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NEO-LATIN NEWS

♦  Petrarca lettore di Suetonio. By Monica Berté. Peculiares, testi e 
studi. Messina: Università degli Studi di Messina, Centro interdipar-
timentale di studi umanistici, 2011. LXXXII + 292 pp. Right now in 
Neo-Latin studies, as in other field, marginalia are ‘hot’. There are 
entire sessions devoted to annotation at meetings like the Renaissance 
Society of  America and the International Association of  Neo-Latin 
Studies, and we also have a growing number of  special issues of  
journals devoted to the subject (e.g., “Annotations manuscrites dans 
les livres da la Renaissance,” Bulletin du bibliophile 2010, issue 2), books 
on marginalia (e.g., William Sherman, Used Books: Marking Readers in 
Renaissance England (Philadelphia, 2007)), even databases devoted to 
recapturing what readers wrote in their  books (see William Weaver’s 
Glossa Rhetorica, accessible at https://www.zotero.org/groups/
glossa_rhetorica). This interest in marginalia is being nurtured in Italy 
by a growing number of  very able researchers, mostly younger, who 
are turning their attention to collecting, deciphering, and publishing 
the marginal comments of  humanist scholars. Work has progressed 
more rapidly on some authors than others—Poliziano in particular 
has been well served in this area—but Petrarch, obviously, is of  par-
ticular importance here, both for his seminal role in the development 
of  humanistic culture and for the massive numbers of  marginalia he 
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left behind. It is to him that Monica Berté has turned in this volume.
Petrarch owned three manuscripts of  Suetonius:  Paris, Biblio-

thèque nationale, lat. 5802 (Q), Berlin, Staatsbibliothek-Preußischer 
Kulturbesitz, Lat. fol. 337 (T), and Oxford, Exeter College, 186 (Ex). 
Q does not have marginalia of  Petrarch’s in the Suetonius section, 
but T has about forty notes, which show a similar although not 
identical approach to what is found in Ex. The Exeter manuscript is 
where the action is, with 1,357 annotations spread over every page, 
in several layers that reveal a repeated return to the text by a mature 
scholar who was able to appreciate the treasure trove of  information 
it contains. In the margins of  his text we can watch Petrarch following 
the same person through different sections, attempting complicated 
genealogical reconstructions, emending difficult passages, comparing 
Suetonius with other authors, and bringing in numismatic and anti-
quarian knowledge to help interpret what is going on. Not surprisingly 
the chapters on Caesar and Augustus receive the greatest attention, 
but other emperors are also studied in detail. There are extensive 
cross-references to other authors, especially to Pliny and Cicero but 
to a good number of  other historians as well, as we would expect. 
Most of  the annotations involve correcting the text, which went on 
with considerable skill given that Petrarch had access to a manuscript 
from both branches of  the textual tradition and understood well the 
opportunity this presented him.

These points are developed at length in the introduction, which 
concludes with an interesting section tracing the connections between 
Petrarch’s marginal comments and his references to Suetonius in his 
later writings. Most of  the book is devoted to a transcription of  the 
marginalia, which are keyed to the 1993 Teubner edition of  Suetonius. 
No one should underestimate the amount of  work that went into this, 
for while Petrarch’s notes are by no means as difficult to decipher 
as, for example, Casaubon’s (see the next review), making sense of  
them is a different story. Here Berté provides a commentary to the 
commentary, often offering a full page of  explanation for two lines 
of  notes. Books like this are difficult to use without good indices, 
and I am pleased to note that this one has five carefully prepared 
indices, of  passages in Petrarch, passages in Suetonius, manuscripts 
cited, plates, and names.
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This volume joins the edition of  Petrarch’s De viris illustribus, Adam-
Hercules, ed. by C. Malta (2008), in the series Peculiares. This series 
in turn is one of  ten sponsored by the Centro interdipartimentale di 
studi umanistici at the Università degli Studi di Messina, under the 
general direction of  Vincenzo Fera. We owe Berté our thanks for 
executing well a difficult project, and Fera for making possible the 
publication of  literally dozens of  volumes in the field of  Neo-Latin 
studies. (Craig Kallendorf, Texas A&M University)

♦  “I have always loved the holy tongue”: Isaac Casaubon, the Jews, and a 
Forgotten Chapter in Renaissance Scholarship. By Anthony Grafton and Jo-
anna Weinberg, with Alastair Hamilton. Cambridge, MA: The Belknap 
Press of  Harvard University Press, 2011. xii + 380 pp., 43 black and 
white plates. As a serious scholar committed to a sober Protestantism, 
Isaac Casaubon is not the most flamboyant of  Renaissance humanists:  
he was never attacked and scarred by agents of  the Medici, nor was his 
Latin style critiqued by the imaginary servants of  his scholarly enemy. 
But thanks to the eloquent Victorian biography of  Mark Pattison and 
its fictional offspring, George Eliot’s Mr. Casaubon, this humanist’s 
path from a series of  modest professorships in Geneva and Montpel-
lier to the royal library in Paris and a final home at James I’s court has 
been well documented. It is generally known that much more material 
remains to be mined, since Casaubon left mountains of  marginalia in 
his books and reams of  journal notes, but Pattison has not been alone 
in finding these writings largely undecipherable. What is more, many 
scholars today are no more sympathetic to Casaubon’s interest in the 
church fathers and other late antique writers—an interest derived from 
his religious convictions—than Pattison was. Grafton and Weinberg 
began here, as one must, but have approached their subject with a 
determination to decipher the undecipherable and to meet Casaubon 
on his own terms. As a result of  their work, the old Casaubon, who 
used a brilliant command of  the historical development of  Greek 
to show that the dialogues ascribed to Hermes Trismegistus were 
written not in early Egyptian hieroglyphs but in Greek under the 
Roman Empire, remains intact. But we also meet for the first time 
a new Casaubon, the pious philologist who used the same scholarly 
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techniques on Hebrew texts as he did on Greek and Latin ones. 
To be sure, Casaubon taught Hebrew but briefly, did not publish 

in the standard Christian Hebraist genres, and has not played a sig-
nificant role in modern accounts of  these subjects. But as Grafton 
and Weinberg show, Casaubon’s interest in Hebrew was longstand-
ing and serious. He owned Hebrew prayerbooks, which he cared 
enough about to read and annotate, and his diary, notebooks, and 
letters are awash with references to Hebrew texts. There were limits 
to his expertise, but he quickly left behind any attraction to mysti-
cism and magic in favor of  the same philological rigor he applied to 
Greek and Latin classics. He read widely, applying Hebrew sources 
to questions as diverse as whether satire is really a form of  poetry 
and whether Jesus had really conferred supreme power on Peter. 
His curiosity extended to Johann Buxtorf ’s guide to Jewish life and 
Azariah de’ Rossi’s account of  Alexandrian Judaism, which he read as 
sources for writings of  his own like the Exercitationes on the Annales 
ecclesiastici of  Cardinal Cesare Baronio, whose scholarship, Casaubon 
argued, was wrong on such fundamental points as whether all four 
gospels agreed on the chronology of  the Crucifixion. Jewish sources 
were necessary, Casaubon believed, to show that the early church was 
not already Catholic in its fundamental character, but retained many 
Jewish customs that needed to be understood so that Protestants 
could return to a pure form of  Christianity. Since Jewish books and 
those who wrote them were means to an end, there were sometimes 
limits to the sympathies with which Casaubon approached both, but 
his interactions with individuals like Jacob Barnet at Oxford show 
that shared scholarship could develop into a perception of  a shared 
humanity that was capable of  crossing one of  the great divides in 
Renaissance culture.

In the end there were also limits to Casaubon’s accomplishments 
in Hebraic studies:  he was often content with easier intermediary 
sources rather than more difficult originals, and he did not accomplish 
as much in this field as, say, Scaliger. Yet if  Scaliger proved the bet-
ter scholar, Casaubon attained a warmer appreciation for the Jewish 
tradition. This appreciation enveloped his scholarship throughout his 
life, and Grafton and Weinberg deserve our thanks for clarifying this 
aspect of  Casaubon’s humanistic studies. (Craig Kallendorf, Texas 
A&M University)
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♦  Justus Lipsius’ ‘Concerning Constancy’. Ed. and trans. by Robert 
V. Young. Medieval and Renaissance Texts and Studies, 389. Tempe, 
Arizona: ACMRS, 2011. Justus Lipsius’s philosophical dialogue De 
constantia libri duo, qui alloquium praecipue continent in publicis malis, first 
published by Plantin in 1584, is one of  the key texts in Northern 
European humanism. Putting forward the virtue of  constancy as 
a remedy for the religious and political turmoil of  his time, Lipsius 
attempted to reconcile Senecan Stoicism with Christianity and thus 
inspired the late Renaissance philosophical movement that came to be 
known as Neostoicism. His work was an immediate success: not only 
did Lipsius’s treatise On constancy go through numerous editions, but 
it was quickly translated into the major European languages. Within 
a year of  its original publication in Latin, De constantia was available in 
both Dutch and French, thanks to Jan Moretus and Clovis or Louis 
Hesteau, seigneur de Nuysement. These editions were followed by 
translations into English by Sir John Stradling (1594), German by An-
dreas Viritius (1599), Polish by Janus Piotrowicz (1600), and Castilian 
by Juan Baptista de Mesa (1616). Whereas some of  these translations 
survived into the twentieth century (Stradling’s English version was 
reprinted by Rudolf  Kirk in 1939 and lightly revised by John Sellars 
in 2006, while Viritius’s German translation was reissued by Leonard 
Forster in 1965), over the past few decades Lipsius’s De constantia has 
once again been translated into a wide range of  languages, namely 
Dutch by Piet Schrijvers (1983), German by Florian Neumann (1998) 
and Karl Beuth (2006), and recently Spanish by Manuel Mañas Núñez 
(2010). 

The most recent addition to this list is a bilingual edition by Rob-
ert V. Young (2011), a  professor of  English at North Carolina State 
University, who already provided English translations of  Lipsius’s 
Epistolica institutio (1996) and three chapters of  his Manuductio ad Stoicam 
philosophiam for the Cambridge Translations of  Renaissance Philosophical 
Texts (ed. Jill Kraye), vol. 1: Moral Philosophy (1997). Yet Young’s latest 
publication, presented to the public as “the first English translation 
and new edition of  Concerning Constancy since the seventeenth cen-
tury,” is in fact neither of  these. First, Young has failed to take into 
account John Sellars’ 2006 revision of  Stradling’s translation, which 
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offers such a readable text that one can wonder whether a new version 
was really needed. Second, Young does not offer a critical edition of  
De constantia. His Latin text is that of  the 1605 Antwerp edition, the 
last one published during Lipsius’s lifetime, and although Young has 
examined other editions, he has chosen to point out only the most 
important revisions. In order to meet the modern reader’s wishes, a 
division into paragraphs and quotation marks has been added, ab-
breviations have been expanded,  and Renaissance Greek ligatures 
have been transcribed into the classical characters currently in use. 
However, the 1605 spelling and punctuation have been preserved, 
resulting, for example, in an outdated alternation of  i/j and u/v. 

Having examined the Latin text of  some ten chapters at the open-
ing and ending of  both books, I stumbled upon some typographical 
errors, the first one of  which unfortunately already occurs at the 
beginning of  the very first chapter of  the first book (16, line 2: delexi 
for deflexi), while at the end of  chapter four, Young has iudicum instead 
of  iudicium (28, line 18). These are of  course minor points, which do 
not detract from the overall quality of  the transcription. More seri-
ous are the many inaccuracies found in Greek quotations, especially 
with regard to accentuation, but also spelling mistakes, showing all 
too clearly that Young did not have his edition proofread. I list some 
examples, confining myself  to those cases in which Young’s text 
obviously deviates from that of  the Antwerp 1605 edition. On p. 18 
(quoting from Aristotle), Young reads νέπτερα instead of  νέρτερα. 
Similarly on p. 18 (quoting from Homer), he reads ἕλος instead of  
ἕλκος and ἄρηαι instead of  ἄρηται. On p. 20 (quoting from Dio-
genes Laertius), Young has λόγου and βρόχου instead of  λόγῳ and 
βρόχῳ. On p. 46 (quoting from Euripides), he reads γάρ instead of  
γὰρ. Other mistakes concerning accentuation, aspiration and the use 
of  iota subscript occur on pages 60 (where Young has ἀσθενεὶας 
instead of  ἀσθενείας), 74 (ποδὶ instead of  ποδί), 76 (προνόια instead 
of  προνόιᾳ and ὄπλον instead of  ὅπλον), 152 (σιγᾶ instead of  σιγᾷ), 
and 202 (κὰν instead of  κἂν, though the 1605 edition has κᾂν). On 
p. 60 (quoting from pseudo-Aristotle), Young reads ὅσου instead 
of  ὅσον; on p. 62 (quoting from Pindar), ἔργον instead of  ἔργων; 
on p. 76 (quoting from the Corpus Hermeticum), αὐτελὴς instead of  
αὐτοτελὴς and ὑπηρετοῦτιν instead of ὑπηρετοῦσιν; on p. 78 (quot-
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ing from pseudo-Aristotle), συμβεβηκότος instead of  συμβεβηκότα 
and ἀυάγκης instead of  ἀνάγκης; on p. 112 (quoting from Homer), 
Ζεφυρίν instead of  Ζεφυρίη; on p. 164 (quoting from Diogenes 
Laertius), διαυοούμενος instead of  διανοούμενος; and on p. 202 
(quoting from Euripides), τὰ instead of  τῶν θεῶν. 

As for the facing-page English text, admittedly the most impor-
tant part of  his work, Young’s translation is in itself  meritorious and, 
above all, faithful to Lipsius’s phrasing and reasoning. However, the 
translator occasionally stumbles, failing to interpret or render Lipsius’s 
ideas properly. A few examples may suffice. In the first chapter of  
the first book (18-19), Lipsius’s interlocutor Carolus Langius advises 
him not to flee his country, but his emotions (non patria fugienda, sed 
adfectus), for “the mind must so be strengthened and shaped that 
quiet may be ours amid tumults and peace amid warfare.” On which 
Lipsius: Ego satis iuueniliter, ‘Imo deserenda illa, Langi,’ inquam, ‘certe enim 
audita mala leuius ad animum accident quam visa.’ This phrase is rendered 
by Young as “Quite like a youth, indeed ignoring those words, I said: 
‘Still, Langius, evils heard about surely strike the mind more lightly 
than those actually witnessed,’” as if  imo deserenda illa were not part of  
the quotation, as if  deserenda were a participle instead of  a gerundive, 
and as if  illa does not refer to patria, as is obvious from the parallel 
construction. Stradling/Sellars (2006) did render the phrase correctly: 
“To this I, rashly enough, replied: ‘But surely I will forsake my coun-
try.’” There is another passage in the following chapter where their 
translation seems more appropriate than Young’s: Lipsius’s phrase ut 
quod res est serio dicam (22-23) does not so much mean “speaking seri-
ously now, as the matter requires,” but rather “to tell you the truth 
(id quod res est, a typical example of  Lipsian brevitas) plainly.” And in 
the second chapter of  the second book, Stradling/Sellars’ rendering 
of  the phrase nec abiuit ab hoc meliorum iudicio vulgus (108-9) as “neither 
have the common people dissented from the judgment of  the better 
sort” is preferable to Young’s “and the better part of  the common 
people has not departed from this opinion.” 

In addition to the Latin and English texts, Young provides a suc-
cinct commentary, “intended,” so he states on p. xxviii, “to enhance 
the reader’s comprehension and appreciation both by identifying the 
learned author’s numerous references to classical literature and by 
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setting the work in the context of  sixteenth-century history and the 
humanist movement.” His notes do live up to expectations, offering 
necessary background information, accurate classical testimonies, and 
an account of  Lipsius’s own marginal notes; occasionally they also 
point out puns in the Latin text that were lost in translation, and as 
such they are most welcome to the modern reader. 

Further editorial material comprises a short introduction to Lip-
sius’s De constantia, touching upon its genesis, contents, significance 
and reception, as well as a list for further reading in English and a 
functional index of  proper names and places. 

In sum, I would say that a new contribution to the field of  Lipsian 
studies such as Young’s, opening up the famous humanist’s philosophi-
cal legacy to a broader readership, is to be applauded. Though his 
edition of  De constantia would have benefited from thorough revision, 
I consider Young’s translation and the accompanying notes a valuable 
instrument for both students and scholars, provided that they use 
both Latin and English texts in a critical manner. (Marijke Crab, KU 
Leuven / Ph.D. Fellow of  the Research Foundation–Flanders (FWO))

♦  George Buchanan, Poet and Dramatist. Ed. by Philip Ford and 
Roger P. H. Green. Swansea: The Classical Press of  Wales; Oakville, 
CT: David Brown Book Co. 2009. xxxiii + 322 pp. George Buchanan’s 
quincentenary in 2006 occasioned many symposia and exhibits, includ-
ing performances of  his dramatic works and poems. This collection 
distills the manifold receptions of  Buchanan from his own time to the 
present, with particularly fresh appraisals of  his dramaturgy. Sections 
on the “secular” poems, the Psalm paraphrases, the dramas, and the 
works in performance present illuminating appraisals, well researched 
and current in bibliographical resources. The collection exemplifies 
the recent revival of  Buchanan studies after a long dormant period 
that followed his 1906 commemoration and notes the influence of  
a decline in Latin studies upon this unwelcome loss. In their Intro-
duction Philip Ford and Roger Green survey Buchanan’s Neo-Latin 
literary accomplishments, an oeuvre that had established him by the 
time of  his death as a premier figure in European humanism as well 
as in Scottish letters and learning. His Psalm paraphrases, alongside 
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Erasmus’s 1516 Greek-Latin edition of  the New Testament, became 
staples of  the humanist-Protestant partnerships that were especially 
prominent in France and Scotland. When he turned to drama, while 
at the Collège de Guyenne, it was at first as a requirement that each 
teacher produce a Latin translation of  a Greek drama for student 
performance. In Jepthes he took up the theme of  corrupt priests; in 
Baptistes, the tyrant. Erasmus’s Iphigenia and Hecuba translations (1506) 
provide a touchstone for examining Buchanan’s style, inclusion of  
political and Biblical allusions, and what Jean-Frédéric Chevalier terms 
a “poetics of  borrowing,” while remaining controversial as well as 
renowned. Ford and Green note that like his later Psalm paraphrases, 
possibly as prototypes for them, the choruses in Buchanan’s dramas 
employ a “religious lyrical expression.”  The three chapters on Bu-
chanan’s dramas further explore debates concerning allegory and 
satire, and allusions to Biblical, classical, and contemporary religious 
themes: Iphigenia about corrupt priests sanctioning human sacrifice, 
Baptists understood as a reference to Henry VIII’s treatment of  
Thomas More. 

 Philip Ford presents the ample range of  Buchanan’s styles, genres, 
versification, and uses of  allegory and satire as a significant advance 
in extant rhetoric and poetics, which he taught far more by practice 
than by precept. Ford notes in particular Buchanan’s innovative uses 
of  ethos in developing characters and pathos in the choruses, turned 
to modern religious and political themes. Jamie Reid Baxter’s essay 
on performances of  Buchanan’s dramas reprises four centuries of  
debate about the degree and specificity of  their political allegory, or 
alternately their more general treatment of  humanist themes: “the 
difficulties of  conforming oneself  to the demands of  the moral law 
when a tyrant rules, the priesthood adapts, and the non-evil prudential 
elements of  society beg for compromise.”  The satirical Franciscianus 
got Buchanan jailed in Lisbon by the Inquisition, at which time he 
claimed that in Baptistes  he had done as good a job as the material 
allowed in portraying the plight of  Thomas More. During the Lisbon 
incarceration  (1550-52) he occupied himself  by completing  the Psalm 
paraphrases that established him in the top ranks of  the Neo-Latin 
humanist literati. De jure regni apud Scotos (1579), his dialogue on politics 
dedicated to young James VI, brought him further acclaim in human-
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ist circles as various forms of  republicanism and limited monarchy 
merged across Protestant Europe. John McQueen’s essay provides 
a lucid account of  Buchanan’s emerging political thought between 
the composition of  his paraphrase of  Psalm 104, published four 
years before Queen Mary’s return to Scotland, and De jure’s context. 
McQueen observes that Buchanan’s reputation often suffered from 
reading back into his earlier works a political and theological radical-
ism that branded him as dangerous.

Robert Crawford’s excellent concluding chapter considers the 
rise, fall, and recuperation of  Buchanan’s reputation across four cen-
turies, beginning with an immediate decline within England under 
James VI, James I of  England. Buchanan  was regarded as guilty by 
association of  fostering republicanism and even regicide. Though he 
remained known, his political works along with Milton’s were burned 
at Oxford and Cambridge following the restoration. Within Scotland, 
however, and in America, the memory was less suppressed, a history 
that until recently has not been traced as well as it should have been. 
English versions of  Jepthes were popular in the schools and theatres of  
eighteenth-century Scotland; Hugh Blair included Buchanan alongside 
Ossian in his lectures on rhetoric and belles lettres as a native son, 
historian, and exemplary stylist. English editions of  De jure appeared 
in America as early as 1766. Andrew Steuart (d. 1769), of  Scotch-
Irish origins, also published a number of  poems and pamphlets in 
the Philadelphia area, including Benjamin Franklin’s Cool Thoughts on 
the Present Situation (1764) and a number of  post-Stamp Act invectives 
against taxation without representation.

One of  the many intriguing questions provisioned by these essays 
is the influence of  Buchanan on political thought and letters among 
the generation that he taught, including not only James I of  Eng-
land, but also Montaigne, his student at Guyenne. The biting satire 
of   Franciscianus, as well as of  many of  Buchanan’s epigrams, would 
have been familiar models to students who composed Latin elegies 
and epigrams as a daily classroom exercise. In “Brasilia,” discussed in 
Philip Ford’s essay, Buchanan expresses his opposition to Portuguese 
colonialism: “Africa is deserted, the needy soldiery is begging, with-
out fighting the fleeing Moors have safe cities. Dusky Brazil receives 
the disgusting colonists, and he who previously had ploughed boys 
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is ploughing fields. He who removes his estates from the soldiers is 
handing them over to perverts.”  Buchanan’s imagery and vocabulary 
are evocative of  Catullus; his topic, Brazil’s encounter with “disgust-
ing” colonists. Writing in the aftermath of  the St. Bartholomew’s Day 
massacres (1572) that took the life of  Buchanan’s colleague Peter 
Ramus, Montaigne draws together several instances of  cannibalism 
to ask who is the more civilized: the American Tupis tribe who sent 
a delegation to Rouen in 1562, or members of  the French Catholic 
faction who had sold the limbs of  Huguenots for food in Paris and 
Lyons after the riots. “I am not sorry that we notice the barbarous 
horror of  their acts; but I am heartily sorry that, judging their faults 
rightly, we should be so blind to our own. Not only is the Christian 
as bad as the cannibal; the cannibal is also as good as the Christian.” 
We can only wonder what influence Buchanan’s styles and themes 
may have had upon numerous early vernacular writers as they moved 
from the settings of  the colleges to the tending of  their communities. 

The range of  contributors to this collection, from several different 
fields and from a number of  different national backgrounds, provides 
ample material for further conjecture on these and other points. The 
joint publication in Britain and America is welcome, as it will help 
span the transatlantic divide that often obstructs our knowledge of  
scholarship past and present. Charles Arrowood’s edition of  De jure 
(1949), published in America, for example, deserves a place alongside 
the other earlier sources cited, such as Sharrat and Walsh’s important 
edition of  the tragedies. (Jan Swearingen, Texas A&M University)

♦  Poeticae institutions libri tres / Institutes of  Poetics in Three Books. 
By Gerardus Joannes Vossius. Ed., trans., and commentary by Jan 
Bloemendal, in collaboration with Edwin Rabbie. 2 vols. Mittella-
teinische Studien & Texte, 41. Leiden and Boston: Brill, 2010. xiv + 
2190 pp. The volumes under review here give new meaning to the 
phrase ‘weighty tomes’:  I set them on my scale, and together they 
weigh in at over eight pounds. I suspect this is not the best way to 
assess scholarly achievement, but it does tell us something.

These two volumes contain an edition and translation of  three 
works, all originally published in 1647. The focus of attention is 
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Vossius’s Poeticae institutiones, a major work that marks the end of  the 
humanistic defense of  poetry tradition that goes back to fifteenth-
century Italy. The text is accompanied by two apparatuses, one 
identifying quotations and the other reprinting Vossius’s marginalia 
from the original edition of  the work. There is also an extensive 
commentary, devoted primarily to the identification of  Vossius’s 
sources, along with three indices:  the one Vossius himself  originally 
prepared, an index locorum, and an index nominum. De artis poeticae natura 
ac constitutione is a general introduction to poetics, while De imitatione 
cum oratoria tum praecipue poetica deque recitatione veterum discusses the best 
classical authors to follow and how texts were read in antiquity; both 
are presented as lengthy appendices, with the text accompanied by a 
translation alone. Given the size of  the works in question, especially 
the Poeticae institutiones, these volumes represent an enormous amount 
of  work on Bloemendal’s part.

And the result is worth the effort. To be sure, the taste for the 
humanistic defense of  poetry eventually passed—Coleridge wrote, 
“I looked thro’ this book with some attention, April 21, 1803—, and 
seldom indeed have I read a more thoroughly worthless one” (qtd. on 
p. 1)—but the Poeticae institutiones remains the culmination of  decades 
of  work by dozens of  literary theorists, a monument indeed in the 
history of  criticism. The author, who held professorships in Leiden 
and Amsterdam, was a polymath rather than a theoretical innovator, 
so his defense of  poetry is primarily a collection and systematization 
of  what others had written before him. His major source was Aris-
totle’s Poetics, from which he took mimesis and other key concepts that 
he extended to genres other than tragedy, but he also drew heavily 
from Horace’s Ars poetica and its moralizing environment, so that 
imitation is defined in the end as a representation of  morally good 
or evil actions. Diomedes’ Ars grammatica gave Vossius his division 
of  poetry into three types according to the role of  the author and 
his characters, while the work called Excerpta de comoedia or De fabula, 
by either Donatus or Euanthius, offered a framework for the discus-
sion of  comedy that was missing in Aristotle. Julius Caesar Scaliger’s 
Poetices libri septem made its way into the Poeticae institutiones as well, as 
did Ioannes Antonius Viperanus’s De poetica. The great danger in an 
approach so eclectic as this is that a guiding unity will fail to emerge. 
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Occasionally one gets this impression in reading Vossius, but in fact 
he also disagreed with his sources and did have his eye on two key 
unifying themes, the Aristotelian idea that poetry is a form of  rep-
resentation and the Horatian concept that poetry should teach and 
delight. This allows him to cover an enormous amount of  ground, 
including the common part of  the ars poetica (book 1) followed by a 
classification of  poetry and its genres (books 2 and 3). This allowed 
the Poeticae institutiones to play an important part in the development of  
Dutch drama, especially through the works of  Joost van den Vodel, 
and French literary theory, through such writers as François Hédelin 
d’Aubignac, before Romanticism killed neo-classical criticism like this.

I suspect that the sheer size of  these books will tempt at least 
someone to use them as a doorstop. But this would be a mistake. It 
may be too much to ask most people to go from cover to cover, but 
every reader of  this journal will be interested in Vossius’s thoughts 
on something. And now, thanks to the labors of  Bloemendal and of   
Brill, a major outlet for Neo-Latin studies, all of  us have access again 
to this important work of  literary criticism. (Craig Kallendorf, Texas 
A&M University) 

♦  Neo-Latin Drama: Forms, Functions, Receptions. Ed. by Jan 
Bloemendal and Philip Ford. Hildesheim: Georg Olms Verlag, 2008. 
190 pp. Over the last decade, Neo-Latin drama has finally received 
the attention it has long deserved, thanks to both its institutional 
ubiquity and its formative contribution to the careers of  many early 
modern authors. Joining Jonathan Walker and Paul Streufert’s Early 
Modern Academic Drama (Ashgate, 2009) and the forthcoming Neo-
Latin Drama in Europe, edited by Bloemendal and Howard Norland, 
Blomendal and Ford have collected nine essays (five English, three 
French and one German) that draw mainly on papers presented at the 
Thirteenth Congress of  the International Association of  Neo-Latin 
Studies (Budapest, 2006), in two panel sessions on George Buchanan 
and Reception. Neo-Latin Drama presents various critical approaches, 
some historicist, others more formalist, and most chapters offer critical 
readings of  the plays they treat. Intertextual engagement with ancient 
dramatists, particularly Terence and Seneca, is often considered, 
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although these essays are not just ‘allusion-spotting’ influence stud-
ies but choose instead to position the plays within their ideological, 
institutional, and social contexts.

The essays mainly focus on sixteenth- and seventeenth-century 
plays, so inevitably the ideological threads of  politics and religion 
run throughout and become interwoven. Jean-Frédéric Chevalier 
discusses the French Jesuit Nicolas Caussin’s 1620 tragedies, for 
instance, arguing that through his biblical tragedies Caussin (Louis 
XIII’s future confessor) offers a didactic perspective on the potential 
pitfalls of  absolutist monarchy, “lorsqu’il met en scène le châtiment 
de la démesure des rois criminels dans la Bible” (78). Other essays on 
Jesuit drama take more of  a formalist approach:  Fidel Rädle’s essay 
on the German Jesuit Georg Bernardts’ work takes a more formalist 
approach, concluding finally that the function of  comedy in Bernardts’ 
plays is “unambiguous” (“eindeutig,” p. 131):  “sie dämpft das Pathos 
und sie relativiert die erdrücken Ansprüche, die auf  den religiös in die 
Pflicht genommenen und durch äußere Katastrophen verängstigten 
Menschen lastete” (131). The diversity of  Jesuit Latin drama is well 
exemplified by these two studies, and the divergence between these 
two dramatists’ careers—both Jesuits but operating within markedly 
different circumstances of  composition—is striking.

Drama by reformers—or, in the case of  John Foxe, soon-to-be 
reformers—is thought-provokingly documented here too. Howard 
Norland discusses Foxe’s Titus et Gesippus (1544), possibly performed 
at one of  the Oxford colleges (no definite evidence exists), debat-
ing whether the play should be read as “an unsuccessful bid for a 
‘Christianised Terence’ or a dramatic exemplum of  true friendship” 
(102). Juliette A. Groenland writes of  Daniel Heinsius’s 1602 tragedy 
about William of  Orange (Auriacus sive Libertas saucia), which she ar-
gues “pointed the way for historical drama in the Netherlands” (30). 
Other essays examine plays penned by dramatists on either side of  
the Reformation divide. Jan Bloemendal considers Jesuit plays such as 
Jacob Bidermann’s Cenodoxus (1609), staged first at Augsburg, then at 
Munich, alongside reformed ‘prodigal son’ plays such as Gnapheus’s 
influential Acolastus (1529), making the pertinent though often-over-
looked point that “Protestants and Roman Catholics performed and 
watched the same dramas” (9). Michiel Verweij also considers both 



102 seventeenth-century news

sides of  the post-Reformation ideological ravine, considering the plays 
of  Cornelius Schonaeus within the Catholic, then Calvinist context 
of  Haarlem. Gnaphaeus comes up again in Verena E. M. Demoed’s 
chapter on his less well-known play Morosophus (1541), which Demoed 
compares to Erasmus’s Praise of  Folly. 

Those interested in George Buchanan will find much of  value in 
this collection. Two essays by Giacomo Cardinali and Carine Ferradou 
consider Buchanan the dramatist. Cardinali investigates the impact 
of  Buchanan’s tragedies on late sixteenth-century Francophone 
playwrights, comparing his influence with that of  his contemporary 
Marc-Antoine de Muret and concluding that Buchanan unveiled to 
these French playwrights “la vitalité, l’efficacité et, surtout la théâtri-
calité de l’ancien genre littéraire” (53). Ferradou looks at Buchanan’s 
influence within reformed lands on English writers such as Daniel 
Rogers and Thomas Randolph, examining Buchanan’s privileged status 
as James VI and I’s tutor: she argues that Catholics and Protestants 
alike read Buchanan’s works and “à leur tour prirent position sur 
des questions essentielles de la philosophie politique” (76). All in all, 
then, this book offers a series of  specific case studies of  individual 
plays rather than a panoramic overview of  neo-Latin drama, but as 
an account of  the broad cultural impact of  Neo-Latin plays within a 
pan-European context, this is a valuable and timely publication. (Sarah 
Knight, University of  Leicester)

♦  La Chaîne d’Or des Poètes: présence de Macrobe dans l’Europe 
humaniste. By Stéphanie Lecompte. Geneva: Librairie Droz, 2009. 486 
pp. This book offers a comprehensive and illuminating treatment of  
the reception and use of  Macrobius by scholars in the early modern 
period. This discussion is framed by Lecompte with the “Macrobian 
paradox,” that is, Macrobius’s liminal status as a classical source who 
is also not a classical source, since, like so many medieval commen-
tators, he is valued primary for his information about other, more 
important classical authors. In the Renaissance this led Macrobius to 
be criticized by some as a second-rate author, a mere encyclopedist, 
even a plagiarist, to be read for his invaluable content, but grudg-
ingly. Defenders might recommend the quality of  Macrobius’s Latin, 
the generic moral edification of  his anecdotes, even the value of  the 
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Saturnalia as a Roman model of  the philosophical symposium, which 
good humanists should aim to reenact. Yet since numerous apparent 
lacunas and faults in the writing opened Macrobius to stylistic criti-
cism, for many the only reason to read him remained the information 
about others which he transmits.

Lecompte highlights how Macrobius’s defenders, including Fran-
çois Dubois and Pontano, paint him as a rescuer and preserver of  
earlier authors, to be compared less to ancients than to contemporary 
philologists, commentators, and interpreters; Pontano names Pico, 
Poliziano, Turnebus, Ermolao Barbaro and Joseph Scaliger. If  the 
humanists’ laborious rescue of  the treasures of  antiquity was to be 
styled heroic, humanists must grant the title ‘hero’ to Macrobius as 
well, for his preservation of  Cicero and Plato. This Macrobius is less 
than a sage but more than an encyclopedist, commendable for his 
astute digestion and clear explication of  the challenging ideas of  his 
predecessors. Such a Macrobius prefigures the humanists, who longed 
to argue that there is true philosophical merit in explicating others’ 
work. Reading him thus, Lecompte argues, Dubois and others saw 
Macrobius as an antique justification for their activities, proving that 
the ancients would have accepted their humanist successors as true 
peers and not called them mere imitators, their commentaries no more 
meretricious than the mindless labors of  a scribe.

Early sections of  the book review debates over manuscript trans-
mission and provide updated information on the thirty-three editions 
printed from 1472 to 1597, which prove Macrobius’s steady and 
substantial circulation. His print history follows the familiar path of  
print production, migrating north from Italy to Paris and Lyons, with 
expensive folios giving way to more affordable 8o and 16o editions, 
dominated from 1538 by Gryphius’s editions of  Rabelais’ version of  
the text. Selected editions and their paratexts are examined individually, 
with substantial primary source extracts, the greatest attention going to 
Pontano’s heavily-annotated edition of  1597. From the editio princeps, 
the Satunalia and Commentarii were printed together, but Lecompte 
also touches on the (mis)fortunes of  Macrobius’s grammatical treatise, 
printed in 1588 as De verbo and in Pontano’s 1597 opera, but generally 
defined by its absence in manuscript and print. 
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In seeking Macrobius’s effects on humanist writing, Lecompte 
focuses on the importance of  fable and allegory. Seeking to justify 
Cicero’s use of  fable, Macrobius produced a defense of  fable and 
taxonomic language for discussing it, useful to humanists seeking to 
defend the value of  poetry, and especially the dream as an allegorical 
genre. Lecompte demonstrates the presence of  Macrobius in the com-
ments on Virgil of  Cristoforo Landino and treats the later examples 
of  Caelius Rhodiginus’s defense of  poetry in his Lectionum antiquarum 
and Lambertus Hortensius Montfort’s Neoplatonic interpretation 
of  Virgil. Both of  these texts, along with Dubois’ 1524 defense of  
Macrobius, are included in French and Latin in the appendices. Mac-
robius’s Neoplatonic metaphysics is not unique in antique sources, 
nor is his praise of  fable as a philosophical tool, nor his praise of  
Virgil, but Lecompte argues that the conjunction of  the three in one 
work fed Renaissance attempts to connect Virgil to Neoplatonism and 
to give the poet divine status and his works authority as instructive 
philosophical and theological fables. Macrobius, and his Renaissance 
interpreters more so, thus assigned the poet a divine status combining 
and exceeding the offices of  orator and philosopher. (Ada Palmer, 
Texas A&M University)

♦  Catalogus translationum et commentariorum: Medieval and Renaissance 
Latin Translations and Commentaries, Annotated Lists and Guides. Ed. by 
Virginia Brown (editor in chief), James Hankins and Robert A. Kaster 
(associate editors). Vol. 9. Washington, D.C.: The Catholic University 
of  America Press, 2011. xxvi + 280 pp. Readers of  this journal are 
doubtless familiar with CTC, a series which began in 1960 under the 
leadership of  the late Paul Oskar Kristeller with the intention to “list 
and describe the Latin translations of  ancient Greek authors and 
the Latin commentaries on ancient Latin (and Greek) authors up to 
the year 1600” (xiii). In his preface to that first volume, Professor 
Kristeller noted that generalizations about the ‘classical tradition’ 
would benefit greatly from documentary precision, from a precise 
knowledge of  what each postclassical generation knew about each 
author from Greco-Roman antiquity, as measured by the surviving 
evidence from manuscripts and early printed books. A few areas in 
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which the amount of  material is overwhelming are left out—com-
mentaries on Aristotle; on medical, legal, and canonistic works; on the 
Bible; and on medieval Latin authors—as are scattered, anonymous 
glosses and miscellaneous observations on various ancient writers. 
Each article on a relevant classical author, however, contains a wealth 
of  information, beginning with a chronological list of  translations and 
/ or commentaries, then offering for each item in the list the name 
of  the author, the circumstances of  composition, a list of  copies (in 
manuscript and early printed editions, with bibliography), a list of  
relevant scholarly literature, a brief  incipit and excipit of  the dedication, 
preface, introduction, and main text, and a short biographical note 
on the translator or commentator.

This, the ninth volume in the series, contains the following articles:  
“Epictetus,” by Gerard J. Boter; “Gregorius Turonensis,” by John J. 
Contreni; “Gaius Plinius Caecilius Secundus,” by Lucia A. Ciapponi; 
and “Sextus Propertius,” by Douglas F. S. Thompson. In addition 
volume 9 offers Addenda et Corrigenda on four authors:  “Pseudo-
Cebes,” by Gerard J. Boter; “Pomponius Mela,” by Mary Ella Milham; 
“Tiberius Catius Asconius Silius Italicus,” by Frances Muecke; and 
“C. Julius Solinus,” by Mary Ella Milham.

The articles here maintain the usual impeccable standards we have 
all come to expect from the series. It is worth noting that the editors 
and authors of  this series labor under considerable handicaps:  it is 
more difficult than one might imagine to attain completeness and ac-
curacy on even a so-called minor author, and it is a well-known fact 
among contributors that tenure committees and administrators in a 
position to evaluate faculty tend to under-value both the amount of  
work that goes into one of  these articles and the achievement that 
successful completion represents. For these reasons considerable time 
often elapses between volumes. I am pleased to report, however, that 
volume 10 is about to go to press and volume 11 is already blocked 
out, although all the articles are not yet in. The pace has picked up for 
a variety of  reasons, one of  which is that the series has a new manag-
ing editor, Greti Dinkova-Bruun, who has been working diligently to 
find contributors for unassigned articles and to get the commissioned 
pieces finished. (It is said that Greti can clear the reading room at the 
Vatican more quickly than a fire alarm, as contributors with overdue 
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CTC pieces head for the doors when they see her enter.)  On a more 
serious note, it would also be appropriate to note that this volume 
appeared after the untimely death of  Virginia Brown, who did so 
much for the project. The future looks bright for the CTC, due in 
large part to her wise guiding hand.

♦  Genealogy of  the Pagan Gods. By Giovanni Boccaccio. Ed. and 
trans. by Jon Solomon. Vol. 1, Books 1-5. I Tatti Renaissance Library, 
46. xxxviii + 888 pp. Letters to Friends. By Bartolomeo Fonzio. Ed. by 
Alessandro Daneloni, trans. by Martin Davies. I Tatti Renaissance 
Library, 47. xviii + 234 pp. Modern Poets. By Lilio Gregorio Giraldi. Ed. 
and trans. by John N. Grant. I Tatti Renaissance Library, 48. xxxvi + 
364 pp. Cambridge, MA: Harvard University Press, 2011. This is the 
latest installment of  books from the I Tatti Renaissance Library, which 
has established itself  in just a few short years as the major venue for 
the publication of  primary texts in Neo-Latin studies.

Boccaccio’s Genealogia is the most important handbook on mythol-
ogy for the early Renaissance, consisting of  723 chapters from over 
200 Greek, Roman, medieval, and Trecento sources on approximately 
950 Greco-Roman mythological individuals. The last two books, which 
originally circulated separately from the first thirteen, contain a defense 
of  poetry, but the two parts are related, in that the argument that pagan 
poetry reveals divinely inspired truths through allegorical exegesis 
justifies the extensive discussion that precedes it. The mythological 
material unfolds like Hesiod’s Theogony and the Book of  Matthew, 
moving in direct descent from progenitor to progeny, with occasional 
detours along the way. Boccaccio found his material in a series of  
sources beginning with Homer, whose citation here in Greek marks a 
signal achievement for Italian humanism, and extending through Boc-
caccio’s contemporary Leontius Pilatus, who helped him in his Greek 
studies. Other Greek sources include Theodontius and the Chronicle 
of  Eusebius, while the Latin writers on whom Boccaccio primarily 
relied are Ovid, Vergil, Statius, and Cicero, although the late antique 
and early medieval mythological compilations, of  course, were very 
important as well. Dating from the earliest days of  Renaissance culture, 
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Boccaccio’s scholarship does not always meet the standards established 
by his successors:  his quotations are occasionally imprecise, some of  
his etymologies are wrong, his research was not exhaustive, and the 
value of  his analyses varies, especially given that later scholars came 
to lack his enthusiasm for allegory and euhemerism. Nevertheless he 
deserves credit for the range of  his reading and the care with which 
he develops his arguments, along with such scholarly innovations 
as a table of  contents, genealogical trees, and marginal lists of  the 
sources he consulted. His contemporaries recognized his achievement, 
as we can see by the number of  manuscripts (over a hundred) and 
early printed editions, along with the French translation by Laurent 
de Premierfait and the Italian one by Giuseppe Betussi. The works 
of  Giraldi, Cartari, and Conti eclipsed the Genealogie, but Milton still 
put Boccaccio’s Demogorgon (the putative father of  all the ancient 
gods) into his Hell and Shelley includes this same figure, who in fact 
was an invention of  Boccaccio’s, as a character in Prometheus Unbound.

Unlike Boccaccio, Bartolomeo Fonzio is no longer as widely 
known as he should be, but he taught the humanities for many years 
at the Florentine Studio, at a time when only Poliziano outshone him 
as a scholar. Fonzio published a good many books still worth reading, 
ranging from introductory lectures for his classes to polished works 
of  history, poetics, and verse. His most important book is undoubt-
edly the letter collection presented here, which contains sixty letters 
covering almost fifty years. Like most humanist letter collections, this 
one is a work of  literature, not a work of  pure biography, one that 
creates the image its author wanted others to have, not necessarily 
the one that actual life events should engender. In these letters we 
can watch the scholar mature from a tentative young man, frustrated 
in his search for a stable position from which to conduct his studies, 
to an accomplished humanist who could write Battista Guarini as an 
equal. Letter 1.24 documents the rupture with Poliziano which led to 
Fonzio’s temporary exile, while other letters aimed to secure his good 
reputation by recording such activities as the assistance he provided 
to Mathias Corvinus, the king of  Hungary, in serving as a consultant 
for his book-buying. He participated fully in the religious and political 
events of  his day, interacting with Savonarola and writing a long letter 
(3.9) on the conflict between Pope Julius II and Louis XII, king of  
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France. But the letters are most valuable for their insight into the life 
and mind of  an accomplished humanist, committed to the morality, 
learning, and relationships of  the republic of  letters.

The third book in this group is Giraldi’s Modern Poets. The author 
was born in Ferrara in 1479 but moved around a good deal after his 
schooling under Battista Guarino, living at various times in Naples, 
Mirandola, Milan, Modena, and Rome before returning to his native 
city, where he began, rather belatedly, to publish the many books he 
had been working on for the first fifty years of  his life. His travels 
undoubtedly provided him with source material, both through books 
and personal relationships, for his literary history. Modern Poets suffers 
from all the defects of  its form, the humanist dialogue that in fact 
functions as a lecture rather than the seminar one might expect as the 
author holds forth with few, if  any, interruptions. Giraldi admits freely 
that his main goal is thoroughness, but this means that in many places 
the book resembles a list more than a work of  literary criticism. To 
be sure, there are exceptions, as when Giraldi offers more extended 
praise of  Marco Girolamo Vida and Gianfrancesco Pico, or condem-
nation of  poets like Panormita. His main desideratum seems to be a 
polished style, which he aimed at  himself  and in general achieved, 
although his Latin prose is a bit idiosyncratic. Nevertheless he had a 
strikingly wide knowledge of  the literary production of  his day, and 
his work merits study now for this reason.

At this point, the I Tatti Renaissance Library is closing in on its 
fiftieth volume, a remarkable achievement for a period of  just a few 
years. The presiding spirit behind this endeavor is the indefatigable 
James Hankins, the general editor, who has read carefully every line in 
every volume, improving a good many of  them along the way. Just a 
few weeks ago, Professor Hankins received the Paul Oskar Kristeller 
Lifetime Achievement Award from the Renaissance Society of  
America, in part in recognition of  his work on this series. POK, as he 
is often called, is surely smiling, from wherever his spirit now resides.

 

♦  The Role of  Latin in the Early Modern World: Linguistic Identity 
and Nationalism 1350-1800. Ed. by Alejandro Coroleu, Carlo Caruso, 
and Andrew Laird. Renaessanceforum: Tidsskrift for renaessanceforskning 8 
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(2012). http://www.renaessanceforum.dk/rf_8_2012.htm. The es-
says collected here derive from a conference held at the Universitat 
Autònoma de Barcelona, Casa Convalescència, on May 5-6, 2010, 
devoted to the way in which Latin helped shape identity, both lin-
guistic and national, in the early modern period. In “Humanist Latin 
and Italian Identity: Sum vero Italus natione et Romanus civis esse glorior,” 
Marianne Pade argues that by making language a central aspect of  
the Golden Age myth, which in their interpretation regards Italy 
and not other parts of  the Latin West, Italian humanists succeed in 
making humanist Latin an essential part of  Italian cultural identity. 
Felipe González Vega considers both historiographical theory and 
the function of  allusion in Antonio de Nebrija’s Diuinatio in scribenda 
historia, concluding in his “Latín, nacionalismo y arte alusiva en la his-
toriografía de Antonio de Nebrija” that Nebrija’s priority is not truth 
with regard to the achievements of  the Catholic monarchy, but the 
production of  a deliberately subjective propaganda for the empire. In 
“Quondam quanta fuit Hispania ipsa saxa doceant: falsi epigrafici e identità 
nella Spagna del XVI secolo,” Joan Carbonell Manils, Helena Gimeno 
Pascual, and Gerard González Germain analyze a set of  five false 
inscriptions related to the war between the Romans and Viriathus 
which were circulated between 1513 and 1516 by Agostino Nettucci 
(a poorly known humanist). This episode gives us an insight into the 
modus operandi employed by sixteenth- and seventeenth-century forg-
ers and their motives for carrying out these forgeries. Focusing on 
analysis of  expressions of  amor patriae in the learned prefaces of  Henri 
Estienne (Henricus Stephanus secundus), David Cowling argues in “Con-
structions of  Nationhood in the Latin Writings of  Henri Estienne” 
that writings in Latin should be included in the narrative of  “literary 
nation-building” in early modern France. In “National Identity and 
Political Intentionality in Sixteenth-Century Hispanic Historiography: 
From Tarafa’s Las Españas to Santa Cruz’s La España,” Eulàlia Miralles 
shows that Alonso de Santa Cruz’s translation manipulates and twists 
the sense of  Tarafa’s De origine, perhaps reflecting a reaction against 
the Anales of  Jerónimo Zurita led by Santa Cruz himself. Geoffrey 
Eatough offers the first of  three papers on the British Isles in “Wil-
liam Camden’s Insula Romana,” arguing that the Britannia sometimes 
uses the Roman past to deconstruct the prejudices and assumptions 

http://www.renaessanceforum.dk/rf_8_2012.htm
http://www.renaessanceforum.dk/8_2012/03_carbonellmanils_gimenopascual_gonzalezgermain_epigrafici.pdf
http://www.renaessanceforum.dk/8_2012/03_carbonellmanils_gimenopascual_gonzalezgermain_epigrafici.pdf
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of  the present, but at other times reinforces them. In “Old English or 
Gael?  Personal, Cultural and Political Identity in Dermot O’Meara’s 
Ormonius,” Keith Sidwell shows how the hero of  Ormonius, the tenth 
Earl of  Ormond, Thomas Butler, negotiates, sometimes subtly, 
sometimes rather bluntly, serious problems of  identity, personal, 
cultural and political (national), caused by the peculiar circumstances 
of  being Irish when Ireland was under English domination. Nienke 
Tjoelker pursues similar themes in “Irishness and Literary Persona 
in the Debate between John Lynch and O’Ferrall,” focusing on an 
ardent Gaelic supporter of  Rinuccini (O’Ferrall) and an Old English 
cleric who supported the faction trying to achieve a peace agreement 
with the English as soon as possible (Lynch). In “Latin and Political 
Propaganda in Early Modern Catalunya: The Case of  the Guerra dels 
segadors,” Alejandro Coroleu uses three tracts written during the so-
called Catalan Revolt or Guerra dels Segadors (Reapers’ War, 1640-
1652) to show how Latin assisted Catalan scholars and politicians in 
attempting to offset the arguments employed by their political coun-
terparts. Sílvia Canalda i Llobet and Cristina Fontcuberta i Famadas’ 
“Lengua, identidad y religión en el arte catalán de los siglos XVI a 
XVIII” argues that within early modern Catalan art, the choice of  
Latin or of  the vernacular has important linguistic and identity-related 
ramifications. Andrew Laird’s “Patriotism and the Rise of  Latin in 
Eighteenth-Century New Spain: Disputes of  the New World and the 
Jesuit Construction of  a Mexican Legacy” concludes the volume. In 
this essay, Laird demonstrates that Jesuit authors in New Spain wrote 
in Latin because they wanted to construct a legacy for Mexico to match 
the monumental representation of  Iberia’s august Greco-Roman past 
and of  the Spanish Golden Age in the Bibliotheca Hispana nova and the 
Bibliotheca Hispana vetus which the Sevillian scholar Nicolás Antonio 
had compiled in Latin in the mid-1600s.

This is a nice collection of  essays on an important topic in Neo-
Latin studies. Some are more broadly focused than others, but all of  
them have something to say and the papers stay on-topic more than 
some essay collections that have recently appeared. It is also worth 
noting that these essays appear as a special issue of  an electronic 
journal. This is the first electronic  publication that has been reviewed 
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in Neo-Latin News, but for a field in which the potential readership 
remains limited, the emergence of  publishing options like this should 
be embraced warmly by all Neo-Latinists. This collection shows that 
quality standards can be maintained in the newer media, which allows 
the open dissemination of  good scholarship that cannot always be 
published in formats that depend on a more traditional economic 
model. Expect more such reviews in future issues. (Craig Kallendorf, 
Texas A&M University)

♦  Vestigia Vergiliana: Vergil-Rezeption in der Neuzeit. Ed. by Thor-
sten Burkard, Markus Schauer, and Claudia Wiener, with the assis-
tance of  Eltje Böttcher. Göttinger Forum für Altertumswissenschaft, 
Beihefte, Neue Folge, 3. Berlin: De Gruyter, 2010. X + 473 pp. The 
essays in this collection, which are devoted to identifying and analyzing 
‘traces’ of  Virgil’s work in modern literature, constitute a Festschrift 
for Werner Suerbaum, who has written many books and articles in 
this area, most recently the magisterial Handbuch der illustrierten Vergil-
Ausgaben 1502-1840. Geschichte, Typologie, Zyklen und kommentierter Katalog 
der Holzschnitte und Kupferstiche zur Aeneis in Alten Drucken (Hildesheim, 
2008). The following essays are included:  Mario Geymonat, “Tiroler 
Wein an der Tafel von Vergil und Augustus”; Nikolaus Thurn, “Heros 
Aeneas und Iuno, die Hera. Der Wandel des Heldenbegriffes von der 
Antike zur Neuzeit”; Thorsten Burkard, “Kannte der Humanismus 
‘den anderen Vergil’? Zur two voices-Theorie in der lateinischen Literatur 
der frühen Neuzeit”; Gerhard Binder, “Goldene Zeiten: Immer wieder 
wird ein Messias geboren …. Beispiele neuzeitlicher Aneignung der 
4. Ekloge Vergils”; Claudia Wiener, “Die Aeneas-Rolle des elegischen 
Helden. Epische Inszenierung und dichterisches Selbstverständnis 
in Celtis’ Amores”; Reinhold F. Glei, “Das leere Grab und die Macht 
der Bilder. Vergilrezeption in der Christias des Marco Girolamo Vida”; 
Stefan Feddern, “Die Rezeption der vergilischen Seesturmschilderung 
(Aen. 1,34-156) in Camões’ Epos Os Lusíadas (6,6-91)”; Alexander 
Cyron, “Melchior Barlaeus, 5. Ekloge Pharmaceutria. Text—Über-
setzung—antike Vorbilder”; Maria Mateo Decabo, “Hardys Didon se 
sacrifiant. Ein ‘Kommentar’ zum vierten Buch der Aeneis?”; Eckard 
Lefèvre, “Jakob Balde und der Rex Poetarum Vergil—von der Pudicitia 
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vindicata zur Expeditio Polemico-Poëtica. Ein Überblick”; Lothar Mundt, 
“Simon Dach als neulateinischer Bukoliker. Seine Eklogen zum Weih-
nachts- und Osterfest (1651/1652)”; Markus Schauer, “Vulcanus und 
Constantia als Waffenschmiede—die Schildbeschreibungen in Vergils 
Aeneis und Ubertino Carraras Columbus”; Rudolf  Rieks, “Zu Voltaires 
Vergilrezeption in der Henriade”; Hans Jürgen Tschiedel, “Die Dido 
der Charlotte von Stein”; Andreas Patzer, “Ah Virgil, Virgil!—der 
Speichellecker des julischen Hauses. Die literarische Bedeutung des 
Lateinischen in Thomas Manns Zauberberg”; Renate Piecha, “Wo 
Britting irrte, oder: Wie die Presse Vergil am Verstummen hindert”; 
Silke Anzinger, “Von Troja nach Gondor. Tolkiens ‘The Lord of  
the Rings’ als Epos in vergilischer Tradition”; Siegmar Döpp, “Te, 
Palinure, petens. Vergilrezeption in Palinurus’ The Unquiet Grave”; 
and Frank Wittchow, “Aeneas ohen Sendung? Cormac McCarthys 
The Road.” The volume concludes with a bibliography of  Suerbaum’s 
publications from 1993 to 2009 and two indices, one of  names and 
one of  passages cited.

Not everything in this volume pertains to Neo-Latin literature:  
several essays, for example, cover Virgil’s influence on post-sixteenth-
century vernacular literature, in France (Binder, Decabo, Rieks), Ger-
many (Tschiedel, Patzer, Binder), Poland (Binder), Portugal (Feddern), 
and Anglophone countries (Anzinger, Döpp, Wittchow). Many of  the 
articles, however, follow Virgilian traces in Neo-Latin literature, in 
epic (Thurn, Burkard, Binder, Glei, Schauer), bucolic (Cyron, Mundt, 
Lefèvre), lyric (Wiener, Lefèvre), and other forms of  writing (Lefèvre,  
Burkard). Some of  the essays introduce us to little-known figures who 
merit further study, but canonical authors are, present, too, in essays 
on Sannazaro, Celtis, Vida, and Balde. The volume is rather German 
in several respects, with some of  the essays (e.g. Burkard’s) reflecting 
hostility to approaches that have not caught on with German schol-
ars and a few others tilted noticeably toward secondary scholarship 
in German, but these are minor quibbles at most. This is a worthy 
tribute to its honoree, a good collection that belongs on the shelf  of  
everyone with a serious interest in the classical tradition in Neo-Latin 
poetry. (Craig Kallendorf, Texas A&M University)


