itself is primarily arranged chronologically after an over-
view of Ovid’s composition of the Fasti and of the wavering academic 
interest in the poem. Chapter 1 discusses the Fasti’s transmission in 
relation to its literary and historical context, including an account of 
the poem’s place in modern criticism and its role as an “excursus on 
civilization and institutions,” much like commentaries in general (6). 
Her second chapter then addresses the renewed interest in the Fasti in 
fifteenth-century Italy, as demonstrated by Bartolomeo Merula’s edited 
composite commentaries. Chapter 3 reconstructs classroom use of the 
Fasti, noting how the poem not only lent itself to commentaries but 
was also a commentary itself, affording copious material for Renais-
sance scholars invested in reconstructing arcane knowledge. 

Fritsen’s last two chapters focus more specifically on antiquarian-
ism, with Chapter 4 analyzing how it prompted interest in the Fasti’s 
survey of Roman rites, customs, and civilizations. Fritsen claims that 
the Roman Academy’s attempts to see Rome holistically led it to 
compare ruins to natural phenomena and to supplement and revivify 
classical antiquity rather than replace it. Chapter 5 uses these notions 
of Roman antiquarianism to examine Marsi’s reading of the Fasti as a 
type of nationalistic discourse connecting classical roles with ecclesi-
astical ones in an idealization of Rome’s early splendor. 

Also worth noting are the book’s high-quality black-and-white 
plates of early print editions and the appendices, which, although 
brief, provide useful guides to the commentaries consulted along with 
a comparison of manuscript glosses in Vatican City, Biblioteca Apos-
tolica Vaticana, Vat. lat. 1595, Ottob. lat. 1982, and Vat. lat. 3263.

It is difficult to do justice in a short review to the amount of 
research integrated into this small book. Overall, the study typifies 
the trans-historical import of Ovid’s poem itself by examining Quat-
trocento humanist scholarship in relation to both its medieval foun-
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dations and its modern reception. The resulting monograph presents 
a sophisticated view of the complexities of the Fasti scholarship that 
established antiquarian interests according to the ideals of its com-
mentators. The only quibble to speak of is the book’s tendency to leave 
argumentative conclusions to the reader, which might be considered 
a strength by those who seek abundant information about the rise of 
antiquarianism and the development of Ovidian scholarship in the 
fifteenth-century Roman Academy.  (Amanda Gerber)

♦  Two Renaissance Friends: Baldassare Castiglione, Domizio 
Falcone, and Their Neo-Latin Poetry. By Rodney Lokaj. Medieval and 
Renaissance Texts and Studies, 466. Tempe, AZ: Arizona Center for 
Medieval and Renaissance Studies, 2015. xii + 372 pp. At first blush, 
this is a curious book—not an anthology of poems by several authors, 
nor an edition of the works of one Neo-Latin writer, but a sort of 
diptych, an edition of the poetry of two men, one famous, the other 
completely unknown. But as Lokaj explains, the connection between 
the two is very real and leads us in several totally unexpected, and 
rewarding, directions.

Castiglione, of course, is well known at the author of the Courtier, 
the manual for the seemingly effortless self-fashioning of early modern 
high achievers. He is not known as a poet, much less one who wrote 
in Latin, but in fact he is also the author of twenty-two Neo-Latin 
compositions in verse. He learned his Latin from some of the best 
humanist teachers in Milan, where he studied alongside Falcone, with 
whom he maintained a close relationship until the premature death 
of the latter in 1505. So it should come as no surprise to find that 
the two men wrote a similar kind of poetry that can be profitably 
juxtaposed and studied.

Our picture of Castiglione has been drawn from the refined, 
idealized society he imagined in the Courtier, but in Alcon, his poetry 
collection, he anchors himself solidly in real life. Ippolita and Bal-
dassarre, the main characters in the poems, were written with Ovid’s 
Heroides in mind, but they are not slavish imitations, but rather ‘the 
famous couple at odds’ whose relationship reveals another Castiglione 
“who, throughout the years, displays possessiveness and jealousy re-
garding his now-deceased, one-time companion, Falcone; a certain 



164 seventeenth-century news

taste for quasi-Gothic superstition mixed with mocking resentment 
in his account of the sighting of the ghost of Ludovico Pico under the 
besieged walls of Mirandola; a zest for court life and wanton Roman 
lovers that gladly keeps him away from his duties as son to an aging 
mother, husband to a young wife, and father to two small children; a 
licentious desire to entice young girls into caves on the Adriatic shore 
as if the real monsters ready to abduct them were out there in the sea; 
an overestimation of his prowess in finding new lovers when an old 
one refuses to comply; jealousy for the tell-tale signs of love-making 
on the lips of a girlfriend he is about to lose; an eye for handsome 
young male musicians who happen to be very wealthy and well con-
nected; pangs of guilt for being far away from his wife when she dies; 
melodramatic childishness and a pusillanimous fear of rebuke in the 
game of love—so much for Castiglione the man who never got into 
his own book on the perfect courtier” (20). 

The problem with Falcone is not that the oblivion into which 
his Neo-Latin poetry has fallen has produced a misleading picture of 
its author, but that it has led to a virtual damnatio memoriae of both 
the man and his works, to the extent that the article on him in the 
Dizionario biografico degli italiani confuses him with another man 
with a similar-sounding name. Lokaj suspects that this might not be 
accidental, in that Falcone’s love poetry is even more anchored in the 
here and now than Castiglione’s, including a noticeable connection 
to Priapus, the Roman god of sex. As the Renaissance preoccupation 
with the Priapea, a group of explicit love poems that were tentatively 
associated with Virgil for many years, shows, people of Falcone’s time 
were more at ease with the full range of amatory experiences than we 
are, but this could lead to guilt by association if the smut in Falcone’s 
poetry were to be linked to the refined version of Platonic love from 
the Courtier that has dominated the reception of Falcone’s friend 
Castiglione. Lokaj’s book sets the record straight in this area as well.

Two Renaissance Friends presents the Neo-Latin love poetry of both 
writers, in a critical edition with a fairly literal English translation and 
generous annotation that helps the reader understand and appreciate 
the poems. A lengthy introduction sets the poems in context, and a 
generous bibliography allows the reader to pursue points of interest. 
All in all, this book does a nice job of performing one of the most 
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important duties of Neo-Latin scholarship, the rescue and presentation 
of material that was important in its own day but has dropped aside 
since then. (Craig Kallendorf, Texas A&M University)

♦  Claudio Tolomei: umanista senese del Cinquecento, la vita e le 
opere. By Luigi Sbaragli. Anastatic reprint, with an introduction by 
Luigi Oliveto and a note by Vittorio Sgarbi. Florence: Leo S. Olschki, 
2016. XVI + 200 pp. 30 euros. Born in Asciano (Siena) around 1492, 
Claudio Tolomei, who died in Rome in 1556, is the perfect example 
of the mid-level humanist who made noticeable contributions in his 
time, especially in the spread of Neo-Latin learning into vernacular 
culture, but has passed into virtual oblivion today. His relationship 
with his native Siena was rocky—the politics of the time were com-
plicated and his personality did not endear him to everyone—but he 
ended up serving as ambassador to King Henry II of France. When 
Siena fell to the Spanish-Florentine army, he went to Rome, where he 
entered the court of Cardinal Ippolito de’ Medici and helped found 
the Accademia della Virtù, later known as the Accademia Vitruviana, 
in which environment his grand, but unrealized, plan to construct 
an ideal city on Monte Argentario was born. He ended up in Parma, 
where he became (somewhat unwillingly) the president of the Supremo 
Consiglio di Giustizia and wrote La libertà di scritto e di parola, which 
took up the question of whether princes should castigate or support 
those who wrote or spoke ill of them. His principal contribution came 
through his Trattato del raddoppiamento da parola a parola, Il Polito, and 
Il Cesano de la lingua toscana, which helped establish the dominance 
of Tuscan within literary Italian and articulated orthographical rules 
that have survived to this day. Seven years before his death, Pope Paul 
III named him bishop of Curzola, an island in Dalmatia; he did not, 
however, take up residence there and died in Rome.

Sbaragli’s survey of Tolomei’s life and works was originally pub-
lished in 1939, so in a certain sense, this book is not an obvious 
candidate for review here. For the last several years, however, I have 
been preparing a series of bibliographies for the Renaissance and Ref-
ormation unit of Oxford Bibliographies Online, in preparation for 
a larger bio-bibliographical introduction to Italian humanism, and I 
have been struck by how many times the key intellectual biography 



166 seventeenth-century news

for a humanist is something that is decades, even a century, old. Books 
like this, based in solid archival research and invariably containing a 
generous selection of extracts from primary sources, can be updated, 
but they do not lose their value. Unfortunately, however, they are 
often very difficult to find, such that a scholar outside Italy, even one 
working in a major research library, is often driven to interlibrary 
loan. Even then, a copy of a late 19th- or early 20th-century intel-
lectual biography is not always available, which in turn often means 
that Google Books has not digitized a copy either. It therefore makes 
sense to reprint volumes like these, and I hope that Olschki, which 
has long been a serious supporter of Neo-Latin studies, will give us 
more books in this genre in the near future. (Craig Kallendorf, Texas 
A&M University)

♦  Michel de l’Hospital. Carmina. Livre I. Édité, traduit et 
commenté par Perrine Galand and Loris Petris. Genève : Droz, 2014. 
L’édition des Épîtres en vers de Michel de l’Hospital vient couronner 
l’entreprise éditoriale et scientifique de Loris Petris sur l’œuvre oratoire 
du Chancelier de France (La Plume et la tribune, Droz, 2012-2013, 
2 t.) et de Perrine Galand sur la poésie néo-latine des parlementaires 
français (séminaires de l’EPHE et articles divers). 

L’introduction de ce premier tome (Livre I), dense et efficace, 
insiste sur la double appartenance  de Michel de L’Hospital «    au 
monde des Lettres et à la plus haute magistrature ». Si le lien entre 
robe et littérature est déjà fermement établi au milieu du XVIe siècle, 
L’Hospital assume quant à lui le choix singulier, pour un juriste, de la 
création poétique. Il place ainsi son entreprise sous le haut patronage 
de Jean Salmon Macrin, l’« Horace français », et de son protecteur, 
Jean du Bellay, le poète-prélat. Pour L’Hospital, la poésie latine n’est 
pas seulement un divertissement studieux, mais une activité essentielle 
qui fonde sa persona publique.

De fait, c’est « dans les sept livres de ses carmina que l’Hospital 
a choisi […] de faire son bilan politique, spirituel et affec-
tif ». L’introduction et l’édition des 15 épîtres du Livre I – composées 
entre 1543 et 1556 – donnent donc à apprécier la «  construction 
progressive » de cet éthos de robin, sous l’égide du poète Horace. À 
Horace, Michel de L’Hospital emprunte en effet la forme de l’épître 
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et son style moyen, proche du sermo, qui permet d’afficher, au début 
de la carrière, modestie et simplicitas. Cette « écriture naturelle », em-
preinte de sincérité et de gravité, est du reste conforme à la « poétique 
chrétienne » définie dans son épître I, 7 ; elle rejoint aussi sa pratique 
rhétorique et juridique et son idéal politique, fondé sur le consensus 
et la douceur, qui tempère à l’occasion sa veine satirique. Michel de 
l’Hospital adopte enfin, à l’égard des puissants, une attitude qui rap-
pelle celle du poète latin : la plupart de ses épîtres, adressées à de hauts 
personnages, proposent une « épidictique […] de l’amitié réciproque » 
qui définit sa position dans les cercles du pouvoir. 

Mais les analyses des éditeurs montrent aussi comment cette poé-
tique horatienne s’enrichit d’autres modèles et d’autres intentions : 
les intertextes sénéquéen et cicéronien nourrissent en particulier un 
stoïcisme mêlé d’éthique augustinienne, face aux vicissitudes de la vie 
(cf. l’épître consolatoire I, 9). Un thème surtout traverse cet « autopor-
trait fragmentaire » mais cohérent : « l’exil, l’éloignement, la distance ». 
Le choix de l’épître, d’inspiration ovidienne cette fois, se trouve ainsi 
remotivé : appel au retour, plainte ou supplique de l’exilé, ces lettres 
expriment le sentiment d’un manque et une tension vers l’autre que 
l’écriture poétique tente de sublimer. Comme Joachim Du Bellay, le 
juriste inscrit le desiderium patriae au cœur de sa poétique, mais lui 
donne une signification qui lui est propre : L’Hospital, fils d’un paria, 
doit d’abord trouver sa place auprès de ceux qui comptent dans la 
double carrière qu’il entreprend.

On admire la rigueur du travail proposé par Perrine Galand et 
Loris Petris, qui est à la fois systématique (chaque épître est éditée, 
traduite, puis présentée, analysée et annotée) savant (l’appareil mé-
tadiscursif élucide toutes les données contextuelles et intertextuelles) 
et remarquablement sensible aux charmes poétiques de l’œuvre. Il 
fallait de telles qualités pour mettre en évidence le subtil équilibre que 
construit L’Hospital entre expérience personnelle et réflexion éthique, 
stoïcisme christianisé et mediocritas horatienne, exigence poétique et 
ambition politique. Ajoutons que l’intérêt du volume est aussi dans la 
présentation claire de la diffusion manuscrite et imprimée des épîtres, 
souvent complexe, et de la mise en relation de cette diffusion avec la 
persona adoptée par Michel de l’Hospital : le juriste affecte une dés-
involture conforme à la dignitas de l’homme public tout en assurant 
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avec soin la promotion d’une œuvre qui donnait sens à son engage-
ment. Là encore, la précision et l’érudition des éditeurs soulignent 
avec bonheur la cohérence du projet. (Mathieu Ferrand, Université 
de Louvain-la-Neuve, Belgium)

♦  Dear Brother, Gracious Maecenas. Latin Letters of the Gylden-
stolpe Brothers (1661-1680). By Raija Sarasti-Wilenius. Suomalaisen 
Tiedeakatemian Toimituksia Humaniora, 374, Annales Academiae 
Scientiarum Fennicae. Helsinki: Finnish Academy of Science and 
Letters, 2015. 457  pp. Raija Sarasti-Wilenius is a lecturer in the 
Latin language and Roman literature at the University of Helsinki, 
and secretary of the International Association for Neo-Latin Studies. 
Almost two decades ago she became very interested in the many Latin 
letters exchanged between members of the Gyldenstolpe family that 
are kept at Uppsala University Library (Sweden), and it can easily 
be understood why. The material she presents is amazing, for several 
reasons, and it gives quite remarkable insights into the daily life of 
an educated family in seventeenth-century Sweden. For the sons of 
Michael Wexionius-Gyldenstolpe (1609-1670), who was the first pro-
fessor of history and politics at the Royal Academy of Turku (Finland), 
which at its foundation in 1640 was the third university in the Swedish 
realm, the usage of the Latin language as a means of communication 
was certainly vital from a very early stage in their education. Some of 
the texts in the present edition of no less than 190 letters, covering 
the period 1661-1680, were written already when they were only five 
or six years of age. Accordingly we can see, in chronological order, 
how these brothers of a recently ennobled family are improving their 
rhetorical mastery of the language and how they use letter-writing as 
a means of career and network building. But among such ambitious 
specimens we also find simple examples of daily communication, 
delivering down-to-earth gossip and news on family affairs. We find 
here both high and low, and this is exactly what makes the collection 
so fascinating. It is a privilege to be able to come so close to people 
who lived in the seventeenth century!

However, if the main purpose of Sarasti-Wilenius’s book is to make 
a beautiful edition of these letters, it also accomplishes much more 
than that. The material is contextualized in several ways, by introduc-
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tory chapters containing biographical information on members of the 
Gyldenstolpe family, as well as by discussions of the letters themselves, 
on aspects such as language (orthography, syntax, morphology, vo-
cabulary) and style, topics and thematic elements. Alongside the letters 
in the edition, the editor always presents a summary in English for 
those readers who are not well-versed in Latin. After the text, there is 
a brief commentary that explains peculiarities in the Latin texts. The 
book ends with the relevant indices. Considering the huge amount of 
textual material that is edited, the decision to have summaries instead 
of full translations of the letters, and a rather concise commentary 
treating the most urgent matters, seems to be a wise one. The focus 
here naturally lies on the edited texts.

It is therefore also very satisfying to see that the letters have 
been edited for the most part according to sound principles, with 
preservation of the original spelling, retention of capital letters, and 
modernization of the punctuation, among other things. Personally 
I would also have left out the accents, which just as the editor says 
are “inconsistent and incomplete” (64). If this may be a matter of 
personal taste, however, there are more reasons to doubt if some of 
the corrections of “clear misspellings” (64) can be justified. In many 
places, for instance, the editor has ‘corrected’ features that reflect 
an orthographical uncertainity and that are typical of the time, as 
she herself acknowledges (26-30). The corrections of promtiorem to 
promptiorem and assumsi to assumpsi (78), exolvere to exsolvere (214), 
and concilium to consilium (344), among others, all violate her own 
principle, since the features they represent can be found in her list of 
typical deviations from classical usage, and accordingly could not be 
called ‘clear misspellings.’ 

In the valuable introductory chapters and in the commentary, 
the reader may detect a certain degree of inconsistency in treatment 
as well. Several words in the section on vocabulary, for instance, 
lack supporting references to other dictionaries or books. A word 
like ocrea, in the sense ‘boot’ (35), can be attested in both Hans 
Helander, Neo-Latin Literature in Sweden in the Period 1620-1720. 
Stylistics, Vocabulary and Characteristic Ideas (Uppsala, 2004), 135 
and Jonas Petri Gothus, Dictionarium Latino-Sveco-Germanicum … 
(Linköping, 1640), s.v. ocrea, but is left without further references, 
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and it is difficult to understand why, when other words have them. 
The latter dictionary, which must be regarded as the most relevant of 
all for the edited letters, on the whole seems to have been somewhat 
underused. The word hypocaustum, for instance, on 375 is explained 
as ‘a warm room,’ with a reference to Henrik Florinus, Nomenclatura 
Latino-Sveco-Finnonica … (Turku, 1678). But here it does not refer 
to a warm room in general, but to the sauna in particular, I would 
argue. This sense can be attested in Gothus.

Be that as it may, such trivial details are on the whole quite insig-
nificant. Raija Sarasti-Wilenius’s fine edition of the Latin letters of the 
Gyldenstolpe brothers is in all respects an important and very valuable 
contribution to our knowledge of epistolary practice and daily life 
in an up-and-coming family on the outskirts of seventeenth-century 
Europe. (Peter Sjökvist, Uppsala University, Sweden)

♦  Napoleo Latinitate vestitus. Napoleon Bonaparte in lateinischen 
Dichtungen vom Ende des 18. Jahrhunderts bis zum Beginn des 20. 
Jahrhunderts, vol. 2: Von der Rheinreise und Kaiserkrönung bis zum 
Preußenfeldzug (1804-1806). Edited by Hermann Krüssel. Noctes 
Neolatinae, 25. Hildesheim / Zürich / New York: Georg Olms Verlag, 
2015. 736 pp. Krüssel presents here the second volume in the series 
Napoleo Latinitate vestitus (NLV), with which he aims to collect and 
edit all the Latin poetry written about Napoleon Bonaparte. After the 
first volume published in 2011 (see Neo-Latin News 60.3/4: 191-93), 
he now edits further works about the emperor Napoleon, from the time 
of his coronation in 1804 until the Prussian campaign in 1806. As in 
the first book, the editor presents each poem with an introduction, a 
metrical translation, and a commentary. The works are, again, arranged 
chronologically: after a lengthy appendix to volume one, comprising, 
in 156 pages, 23 poems which the editor has come across after the 
publication of the last book, there follow 29 texts about Napoleon’s 
early imperial rule (157-344), 23 about the battle of Austerlitz (345-
557), and 13 about the emperor’s relationship to Prussia (558-710). 

The works were written mostly by French, Italian, and German 
authors, but there are some exceptions (e.g., the Englishman Walter 
Savage Landor, 370ff.), and they are not limited to lyric poetry. They 
comprise epyllia, epigrams, distichs, Sapphic as well as Horatian odes, 
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various kinds of inscriptions, chronograms, and more. The works differ 
greatly in length, too: They range from works of four lines (e.g., 159) 
to hexameter poems of more than 400 verses (558ff.). And, in line with 
the heterogeneous character of the works, the circumstances of their 
composition also vary: Some were occasional works that survive only 
in manuscript versions (e.g., a Sapphic ode written on the occasion of 
a visit of Napoleon to a secondary school in Cologne, 202ff.), some 
were incorporated in letters, others were printed in poetry collections, 
and some examples were printed in contemporary newspapers, etc.

In presenting the respective poems, the introduction provides 
the reader with the necessary historical information about the time 
and circumstances of their creation as well as some basic philologi-
cal characterization, concerning, for example, the sub-genre, meter, 
or most important literary models. Aside from this, Krüssel goes to 
great lengths to introduce, if possible, the authors of the poems. The 
works themselves are mostly presented with the Latin text and Ger-
man translation on facing pages. Only smaller poems are presented 
within the running text (e.g., 163). The translation follows, as already 
mentioned, the metrical characteristic of the original, but stays close 
to the Latin text even when it comes to lexis and syntax. In rare in-
stances, Krüssel does not produce his own translation, but instead 
uses a contemporary one (e.g., 169-75).

The commentaries following most works also differ in length and 
complexity, which is not surprising considering the varied texts. They 
provide the reader with the most important historical information for 
understanding the background of the work, but they also comment on 
philological aspects of the poems, most prominently central literary 
models, motifs, stylistic characteristics, and more.

Despite the number of works presented and their heterogeneity, 
the editor goes to great lengths to present every poem in its specific 
context. In more than one instance, for example, he presents different 
versions of the texts (e.g., 163). Occasionally, Krüssel proposes emen-
dations (e.g., 167), and he enters into dialogue with the secondary 
literature about the respective works (e.g., 322). Most of the texts are 
presented in the volume for the first time, and that is an achievement 
in itself. But there are some works that have been edited before (e.g., 
Landor’s poem, edited by Dana Sutton, 370ff.). 
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In his project Napoleo Latinitate vestitus, the editor does not 
explicitly aspire to provide a complete assessment of the Neo-Latin 
poetry about Napoleon or a thorough interpretation of the texts he 
presents. He does, however, aim to provide a fairly complete record of 
the poetry about Napoleon and, therefore, a basis for further investiga-
tion about this topic in general and its respective works in particular. 
In the short preface, Krüssel gives a brief summary characterisation 
of the poems presented in the volume: popular themes include the 
praise of Napoleon as alter Augustus and of his reign as the beginning 
of the Golden Age or the continuation of the Roman Empire. What 
he finds most valuable about these works— and here the reader can 
certainly relate—are the more personal sentiments of the respective 
authors, whether the general hope for peace or the personal gratitude 
for the emperor’s favour. Within these expressions of praise, gratitude, 
or propaganda, the reader also encounters texts with more surprising 
characteristics, for example the ode against Napoleon Bonaparte by 
the already-mentioned Walter Landor, who had supported Napo-
leon’s cause only a few years before. Another text presents the song 
Napoleone al Danubio in multiple stanzas; it was originally written in 
Italian, but also translated into Latin and French (379-89). When it 
comes to metrical characteristics, the reader can certainly appreciate 
the dithyrambic song about the battle of Austerlitz (462-79). 

With his second installment of the series Napoleo Latinitate vestitus, 
Krüssel again presents a rich and varied compilation of texts about 
one of the most influential historical figures of early modern Europe. 
He takes a next step to uncover this abundant Neo-Latin literature 
which has, for the most part, been buried in oblivion. One can only 
hope that his project not only finds many curious readers, but also 
inspires scholars to investigate further the texts presented here. (Jo-
hanna Luggin, Ludwig Boltzmann Institut für Neulateinische Studien, 
Innsbruck, Austria)

♦  Latin of New Spain. By Rose Williams. Mundelein, IL: 
Bolchazy-Carducci Publishers, 2015. xx + 280 pp. $19. As anyone 
who teaches Latin knows, the relevancy problem becomes more acute 
each year, as students continue to ask why they should care about a 
language and culture that is becoming increasingly removed from their 
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own. In one sense, Neo-Latin can offer a partial solution, in that it 
is anchored in cultures that are closer in time to ours, but when we 
move away from the handful of acknowledged first-tier authors who 
wrote in Latin to the thousands of obscure writers who populate the 
Neo-Latin archive, the relevancy problem returns in a slightly differ-
ent way. A number of scholars like Edward George have proposed an 
interesting solution to this problem, by reminding us that many of the 
key documents in the encounter between the so-called old and new 
worlds were written in Latin, and others like Andrew Laird have also 
produced editions and studies of some of the texts that were written 
in Latin by people in the western hemisphere who had been trained in 
the languages and cultures of Europe. Rose Williams has done Latin 
teachers a great service by collecting some of these texts together for 
classroom use.

The Viceroyalty of New Spain was the first of four that were 
established to administer the colonies that Spain founded overseas; 
at its widest extent, it covered Mexico and central America minus 
Panama, most of the United States west of the Mississippi along 
with Florida, and the Spanish East and West Indies, governed by a 
viceroy in Mexico City. The first selection is taken from the writings 
of José de Acosta, who reported back to Spain about how the lands 
and peoples of New Spain differed from European preconceptions 
about them. Next comes a selection from Francisco José Cabrera’s 
epic poem Monumenta Mexicana, which explains the legend of the 
expelled and returning king that retained a firm hold in Mesoamerican 
religion. Rafael Landívar’s epic Rusticatio Mexicana in turn discusses 
the founding of the cities that were built in Lake Texcoco, a unique 
feature of early Mexico. Christopher Columbus’s Epistola de insulis 
nuper repertis gives his impressions of the simple, peaceful peoples he 
found in the Caribbean islands and of the land in which they lived. 
Hernán Cortés’s Praeclara Ferdinandi Cortesii de nova maris oceani 
Hyspania narratio describes Tenochtitlán, the Aztec capital that was 
populated by people who were anything but simple and peaceful, 
while Francisci Cervantis Salazari Toletani, ad Ludovici Vivis Valantini 
exercitationem, aliquot dialogi presents a teaching dialogue composed 
by Francisco Cervantes de Salazar, who discusses Mexico City, which 
Cortés had recently built on the remains of Tenochtitlán.
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The book is intended to be accessible to students who have some 
background in intermediate Latin. Each text is introduced by a brief 
biography of its author and accompanied by vocabulary, grammar 
and word use questions, and comprehension queries on facing pages. 
Five appendices cover background notes on significant persons, places, 
and terms; a historical timeline; common figures of speech; rhythm 
and meter in poetry; and a master list of neologisms, which are also 
pulled out on the facing pages so that they do not confuse students 
who have been trained in classical Latin. An extensive Latin-to-English 
glossary and a short bibliography complete the book, which is nicely 
illustrated as well.

Latin of New Spain will obviously be useful in a traditional under-
graduate Latin sequence in which the teacher is looking for something 
interesting with which to challenge the students, but it seems to me 
that the range of potential users is unusually wide. There are enough 
usage aids to make the book a possibility for high school classes, but 
I could also see it being used in graduate courses like the colonial of-
fering in a department of Hispanic Studies, where students could be 
reasonably expected to have some Latin but not to be able to plough 
through long texts without help. In other words, this is a book whose 
appearance is unusually timely and welcome, offered at a bargain price. 
(Craig Kallendorf, Texas A&M University)

♦  Fiammetta, Paradise. By Ugolino Verino. Edited and translated 
by Allan W. Wilson. The I Tatti Renaissance Library, 69. xxiv + 471 
pp. The Greek Classics. By Aldus Manutius. Edited and Translated by 
N. G. Wilson. The I Tatti Renaissance Library, 70. xviii + 395 pp. A 
Translator’s Defense. By Giannozzo Manetti. Edited by Myron Mc-
Shane, translated by Mark Young. The I Tatti Renaissance Library, 71. 
xxxviii + 306 pp. Cambridge, MA: Harvard University Press, 2016. 
$29.95 each. Ugolino Verino (1438-1516) is not well known today, 
but he was one of the principal Latin poets of Medici Florence. A 
pupil of Cristoforo Landino, his collection of love poetry, the Fiam-
metta, was heavily influenced by Landino’s Xandra. Drawing heavily 
on Ovid, it also echoes Propertius, Tibullus, Virgil, Martial, Horace, 
Juvenal, and even Petronius. Book 1 is devoted to Verino’s affection 
for an unidentified Florentine girl, Fiammetta, who became his first 
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love and whom he wooed in the chaste Provençal and Latin elegiac 
traditions until he lost her to “old Bruno.” Book 2 is more varied, 
containing a miscellany of poems to friends, a few tributes and elegies, 
some rebuttals of detractors, commentary on contemporary events, 
and occasional incidental pieces, with love poems being in the mi-
nority. As he grew older, Verino left love poetry behind. Among his 
later works was Paradise, a tour of heaven that is indebted to Aeneid 
6, Dante, and the Somnium Scipionis. This work certainly lacks the 
depth of the Divine Comedy, but it is a good depiction of how an 
intelligent, well-educated Florentine could conceive of the afterlife 
in his day. Verino’s guide in Paradise is Cosimo de’ Medici, whose 
family he admired for much of his life, but later he sympathized with 
the Dominican friar Girolamo Savonarola, whom he followed for a 
while but abandoned when he fell out of favor.

Aldus Manutius, probably the most famous of the scholar printers 
of the Renaissance, died in 1515, which made last year an Aldine year. 
The Gallerie dell’Accademia in Venice hosted a nice exhibition that 
did not give us the same old show pieces, but placed Aldus’s achieve-
ment into its broader cultural context, as recorded in the exhibition 
catalogue, Aldo Manuzio: Renaissance in Venice (Venice, 2016; an 
Italian-language edition is also available). At the same time, the I Tatti 
Renaissance Library launched a new subseries dedicated to the history 
of the book, with Wilson’s edition serving as a fitting initial volume. 
The Greek Classics contains the prefaces to forty-seven editions of an-
cient Greek texts that Aldus printed between 1495 and 1515. These 
prefaces are important documents in the history of culture in general as 
well as the history of printing, in that in them, Aldus explains what he 
was trying to do in making the Greek classics available to a wide audi-
ence and what kinds of problems he had to overcome to take his place 
as the leading printer of this material in his day. These prefaces have 
been published before, in Aldo Manuzio editore: dediche, prefazioni, 
note ai testi, edited and translated by Giovanni Orlandi, 2 vols. (Milan, 
1975), but Orlandi’s edition is expensive and hard to find. Wilson 
has made this material more accessible and added ten appendices, 
including such things as the reflections of Marcus Musurus, Aldus’s 
co-worker, on the Epistolographi graeci (1499), the statutes of Aldus’s 
New Academy (1502?), and the letter of Scipio Forteguerri to Aldus 
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in the 1503 edition of the Greek Anthology. All in all, this is a fitting 
beginning to the new subseries, to be followed in short order, we are 
told, by a volume containing the prefaces to Aldus’s Latin works and 
another containing the prefaces to the books printed by Sweynheym 
and Pannartz in Rome.

A Translator’s Defense is, as its editor and translator points out, the 
longest treatise on translation ever written and the first theoretical 
work on Biblical translation to have been composed in over a thousand 
years. Its author, Giannozzo Manetti, was a Florentine who worked for 
many years as apostolic secretary in Rome and as royal counselor at 
the court of Naples. The work was intended as a defense of Manetti’s 
translation of the Psalms, which he hoped would serve as part of the 
centerpiece of Pope Nicholas V’s efforts to emulate Ptolemy’s library 
in Alexandria by replacing the Septuagint with a new, authorized 
translation of the entire Hebrew Bible. Manetti’s knowledge of Hebrew 
placed him at the forefront of efforts within Renaissance humanism 
to master all three ancient languages, and it also brought him into 
conflict with Jerome, whose translation of the Old Testament was 
widely considered authoritative in his day. His project also forced him 
to deal with Leonardo Bruni, from whose theories on translation he 
made liberal extracts without attribution, but his work in theology 
moved him beyond what Bruni had done and made his treatise a key 
document in the field of early modern translation theory.

Like the preceding volumes in this series, these three present a 
reliable Latin text accompanied by an accurate, readable English 
translation on facing pages, along with an introduction, notes to the 
text and translation, a brief bibliography, and an index. As such, they 
are to be commended for their contribution to the general aim of the 
series, which is to introduce the major Neo-Latin works of the Italian 
Renaissance to a broad, educated readership. (Craig Kallendorf, Texas 
A&M University)
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