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THE FUTURE LIBRARY 

Iconfess to a love affair w i t h l i b r a r 
ies. It began i n the second grade 
w h e n I discovered a w a l l of books 
i n my grade school, w h i c h t h e n 
seemed l i k e a l l the books I could 

read i n a l i fet ime, a n d I spent hours 
devouring Joseph A l t s h e l l e r ' s h i s t o r i 
cal novels a n d A n d r e w Lang ' s fa i ry tale 
books, and as a n in t roduc t i on to a l i t 
erature that w o u l d consume a l i fe t ime, 
H u g h Loft ing 's Doctor D o l i t t l e books. 

I remember a poster on the l i b r a r y 
w a l l of a w indow f r a m i n g a seascape 
and a legend quot ing J o h n K e a t s ' "mag
ic casements opening on the foam / O f 
perilous seas, i n faery lands for lorn . " 
For lorn , indeed! I d id not k n o w i t then , 
focusing more on the magic casements 
and peri lous seas, but I was cas t ing 
my lot w i t h a l i t e ra ture that i n s p i r e d 
fanatic devotion i n the few a n d scorn 
i n the many , a l i t e r a t u r e that D a m o n 
K n i g h t wou ld later character ize as "the 
mass m e d i u m for the few." 

M y next encounter w i t h the fan
tastic was i n m y grandmother ' s back 
bedroom, where I discovered stacks of 
Edgar Rice B u r r o u g h s ' T a r z a n novels, 
exiled to i gnominy (but not discarded!) 
from the barr i s t e r bookcases i n the l i v 
ing room, w i t h the i r appeals to social 
justice and attacks on fol ly. T h i s was i n 
the sleepy l i t t l e southeastern K a n s a s 
town of G i r a r d , where m y father a n d 
his s ibl ings h a d grown up - at one t ime 
the p u b l i s h i n g center of the social ist 
press, p r i n t i n g 500,000 copies of the 
Appeal to Reason every week i n the 
early 1900s a n d welcoming , uncomfort
ably perhaps, v i s i ta t i ons from such dis
t inguished figures as Eugene V . Debs, 
U p t o n S inc la i r , and W i l l D u r a n t . 

I took t h e m back to K a n s a s C i t y 
w i t h me - those paeans to a n A f r i c a 

B u r r o u g h s h a d never seen and a n 
u p b r i n g i n g among great apes the wor ld 
has never k n o w n - and they helped 
t r a n s f o r m me into a lover of genre fic
t i on a n d a searcher for books l i k e that , 
only to f ind that the publ ic l i b rar ies d id 
not t h i n k B u r r o u g h s was w o r t h put
t i n g on a shelf. Severa l years wou ld 
elapse before I was able to discover the 
B u r r o u g h s M a r s and P e l l u c i d a r and, 
m u c h later , the V e n u s novels. B u t i t 
d id introduce me to the publ ic l i b r a r y 
stacks, f irst the b r a n c h l i b r a r y at m y 
h i g h school a n d t h e n the b ig stone pub
lic l i b r a r y downtown, w h i c h I wou ld 
v i s i t once a week and b r i n g home ten to 
twelve books at a t ime , sometimes on 
m y bicycle, sometimes on the streetcar, 
w o r k i n g m y w a y through J u l e s V e r n e 
and H . G . W e l l s a n d C o n a n Doyle and 
H . R i d e r H a g g a r d , a n d discovering 
that sometimes perfectly good science 
f iction wr i t e rs could wr i te mundane fic
t i on w i t h l i t t l e suspense a n d even few
er ideas. 

The next milestone i n m y journey 
was the second issue of the pu lp hero 
magazine Doc Savage, brought home 
by m y father i n 1933, followed by issues 
of The Shadow, The Spider, Operator 
#5, and , for a change of pace, G-8 and 
His Battle Aces. T h a t led, the follow
i n g year, to the discovery of a dusty 
downtown used magazine store ca l led 
Andy ' s . In the back of the store were 
even dust ier stacks of magazines w i t h 
exc i t ing names l i k e Amazing Stories, 
Wonder Stories, a n d Astounding 
Stories of Super Science. They h a d a l l 
the adventure of m y hero-pulp mag
azines a n d the add i t i ona l appeal of 
ideas that I h a d never encountered -
fantast ic ideas that might even be rea l 
i zed someday, l i k e rocket ships , space 



t rave l , and atom bombs. Moreover , I 
could trade two of m y hero-pulp maga
zines for one of those wh i l e the o ld m a n 
i n the green eyeshade at the front of 
the store - A n d y h imsel f ? - g r u m b l e d 
that he couldn't l ive on old paper. 

Cons ider ing C u s h i n g L i b r a r y , th i s 
impress ive collection of such maga
zines and the books m y twelve-year-o ld 
self hoped to f ind, I m a r v e l at the w a y 
that boy would have experienced such 
a treasure-house. I imag ine a scenar
io i n w h i c h that twelve-year-o ld could 
be t ransported here - where is m y t ime 
machine? - to r oam the magic stacks, 
m a r v e l at this t reasury of i m a g i n 
ings , and sit day after day i n the read 
i n g room explor ing the d is tant past 
and the endless expanses of space and 
t ime . T h a t twelve-year-old could have 
dreamed no h igher heaven. 

W h e n Street & S m i t h took over 
Astounding Stories f rom the bank
r u p t C l a y t o n cha in i n 1934 a n d F . 
O r l i n Tremaine and t h e n J o h n W . 
C a m p b e l l , J r . , took the magazine into 
new dimensions, the t rans format ion 
didn't impress me. I saw a few copies, 
perhaps, but not enough to note the dif
ferences that wou ld produce w h a t later 
became k n o w n as the Go lden Age . W h a t 
d id impress me was Famous Fantastic 
Mysteries, w h i c h i n 1939 began r e p r i n t 
i n g stories a n d novels from the old 
M u n s e y pulp magazines , p a r t i c u l a r l y 
Argosy. I was a fan for as long as i t was 
publ i shed a n d sent off for a packet of 
V i r g i l F i n l e y reproductions. 

College and the w a r intervened . M y 
parents h a d bought me a used portable 
S m i t h - C o r o n a typewri ter , a n d I car
r i ed i t off to college w i t h me a n d t h e n 
through the war , p a c k i n g i t a long w i t h 
m y duffel bag a n d m y sea chest to post 
after post and overseas to G u a m a n d 
then T r u k . It was on T r u k , where I was 
adjutant to the c ommand ing general 
and i n charge of d i s t r i b u t i n g the m a i l , 

that I fe l l h e i r to a copy of Astounding 
Science Fiction in tended for a sa i lor 
a l ready sent home. It was a r e m i n d e r 
of w h a t was a w a i t i n g for me back i n 
the states a n d the f irst discovery I h a d 
made, i n a l i fe t ime of discoveries, since 
finding a copy of D o n a l d Wo l lhe im ' s 
Pocket Book of Science Fiction i n a drug 
store rack i n A t h e n s , Georg ia . 

W o r l d W a r II was w o n i n the labora 
tory - w i t h r a d a r a n d sonar a n d J A T O 
and , most of a l l , the atomic bomb, a n d 
i n spite of W e r n h e r von B r a u n ' s V - l 
a n d V - 2 rockets - a n d postwar science 
fiction was changed. The icons w i t h 
w h i c h science fiction h a d been der id 
ed - wor ldwide catastrophes, rocket 
ships , a n d atomic bombs - were v a l i 
dated as l eg i t imate concerns. M o r e 
recently , science-fiction topics such as 
po l lu t i on , overpopulat ion , a n d c l imate 
change have received s i m i l a r recog
n i t i o n . A f t e r the W a r , science fiction, 
w h i c h h a d been confined i n the science 
fiction ghetto of the magaz ines , broke 
out into the larger r e a l m of books. Two 
great anthologies he lped popular ize sci
ence fiction's magaz ine past: R a y m o n d 
J . H e a l y a n d J . F r a n c i s M c C o m a s ' s 
Adventures in Time and Space and 
Grof f C o n k l i n ' s The Best of Science 
Fiction. F a n s got together to r epr in t 
the magaz ine ser ia ls i n nove l form, and 
the major p u b l i s h i n g houses, led by 
S i m o n & Schuster a n d Doubleday , soon 
followed. M a g a z i n e s pro l i ferated on the 
news stands, i n c l u d i n g The Magazine 
of Fantasy and Science Fiction and 
Galaxy, w h i c h chal lenged Astounding's 
dominance . B y the midd le of the 1950s, 
magazines h a d exploded to as m a n y as 
50 a n d imploded to the o r i g i n a l half -
dozen, w h i l e the book m a r k e t began to 
soar. 

I n the mids t of a l l t h a t I began m y 
own career. A t a n i n t e r i m i n m y grad
uate studies , after p u r s u i n g p l a y w r i t -
i n g a n d t h e n radio w r i t i n g , I sat down 
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to wr i te m y f irst science-fiction sto
ry. J o h n C a m p b e l l rejected i t w i t h a n 
encouraging note, Amazing Stories sent 
a form rejection, a n d one day I got a let 
ter from S a m M e r w i n , J r . , at Thrilling 
Wonder Stories that changed m y l i fe : 
"I l i k e your story 'Paradox ' a n d I ' l l pay 
you $80 for i t . " 

It was a good t ime to be s t a r t i n g a 
career w r i t i n g genre stories. W i t h a l l 
the new magazines be ing created, sto
ries that didn 't se l l to the major mag 
azines found a home somewhere else, 
and I sold n ine out of the first t en sto
ries I wrote. B y the t i m e the magaz ine 
boom collapsed, I was back at w o r k 
for m y u n i v e r s i t y , w r i t i n g par t - t ime , 
w i t h two novels a l ready p u b l i s h e d just 
i n t ime for the boom i n book pub l i ca 
t ion, w h i c h increased f rom 72 i n 1952 
to more t h a n 2,000 a year twenty years 
later . 

M y next af fair w i t h l i b rar i e s came at 
the end of the t roub led 1960s. I became 
the sponsor of m y son's s tudent -orga
nized science fiction class. O t h e r schol 
ars h a d taught classes ear l ier : S a m 
Moskowi t z at the C i t y College of N e w 
Y o r k i n 1953 and 1954, M a r k H i l l e g a s 
at Colgate i n 1962, J a c k W i l l i a m s o n at 
E a s t e r n N e w M e x i c o i n 1964, a n d T o m 
Clareson at Wooster not long after. M y 
class was i n 1969, jus t a year after I 
had started a project to film science-fic
t ion authors , editors, a n d cr i t i cs t a l k 
i n g about var ious aspects of science 
fiction, and just a year before I decid
ed that I h a d done a l l I could i n behal f 
of U n i v e r s i t y Re la t i ons a n d resolved to 
r e t u r n to fu l l - t ime teaching . T h e cha i r 
m a n of the E n g l i s h D e p a r t m e n t fore
shadowed the fortunate c l imate I w o u l d 
enjoy w h e n he sa id , "Some j u n i o r m e m 
bers of the D e p a r t m e n t hope you w i l l be 
w i l l i n g to teach a course i n science fic
t ion." F a c u l t y members e lsewhere have 
had to fight for the oppor tun i ty to teach 
such a course. I h a d i t offered to me on 

a p lat ter . Today, w i t h science fiction 
courses no longer u n u s u a l a n d science 
fiction scho larship expanded into the 
most esoteric levels of academic theory, 
that m a y not sound l i k e m u c h , but i t 
mat tered a great deal then , a n d i t mat 
tered t h a t the D e p a r t m e n t encouraged 
me to teach science fiction whenever I 
felt l i k e i t , i n c l u d i n g a couple of gradu
ate seminars . 

B u t I needed to do some research 
for the k i n d of genre-based course I 
in tended to teach, a n d the U n i v e r s i t y 
l i b r a r y resources were l i m i t e d to a few 
books that a s c h o l a r s h i p - h a l l student , 
i n a n en l ightened act of generosity, h a d 
prov ided t h r o u g h a s m a l l gift - $10 a 
m o n t h , I t h i n k i t was. B u t the Spec ia l 
Col lect ions l i b r a r i a n , a r e m a r k a b l e 
w o m a n n a m e d S a n d y M a s o n , located a 
col lection that a young fan i n Phoen ix 
was w i l l i n g to se l l for $5,000. I r o u n d 
ed up a t h o u s a n d dol lars or so from 
J o u r n a l i s m a n d a s i m i l a r s u m from the 
E n g l i s h D e p a r t m e n t , and S a n d y prov id 
ed the rest. The col lection inc luded the 
first n ine issues of Amazing Stories a n d 
the first issues of Astounding Stories of 
Super Science and of Science Wonder 
Stories and Scientific Detective Stories, 
as w e l l as hundreds of other books a n d 
magazines . 

O n the b a s i s of t h a t w o n d e r f u l 
resource , I wro te m y f i r s t dozen lec
t u r e s a n d l a t e r t h a t y e a r h a d a v i s 
i t f r o m a P r e n t i c e - H a l l ed i t o r who 
a s k e d i f I 'd be i n t e r e s t e d i n w r i t i n g 
a t ex t about f i c t i o n w r i t i n g . I s a i d no, 
b u t I h a d these l e c tures t h a t c o u l d be 
t u r n e d i n t o c h a p t e r s of a book about 
science f i c t i o n . H e took t h e m back to 
N e w J e r s e y w i t h h i m a n d r e p o r t e d a 
m o n t h or so l a t e r t h a t he h a d t r i e d 
t h e m w i t h science f i c t i o n teachers i n 
the a r e a a n d none of t h e m w a s i n t e r 
es ted i n u s i n g t h e m as a text , b u t w h a t 
w o u l d I t h i n k of a l a v i s h l y - i l l u s t r a t e d 
coffee-table book? A n d t h u s Alternate 
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Worlds: The Illustrated History of 
Science Fiction w a s b o r n . 

T h a t pub l i ca t i on led to a c a l l f rom 
B a r r y L i p p m a n at M e n t o r Books, who 
h a d a d m i r e d Alternate Worlds and 
asked i f I w o u l d l i k e to do a book for 
h i m . I proposed a book of science fic
t ion c r i t i c i s m that the ed i tor ia l board 
didn 't care for, so I suggested a science 
f iction anthology that wou ld cover the 
first 2000-years of science f iction evo
l u t i o n . F r o m that beg inning , a n d w i t h 
the help of l i b rar ies a l l a round the 
wor ld , I developed the s ix -volume Road 
to Science Fiction anthology series. 

I shou ld recount another acquis i t ion 
that i l lus t rates the close re lat ionship of 
science f iction wr i ters , editors, readers, 
and l i b rar i es . One day I got a telephone 
c a l l f rom J . J . Pearce , fan, one-time 
editor of Galaxy, and son of a scien
t i s t who was also a science f iction w r i t 
er. J . J . sa id that the manuscr ip ts a n d 
papers of P a u l L inebarger , the C h i n a 
expert who wrote fanc i fu l science fic
t i on under the name of C o r d w a i n e r 
S m i t h , h a d not found a buyer i n L a r r y 
M c M u r t r y ' s W a s h i n g t o n D . C . book
store a n d were i n danger of be ing sold 
separately. S a n d y M a s o n sent for t h e m 
on approval , and one day the students 
i n m y Intensive E n g l i s h Inst i tute on 
the Teach ing of Science F i c t i o n went 
to v i ew two bookshelves f u l l of m a r v e l -
ously preserved mater ia l s of a l l k i n d s 
( inc luding a n entire sheet of u n u s e d 
stamps) that have attracted scholars to 
Spencer Research L i b r a r y from as far 
away as D e n m a r k and J a p a n . 

L i b r a r i e s have been a n essent ia l 
contr ibutor to m y fiction as w e l l . I 'm a 
w r i t e r who l ikes to get h is facts r ight . 
The Listeners, for instance , was laced 
w i t h in format ion from more t h a n a doz
en different books. F o r The Dreamers 
I spent hours i n the l i b r a r y t a k i n g 
notes from books a n d periodicals . I 
researched The Millennium Blues for 

too m a n y years . I spent hours i n the 
stacks l ook ing up background infor
m a t i o n for stories such as "The L e n s 
of T i m e " a n d " G u i l t " a n d " A m o n g the 
B e a u t i f u l B r i g h t C h i l d r e n . " 

L i b r a r i e s have a lways been b ig i n sc i 
ence fiction. "Science," as T e d Sturgeon 
once pointed out, means "knowledge," 
and science f ict ion might w e l l be ca l led 
"knowledge f ict ion." The repositories 
of knowledge over the centuries have 
been l i b rar i es , a n d science f iction has 
t u r n e d to t h e m as r e a l i t y a n d meta 
phor. Stories a n d novels have explored 
the great l i b rar i e s of the w o r l d f rom the 
ancient, lost l i b r a r y of A l e x a n d r i a to 
the monaster ies copying the G r e e k and 
R o m a n classics d u r i n g the D a r k Ages 
to the great u l t i m a t e l i b r a r i e s i m a g i n e d 
by Isaac A s i m o v i n h is F o u n d a t i o n sto
r ies , i n w h i c h a group of Encyc lopedists 
produce the Encyclopedia Galactica, 
a n d G o r d o n D i c k s o n i n The Final 
Encyclopedia, whose power w i l l part 
the fabric of space-time. There is 
even a made - f o r -TV series about a 
l i b r a r i a n who has I n d i a n a Jones - l ike 
adventures . 

One of Gernsback's early writers, 
D a v i d H . Kel ler , imagined "The Cerebral 
L ibrary , " i n which readers were assem
bled to read a book a day. After five 
years they were k i l l e d and their brains 
put into jars to provide instant access to 
everything they have read. Contrast that 
w i t h R a y Bradbury 's Fahrenheit 451, i n 
which readers memorize books so that 
they w i l l be preserved i n a wor ld that 
is burn ing them, or the professor i n my 
novel Kampus whose students, moti
vated by u r b a n legends about chemical 
memory, consume his b r a i n so that they 
can get their knowledge directly from the 
source. Ke l l e r also wrote, i n The Eternal 
Conflict, about a l i b r a r i a n who was car
r ied back i n t ime to act as custodian of 
a dream l ibrary that contained a l l the 
mythica l books of legend, folklore, and 
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l iterature, inc luding the books that wr i t 
ers planned to write but never completed. 
A few of mine would be there. 

The u l t imate l i b r a r i a n story is Jorge 
L u i s Borges's "The L i b r a r y of Babe l , " i n 
which the entire universe is a l i b r a r y , 
one hexagonal gal lery after another. B u t 
there is no catalog and the books con
ta in a l l possible combinations of letters, 
only none of them make any sense. The 
loss of the potential of l ibrar ies is anoth
er theme, as i n D a m o n K n i g h t ' s "Not 
W i t h a Bang , " i n w h i c h the last m a n on 
E a r t h has t ime to r ead a l l the books he 
ever wanted to read u n t i l he breaks h is 
glasses, and George R. Stewart 's Earth 
Abides, i n w h i c h a plague has destroyed 
c iv i l izat ion and most of h u m a n i t y , a n d 
the grandson of the las t reader dies 
before he can make use of the in forma
tion i n the Berke ley C i t y L i b r a r y . 

A n d t h e n there is the computer , 
another science f ict ion i m a g i n i n g t h a t 
has become a r e a l i t y i n today's w o r l d 
and today's l i b r a r i e s w h i l e s t i l l r e t a i n 
ing its m e t a p h o r i c a l power. One of 
the aspects of contemporary technol 
ogy that l i b r a r i e s are i n c o r p o r a t i n g 
i n the i r capabi l i t i es at the same t i m e 
as they are cop ing w i t h i t s i m p l i c a 
tions for the p r i n t e d work , the com
puter - a n d i ts extens ion , the i n t e r n e t 
- has been i m a g i n e d as both savior 
and destroyer. I have a computer d i sk 
w i t h a h u n d r e d books on i t , a n d m a n y 
people have r e a d i n g devices t h a t stock 
even more, w i t h m i l l i o n s yet w a i t i n g to 
be downloaded. Google, i f a l l i ts l ega l 
issues can be sett led , soon w i l l have 
a l l the l i b r a r i e s i n the w o r l d , l i k e the 
genie i n the bottle , ava i lab le at a touch . 
W h a t w i l l a l l th i s m e a n to places l i k e 
this? W e l l , science fiction has i m a g i n e d 
that , as i t has i m a g i n e d w h a t i n s t a n t 
in format ion w i l l do to m a k e the w o r l d 
a better place a n d the u n i v e r s e finally 
accessible. 

A . J . Budrys , i n his 1977 Michaelmas, 

imagined a newscaster who becomes the 
unsuspected, benign ruler of the wor ld 
through his near-symbiotic relationship 
w i t h a powerful computer housed i n a 
suitcase. Robert A . He in le in , i n 1982's 
Friday, prophesied the glories of the 
computer network: It would, he wrote, 
allow people to tap, from any household 
termina l , into a fabulous storehouse 
of data thoroughly indexed and cross-
indexed and capable of leading the cur i 
ous researcher down one intr igu ing path 
after another and even coming up w i t h 
surpr is ing and revealing correlations. The 
following year W i l l i a m Gibson described, 
i n Neuromancer, a world dependent 
on computers (and even controlled by 
them) i n which computer jockeys l i tera l 
ly p lug themselves into cyberspace, much 
l ike contemporary hackers. Vonda N . 
M c l n t y r e , i n her 1989 novel Starfarers, 
expanded h u m a n capabilities through a 
k i n d of mental partnership w i t h comput
ers. We haven't gotten quite that far yet, 
but, seeing students crossing the campus 
and busy campus streets w i t h cell phones 
glued to their ears, i t can't be far off. 

Computers m a y have been v iewed 
more often as threats , p a r t i c u l a r l y i n 
films. F r o m the beg inn ing science fic
t i on has r a i s e d doubts as w e l l as hopes. 
One t y p i c a l n i g h t m a r e was exper i 
enced i n D . F . Jones 's 1966 Colossus, 
filmed as Colossus: The Forbin Project, 
i n w h i c h the computer takes over a n d 
destroys h u m a n freedom. E a r l i e r , 
F r e d r i c B r o w n wrote a 1954 short-short 
story t i t l ed " A n s w e r " i n w h i c h comput
ers across the ga laxy are l i n k e d togeth
er and asked "Is there a God?" and the 
computer answers , "There is now." 
H a r l a n E l l i s on ' s v ind i c t ive computer i n 
h i s 1968 "I H a v e N o M o u t h a n d I M u s t 
S c r e a m " torments a h a n d f u l of s u r v i v 
i n g h u m a n s for a l l e ternity . 

B u t a l l is not gloom. Isaac A s i m o v 
r a t i o n a l i z e d h i s robots by p o i n t i n g out 
that devices are not produced w i thout 
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safeguards - kn ives w i t h h i l t s , s ta i rs 
w i t h banis ters , s team engines w i t h 
safety valves - a n d developed h i s "three 
laws of robotics," the f irst of w h i c h stat
ed that " A robot cannot h a r m a h u m a n 
be ing or a l l ow a h u m a n be ing to come 
to h a r m . " As imov ' s u l t i m a t e computer 
i n 1956's "The L a s t Q u e s t i o n " f i n a l l y 
responds to h u m a n i t y ' s need to k n o w 
i f entropy can be reversed, after a l l 
h u m a n i t y - a n d the universe i t se l f 
- has died, by say ing , " L e t there be 
l i ght ! " One of the newest concerns has 
been w h a t V e r n o r V i n g e ca l led "the 
S i n g u l a r i t y , " the point i n the hyperbo l 
ic r ise of mach ine inte l l igence at w h i c h 
we lose control a n d computers become 
our masters . 

M o s t of these appl i cat ions of " l i b r a r y 
i n a mach ine " do not specify a l i b r a r 
i a n . B u t a few do, l i k e F r e d P o h l i n h i s 
1984 sequels to Gateway; h i s " l i b r a r i 
a n " is a computer -generated p r o g r a m 
w i t h the appearance , persona l i ty , a n d 
n a m e of E i n s t e i n . N e a l Stephenson 's 
hero i n the 1992 Snow Crash a c t u a l l y 
t u r n s for help to the " L i b r a r i a n , " per
sonif ied as "a p leasant , f i f ty i sh , s i l ver -
h a i r e d , bearded m a n w i t h b r i g h t b lue 
eyes, w e a r i n g a V - n e c k sweater over 
a w o r k s h i r t , w i t h a coarsely woven , 
tweedy- look ing wool t ie . " B u t I i m a g 
ine h i m l ook ing a lot l i k e our o w n H a l 
H a l l . 

So here I a m at the opening of a n 
exhib i t for the co l lect ion I he lped 

dedicate a quar ter of a century ago, 
w h e n science f ict ion col lections were i n 
t h e i r in fancy . S ince t h e n I have come 
to bel ieve even more fervent ly i n the 
power of l i b r a r i e s , a n d , i n p a r t i c u l a r , 
the power of science f ict ion. I have been 
s i g n i n g m y messages i n the past few 
years w i t h the m a n t r a "let 's save the 
w o r l d t h r o u g h science f ict ion." I a d m i t 
the hyperbole b u t i t is hyperbole w i t h 
a purpose. I 'm not sure the w o r l d can 
be saved, a n d I 'm not sure science fic
t i o n can save i t . B u t we s h o u l d t ry . 
I n Robert H e i n l e i n ' s Have Spacesuit 
- Will Travel the C o u n c i l of Three 
G a l a x i e s has condemned h u m a n i t y 
to death by p u t t i n g out i t s s u n . K i p 
R u s s e l l , H e i n l e i n ' s y o u n g hero, tel ls 
the C o u n c i l t h a t h u m a n i t y w o u l d b u i l d 
a new s u n . "I d idn ' t t h i n k we cou ld do 
i t . B u t we w o u l d die t r y i n g . D i e t r y i n g 
is the proudest h u m a n t h i n g . " 

J a m e s G u n n 

James G u n n is Professor Emeritus at the 
University of Kansas and the Director of 
the Center for the Study of Science Fiction. 
He was awarded the title of Damon Knight 
Memoria l Grand Master of Science Fiction 
by the Science Fict ion Writers Association 
i n 2007. H is fictional works include The 
Listeners and The Immortals, and his non-
fiction includes the six-volume The Road to 
Science Fiction. 
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TEXAS AND SCIENCE FICTION 

t's not s u r p r i s i n g t h a t Texas 
spawned a n u m b e r of genre w r i t 
ers as far back as the days of d ime 
novels. The very n a m e "Texas" 

| stood for the whole u n k n o w n fron
tier. W r i t e r s a r r i v e d i n Texas to f ind it 
already f u l l of t a l l ta les a n d legends, 
the angry ghosts of previous i n h a b i t 
ants and the t u m u l t of r a p i d develop
ment. The m i x of cu l tures alone w o u l d 
have spawned tales of monsters , ghosts, 
mysteries, w e i r d th ings h a p p e n i n g i n 
the heavens above a n d under the e a r t h 
below, just f rom the uneasy j o s t l ing of 
competing mythologies . . . i n a d d i t i o n 
to the more predictable wes tern tales. 

G r o w i n g up on the Border , I h e a r d 
about the bruja i n R o m a , the curande-
ro who l i ved i n a h u t somewhere i n the 
floodway between M i s s i o n a n d P h a r r , 
the fire-eyed tigre i n the b r u s h coun
t ry between M i s s i o n a n d Laredo , the 
chupacabra r o a m i n g a l l the w a y n o r t h 
to S a n A n t o n i o (and maybe beyond.) I 
knew a m a n who bred w h i t e D o b e r m a n 
Pinschers to capi ta l ize on the fear of 
chupacabras - a pale D o b e r m a n w i t h 
an uncropped t a i l r u n n i n g t h r o u g h the 
b rush at n ight is t e r r i f y i n g even i f you 
know what i t i s . I h e a r d legends of cav
erns f u l l of S p a n i s h gold, a n d a secret 
underground route f rom S a n A n t o n i o 
to Mexico C i t y , saw w i t h m y o w n eyes 
a R o m a n coin dug up d u r i n g construc
t ion near M i s s i o n - a n d stories of dop-
pelgangers a n d witches i n Europe , a n d 
seers and dervishes i n the M i d d l e E a s t , 
from the var ious refugees who lodged, 
l ike f lotsam on a shore, i n the B o r d e r 
country. I k n e w w h y w indows a n d door
frames were p a i n t e d b lue , a n d where 
to look for the g u a r d i a n herbs a n d fig
ur ines and care ful ly a r r a n g e d charms . 
Back then , some trees a n d fenceposts 

near U S 281 were s t i l l r i n g e d w i t h 
Spa in ' s r e d a n d yel low to m a r k the 
k ing ' s w a y to the miss ions - h a d been 
m a r k e d that w a y since m y mother was 
a c h i l d t r a v e l i n g the same route nor th , 
before the road was paved. W h o kept 
the pa in t br ight? N o one seemed to 
know. 

B a c k t h e n Texas skies were s tar -
spangled at n ight - no l i ghts below 
obscured those f rom above, a n d the col
ors of s tars showed as w e l l as the i r p i n 
point l ights . C a m p i n g on the beach - no 
br idge to P a d r e I s l a n d , no motels, no 
s w i m m i n g pools, just the stars above 
a n d the phosphorescence of the break
i n g waves below - we k n e w the n ight 
sea h e l d myster ies that might inc lude 
sea monsters a n d stories that might 
inc lude a n y t h i n g at a l l . Y e t w i t h even a 
s m a l l , inexpensive , borrowed telescope, 
the f irst s h i m m e r y v iews of M a r s a n d 
S a t u r n a n d J u p i t e r expanded those 
myster ies o u t w a r d . . . f i l l i n g young 
m i n d s w i t h questions books couldn't 
answer . 

O t h e r parts of Texas have the i r 
own magic - anyone who's been to the 
Chisos , or Pa lo D u r o C a n y o n , or h i k e d 
to a n ancient rock shelter on the Dev i l ' s 
R i v e r has felt that strangeness. A n y o n e 
who's felt a n i t c h between the shoul 
der blades a n d caught a g l impse of the 
p u m p k i n - y e l l o w eyes of a gray fox, or 
found the t rack of a bobcat or m o u n 
t a i n l i o n between the bedrol ls the next 
m o r n i n g , or h e a r d the coyotes discuss
i n g , i n those m i d n i g h t and pre -dawn 
y ips a n d quavers , whatever i t is that 
coyotes convey f rom h i l l t op to h i l l t op 
has felt i t , too. 

T h i s is not our nat ive l a n d , even for 
us nat ive Texans , even for the Caddo 
a n d K a r a n k a w a a n d Comanche a n d 



K i o w a a n d J u m a n o a n d a l l the other 
N a t i v e A m e r i c a n s who l i v e d i n Texas 
before the Europeans came: th is l a n d 
was not a n or ig in , but a dest inat ion . 
A l l our homelands are far away - cen
tur ies , for some, m i l l e n n i a for others, 
across d is tant oceans. T h i s was a place 
to discover and settle . . . and l i k e a l l 
expatriates , a l l carr i ed w i t h t h e m the i r 
old legends and myths , the i r o ld fears 
and hopes, and peopled a new place 
w i t h them. So i t was - a n d is - that 
Texas produced wr i ters of strangeness, 
both fearful and hopeful , both l ook ing 
back toward e ldr i t ch monsters and for
w a r d towards space explorat ion, the 
newest frontier. 

A l t h o u g h there cer ta in ly were a v i d 
science fiction readers i n Texas before 
the advent of organized fandom and 
conventions, the size of the state a n d 
the distance between s m a l l fan c lus
ters no doubt slowed that develop
ment. O n l y about five of us i n m y h i g h 
school class admit ted to read ing sci
ence fiction: two boys, three g ir ls . W e 
weren't a fan group; we weren't even 
close friends. O u r parents would 've 
been appal led at the not ion of a science 
fiction convention (not that there was 
one w i t h i n hundreds of miles) and gir ls 
weren't supposed to l i k e science f iction 
anyway. The age of Geek C h i c h a d not 
yet arr ived . 

The space age h a d arr ived , however, 
and Star Trek's appearance on network 
T V brought science fiction concepts to 
a m u c h wider audience, an audience 
more at tuned to at least some of the 
topics t rad i t i ona l l y considered science 
fiction terr i tory . People who h a d nev
er yet read a science f iction magazine 
or book - but who d id see launches of 
manned spacecraft on the news - took 
to th is new idea, i n c l u d i n g m a n y wom
en who h a d been essent ial ly excluded 
from, or ignored w i t h i n , the science fic
t ion readership . F a n groups specif ically 

for S t a r T r e k appeared, a n d ex is t ing 
science fiction conventions experienced 
the uneasy j o s t l ing of "med ia fans" and 
" read ing fans" of science fiction - or 
chose to exclude " T r e k k i e s " as not r ea l 
l y serious enough. 

I n th i s regard , Texas A & M ' s sci
ence f ict ion interest group, Cephe id 
V a r i a b l e , made a somewhat u n u s u 
a l (at the time) a n d b r i l l i a n t choice to 
accept a l l comers, large ly as the resul t 
of h a v i n g a v i d fans of both S t a r Trek 
and w r i t t e n S F among the founders. 
T h i s broad, inc lus ive p la t f o rm for sci
ence fiction enthus iasts , combined w i t h 
Cephe id V a r i a b l e ' s c ommitment to pro
duc ing A g g i e C o n and b r i n g i n g i n out
s t a n d i n g w r i t e r s as Guests of Honor , 
put A & M on the l i s t of major reg ional 
conventions that professional S F w r i t 
ers w a n t e d to at tend. A g g i e C o n attract 
ed i n t e r n a t i o n a l l y - k n o w n w r i t e r s at the 
peak of the i r careers, m e n a n d wom
en who were m u l t i p l e award -winners 
a n d several of w h o m have since been 
n a m e d G r a n d M a s t e r s by the Science 
F i c t i o n & F a n t a s y W r i t e r s of A m e r i c a , 
f rom H a r l a n E l l i s o n to A n n e M c C a f f r e y 
to M i c h a e l Moorcock. It also n u r t u r e d 
Texas science-fiction a n d fantasy w r i t 
ers, b r i n g i n g together a w r i t i n g commu
n i t y that h a d (at least w h e n i t began) 
scant other opportunit ies to meet. 

If Texas A & M h a d done no more 
t h a n th is , i t w o u l d have been impor
tant to the field a n d of va lue to Texas 
science fiction a n d fantasy wr i t e r s . The 
s tab i l i ty of C e p h e i d V a r i a b l e a n d the 
r e g u l a r i t y of A g g i e C o n - u n m a t c h e d 
by any other Texas u n i v e r s i t y - made 
A & M the i n t e l l e c t u a l center of Texas 
fandom. T h o u g h other good (and dura 
ble) conventions developed later , i n 
Houston , D a l l a s , a n d A u s t i n , A g g i e C o n 
has been u n i q u e l y va luab le longer than 
any of them. B u t A & M ' s contr ibut ion 
d id not stop there. 

Scho lar ly interest i n contemporary 
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genre f ict ion developed a long w i t h 
scholar ly interes t i n other m i n o r i t y 
forms of f ict ion i n the 1960s, accom
p a n y i n g not jus t the c i v i l r i g h t s move
ment, but the r ise of f e m i n i s m . Interest 
i n u s i n g contemporary w o r k s , i n c l u d i n g 
genre works , i n teach ing , arose as s t u 
dents demanded "relevance." I n 1970 
James G u n n began t e a c h i n g cours
es on science f ict ion at the U n i v e r s i t y 
of K a n s a s a n d convinced the u n i v e r s i 
ty l i b r a r y to acquire a large n u m b e r of 
texts. In 1982, t h a t u n i v e r s i t y f o r m a l l y 
establ ished the Center for the S t u d y of 
Science F i c t i o n . 

A t Texas A & M , H a l H a l l began col
lect ing science f ict ion a n d fantasy mate 
r i a l at the C u s h i n g L i b r a r y w i t h less 
fanfare but no less d e t e r m i n a t i o n a n d 
enthus iasm, a n d p u b l i s h e d the f irst 
volume of h i s Science Fiction Review 
Index i n 1971. T h i s e x h i b i t i o n touches 
on m a n y of the major scho lar ly issues 
concerning science f ict ion a n d fantasy : 
its h istory , i ts b readth , the g r o w t h a n d 
nature of the cu l ture of fandom, specif
ic authors who represent the d ivers i t y 
of the field, the role of w o m e n i n sc i 
ence fiction (both as science f ict ion fans 
and science f ict ion wr i ters ) . A n d more 
locally, th is e x h i b i t i o n approaches sc i 
ence fiction's r e l a t i o n to i ts w r i t e r s ' 
home t u r f - how Texas has n u r t u r e d 
science f iction w r i t e r s a n d how Texas is 
represented i n science f ict ion - as w e l l 
as science fiction at Texas A & M , both 
as a student interest a n d as a n area of 
scholarship. 

W h a t th i s means for Texas w r i t e r s 
- especially science fiction a n d fantasy 
wr i ters - is that Texas A & M offers both 
a place to s tudy science fiction "as she is 
wrote," and a place to add to a scholar
ly collection. W r i t e r s generate papers 
the way house spiders generate those 
webs i n the upper corners of rooms -
only more mess i ly . E v e n w r i t i n g on 
computer, as I do now, often involves 

r eams of pr intouts , because some prob
lems are easier to detect, define, a n d fix 
on h a r d copy. 

M o r e personal ly , I feel t h a t th i s col
lect ion encourages Texas science fiction 
w r i t e r s to take the i r w o r k seriously , as 
h a v i n g some w o r t h beyond the moment. 
I a m anchored by m y B o r d e r past - but 
I've been l i f ted on a t ide of respect for 
the k i n d of w r i t i n g I do, the genre i n 
w h i c h I chose to w o r k because i t felt as 
broad as Texas a n d a lmost as complex. 

(Thanks to a l l who prov ided me w i t h 
i n f o r m a t i o n for th i s essay, i n c l u d i n g 
J a y m e B l a s c h k e , J o h n Moff i t t , B i l l 
Page , a n d Scott Zrubek . U n f o r t u n a t e l y , 
I couldn't beg in to use a l l the m a t e r i a l 
they supp l i ed , a n d some of those stories 
deserve r e - t e l l i n g by those who expe
r ienced t h e m . . . but the i r help was 
i n v a l u a b l e . E r r o r s a n d m i s i n t e r p r e t a 
t ions are mine.) 

E l i z a b e t h M o o n 

Elizabeth Moon is a native Texan and 
an award-winning science fiction author. 
She has degrees in history and biology, 
and served in the U S Marine Corps. She 
has written over a dozen works of science 
fiction and fantasy, including Remnant 
Population, Trading in Danger, and 
Sheepfarmer's Daughter. Her novel The 
Speed of Dark won the Nebula Award, cho
sen by professional members of the field, in 
2004. 
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THE ORIGINS OF A COLLECTION 

hy is there a science fic
t ion collection at Texas 
A & M U n i v e r s i t y ? A s 
w i t h any interes t ing sto
ry , the answer to th is 

s imple question gets a b i t convoluted. 
I n 1968,1 came to Texas A & M for an 

interv iew, and a r r i v e d ear ly for a rea 
son. I h a d read about a "science fiction 
collection" i n the l i b r a r y a n d wanted 
to see i t . I asked at the desk, and the 
attendant was s tumped, so I was direct
ed to the reference l i b r a r i a n . "Science 
fiction collection? I have no idea . " A f t e r 
a b i t more consult ing , I was t a k e n to a 
s m a l l three-shelf bookshelf, h a l f f u l l of 
Science F i c t i o n Book C l u b t i t les . Heck , I 
had more science fiction t h a n that . A n d 
so I departed Texas A & M , successful i n 
neither the job search nor the collection 
search. Two years later , I r e t u r n e d as 
the serials l i b r a r i a n , s t i l l interested i n 
science fiction. 

A n y collection has a beg inning : a col
lector, a fan, or a scholar develops a n 
interest and buys a book or a n art i fact . 
Other i tems are added over t ime , u n t i l 
a unique and s igni f icant col lection is 
produced. The story at Texas A & M fol
lows this plot, w i t h several actors. 

I n 1970, as the new ser ials l i b r a r i 
an , I was read ing a " fanz ine" - a new
ly developed interest of mine . I n the 
fanzine, near the back, was a four- l ine 
advertisement: "Science fiction mag 
azines for sale, 2000 issues." Since I 
l i k e d to read science fiction, th i s caught 
my eye. I went to the Direc tor of the 
L i b r a r y , D r . J o h n S m i t h , a n d suggested 
we buy the magazines a n d s tart a " r e a l " 
science fiction collection, since the cost 
was reasonable at one do l lar per issue. 
D r . S m i t h , be ing a good l i b r a r i a n , 

contacted the E n g l i s h D e p a r t m e n t 
a n d the College of E n g i n e e r i n g , ask
i n g for t h e i r opinions about f o r m i n g a 
science fiction col lection. The E n g l i s h 
D e p a r t m e n t response was posit ive , i f 
not overwhe lming : th i s is a n engineer
i n g school, so that sounds l i k e a good 
addi t i on . The College of E n g i n e e r i n g , 
on the other h a n d , was enthus iast i c : 
"Eng ineers look good i n science fiction!" 
So the die was cast. W e w o u l d b u i l d a 
collection. 

The magaz ine col lection was pur 
chased, a n d a d d i t i o n a l issues were 
located a n d purchased , s ing ly a n d i n 
large groups. A n o t h e r a d i n a fanzine 
offered "Weird Tales - near complete" 
w i t h a Chicago phone n u m b e r . B a c k to 
the Direc tor : " T h i s is a great deal on 
a scarce a n d i m p o r t a n t magaz ine , for 
only $600.00." " B u t i t i s a pu lp - how do 
we k n o w the condit ion? F l y to Chicago 
a n d examine the m a t e r i a l . " $1,500 dol
l a rs la ter , Weird Tales was on i ts w a y to 
Col lege S t a t i o n . (Trust w o u l d have been 
cheaper!) A few months later , another 
one- l ine ad , t h i s t i m e for Astounding, 
r e s u l t i n g i n a complete bound collec
t i o n f rom the first issue t h r o u g h 1975, 
for $750.00. 

C o n c u r r e n t l y , V i c k i A n d e r s , H e a d of 
M o n o g r a p h A c q u i s i t i o n s , s ta r ted col
l e c t ing books. One of her i n i t i a t i v e s 
was to buy paperbacks f rom the s tu 
dents. She offered fifty cents each for 
the books, a n d w o u l d t a k e two of each 
t i t l e . T h e Agg ies k n e w a good dea l w h e n 
they h e a r d i t , a n d responded w i t h v ig 
or, r e s u l t i n g i n about 10,000 paper
back books w i t h i n two or three years. 
A b e g i n n i n g of the hardcover col lection 
w a s made i n those same years . 

B y 1974, the co l lect ion was of a large 



enough size and scope to be respect
able, so a f o rmal announcement was 
scheduled. O n October 28 t h , 1974, 
the Texas A & M U n i v e r s i t y L i b r a r i e s 
announced the "Science F i c t i o n 
Research Col lect ion" at a f o rmal event 
i n the l i b r a r y . A m o n g the guests were 
Thomas D . C lareson , the head of the 
newly formed Science F i c t i o n Research 
Associat ion, and J a m e s E . G u n n , a 
we l l -known w r i t e r of science f iction. 

The collection cont inued to grow 
under the d irect ion of D o n a l d H . D y a l , 
Director of C u s h i n g L i b r a r y , a d d i n g 
both i n the area of pub l i shed mater ia l s 
and i n archives a n d m a n u s c r i p t collec
tions, and later under the care of Steven 
Escar S m i t h a n d D a v i d C h a p m a n . 

One of D o n D y a l ' s contacts was 
George R. R. M a r t i n . A f t e r a long cor
respondence, M a r t i n chose the C u s h i n g 
L i b r a r y as the repository for h i s papers. 
Over the past twenty years , he has con
t inuously added to h i s archive at the 
rate of one to three boxes every m o n t h 
or so. H e is a n a t u r a l arch iv i s t . H i s 
materials come to the l i b r a r y wel l -pro 
tected i n w r a p p i n g m a t e r i a l a n d s turdy 
boxes, w i t h a typed l i s t i n g of the con
tents of each box - extremely he lp fu l 
when a book is i n Japanese , or a collec
t ion of papers is a chal lenge to ident i fy . 
The regular deposits m a k e col lection 
maintenance a p leasure . B y accident or 
design, this is a model of the best k i n d 
of re lat ionship between w r i t e r and 
archive. 

Over the years , the papers of C h a d 
Ol iver , H o w a r d W a l d r o p , B i l l C r i d e r , 
and M a r t h a W e l l s have come to 
C u s h i n g , as w e l l as the S t a r T r e k collec
tions of T i m W e a v e r a n d S h a r o n F a y e 
W i l b u r . A s m a l l set of l ingu i s t i c s books 
came to C u s h i n g , a l l f rom the w o r k i n g 
l i b r a r y of J . R . R . T o l k i e n a n d s igned by 
the author. A col lection of comics was 
donated, a n d cont inues to grow. A n 
archive of the S o u t h e r n F a n d o m Press 

A l l i a n c e added breadth a n d d i s t inc t i on 
to the collection. The l i s t of collections 
w i t h great research po tent ia l could, 
a n d does, continue. 

Today, the col lection contains 27,945 
t i t les , over 46,000 pieces, a n d houses 
some 100 a r c h i v a l collections. It r a n k s 
i n the top t en collections of science fic
t i on a n d fantasy i n the U n i t e d States , 
a n d has been used r e g u l a r l y by v i s i t 
i n g i n t e r n a t i o n a l scholars. A wide v a r i 
ety of books a n d art ic les have been 
generated u s i n g the resources of the 
Science F i c t i o n a n d F a n t a s y Research 
Col lect ion . T h i s exh ib i t i on h i g h l i g h t s 
the treasures of the col lection a n d 
gives a f lavor of the f ield, t ouch ing on 
authors , h is tory , themes, a n d the unex
pected connections that exist i n the sc i 
ence fiction wor ld . 

It is a w o r k i n progress, w i t h more 
m a t e r i a l promised to the col lection 
i n the future . W h i l e the science fic
t i on a n d fantasy col lection is far from 
reach ing i ts final act, i ts d ra f t ing stage 
is done. A n d though some of the major 
p layers m a y have been cast, s t i l l others 
are i n t a l k s for a d d i t i o n a l roles. Best of 
a l l , u n l i k e a convent ional performance, 
Cush ing ' s repertory is not finite. W h a t 
you see before you is not the conc luding 
spectacle, but instead , the first dress 
r ehearsa l for w h a t is to come. 

H a l H a l l 

Halbert W. H a l l is Professor of Library 
Science at Texas A & M University and 
is the Curator of the Science Fiction and 
Fantasy Research Collection at Cushing 
Library. In 2000 the Science Fiction 
Research Association awarded h im the 
Pi lgr im Award for contributions to the 
field, and presented h im with the Clareson 
Award for lifetime achievement i n 2009. 
He created the Science Fiction and Fantasy 
Research Database which currently index
es over 87,000 entries of criticism and non-
fiction in the field. 
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WHYSCIENCEFICTION? 

A t the advent of I n d u s t r i a l i z a t i o n , 
w h e n technology increas ing ly began 
to weave i tse l f into the fabric of c u l 
ture , authors n a t u r a l l y s tar ted to 
engage and interrogate science a n d 
its effects i n the i r stories. Indeed, i n 
1851, the phrase "science fiction" was 
first appl ied to works incorporat ing the 
new sciences and technologies. These 
novels a n d stories appeared sporadi 
cal ly among the broad l i t e r a r y output 
of the n ineteenth and ear ly t w e n t i e t h 
century. There appeared to be no con
nect ion among t h e m , no c r i t i c a l appa
ra tus to recognize them, a n d no ready 
source of reviews to point the interest 
ed reader t oward the next book of pos
sible interest . 

It was not u n t i l 1926 that a focal 
point for "science fiction" came into 
being, w h e n H u g o Gernsback created 
Amazing Stories a n d coined h i s o w n 

word to describe i t , "Sc ient i f i c t ion . " I n 
some ways , the story t o ld i n th i s exh i 
b i t i o n began at t h a t point , a l t h o u g h the 
exh ib i t i on pays homage to the pre-his -
tory of the genre as w e l l . One uncred-
i t ed quotat ion captures t h a t moment 
w i t h great accuracy: "Science F i c t i o n 
became a sel f -aware genre of l i t e r a t u r e 
w i t h the advent of Amazing Stories." 

T h o u g h the h i s t o ry of science fiction 
is constant ly be ing r e w r i t t e n , w i t h its 
date of b i r t h s t re t ch ing fur ther a n d fur
ther back i n t i m e as w o r k s are redis
covered or rec lass i f ied , i ts t r u e r e a l m 
of inf luence was founded i n the twen
t i e t h century . T h e las t century saw a n 
unprecedented g r o w t h i n c ommunica 
t ion , technology, a n d i n chal lenges to 
the h u m a n race. If l i t e r a t u r e acts as a 
lens t h r o u g h w h i c h we v i e w ourselves, 
t h e n science fiction m a y encompass a 
larger perspect ive t h a n a n y other genre, 
dep i c t ing h u m a n i t y bo th at i ts best (as 
scientif ic pioneers) a n d at i ts worst (in 
the p o t e n t i a l for nuc l ear ext inct ion) . 

Roger Z e l a z n y once declared, "If I 
ever discover a de f in i t i on of science fic
t i on , I s h a l l i m m e d i a t e l y a t tempt to 
v io late i t . " U t o p i a s , dystopias , explora
t ions , cogitat ions, a l t e rnate universes , 
m a r v e l s - a l l are s t ruc tures upon w h i c h 
science fiction c a n be b u i l t . T h e v i r tue 
of the genre is t h a t i ts descr ipt ion is 
ever expandable a n d ever changeable 
to meet the needs of the c u r r e n t gen
erat i on of readers : after a l l , w h a t is sci
ence fiction i n one per iod (rocket t rave l 
to the moon, for instance) is science fact 
i n another . 

H o w , then , do we character ize sci
ence fiction w h e n i t can consist of so 
m a n y w a r r i n g possibi l i t ies , expecta
tions, a n d protocols? R a t h e r t h a n its 
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generic conventions, i t m a y be the o r i 
entation of science fiction w h i c h d i s t i n 
guishes i t f rom other l i t e r a r y modes. It 
is not the trappings of nar ra t i ve or char
acterization w h i c h most define science 
fiction, not the topical i ty of i ts sett ing -
but the fact that i t looks a lways toward 
possibil ity: the future, the u n k n o w n , the 
Other. 

Perhaps th i s is the reason t h a t sc i 
ence fiction has succeeded i n becoming 
progressively more iconic, i ts inf luence 
i n mass cu l ture g rowing f rom a s m a l l 
subcu l tura l phenomenon to a d r i v 
i n g c u l t u r a l force. T h e genre now com
mands a large measure of respect a n d a 
dynamic audience, capable of support 
ing blockbuster f i lms a n d popu lar tele
v is ion programs as w e l l as the same 
complex m i x t u r e of convent ion -dr iven 
fiction a n d cha l l eng ing novels of ideas 
that have charac ter i zed science f ict ion 
from i ts incept ion . Its predict ive pow
ers may not be h i g h l y accurate , but 
the value of l ook ing into the future , i n 

s h o w i n g the dangers of p a r t i c u l a r p a t h 
ways , and , perhaps , i n foster ing ways 
of t h i n k i n g t h a t might , i n some s m a l l 
measure , he lp to a l ter those futures 
shou ld not be discounted. 

T h o u g h i t is best k n o w n as a form of 
l i t e r a t u r e , science f ict ion now c la ims 
equa l we ight as a genre of f i lm a n d 
te lev is ion , as w e l l as a growing f ield of 
c r i t i c a l s tudy . T a k e n together, i ts v a r i 
ous parts have even grown into a form 
of "science f ict ion cu l ture " whose i n d i 
v i d u a l s could be described as members 
of var i ous tr ibes , each w i t h the i r own 
specific languages , m a n n e r i s m s , h isto 
ry , mus ic , a n d folklore. T e l l i n g l y , m u l 
t ip le e thnographic studies have been 
p u b l i s h e d exp lor ing w h y people care so 
deeply about a n art form that has often 
been ghettoized f rom the m a i n s t r e a m 
of popular cu l ture — a n d not just care, 
b u t congregate i n i m m e n s e numbers , 
create t h e i r o w n ar t i n response, a n d 
communicate cr i t iques to one anoth
er. W h a t e v e r the reason, i t is i n d i s p u t 
able t h a t the genre has in tegrated w i t h 
popular cu l ture to a n ever- increas
i n g degree. T h e sett ings, techniques , 
a n d concepts of science f ict ion appear 
i n m e d i a of a l l k i n d s , to the point at 
w h i c h they have become i n d i s t i n g u i s h 
able a n d inextr i cab le f rom the w ider 
ar t i s t i c landscape. I n the same process 
by w h i c h i ts ear l iest speculat ions were 
t rans fo rmed into technological r ea l i ty , 
science f ict ion has become cu l ture . 
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VOYAGE TO THE MOON 

The prospect of a manned voyage to the 
moon has been a r e c u r r i n g premise of 
science fiction from some of the earl iest 
l i t e rary works w h i c h can be considered 
progenitors of the genre, beg inn ing at 
least i n the second century A . D . The 
las t ing power of the subject m a y point 
to two of the d r i v i n g imperat ives of sc i 
ence fiction: the imag inat ive poss ib i l i 
ties of the journey into a wor ld w h i c h 
is u n k n o w n but a lways v is ib le , a n d 
the explorat ion of new and coming sci
entific pr inciples . These two impulses 
form a cont inuum, i n w h i c h the fab
ul ist ' s enterta inment (as seen i n the 
tales of a n inveterate storytel ler such 
as B a r o n Munchausen) gives way, at 
the far extreme, to rigorous thought 
experiments by such leg i t imate scien
tific minds as Johannes Kep le r . 

The e n d u r i n g interest i n the topic 
can be seen i n the extent of t ime that 
representat ions of the l u n a r voyage 
captured imag inat i ons both as n a r r a 
t ive a n d as scientif ic i n q u i r y . L u c i a n 
of Samosata (C .125-C .180), the second-
century Greek rhe to r i c i an a n d sat ir is t , 
wrote A True Story, a f i c t ional n a r r a 
t ive w h i c h describes a voyage to the 
moon a n d encounters w i t h extraterres
t r i a l c iv i l i za t i ons . The G e r m a n mathe
m a t i c i a n Johannes K e p l e r (1571-1630) 
wrote a m a n u s c r i p t w h i c h was only pub
l i shed posthumously , Somnium (The 
Dream, c.1611), i n w h i c h he describes 
a voyage to the moon as a n al legori 
ca l means of descr ib ing the re lat ion
ship of the e a r t h to space, w i t h a great 
deal of g roundbreak ing scientific infor
m a t i o n ( inc lud ing speculat ion about 
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the topography of the moon). Ludov i co 
Ariosto (1474-1533) recounts i n h i s epic 
poem Orlando Furioso (1532) a voyage 
to the moon, w h i c h is supposed to house 
everything lost on ear th . 

In 1638, B i shop F r a n c i s G o d w i n 
(1592-1633) wrote the f irst E n g l i s h -
language account of a voyage to the 
moon, fo l lowing L u c i a n a n d Ar ios to 
among c lass i ca l authors i n produc ing 
an imagined account of l u n a r explo
ration. W r i t i n g under the pseudonym 
Domingo Gonsales , G o d w i n produced 
an ingenious so lut ion to aeronaut i ca l 
flight, w h i c h touches on future i n v e n 
tions deal ing w i t h g rav i ty a n d mag 
netic fields. Scholars have discovered 
i n The Man in the Moone instances of 
such technology avant la lettre as h e l i 
copter f l ight, one-way m i r r o r s , a n t i -
gravity, e lectr ic i ty , a n d nuc lear power. 

Cyrano de Bergerac (1619-1655) , the 
seventeenth-century adventurer a n d 
poet, created one of the ear l iest c las
sics of science f ict ion w i t h h i s two-vol 
ume The Comical History of the States 
and Empires of the World of the Moon 
(1656) and the World of the Sun (1662). 
Though m u c h of the account is fanc i fu l , 

the novels are also s igni f icant reflections 
of the recent scientif ic developments of 
Copernicus , K e p l e r , Ga l i l eo , a n d P i e r r e 
G a s s e n d i (Cyrano's mentor) ; the w o r l d 
described i n the moon becomes a sat ire 
upon idea l i zed societies. The mythos of 
C y r a n o m a y arise most d irect ly from 
the famous p lay Cyrano de Bergerac 
(1897), i n w h i c h E d m u n d R o s t a n d por
t rays the author as a noble a n d proud 
soldier a n d poet. H e commemorates 
th i s w o r k by descr ib ing seven w h i m s i 
ca l methods i n v e n t e d by C y r a n o to r ise 
to the moon, i n c l u d i n g a s p r i n g rock
et powered by saltpeter , a hot a i r b a l 
loon, the power of magnet i sm, a n d the 
moon's o w n g r a v i t a t i o n a l p u l l . 

A n o t h e r of the ear ly a n d s igni f icant 
science f ict ion novels of n ineteenth-cen
t u r y E n g l a n d , The History of a Voyage 
to the Moon (1864), was supposedly 
p r i n t e d from a m a n u s c r i p t ejected from 
a l u n a r volcano. E d i t e d by Chrysos tom 
T r u e m a n (another pseudonymous fig
ure) , th i s rare novel inf luenced later 
moon explorat ion novels by J u l e s V e r n e 
a n d H . G . W e l l s . I n add i t i on to updat 
i n g the scientif ic poss ib i l i t ies of l u n a r 
t r a v e l w h i c h h a d a r i s e n from the indus 
t r i a l revo lut ion , J u l e s Verne ' s From the 
Earth to the Moon (1874) contains a n 
account of the trope throughout l i t e r 
a r y h is tory , as one of i ts characters dis
cusses representat ions of moon voyages 
i n a n a t tempt to argue for the v a l i d i 
ty of such a 
journey. 
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HISTORY AMD CRITICISM 

The growth of the body of c r i t i c i s m of 
science f ict ion para l l e l s the p a t t e r n 
of development of the genre itself . 
Stories w i t h scientif ic or fantast ic con
tent became the subject of commen
t a r y from the beg inning ; a n extensive 
l i t e ra ture developed a r o u n d the fic
t ion of J u l e s V e r n e a n d H . G . W e l l s , 
for example . Science fiction as a recog
n ized l i t e r a r y genre is datable to the 
advent of Amazing Stories i n 1926, 
however, a n d the first h in t s of c r i t i c a l 
interest followed q u i c k l y i n the pages 
of the magazine . Gernsback ' s ed i tor i 
als establ ished a precedent for t r e a t i n g 
the subject w i t h serious c r i t i c a l a t ten
t ion. The first letter comment ing upon 
the content of Amazing Stories, no t ing 

problems w i t h the science i n the sto
ries , appeared w i t h i n a G e r n s b a c k edi
t o r i a l i n the N o v e m b e r 1926 issue. In 
J a n u a r y 1927, w h e n Ger nsbac k opened 
some pages of Amazing to le t ter w r i t 
ers, readers were qu i ck to respond to 
the opportuni ty , e s t a b l i s h i n g a n ear ly 
vers i on of the soc ial n e t w o r k i n g w i t h i n 
the c o m m u n i t y t h a t cont inues today. 

F a n c r i t i c i s m , t h e n as now, was 
specific a n d in tense ly felt. I n the ear
l y days, i t most often focused on the 
accuracy of stories, p a r t i c u l a r l y r e a l or 
perceived flaws i n the h a n d l i n g of sci 
ence. I n add i t i on , w r i t e r s commented 
on the q u a l i t y of the stories, especial
l y the h a n d l i n g of c h a r a c t e r i z a t i o n and 
denouement. F a n s were bo th f r iendly 
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and hosti le , a n d p u l l e d no punches i n 
their analys is of stories a n d w r i t e r s . 
That sa id , these responses h a d not r i s 
en to the l eve l of l i t e r a r y c r i t i c i s m -
that came later . 

After 1926, w h e n the genre of sc i 
ence fiction h a d been establ ished, a few 
academics t u r n e d the i r a t tent ion to the 
field. The s e m i n a l ear ly s tudy of science 
fiction is J a m e s 0 . Ba i l ey ' s Pilgrims 
Through Space and Time (1947). B a s e d 
on his Master ' s thesis , Scientific Fiction 
in English 1817-1914, B a i l e y prov ided 
the first t reatment of w h a t were t h e n 
termed the "scientif ic romances." 

Some of the most inc i s ive c r i t i c i s m 
about the d isc ip l ine has a l w a y s come 
from pract i t ioners . T h e author -as - c r i t -
ic has been signi f icant since ear ly c r i t i 
c ism of the genre. The best examples 
are J a m e s B l i s h , w i t h h i s The Issue at 
Hand (1964) a n d D a m o n K n i g h t , i n h i s 
essays collected i n In Search of Wonder 
(1967). C u r r e n t authors , i n c l u d i n g 
A l g i s B u d r y s , N o r m a n S p i n r a d , S a m u e l 

R. D e l a n y , a n d F r e d e r i k P o h l continue 
to provide c r i t i c i s m a n d commentary i n 
magaz ines , book collections, a n d on the 
internet . 

The 1970s wi tnessed a n outburst of 
science f i c t i on a n d fantasy c r i t i c i sm. 
H i s t o r i e s a n d surveys of the f ield i n c l u d 
ed B r i a n W . A l d i s s ' s Billion Year Spree 
(1973) a n d J a m e s G u n n ' s Alternate 
Worlds: The Illustrated History of 
Science Fiction (1975). The v i t a l i t y a n d 
range of c r i t i c i s m i n contemporary sci
ence f ict ion c a n be seen i n the b ib l iog
raphies a n d collections e v a l u a t i n g the 
f ield. N e i l B a r r o n , i n h i s i m p o r t a n t 
Anatomy of Wonder: A Critical Guide 
to Science Fiction, Fifth Edition (2004), 
l i s t s 251 h i s tory a n d c r i t i c i s m books 
judged as the core l i t e ra ture of the f ield 
as of 2004. The Science Fiction and 
Fantasy Research Database, a n index 
to h i s tory a n d c r i t i c i s m art ic les on sc i 
ence f iction a n d fantasy, indexes over 
87,000 i n d i v i d u a l i tems, searchable by 
author , t i t l e a n d subject. 
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INTERNATIONAL SCIENCE FICTION 

Science fiction has a lways been a n 
i n t e r n a t i o n a l phenomenon. E a r l y i n i t s 
development, authors of m a n y n a t i o n a l 
it ies began a n indirect dialogue as they 
created m a n y of the preoccupations 
and conventions w h i c h s t i l l govern the 
genre. F o r example , E d g a r A l l a n Poe's 
novel , The Narrative of Arthur Gordon 
Pym of Nantucket (1838), w i t h i ts inde 
te rminate a n d myster ious ending , s ig 
n i f i cant ly inf luenced J u l e s V e r n e , who 
wrote a cont inuat ion of the n a r r a t i v e 
ent i t l ed An Antarctic Mystery (some
t imes t r a n s l a t e d as The Sphinx of 
Ice Fields, 1897). T h i s cross - fert i l i za
t i on cont inued i n the work of V e r n e 
a n d H . G . W e l l s , who may be the ear
l iest authors to create p laus ib le fic
t i on based on science and technology. 
T h e current of inf luence between the 
A m e r i c a n , F r e n c h , and B r i t i s h authors 

has cont inued to be felt among sci
ence fiction w r i t e r s of a l l nat iona l i t i es , 
who themselves add to the ongoing 
conversat ion . 

I n the ear ly t w e n t i e t h century , mag
azines were often the leaders i n inter
n a t i o n a l science fiction, as they were i n 
the U n i t e d States . I n Sweden , Hugin 
first saw p u b l i c a t i o n i n 1916, a n d has 
been ident i f i ed as science fiction, though 
i t m a y be more accurate ly p laced i n the 
same f r a m e w o r k as Gernsback ' s elec
t r i c a l magaz ines . I n 1919, the G e r m a n 
magaz i ne Der Orchideengarten was 
l a u n c h e d , a n d fa l l s c l ear ly w i t h i n the 
science fiction a n d fantasy t rad i t i on . 
Der Orchideengarten focused most ly on 
s u p e r n a t u r a l fantasy , a n d drew heav
i l y on w e l l - k n o w n names for content, 
i n c l u d i n g K a r e l C a p e k , E d g a r A l l a n 
Poe, E . T . A . H o f f m a n n , a n d Char les 
D i c k e n s . Der Orchideengarten ceased 
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publ icat ion i n December 1921. A f t e r 
Amazing Stories proved the existence of 
a ready audience, magaz ines began to 
appear a r o u n d the w o r l d . 

D u r i n g the m i d - t w e n t i e t h century , 
Fiction and Galaxie were m a i n s t a y s of 
F r e n c h science fiction. I n S p a i n , Nueua 
Dimension was the leader . I n I ta ly , 
Robot was i n f l u e n t i a l . M a n y of the 
early t i t les m a i n t a i n e d a r e l a t i o n s h i p 
w i t h A m e r i c a n science fiction maga
zines, t r a n s l a t i n g a n d p u b l i s h i n g sto
ries d r a w n f rom the U . S. issues , a n d 
frequently u s i n g the cover ar t f rom 
the domestic ed i t ion . These j ourna l s 
provided a ready m a r k e t for domes
tic wr i ters , a n d were i n f l u e n t i a l i n the 
development of c ommuni t i e s of w r i t e r s 
i n each country. 

A r a p i d survey of w o r l d magaz ine 
history reveals a s a m p l i n g of i n t e r n a 
t ional t i t les : Anticipations (Be lg ium) ; 
Manadens Bedste Science-Fiction 
(Denmark) ; Jules Verne Magasinet 
(Sweden); Aikamme Tieteis Lukenmisto 

(F in land ) ; Utopia Magazin (Germany) ; 
Mas Alia (Argent ina) ; Terra (France) ; 
Galaktika (Hungary ) ; Cosmos (Israel); 
U r a n i a (Italy); Fantasie in Wetenschap 
(Nether lands ) ; Los Cuentos Fantdsticos 
(Mexico) ; Planeet (Nether lands) ; Fan-
tasty ka (Poland) ; S-F (Japan) ; and 
Science Fiction World (China) . 

I n 1967, a n at tempt was made to 
introduce A m e r i c a n readers to in ter 
n a t i o n a l science fiction w i t h the estab
l i s h m e n t of International Science 
Fiction Magazine, edited by F r e d e r i k 
P o h l . It was a laudable effort, but d id 
not dent the marketp lace , fo ld ing after 
only two issues . A s i d e from the occa
s i ona l n a t i o n a l l y based anthology, 
A m e r i c a n science fiction readers have 
l i t t l e oppor tuni ty for exposure to sc i 
ence fiction f rom other countries a n d 
cul tures . I n a more general sense, how
ever, science fiction — i n books as i n 
other med ia , p a r t i c u l a r l y film a n d tele
v i s i o n — has become a wor ldwide phe
nomenon, w i t h i ts influence felt across 
near ly the ent ire wor ld . 
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Cons ider ing the long re la t ionship 
between science fiction and v i s u a l art , i t 
is perhaps not s u r p r i s i n g that p u b l i s h 
ers should explore the creative connec
t ion by producing books w h i c h combine 
the w r i t t e n word and the v i s u a l i m p l i 
cations of the text. W h i l e the m a i n cur
rent of th is intersect ion m a y be the 
(frequently great, but often g a r i s h a n d 
prurient) pa int ings w h i c h promoted 
pulp softcover novels, the creative pos
s ib i l i t ies have also been explored i n 
other dynamic ways . Today, not only 
do m a n y m a i n s t r e a m publ i shers offer 
signed and l i m i t e d versions of the 
novels and collections by the i r major 
wr i ters , frequently i l l u s t r a t e d by w e l l -
k n o w n art ists , but numerous smal l e r 
presses have begun produc ing l i m i t e d 
editions w i t h h i g h product ion va lues 
and invent ive design. 

The emergence of i n d u s t r i a l i z a t i o n , 
w h i c h i n m a n y ways l e d to the estab
l i s h m e n t of science fiction as a coher
ent genre, also l ed to a movement 
w h i c h emphas ized c ra f t smansh ip and 
fine design. P a r t of the emphas is of the 
A r t s a n d Cra f t s M o v e m e n t was a re i -
m a g i n i n g of the poss ib i l i t ies of w h a t T. 
J . Cobden-Sanderson ca l led "the ide
a l book or book b e a u t i f u l " - a n object 
w h i c h w o u l d be desirable for i ts phys
i c a l character is t i cs as w e l l as i ts con
tents . W i l l i a m M o r r i s ' s K e l m s c o t t Press 
produced severa l w o r k s of fantast ic and 
conceptual fiction a n d poetry, in c lud 
i n g T h o m a s More ' s Utopia a n d Morr i s ' s 
o w n The Well at the World's End. 

T h e t r a d i t i o n of s m a l l presses pro
duc ing l i m i t e d - e d i t i o n , hand-produced 
books - r a n g i n g f rom single-sheet 
broadsides a n d s m a l l chapbooks to 
h i g h l y ambi t i ous i l l u s t r a t e d edit ions -
cont inued i n the t w e n t i e t h century , and 
is i n f l u e n t i a l i n a l t e r n a t i v e p u b l i s h i n g 
today. Some of the most h igh ly - regard 
ed p r i v a t e presses between the wor ld 
w a r s , such as the G o l d e n Cockerel 
Press , produced w o r k s of science fic
t i on . Today , presses s u c h as the L o r d 
J o h n P r e s s , w h i c h has p u b l i s h e d hand
some edi t ions of U r s u l a K . L e G u i n , 
a m o n g others , cont inue t h i s current . 

T h o u g h the c e n t r a l mot iva t i on of 
some of the e a r l y p r i v a t e presses was 
to produce books of the h ighes t qual i 
ty , u s i n g w e l l - k n o w n a r t i s t s a n d hand
made m a t e r i a l s , the poss ib i l i t i es of the 
p r i v a t e press were not lost u p o n anoth
er genera t i on of p u b l i s h e r s . M a n y 
s m a l l presses e m p h a s i z e d the do-it-
y o u r s e l f e thic w h i c h a l l o w e d t h e m to 
create i n v e n t i v e s m a l l ed i t ions of some 
of the w r i t e r s w h o they felt h a d been 
over looked - or w h o were w e l l known, 
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but wanted to r e t a i n some 
of the f lex ib i l i ty a n d d y n a 
m i s m offered by s m a l l e r firms. 
Some of these presses, such as 
Cheap Street , P S P u b l i s h i n g , 
or Subterranean , have pro
duced a w a r d - w i n n i n g designs 
of favorite w r i t e r s , p r o v i n g 
that the a l ternat ive to large-
house p u b l i s h i n g offers a type 
of inventiveness w h i c h can 
be miss ing i n trade edit ions . 
These works have also become 
highly sought by collectors. 

The possibi l i t ies a n d attrac 
tion of collectible books have 
also been recognized a n d incor
porated by m a i n s t r e a m pub l i shers , who 
frequently produce (or commission) 
i l lus trated letterpress broadsides from 
the work of the i r bes t -known w r i t e r s . 
For several decades, the practice of pre-
releasing a s m a l l n u m b e r of s igned a n d 
l imited copies of a n ant i c ipated novel -
frequently special ly bound or housed i n 
a slipcase - has been common among 

these p u b l i s h i n g houses. T h o u g h a 
m i n o r t r e n d i n terms of press r u n and 
the n u m b e r of edit ions to appear, these 
i n t r i g u i n g vo lumes , invent ive ly i l l u s 
t r a t e d a n d care fu l ly designed, have a n 
inf luence on major p u b l i s h i n g dispro
port ionate to t h e i r size, a n d suggest 
fur ther generat ive col laborations i n the 
future . 
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WE BOOK INTO THE MOVIE 

F r o m the beg innings of c inema, v i s i o n 
ary f i l m m a k e r s were d r a w n to the pos
s ib i l i t ies suggested by science f ict ion. 
The d r a m a and exot ic ism of the tales , 
as w e l l as the i r fu tur i s t i c appea l — not 
to ment ion the poss ib i l i t ies for spec ia l 
effects and innovat ive new technolo
gies - led to some of the f irst great f i lms 
be ing adapted from science f ict ion nov
els a n d stories. 

I n 1902, Georges M e l i e s re leased A 
Trip to the Moon (Le Voyage dans la 
lune), his s i lent adaptat i on of J u l e s 
Verne ' s From the Earth to the Moon 
a n d H . G . W e l l s ' The First Men in the 
Moon. T h i s i m m e d i a t e l y popular f i l m , 
w i t h its memorable image of the b u l 
l e t - l ike rocket s t r i k i n g the face of the 
moon, has become a c u l t u r a l touch
stone. Its p lay fu l technica l exper imen
ta t i on forecasted m a n y of the advances 

BASED ON A SCREENPLAY BY 

STANLEY KUBRICK and ARTHUR C. CLARKE 

i n c inemat i c technology w h i c h have 
become character i s t i c of the genre. 

M a n y of the greatest science fiction 
f i lms share conceptual a n d themat ic 
power w i t h the books from w h i c h they 
have been d r a w n , though the movies 
often diverge i n s igni f icant ways from 
the o r i g ina l m a t e r i a l . J a m e s Whale ' s 
c inematic vers ion of Frankenstein (1931) 
shifts the emphasis of M a r y Shelley 's 
great novel f rom R o m a n t i c questions 
of h u m a n creat ion a n d i so lat ion to the 
more sensat ional ist ic , horr i f y ing , and 
now- fami l ia r vers ion . A r e c u r r i n g prob
l e m explored by w r i t e r a n d director a l ike 
concerns the peri ls a n d possibi l i t ies of 
technology - a n issue w h i c h becomes 
not only themat i c but prac t i ca l as l i t 
e rary v i s i o n is t rans formed into mov
i n g images, w h i l e r e t a i n i n g , to v a r y i n g 
degrees, the author 's perspective. 

T h e publ ic 's g rowing appetite for sci 
ence f ict ion, bo th i n p u l p a n d ce l lu lo id , 

-32-



can be seen i n the pro l i ferat ion of ser i 
als i n the 1930s. B u c k Rogers, for exam
ple, or ig inated i n a short story by P h i l i p 
N o w l a n , pub l i shed i n 1928 i n Amazing 
Stories. A f t e r be ing recreated as a 
newspaper comic i n 1929, the character 
reappeared i n a 1939 movie s e r i a l s tar 
r ing B u s t e r Crabbe (who h a d ear l ier 
appeared i n two F l a s h Gordon serials) . 

In the 1960s and '70s, "serious" f i lm
makers began adapt ing science fic
tion novels, frequently w i t h memorable 
results. In 1966, Francois Truffaut 
released his version of R a y Bradbury 's 
Fahrenheit 451. Despite i ts alterations 
of the novel, Bradbury commented that 
Truffaut "captured the soul and essence 
of the book . . . . I a m very grateful." A fu l l 
er collaboration occurred i n the produc
tion of 2001: A Space Odyssey, as A r t h u r 
C. C larke and Stanley K u b r i c k worked 
together to s imultaneously write the 
novel and screenplay, us ing as a "start
ing point" Clarke 's story ' T h e Sentinel , " 
which was first publ ished i n 1950. 

Nove ls continue to be adapted a n d re-
adapted for new audiences a n d to new 
effects. S t a n i s i a w Lem ' s Solaris, f irst 
produced by the great R u s s i a n director 
A n d r e i T a r k o v s k y i n 1972, was recent
l y reproduced by Steven Soderbergh 
(2002). I n the last decade, the genre has 
grown increas ing ly popular a n d f a m i l 
i a r , as l a n d m a r k science f ict ion novels 
have been adapted c inemat i ca l ly . W h a t 
was once a fr inge interest has become a 
m u l t i m i l l i o n do l lar enterpr ise , and sci 
ence f ict ion f i lms r a n k among the h i g h 
est-grossing movies released i n recent 
years . 

The in t roduc t i on of science f iction 
concepts a n d settings has cont inued to 
expand a n d complicate the poss ib i l i 
ties of c inema, often by d i sp lac ing the 
f a m i l i a r or depic t ing encounters w i t h 
the a l i e n . T h i s in terac t i on has led to a n 
enr i chment of each m e d i u m , as creative 
efforts c o m m e n t i n g on the present or 
forecast ing the future a l low society to 
g l impse our w o r l d i n new ways . 
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THE MOVIE INTO THE BOOK 

W h i l e i t has become increas ing ly com
mon for f i lm adaptations to be based on 
science f iction novels, there are n u m e r 
ous examples of the opposite t rend : pop
u l a r and i n f l u e n t i a l novels be ing d r a w n 
or expanded from screenplays. T h o u g h 
the p r i m a r y motive of these pub l i shed 
adaptations may i n i t i a l l y have been 
commerc ia l or promotional , the best of 
the novel izations have entered the sci
ence fiction canon. 

The in terre la t i on between science 
fiction p u b l i s h i n g and filmmaking 
has continued to the degree that i t is 
now near ly impossible to imag ine a 
movie being released wi thout a pub
l i shed t i e - in . F o l l o w i n g the film w i t h 
a n extended - and sometimes ongoing 
- p r in ted vers ion holds commerc ia l 
and art is t i c impl i cat ions , but these 

« t h e b o o k / e r u a t i o h o f 
E u r o p e » 

works f requent ly t ranscend the cheap 
cash- in , also f u l f i l l i n g the opportuni ty 
for dialogue between the media . The 
w r i t t e n or i l l u s t r a t e d vo lumes provide 
depth a n d range to m a n y wor lds and 
characters o r i g i n a t i n g i n the c inema, 
of fering the poss ib i l i ty of c on t i nu i ng 
expansion . 

F r o m the 1910s to the 1930s, it 
was common for pub l i shers to release 
"photoplay edi t ions" as companions 
to mot ion p i c tures w h i c h were being 
released. These novels were general 
ly decorated w i t h photographs of the 
actors or s t i l l s f rom the film product ion, 
a n d most d i sp lay promot i ona l dust jack
et a r twork . W h i l e m a n y of these novels 
were r e p r i n t s of prev ious ly -pub l i shed 
works , some were fictionalizations of 
shoot ing scr ipts w r i t t e n at the same 
t ime as the screenplay (and t h u s can 
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show signi f icant changes f rom the f i n a l 
version of the movie). A m o n g the most 
famous of these edit ions is King Kong, 
which was the rare o r i g i n a l nove l pub
l ished by the r e p r i n t house Grosset a n d 
D u n l a p i n 1933. W r i t t e n by Delos W . 
Lovelace f rom a n ear ly vers ion of the 
screenplay, i t inc ludes several charac
ters and act ion setpieces w h i c h were 
never shot or w h i c h were la ter cut, 
inc lud ing a batt le between K i n g K o n g 
and three tr iceratops . 

A n even ear l i e r vers ion of th i s prac
tice is found i n one of the great ear
ly science f iction f i lms , F r i t z L a n g ' s 
Metropolis. L i k e King Kong, the novel 
derived from the o r i g i n a l screenplay; i n 
the case of Metropolis, the adapta t i on 
was produced w i t h T h e a von H a r b o u , 

Lang ' s wife. T h o u g h the screenplay 
was w r i t t e n i n 1924, the novel was 
p u b l i s h e d i n 1926, the year before the 
g r o u n d b r e a k i n g f i l m was released. 

I n each of these cases, a n i m p l i c i t 
co l laborat ion was establ i shed between 
the director /creator of the w o r k a n d the 
p r i m a r y author of the novel — M e r i a n 
C. Cooper w i t h Lovelace , as w e l l as 
L a n g a n d von H a r b o u . T h o u g h th i s lev
e l of co l laborat ion is not a lways pres
ent i n nove l izat ions , m a n y of the most 
memorable l i t e r a r y adaptat ions do rep
resent a n active co l laborat ion between 
the o r i g i n a t i n g m i n d of the characters 
a n d the w r i t e r s a n d ar t i s t s who extend 
those figures a n d the i r wor ld . Gene 
Roddenberry 's nove l i za t i on of Star 
Trek: the Motion Picture, a n ear ly entry 

i n w h a t has come to n u m b e r i n 
the hundreds of Star Trek nov
els a n d stories, seems to look 
t o w a r d future adaptat ions i n its 
footnotes about Roddenberry 's 
i n t e r p r e t a t i o n of e lements of 
charac ter i za t i on , i n c l u d i n g 
some notes about the re la t i on 
ship between K i r k a n d Spock. 
O t h e r f i lms a n d te lev is ion pro
grams have been extended 
beyond w h a t might have been 
the i r f i n a l end t h r o u g h a s i m 
i l a r process of co l laborat ion. 
A f t e r the end or cance l lat ion 
of several of Joss Whedon 's 
series, for example , a series of 
graphic novels, c reat ive ly gov
erned by Whedon , have kept 
the n a r r a t i v e a l ive , a d d i n g 
another chapter to sagas that 
otherwise w o u l d have ended 
prec ip i tously . 
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T h o u g h the distance between E l i z a 
be than E n g l a n d a n d i m a g i n e d sett ings 
i n v o l v i n g space t r a v e l or a l t e r n a 
t ive r e a l i t y may i n i t i a l l y appear too 
great to bridge, wr i t e rs of science fic
t ion have repeatedly t u r n e d to W i l l i a m 
Shakespeare as a model , a mentor , or 
even as a character i n the i r stories. F o r 
m a n y readers, i t m a y appear prepos
terous to l i n k the greatest w r i t e r i n the 
E n g l i s h language w i t h a n u n r u l y proge
ny who have been relegated to the ghet
to of "genre f ict ion." Y e t Shakespeare 's 
oeuvre, ra ther t h a n be ing confined to 
the ossuary of h i g h art , has a lways 
he ld great appeal as popular cu l ture . 
The interest on the part of the science 
fiction c o m m u n i t y is , i n fact, no differ
ent from that of the great genealogy of 
wr i t e rs who have referred to a n d d r a w n 
from Shakespeare 's accompl ishment : 
the i n e x h a u s t i b i l i t y a n d freshness of 

language , characters , a n d n a r r a t i v e s 
w h i c h can be recast i n so m a n y ways and 
yet r e t a i n t h e i r recognizable h u m a n i t y . 
B e y o n d the s t i l l - v i t a l p lays a n d poems, 
however, Shakespeare also holds the 
pos i t ion of c u l t u r a l exemplar : the w r i t 
er h i m s e l f has become a Touchstone 
to w h o m current w r i t e r s can po int or 
exploit for var i ous purposes. 

B u t there m a y be more m e a n i n g f u l 
connections between the Shakespeare 
a n d the var i ous projects w h i c h we clas
sify as science f ict ion. I n reference to a 
Y a l e D r a m a t i c A s s o c i a t i o n product ion 
of The Tempest des igned w i t h a space 
s tat ion set t ing , the S ignet C lass i c edi 
t i on of the p l a y noted the l i n k between 
the p lay a n d the genre of science f ict ion: 
"the point was w e l l t a k e n : Shakespeare 
has i n fact done w h a t the m o d e r n sci-
ence-fictioneers do - s u b s t i t u t e d for the 
n o r m a l l aws of the operat ion of mat te r 
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a new set of l a w s 
invented for the 
occasion" (129). 

The Tempest was 
famously adapted 
into the science fic
t ion f i lm The For
bidden Planet 
(1956), i n w h i c h a 
23rd century expe
dit ion arr ives at a 
planet, A l t a i r - 4 , i n 
search for a pre
vious ship w h i c h 
had crashed two 
decades before. The 
only survivors , D r . 
E d w a r d M o r b i u s 
and his daughter 
A l t i r a , h a d encoun
tered the remnants of a n ear l ier race, 
the K r e l , w h i c h h a d left h i g h l y advanced 
scientific ins t ruments on the planet , 
a l lowing M o r b i u s ' research to nour i sh . 
Despite a q u a s i - F r e u d i a n f ina l act, the 
f i lm is quite a fa i th fu l a n d imag inat ive 
recasting of the p lay through science fic
t ion conventions. 

Severa l science f ict ion stories c onta in 
the trope of Shakespeare a p p e a r i n g as 
a character. Isaac A s i m o v ' s short story 
"The I m m o r t a l B a r d " (1954) describes 
an exchange between a phys i c i s t a n d 
an E n g l i s h professor. T h e phys i c i s t , 
s l ight ly d r u n k , describes a method of 
temporal exchange whereby people are 
brought from the past into the future . 
Unfor tunate ly , most people he br ings to 
the future are too shocked by the mod
ern wor ld to adapt , a n d he has to send 
them back. "I needed someone w i t h a 
un iversa l m i n d ; someone who k n e w 
people w e l l enough to be able to l i ve 
w i t h t h e m centuries a w a y f rom h i s o w n 
t ime. Shakespeare was the m a n . " H e 
adds, "I got h i s s ignature . A s a m e m e n 
to, you know. " Shakespeare is aston
ished to f ind h i s w o r k s s t i l l popu lar four 

h u n d r e d years la ter . B e w i l d e r e d by a 
book of l i t e r a r y c r i t i c i s m , he enrol ls i n 
a college l i t e r a t u r e course on h i m s e l f — 
a n d fa i l s . 

W i l l i a m Sanders describes Shakes 
peare f rom the po int of v i ew of 
Cherokee w a r r i o r s impressed by the i r 
captive 's w a r n a m e (Spearshaker) i n 
h i s a w a r d - w i n n i n g short story "The 
U n d i s c o v e r e d " (1997). A n d N e i l G a i m a n 
invents a n e a r l y F a u s t i a n vers i on of 
W i l l i a m Shakespeare , who makes sev
e r a l appearances i n h i s f antas t i ca l 
comic book epic Sandman. G a i m a n ' s 
Shakespeare makes a b a r g a i n w i t h the 
K i n g of D r e a m s — t h e B a r d w i l l achieve 
e x t r a o r d i n a r y ta lent w i t h words i n 
r e t u r n for two p lays he w i l l w r i t e for 
D r e a m , the p lays t h a t w i l l one day be 
k n o w n as A Midsummer Night's Dream 
a n d The Tempest. I n the conc lus ion to 
the comic series, a n ag ing Shakespeare 
faces the m a n y regrets of h i s l i fe w h i l e 
the D r e a m l o r d does the same—after 
a l l , t i m e passes, the w o r l d goes on, 
a n d change is the only constant i n a l l 
r e a l m s both r e a l a n d i l l u s o r y . 
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CHAD OLIVER 

T h o u g h C h a d w i c k Symmes O l i v e r 
has been t i t l ed the D e a n of Texas sc i 
ence fiction wr i ters , he is not nat ive to 
the state, but was born i n C i n c i n n a t i , 
Ohio on M a r c h 30, 1928, a n d moved to 
Texas i n 1943. A s both a cr i t i c a n d a 
wr i ter , h is in te l l e c tua l fasc inat ion w i t h 
anthropology a n d h i s impulse t o w a r d 
i n t e r d i s c i p l i n a r i t y have expanded the 
boundaries of science f iction i n far -
r a n g i n g ways . 

A s a young m a n , O l i v e r discovered 
science fiction i n the pu lp magazines , 
and became a frequent contr ibutor to 
the letter co lumns of the pulps , com
m e n t i n g on stories a n d authors . A f t e r 
enter ing the U n i v e r s i t y of Texas i n 
1946, O l i v e r pub l i shed h i s f irst science 
f iction story, "The Imperfect M a c h i n e , " 
i n the 1948 issue of Texas Literary 
Quarterly. 

I n 1950, O l i ver broke into the r a n k s 
of professional science f ict ion w r i t i n g 

w i t h "The B o y N e x t Door" a n d " L a n d of 
Los t Content . " A n t h o n y Boucher , editor 
of The Magazine of Fantasy and Science 
Fiction, not i f ied h i m of the sale of "The 
B o y N e x t Door," a n d apologized for 
the meager payment . I n a la ter in ter 
v iew, O l i v e r proc la imed , " H e l l , I wou ld 
have p a i d them to p u b l i s h i t ! " D u r i n g 
the same per iod , O l i v e r was w o r k i n g 
t o w a r d a M a s t e r ' s degree i n E n g l i s h , 
w r i t i n g one of the ear ly c r i t i c a l s tud
ies of science f ict ion i n h i s thesis , "They 
B u i l d e d a Tower . " H e was both granted 
h i s degree a n d p u b l i s h e d h i s f irst nov
el , The Mists of Dawn, i n 1952. 

I n 1954, O l iver ' s Shadows in the Sun 
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appeared, f ea tur ing w h a t serves as a n 
excellent se l f -portrait of the author : 

H e was a b ig m a n , s t a n d i n g a 
shade under s ix feet a n d p u s h i n g 
two h u n d r e d pounds. H i s b r o w n 
eyes were shrewd a n d steady. H e 
was dressed i n the loca l u n i f o r m -
k h a k i sh i r t a n d trousers , capped 
w i t h a warped , w i d e - b r i m m e d felt 
hat at one end a n d cowboy boots 
at the other. H i s P h . D . d idn ' t 
show, a n d he d idn ' t look l i k e the 
k i n d of m a n who h a d often been 
fr ightened. 

B y the end of the 1950s, O l i v e r was 
h ighly regarded as a w r i t e r , i n par t due 

to h i s in fus i on of anthropology into the 
field, both as wor ldv iew a n d as subject 
matter . H i s paper on the confluence of 
anthropology a n d science fiction, "Two 
Hor i zons of M a n , " was presented at the 
A m e r i c a n Anthropo log i ca l Assoc ia t i on 
M e e t i n g i n 1974. H i s fiction was m u l t i 
d imens iona l , r a n g i n g wide ly across c u l 
t u r a l issues a n d even genres. 

H e h a d also become h i g h l y in f luen 
t i a l among Texas w r i t e r s , both i n d i v i d 
u a l l y a n d as one of the founders of the 
T u r k e y C i t y W r i t e r s group. A m o n g h i s 
proteges were H o w a r d W a l d r o p , L i s a 
T u t t l e , B r u c e S t e r l i n g , a n d m a n y oth
ers. M i c h a e l Moorcock commented that 
O l i v e r was a s igni f icant reason he chose 
to move to Texas . 

Ol iver ' s fiction has 
been w i d e l y t r a n s l a t 
ed, w i t h books a n d 
stories i n I t a l i a n , 
G e r m a n , F r e n c h , a n d 
Japanese , among oth
ers. O l i v e r ventured 
into the W e s t e r n genre 
three t imes , w i t h The 
Wolf is My Brother, 
Broken Eagle, a n d 
The Cannibal Owl. 
H e once r e m a r k e d , 
on ly h a l f j ok ing , that 
h i s Ind ians sounded 
more l i k e the K a m b a 
of E a s t A f r i c a t h a n 
nat ive A m e r i c a n s . 
Ol iver ' s anthropolog
i c a l knowledge a n d 
sens i t i v i ty in formed 
h i s w r i t i n g i n both 
genres, a n d the read
er can often find h i n t s 
of the west i n h i s sc i 
ence fiction. 
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DIVERSITY IN SCIENCE FICTION 

W h i l e the typ i ca l stereotype of the sci- gender, sexual or ientat ion , a n d sexu-
ence f iction fan - the nerdy whi te k i d a l i t y have been discussed extensively 
w i t h th i ck glasses - is s t i l l w ide ly he ld , by J o a n n a R u s s and U r s u l a L e G u i n , 
a v i s i t to Agg ieCon , or any other science among others. A s w i t h so m a n y other 
f iction convention, proves that r ea l i ty topics, m u l t i p l i c i t y a n d heterogeneity 
is m u c h r icher . The crowd w i l l conta in r u n t h r o u g h science fiction, 
both men and women scattered across E a r l y works of science fiction often 
mul t ip l e spectrums of colors, ethnic- depicted al iens or other n o n h u m a n s 
it ies, sexual or ientat ions , re l ig ions, s t ra ight f o rward ly as a nefarious ene-
and backgrounds. The w r i t i n g and the m y w h i c h u n i t e d h u m a n s who other-
authors w h i c h spur these events are wise might not w o r k together because 
s i m i l a r l y diverse: sociological interac- of class or race d iv is ions . P a r t i c u l a r l y 
t ions are key topics i n works by A f r i c a n - i n the pu lp era, heroes w o u l d be depict-
A m e r i c a n wr i ters such as Oc tav ia ed as A n g l o males who rescued fa int -
B u t l e r and S a m u e l R. Delany . Re l ig i on i n g women f rom the grasp of pernic ious 
and minor i ty t rad i t ions have been al iens . A f t e r the creat ion of the atom 
tack led by M a r i o n Z i m m e r B r a d l e y and bomb, however, the tropes of the sto-
P h i l i p Jose F a r m e r . Issues regard ing r ies changed, so that i n m a n y cases 

the greatest threat to h u m a n i t y was 
h u m a n i t y itself . I n th i s plot device, 
heroes were f requent ly befr iended by 
wise a l iens eager to evade the destruc
t ive impulses of E a r t h . I n other stories, 
the a l iens are the protagonists fac ing 
host i le h u m a n s who hate a n d fear t h e m 
s i m p l y because they are different, i n v i t 
i n g the readers ' empathy t oward un f a 
m i l i a r figures. 

P a r t i c u l a r l y i n the 1950s, 1960s a n d 
1970s, science fiction became a n agent 
through w h i c h controvers ia l po l i t i ca l 
topics could be discussed ind i rec t ly . The 
popular work of Robert H e i n l e i n open
ly referenced c o m m u n a l movements , 
d r u g use, a n d the sexua l revo lut ion , as 
i n Stranger in a Strange Land. W h i l e 
h is novel Starship Troopers w o u l d la t 
er become targeted for w h a t m a n y 
consider to be i ts h y p e r - m i l i t a r i z e d 
pol i t ics , the fact that h is m a i n charac
ter was a b lack male f rom B r a z i l was 
v i r t u a l l y ignored ( l i tera l ly , i n the case 
of cover art ists ) . O t h e r topics could be 
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championed or ignored depending on 
the readership : m a n y readers pra i sed 
the feminist pol i t ics of M a r i o n Z i m m e r 
Bradley 's D a r k o v e r novels, w h i l e oth
ers were u n a w a r e that the issues were 
even present. 

In more recent years , the focus of 
many works has been on ecological d iver
sity and b iod ivers i ty—how worlds are 
l i tera l ly made or destroyed by the com
m u n a l interact ions of sentient beings, 
flora, and fauna . T h e popular trope of 
" F i r s t Contact" stories, i n w h i c h two 
space-faring c iv i l i zat ions make contact 
for the first t ime - negot iat ing terms of 
knowledge as w e l l as trade or s imple co
existence - is often contrasted w i t h the 
more cynica l vers ion of the plot i n w h i c h 
a high-tech c i v i l i za t i on abuses low-tech 
natives to gain control of va luab le p l a n 
etary resources. O t h e r stories often fea
ture heroes coming to grips w i t h a l i en 
societies and reach ing a final under 
standing of other cul tures a n d mores. 
For instance, i n U r s u l a L e G u i n ' s sem
i n a l The Left Hand of Darkness a mis 
t rust fu l h u m a n ambassador , G e n l y A i , 
is mysti f ied by the po l i t i ca l m a c h i n a 
tions of the androgynous /hermaphro
ditic Ge then p e o p l e — u n t i l h i s f r i end 
Es t raven chooses to save Genly ' s life at 
the expense of h i s own. 

O n the other h a n d , stories a n d series 
that f a i l to grapple w i t h sociological 
rea l i t ies are often cr i t i c i zed . W h i l e Star 
Trek's phi losophy of Inf inite D i v e r s i t y 
i n Inf ini te Combinat i ons m a y best s u m 
m a r i z e the genre's message of toler
ance a n d u n d e r s t a n d i n g , Star Trek has 
also been c r i t i c i zed for i ts lack of non-
heterosexual characters , despite i ts 
c h a m p i o n i n g tolerance for other groups. 
I n contrast , the recent series r emake of 
Battlestar Galactica has received m u c h 
c r i t i c a l praise for i ts depictions of peo
ple of color, a n d i ts complex a n d contro
v e r s i a l explorat ion of ideological a n d 
re l ig ious war fare . 

S a m u e l R. D e l a n y described the 
"shock of recognit ion" he encountered 
w h e n r e a d i n g H e i n l e i n ' s Starship 
Troopers a n d discover ing that J o h n n y 
Rico was d a r k - s k i n n e d . M a n y readers 
have experienced the same sense of 
commonal i ty , even w h e n read ing depic
t ions of fantast ic characters a n d a l ter 
nate c iv i l i za t i ons . P a r t of the power of 
the genre l ies i n the fact that , because 
the characters provide h u m a n recog
n i t i o n even i n the most a l i en sett ings, 
the books offer a tangible faculty of 
fe l lowship . 
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A n d r e N o r t o n , a h igh ly - regarded a n d 
a w a r d - w i n n i n g science f iction author , 
can c l a i m admirers i n the f ield such as 
J . R . R . T o l k i e n , A n n e McCaf f r ey , and 
Robert Ze lazny, among m a n y others. 
One of the p ioneer ing female science 
f iction authors of the t w e n t i e t h centu
ry , N o r t o n pub l i shed her first novel i n 
1934, subsequently w r i t i n g over one 
h u n d r e d novels i n add i t ion to estab
l i s h i n g the H i g h H a l l a c k Research 
L i b r a r y . 

A l i c e M a r y N o r t o n was born i n Ohio 
i n 1912. She was a teacher a n d a c h i l 
dren's l i b r a r i a n before she t u r n e d to 
w r i t i n g . Of f ic ia l ly chang ing her name to 
A n d r e A l i c e N o r t o n i n 1932, she began 
her w r i t i n g career w i t h a series of h i s 
t o r i ca l fantasies. R e c u r r i n g themes i n 
her work focus on young adul ts ' r i tes 
of passage and on h u m a n interact ions 
w i t h an imals , p a r t i c u l a r l y cats. T h i s 
theme is best i l l u s t r a t e d t h r o u g h the 

Herewith are the four copies of the C o l l e c t o r ' s magazine with the 
excerpted chapter on K r s . Southworth as an a r t i c l e . I do not know whether 
t h i s car. be used to promote the ms or n o t / hut wanted you to see i t 
anyxay. Since there had been some l e t t e r s i n the mag about her Bob 
w i l l now wait to see what kind of a response t h i s brings from readers. 

Hendry c a l l e d me about her wonderful news l a s t n i g h t — I 
am so very glad for her! And I hope i t i s only the f i r s t i n a number 
of sales S h i l i a Gi lbert t e l l s me that HAL i s s t a r t i n g a new l i n e of 
s - f and fantasy f o r younger readers—I wonder i f her SILK2N PfllSOtl might 
c l i c k there now. 

I had a timble out i n the yard two weeks ago whichdid not 
seem to do much harm at the time, but my hip and back are now involved 
with up- t ight muscles and hart a lo t when I w r i t e . The medication for 
i t I found I was unable to take—so s h a l l just have to wear i t o f f . 

Have f ive chapters done on the new ms. But t h i s weekend we have 
to complete reshelving the books and next week the Adamses a r r i v e — t h e y 
w i l l stay with me u n t i l t h e i r furniture comes and i s in—do not know 
how long that w i l l be—then my nephew's widow may be here for awhile— 
she los t her eldest son i n February and her mother t h i s week—she i s 
b l i n d h e r s e l f and w i l l be alone as her younger son i s i n I t a l y with 
Tirestone for f i v e years . I hope she can stay with me as soon as the 
Adamses leave. I s h a l l t r y to work at the ms but my worktime may be 
e r r a c t i c for awhile. 

No, I d id not mention the ms. to Doherty since i t i s not i n 
his f i e l d at a l l . Hor could Margaret use i t — i t would go only to 3ora 
publisher interested i n l i t e r a r y or feminist material—and 1 suppose 
th4 the number o f those i s s t r i c t l y l i m i t e d . 

S t i l l no r a i n here and the sinkhole i n the midst o f town i a 
enlarging . 

Glad to know that the l a s t Star Cat book i s going to England/ 

As ever— 

Beast Master series, w h i c h la ter became 
a series of f i lms a n d a te lev is ion series. 
H e r f irst science f ict ion novel , Star 
Man's Son, was p u b l i s h e d i n 1952 a n d 
l a u n c h e d her into c r i t i c a l success i n the 
field. 

N o r t o n was a proli f ic author , produc
i n g over a h u n d r e d novels as w e l l as 
works of poetry, short stories, a n d col
lections d u r i n g her l i fet ime. She is one 
of the few authors to successfully m a r r y 
the popular tropes of both fantasy and 
science fiction i n her work . H e r Witch 
World series is p a r t i c u l a r l y i n f l u e n t i a l . 
C o n s i s t i n g of over t h i r t y novels and 
add i t i ona l collections of short stories, 
th is fantasy epic te l ls of a n a l ternate 
universe i n w h i c h magic is a r e a l force 
that witches seek to control . The crux of 
m a n y of the stories is on the re la t i on 
ships between gender, sexual i ty , and 
power. W h i l e seemingly s t ra ight f o rward 
fantasy, the novels also have elements 
of science fiction i n t h e m as they follow 
characters t r a v e l i n g t h r o u g h m u l t i p l e 
wor lds a n d universes . The s p a n of her 
work , f rom acc la imed fantasy to h a r d 
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science fiction, exhibits her versa t i l i t y 
as a wr i ter . 

A m u s i n g l y , ear ly r e p r i n t i n g s of her 
work sometimes feature a short note i n 
the front of the book acknowledg ing that 
"the ac tual sex of th i s ta l ented w r i t e r is 
female." A s she grew more popular , she 
began to incorporate more female char 
acters and themes i n her work . "I used 
only male characters i n m y f irst books 
because they were in tended only for 
teenage boys a n d the feel ing was that 
they d id not care for i m p o r t a n t female 
characters," she exp la ined . " I n fact the 
publ isher was dubious about Ordeal 
in Otherworld — but letters f rom read 
ers proved that more a n d more g i r l s 
are now read ing s-f, a n d that boys 
did not resent the f emin ine introduc 
tions." N o r t o n went on to use a n u m 
ber of female characters i n her novels, 
i n addit ion to se rv ing as a pioneer a n d 
role model for a s p i r i n g women w r i t e r s . 

She was recognized m a n y t imes i n 
her life for her ou t s tand ing contr ibu 
tions to the f ield. I n add i t i on to n u m e r 
ous awards for her books, she received 
the G a n d a l f G r a n d M a s t e r of F a n t a s y 

A w a r d i n 1977 for l i fe t ime achieve
ment, the N e b u l a G r a n d M a s t e r A w a r d 
i n 1974, the J u l e s V e r n e A w a r d i n 1984, 
and a L i f e Ach ievement A w a r d from 
the W o r l d F a n t a s y Convent i on i n 1998. 
I n 2005, the Science F i c t i o n W r i t e r s of 
A m e r i c a establ ished the A n d r e N o r t o n 
A w a r d for a n outs tand ing work of sci 
ence fiction or fantasy for young adults . 
N o r t o n l i v e d u n t i l the age of n inety -
three i n 2005, and requested that she 
be cremated w i t h a copy of her first and 
her last novels. 

L i k e m a n y w r i t e r s , she expressed 
her desire for her fictions to one day 
become rea l i ty . "I do believe that we 
are ce r ta in ly not the only c i v i l i za t i on 
w h i c h has reached for space and i f we do 
ever voyage ga lact i ca l ly we s h a l l e ither 
come against a l i en s te l lar c i v i l i z a t i o n 
or the r e m n a n t s of t h e m . H i s t o r y does 
repeat i tse l f - not to every deta i l , but i n 
the r ise a n d f a l l of c i v i l i za t i ons , as we 
k n o w of the h a p p e n i n g i n th i s w o r l d -
i t could w e l l be so i n space. A n d I can
not imag ine any t h r i l l greater t h a n to 
explore a l i en r u i n s on another planet 
w i t h a l l the guess ing a n d speculat ion 
such a feat wou ld m e a n for those l u c k y 
enough to do so." 
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WOMEN & SCIENCE FICTION 

A common c l a i m among science fiction 
h is tor ians is that "Science fiction starts 
w i t h M a r y Shelley 's Frankenstein." 
A l t h o u g h this m a y elide the Romant i c 
elements of the novel , the 1818 classic 
introduces one of the earl iest themes of 
the genre - the misuse of science w i t h 
F r a n k e n s t e i n and his tormented mon
ster - as w e l l as the first major female 
w r i t e r i n the genre. Shelley 's later , 
lesser k n o w n novel , The Last Man 
(1826), toys w i t h apocalypse, as a dev
astat ing plague wipes out the popula
t ion , l eav ing the t i t u l a r protagonist the 
las t h u m a n on earth . Despite the gen
der of the author , female characters are 
large ly m i s s i n g from these novels. 

Though female protagonists were 
often absent through the f irst h a l f of the 
twent i e th century, female wr i t e rs were 
not. N e a r l y two h u n d r e d women w r i t 
ers from the 1920s -1950s are k n o w n to 
have contr ibuted to the genre, i n c l u d 
i n g A n d r e Nor ton , L e i g h B r a c k e t t , 
and Cather ine L . Moore , to be fol
lowed by a f lux of famous authors from 

the 1960s on: J a m e s T iptree J r . (Alice 
Sheldon), M a r i o n Z i m m e r B r a d l e y , 
A n n e McCaf f r ey , U r s u l a K . L e G u i n , 
a n d m a n y more .Female editors such as 
B e t t y B a l l a n t i n e ( B a l l a n t i n e Books) , 
Be tsy W o l l h e i m ( D A W Books) , a n d 
S h a w n a M c C a r t h y (Asimov's, Realms 
of Fantasy) pub l i shed wide ly a n d dis
covered m a n y new ta lents for the i r 
pages. 

F r o m 1932 to 1945, M a r g a r e t B r u n -
dage pa inted o r i g i n a l cover art for the 
classic pu lp magaz ine Weird Tales. She 
provided more cover pa in t ings for the 
ser ia l t h a n any other ar t i s t , w i t h a to ta l 
of s ix ty -s ix covers pub l i shed d u r i n g this 
period. I n a t ime w h e n secretaries made 
$25 a week, she received $90 per cover. 
Often i l l u s t r a t i n g scenes f rom stories 
w i t h i n the pulp 's pages, her a r twork 
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frequently d i sp layed b e a u t i f u l w o m e n 
being menaced—or sometimes, menac
ing one another . T h e p a i n t i n g s were so 
popular that m a n y authors purpose ly 
wrote salacious scenes into t h e i r sto
ries i n the hopes that they be chosen by 
the i l lus t ra to r . A resurgence of in ter 
est i n her w o r k today has r e t u r n e d her 
crown as Queen of the P u l p s . 

The h is tory of w o m e n i n science fic
t ion is be ing cont inuous ly r e w r i t t e n a n d 
revised i n the l i ght of new research i n 
Science F i c t i o n Stud ies . E a r l y w o m e n 
writers are be ing rediscovered a n d the i r 
work repr inted . Books by contemporary 
women w r i t e r s s u c h as J . K . R o w l i n g 
appear on best sel ler l i s ts across the 
nat ion. It is e s t imated that some 6 5 % of 
modern science f ict ion fandom is made 
up of women. Nonethe less , m u c h of the 
media concentrat ion r e m a i n s focused 
on male w r i t e r s a n d fans, w i t h a lmost 

year ly news reports on the growing 
n u m b e r s of women i n science fiction, as 
i f each year t h i s fact is rediscovered to 
general astonishment . 

T h o u g h m a n y ear ly science fiction 
stories depict women p r i m a r i l y as d a m 
sels i n d istress or as the love interests of 
the male protagonists , th is t r e n d began 
to shift ear ly i n the t w e n t i e t h century 
w i t h the in t roduc t i on of female pro
tagonists i n the pulps , as i n Robert E . 
H o w a r d ' s R e d Sonja. Contemporaneous 
w i t h second a n d t h i r d wave f e m i n i s m i n 
the la t ter par t of the t w e n t i e t h centu
ry , w o m e n w r i t e r s began c rea t ing more 
complex female protagonists , often i n 
posit ions of power a n d author i ty , w h i c h 
have i n s p i r e d m a n y readers to take 
p a r t i n women's r i g h t s movements . I n 
the last two decades, male w r i t e r s have 
also been vocal about the importance 
of s trong women both i n fiction a n d i n 
the r e a l wor ld . N o less a n a u t h o r i t y 
t h a n M a r i o n Z i m m e r B r a d l e y argued 
that "I t h i n k Women's L i b e r a t i o n is the 
great event of the t w e n t i e t h century , 
not space explorat ion . One is a great 
change i n h u m a n consciousness; the 
la t ter is only predictable technology." 



THE MAM FROM CROSS PLAINS: ROBERT E. HOWARD 

W i d e l y considered the father of S w o r d 
a n d Sorcery tales, Robert E r v i n 
Howard ' s most famous creations 
inc lude C o n a n the B a r b a r i a n , K u l l the 
Conqueror , a n d D a r k Agnes . H o w a r d 
introduced the models of the b a r b a r i a n 
hero and the swordswoman into the 
fantasy genre. T h o u g h h i s w o r k was 
l i t t l e hera lded d u r i n g his short l i fe, 
Howard ' s work is now k n o w n w o r l d 
wide, p a r t i a l l y because of the success 
of posthumous adaptat ions of h is sto
ries into novels, comics, and f i lms. 

H o w a r d was born i n 1906 i n Peaster , 
Texas. I n 1919, h i s f ami ly moved to 
Cross P l a i n s , where he w o u l d spend the 
r emainder of h is life. T h o u g h he at tend
ed a few college courses, H o w a r d deter
m i n e d ear ly on that the wr i ter ' s l i fe 
was for h i m , s u b m i t t i n g h is f irst story 
for publ i cat ion at the age of fifteen. 

A voracious reader, H o w a r d eagerly 

consumed vo lumes of h i s t o ry a n d l i t e r a 
ture whose inf luences made themselves 
k n o w n i n h i s work . B r a n M a k M o r n is 
the last K i n g of the P i c t s , A g n e s de l a 
Fere is a Renaissance S w o r d W o m a n . 
Be tween 1927 a n d 1936, he wrote doz
ens of short stories for Weird Tales, 
Action Stories, a n d m a n y more. 

O n J u n e 10, 1936, he left a f i n a l piece 
of verse i n h i s typewr i te r : 

" A l l f led, a l l done 
So l i f t me on the pyre. 
T h e feast is over 
A n d the l a m p s expire . " 

H e t h e n shot h imsel f , d y i n g the next 
day. There has been m u c h speculat ion 
as to the reason for h i s suic ide , r a n g i n g 
f rom undiagnosed c l i n i c a l depression 
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to u n h e a l t h y t ies w i t h 
his mother , who w a s 
dy ing of a pro trac ted 
i l lness at the t i m e . H e 
was m o u r n e d b y h i s c i r 
cle of fr iends a n d cor
respondents, b u t the 
wor ld as a whole took 
l i t t le notice. Decades 
later, after m a n y 
of h is more popu lar 
works were r e p r i n t e d 
i n heav i ly edi ted ed i 
tions, he came to noto
r iety as the F a t h e r of 
the prototyp ica l sword 
and sorcery romance . 
H i s w o r k has recent
ly appeared i n new 
editions that restore 
Howard 's o r i g i n a l l a n 
guage, w h i c h have 
resulted i n h i s red is 
covery by a new series 
of fans a n d advocates. 

Howard ' s most 
famous creat ion is 
Conan the B a r b a r i a n , 
the archetypa l w a r r i o r 
hero. M e r c e n a r y , thief , 
and k i n g , C o n a n f irst 
appeared i n Strange 
Tales of Mystery and 
Terror i n 1932, a n d 
would r e t u r n over a 
dozen t imes i n issues 
of Weird Tales. H e encounters mon
sters, w i z a r d s , w a r r i o r women , a n d 
more i n h i s var ious adventures . T h o u g h 
he is often (unsuccessfully) i m i t a t e d , 
Howard 's C o n a n is clever as w e l l as 
brawny, s p e a k i n g m u l t i p l e languages 
and respected by h i s m e n as a t a c t i c i a n 
as w e l l as a leader. 

Though most famous for h i s hyper -
mascul ine w a r r i o r s , H o w a r d also cre
ated several female adventurers . 
B e a u t i f u l a n d ruth less , these female 

protagonists are f u l l a n d complex char 
acters w i t h w h o m the reader is i n v i t 
ed to sympath i ze as they face t h e i r 
chal lenges. D a r k A g n e s de l a Fere is a 
F r e n c h sword -woman who becomes a 
mercenary to escape a n abusive father 
a n d a n a r r a n g e d marr iage . R e d Sonja 
of Rogat ino f irst appears i n the C o n a n 
story " R e d N a i l s " as a female p i ra te who 
pursues C o n a n , l e a d i n g to a n eventua l 
a l l iance (and dal l iance) . 
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MICH A El MOORCOCK 

D r i v i n g through Bastrop , Texas, just 
east of A u s t i n , perhaps the last t h i n g 
you wou ld expect to encounter is a h i g h 
ly regarded B r i t i s h fantas ist and l i t e r 
ary author . Y e t since 2004, M i c h a e l 
Moorcock has l i ved i n Bastrop , sp l i t 
t i n g h is t ime between C e n t r a l Texas 
and France . I n h i s roles as author , edi 
tor, and cr i t i c , Moorcock has become a 
major force i n fantasy, expanding the 
possibi l i t ies and ambi t i on of the genre. 

M i c h a e l Moorcock began his career 
i n 1956 as editor of Tarzan Adventures. 
I n 1964, he became the editor of New 
Worlds, a B r i t i s h science f iction mag
azine. D u r i n g his tenure as editor 
of N e w Wor lds from 1964 through 
1971, Moorcock presided over the 
b i r t h and n u r t u r i n g of the i n f l u e n t i a l 
" N e w Wave" movement i n science fic
t ion . C r i t i c s describe the " N e w Wave" 

as a school of w r i t i n g focusing on the 
social impacts of change, both i n sci
entific advancement a n d i n societal 
t rans format ion . Noted for the i r in ter 
est i n l i t e r a r y style, N e w W a v e w r i t 
ers inc luded W i l l i a m S. B u r r o u g h s , J . 
G . B a l l a r d , B r i a n A l d i s s , S a m u e l R. 
De lany , a n d Thomas M . D i s c h . The 
expansion of the genre t o w a r d surre 
a l i s m , psychological a n d sociological 
d r a m a , a n d ever -expanding boundar 
ies of the genre m a y have begun as a 
B r i t i s h phenomenon, but the influence 
soon spread across the A t l a n t i c . One 
domestic example is H a r l a n E l l i s o n ' s 
Dangerous Visions anthology, w h i c h 
presented w r i t e r s who were press ing at 
the l i m i t s of A m e r i c a n science f iction. 
O n both sides of the A t l a n t i c , wr i t e rs 
inf luenced by the N e w W a v e expand
ed the subject mat te r of science f iction 
into prev ious ly taboo subjects, i n c l u d 
i n g race and sexual i ty . 

A s a wr i t e r , Moorcock is best k n o w n 
for h i s fantasy creations. H i s most 
famous character , E l r i c of M e l n i b o r n e , 
first appeared i n a series of short stories 
before m a k i n g his first book appear
ance i n the col lection The Stealer of 
Souls; the character t h e n cont inued 
t h r o u g h over ten more books. I n The 
Final Programme, Moorcock in t ro 
duced J e r r y C o r n e l i u s , whose nar 
rat ive also extended over ten books. 
Moorcock is proli f ic both i n the quan
t i ty of h is w r i t i n g , a n d i n i ts b readth 
of genre a n d set t ing ; m u c h of h i s lat 
er work has moved away f rom fanta 
sy. The h igh ly - regarded Byzantium 
Endures a n d The Laughter of Carthage 
are regarded as " convent ional l i t e r a r y 
fiction" by reviewers . Mother London, 
a h is tory of post -war L o n d o n as seen 
by a group of psych iatr i c pat ients , was 
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widely rev iewed as one of Moorcock 's 
best. N i g e l A n d r e w s argued t h a t " i f 
this wonder fu l book does not f ina l ly 
convince the w o r l d that [Moorcock] is 
i n fact one of our very best novel ists 
and a n a t i o n a l t reasure , t h e n there is 
no justice." 

In add i t i on to h i s ed i t o r ia l a n d cre
ative work , Moorcock has produced 
a c r i t i ca l s tudy of fantasy , 
t i t led Wizardry and Wild 
Romance, c u r r e n t l y i n i ts 
second edi t ion . H e has also 
been the subject of sur 
veys, c r i t i c i s m a n d b i b l i 
ography, i n c l u d i n g C o l l i n 
Greenland's doctoral d is 
sertation a n d monograph , 
The Entropy Exhibition: 
New Worlds 1964-70 a n d 
the Literary Development 
of Science Friction (1981), 
Jeff Gardner ' s The Age 
of Chaos: the Multiverse 

of Michael Moorcock (2002) a n d J o h n 
Davey 's Michael Moorcock: A Reader's 
Guide (1992). 

W h i l e Moorcock 's ear l i e r m a n u 
scr ipts a n d papers are housed i n the 
B o d l e i a n L i b r a r y at the U n i v e r s i t y of 
Oxford , the C u s h i n g L i b r a r y c u r r e n t l y 
houses Moorcock 's " L i f e Co l lec t ion" of 
manuscr ip t s a n d papers f rom the m i d -
1990s t h r o u g h the present. 
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AGGIECON: TEXASA&M'SSCIENCEFICTIONCONVENTION 

A g g i e C o n is the oldest a n d largest s tu 
dent - run science fiction convention i n 
the country. It was the first science fic
t ion convention ever sponsored by a col
lege student organizat ion - i n th i s case 
the univers i ty ' s science fiction c lub, 
Cephe id V a r i a b l e - a n d was f irst he ld 
i n 1969. It is also now one of the largest 
conventions he ld a n n u a l l y i n the state 
of Texas, and u s u a l l y takes place each 
M a r c h on the College Stat ion campus . 
Events frequently inc lude pane l discus
sions, a costume contest, a n art gal lery 
and subsequent auction, film screen
ings, gaming rooms, and a dealer's 
room. W h i l e p r i m a r i l y a convention for 
current and former Aggies , A g g i e C o n 
draws m a n y part i c ipants from the 
region, both fans a n d wr i ters . 

The first Aggiecon was b i l l ed as a 
"Science F i c t i o n Week" wh i l e the sec
ond was k n o w n as the "Cephe id Comics 
and Trade Convent ion . " Its current 

name was off icially app l i ed i n 1972, 
i n i ts t h i r d year. P a r t i c u l a r l y i n the 
ear ly years , A g g i e C o n was successful 
i n i ts efforts to b r i n g major names i n 
science fiction to appear as Gues t s of 
Honor . The first such Guest , i n 1969, 
was H a r l a n E l l i s o n , who h a d recent ly 
won several major awards i n c l u d i n g 
both the H u g o a n d the N e b u l a . D u r i n g 
h i s v i s i t , he engaged i n a food fight at 
the loca l Denny ' s a n d made several 
i n f l a m m a t o r y a n t i - m i l i t a r y r e m a r k s . 
A c c o r d i n g to A g g i e C o n fo lklore , the con
troversy l ed to the u n i v e r s i t y a d m i n i s 
t r a t i o n d i s a l l o w i n g the convent ion to 
be h e l d the fo l lowing year ; i n rea l i ty , 
A g g i e C o n d i d take place, but w i thout 
Guests of H o n o r for the next two years . 
I n h i s week ly c o l u m n on te lev i s ion for 
the Los Angeles Free Press, E l l i s o n gave 
h i s verdict about the v i s i t to Texas . The 
piece was la ter r e p r i n t e d i n h i s book 
The Glass Teat: 
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What did I find in Texas, gentle 
readers? 

I found a cheerless, empty Stonehenge 
of complacency, stupidity, desperation 
and amenity. I felt compassion for all 
of them. T h e y suspect the rest of the 
country of being engaged in a mon
strous plot to corrupt and k i l l them. 
They have been l ied to, seduced, 
bludgeoned and hypnotized by the 
monster eye of television. 

A n d if there is any saving them, it w i l l 
have to be through a long, passion
ate war of re-education and freedom. 
Before I went to Texas, my gut had 
been with revolution, but I'd had res
ervations. N o w I have none. 

Despite h i s penchant for c rea t ing con
troversy a n d f oment ing revolt , E l l i s o n 
did r e t u r n to campus for A g g i e C o n s V 
(1974) and X X X I (2000). 

Other notable guests were less provoc
ative but equally acclaimed. The casual 
atmosphere of AggieCon allowed special 
guests and convention attendees to relax 
and come together as fans of the genre. 
One year, when the con staff was a few 

hands short, A n n e McCaf frey helped col
lect tickets. Students later escorted her 
to a dealer from w h i c h she purchased a 
"real " Western-style saddle to take back 
home to Ireland. She wrote to the stu
dents the following year so she could 
obtain another identical to i t . 

A g g i e C o n ranged f rom be ing a n inde
pendent student group to the s tatus of a 
recognized a n d funded student group of 
the M e m o r i a l S tudent Center . Recent ly , 
U n i v e r s i t y cuts resu l ted i n A g g i e C o n 
r e t u r n i n g to independent status . Over 
the years , Agg iecon has fol lowed the 
t r e n d of m a n y other conventions a n d 
made a steady t r a n s i t i o n f rom be ing a 
p r i m a r i l y book a n d author ga t her i ng to 
be ing equa l ly focused on m e d i a such as 
te lev is ion a n d film. Nonetheless , i t con
t inues to d r a w a wide group f rom the 
region a n d beyond. 

The archives of C e p h e i d V a r i a b l e 
a n d A g g i e C o n reside i n the C u s h i n g 
L i b r a r y Science F i c t i o n a n d F a n t a s y 
Research col lect ion. C u s h i n g provides 
tours to A g g i e C o n guest authors a n d to 
f a n groups d u r i n g the convention. 
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AggieCon Chronology 
Bill Page 

G o H : Guest of Honor 
F G o H : Fan Guest of Honor 

SpG: Special Guest 
A G : Artist Guest 

M G : Media Guest 
T M : Toastmaster 

AggieCon I Apri l 1969 
G o H : Harlan Ellison 

AggieCon II 
no G o H 

March 1971 

AggieCon III April 1972 
no G o H 

AggieCon IV March 1973 
GoH's: Chad Oliver 

Jack Williamson 
F G o H : BobVardeman 

AggieCon V April 1974 
GoH's: Harlan Ellison 

Keith Laumer 

AggieCon V I March 1975 
G o H : Larry Niven 
F G o H : "Fuzzy Pink" Niven 

AggieCon VII March 1976 
G o H : Anne McCaffrey 

AggieCon VIII March 1977 
G o H : FredPohl 
SpG: andy offutt 
F G o H : TomReamy 

AggieCon IX M a r c h / A p r i l 1979 
G o H : Damon Knight 

KateWilhelm 
SpG: Alan Dean Foster 
T M : Wilson "Bob" Tucker 

AggieCon X M a r c h / A p r i l 1979 
G o H : Theodore Sturgeon 
A G : Boris Vallejo 
T M : Wilson "Bob" Tucker 

AggieCon XI March 1980 
G o H : Poul Anderson 
SpG: Jack Williamson 

Wilson "Bob" Tucker 
Katherine Kurtz 

A G : Frank Kelly Freas 

AggieCon XII March 1981 
G o H : JoeHaldeman 
SpG: C.J. Cherryh 
A G : Alicia Austin 

AggieCon XIII March 1982 
G o H : Roger Zelazny 
SpG: Fred Saberhagen 
A G : Vincent DiFate 

AggieCon XIV March 1983 
G o H : Harry Harrison 
SpG: Stephen R. Donaldson 
A G : Michael Whelan 
T M : Chad Oliver 

AggieCon X V M a r c h / A p r i l 1984 
GoH's: L. Sprague and 

Catherine Crook de Camp 
SpG: James P. Hogan 
A G : Don Maitz 
T M : Wilson "Bob" Tucker 

AggieCon XVI March 1985 
G o H : JohnVarley 
SpG: Patricia McKill ip 
A G : James Christensen 
T M : Ed Bryant 

AggieCon XVII April 1986 
G o H : George R. R. Martin 
SpG: Orson Scott Card 
A G : Frank Kelly Freas 
T M : Howard Waldrop 
M G : Kerry O'Quinn 

AggieCon XVIII Apri l 1987 
G o H : BenBova 
SpG: Christopher Stasheff 
A G : Rowena Morrill 
T M : Steven Gould 
M G : Kerry O'Quinn 

AggieCon XIX March 1988 
G o H : JoeHaldeman 
SpG: Katherine Kurtz 
A G : Bob Eggleton 
T M : Kerry O'Quinn 
M G : Kerry O'Quinn 





I CASAMAN AN A:TEXAS INSCIENCE FICTION 

Science f iction is a n y t h i n g but a reg ional l i t e r a t u r e . Its se t t ing 
is the universe ; i ts chronological l i m i t , in f in i ty ; i t is cosmo
po l i tan ra ther t h a n parochia l . Y e t Texas has been v i v i d l y a n d 
accurately represented i n science f iction, i ts larger - than- l i f e 

sett ing and characters sketched by c it izens of the state to m e m o r a 
ble effect. The depiction of Texas by science fiction authors has made 
use of stereotypes of the state, as w e l l as i ts own mythology, i n pro
ducing works r a n g i n g from s tra ight forward por t ra i ture of the p h y s i 
ca l sett ing to b i t i n g satire. 

The first science fiction story w r i t t e n i n Texas was " A n Afternoon 's 
N a p , or, F i v e H u n d r e d Y e a r s Hence," by A u r e l i a H a d l e y M o h l , 
w h i c h appeared i n the Houston Tri-Weekly Telegraph the week of 
December 25th, 1865. Other genres of w r i t i n g were also u t i l i z e d : i n 
1909, "The 'Lone Star ' to 'The R e d Planet ' , a l ong poem about contact 
between the planets , appeared i n the Aberdeen Weekly News. A f t e r 
periodical convergences of the state and the genre, the m o m e n t u m 
of Texas wr i ters reached escape velocity, so to speak, w i t h the estab
l i shment of the T u r k e y C i t y W r i t e r s ' Conference i n A u s t i n . I n h i s 
introduct ion to Lone Star Universe: Speculative Fiction and Fantasy 
From Texas, H a r l a n E l l i s o n p inpo inted the o r i g in of the movement : 
" A n d early i n the Seventies, where no one expected a n y t h i n g but 
Saturday N i g h t Specials and c h i l i cookoffs, there burs t forth the 
Texas W r i t e r s , " w i t h the school led by C h a d O l i v e r a n d H . H . H o l l i s 
as "the founding fathers a n d the gray eminences." A n d the move
ment continued its product iv i ty ; B i l l Page's b ib l i ography of Texas 
and science fiction, Horny Toads and Ugly Chickens: A Bibliography 
of Texas in Speculative Fiction, l i s ts 124 pages of descript ions. 

M a n y of the works w h i c h re ly on Texas as a se t t ing also incorpo
rate the common sel f -evaluat ion of Texans as somehow magni f ied 
i n stature. F r i t z Leiber ' s A Specter is Haunting Texas, for example , 
imagines a Texas w i t h seven a n d a h a l f foot t a l l Texans a n d four 
foot Mex i cans , w i t h a good old boy cu l ture that ru les N o r t h A m e r i c a . 
Other novels rev is i t Texas h i s tory according to a l ternate t ime l ines ; 
J a k e Saunders and H o w a r d Waldrop ' s The Texas-Israeli War pres
ents a wor ld i n w h i c h I srae l i soldiers serve as mercenaries on both 
sides of a war , and D a n i e l D a Cruz ' s The Ayes of Texas finds the 
Republ ic of Texas b a t t l i n g the R u s s i a n s . 
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''3̂ 5̂ ) 'nvat*ers °* *ar*'1werc '3eao,'*u'' 
^—t—/ . . . A different sciente-fktion novel 

[SB] RICHARD WILSON 

Tne Girls from Planet 5 

Wilson, Richard. The Girls From Planet 
Five. N e w Y o r k : B a l l a n t i n e , 1955. 

Geographica l ly , Texas r e m a i n s the same. 
Set against a backdrop of a U n i t e d States 
contro l led by women, Texas is the f ina l ref
uge of exaggerated m a s c u l i n i t y , presented 
as technological ly competent a n d d r a w l i n g 
cowboys. The novel provides a good example 
of s a t i r i c a l science f ict ion s k e w e r i n g some of 
the societal conventions of the region. 

TWO COMPLETE NOVELS 3 5 c 
This new world couldn't be fenced in 

A PLANET FOR TEXANS 

Piper, H . Beam and John J . McGuire. 
A Planet for Texans. N e w Y o r k : Ace , 
1958. 

This novel moves the ent ire popula 
tion of Texas ( inc lud ing the A l a m o ) to 
a new planet , w i t h a r a n c h i n g economy 
based on "supercows" a n d a t r u l y un ique 
unders tand ing of t e r m l i m i t s . P i p e r a n d 
M c G u i r e present a n example of h u m o r at 
its most b i t ing . 

de Camp, L . Sprague. 
N e w Y o r k : H o l t , 1941. 

Lest Darkness Fall. 

B o r n i n N e w Y o r k , de C a m p is a T e x a n by 
adopt ion, r e s i d i n g i n P i a n o , Texas pr ior to 
h i s death i n 2000. De C a m p w o n the H u g o 
A w a r d for nonf ict ion i n 1997, the N e b u l a 
A w a r d as G r a n d M a s t e r i n 1978, a n d the 
G a n d a l f A w a r d as G r a n d M a s t e r i n 1976. 
Lest Darkness Fall is one of the ear l iest 
examples of the a l t e rnat ive h i s t o ry novel , i n 
w h i c h the protagonist finds h i m s e l f i n s i x t h 
century Rome. 



Gould, Steve. Jumper. N e w Y o r k : Tor, 1992. 

Steve G o u l d is an Aggie w r i t e r of science f iction 
and a former employee of the S t e r l i n g C. E v a n s 
L i b r a r y . Jumper is the tale of a young m a n who 
develops the ab i l i ty to teleport - to j u m p from 
place to place by m i n d power alone - and the 
changes the power sparks i n h i m . Jumper is the 
basis for the successful mot ion p ic ture of the 
same name, as w e l l as i ts forthcoming sequel. 

Sterling, Bruce. Mirrorshades: The Cyberpunk 
Anthology. N e w Y o r k : A r b o r House , 1986. 

S t e r l i n g is considered one of the founders of the 
C y b e r p u n k movement i n science fiction, and 
one of i ts major supporters . I n a d d i t i o n to two 
H u g o A w a r d s , S t e r l i n g w o n the C l a r k e A w a r d 
i n 2000, the H a y a k a w a A w a r d i n 1999, a n d the 
C a m p b e l l A w a r d i n 1989. T h i s anthology pro
vides a n in t roduct i on to the cyberpunk genre, 
w h i c h focuses on computer a n d in fo rmat i on 
technology a n d v i r t u a l rea l i ty . 

Moon, Elizabeth. The Speed of Dark. N e w 
Y o r k : B a l l a n t i n e , 2003. 

N e b u l a A w a r d W i n n e r E l i z a b e t h M o o n is a 
h i g h l y regarded C e n t r a l Texas w r i t e r . H e r 
Speed of Dark is a n engaging look at the w o r l d 
through aut is t i c eyes, sufficient to propel i t to 
the N e b u l a A w a r d . She portrays a successful 
m a n who is very different f rom t h a t w h i c h 
we regard as " n o r m a l , " faced w i t h a superv i 
sor who demands that he be "cured. " 
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I n m a n y respects, science fiction cu l ture is un ique i n the degree 
I to w h i c h i t is d r i v e n by i t s audience. Because of the c o m m i t m e n t 
I a n d energy of i ts fans, the character of the subcul ture has grown 
I f rom the ground up, r a t h e r t h a n the reverse; ins tead of p u b l i s h 

ers or even w r i t e r s contro l l ing e lements of the conversat ion, fans l ead 
the way . The t r i b a l i s m of science fiction fans, who recognize each oth
er by the totem of t - s h i r t i n s i g n i a or h a n d gesture, has been noted a n d 
explored by anthropologists . A n d l i k e so m a n y science fiction customs 
w h i c h have i n f i l t r a t e d the greater popu lar cu l ture , m u c h of the social 
n e t w o r k i n g w h i c h m a r k s today's onl ine c o m m u n i c a t i o n was pioneered 
by science fiction fans t h r o u g h fanz ine se l f -publ i cat ion . 

M a g a z i n e s , the focal point of the science fiction genre, brought read 
ers into i n t i m a t e contact w i t h editors, w r i t e r s , a n d each other t h r o u g h 
very active let ter co lumns. T h e fans themselves evolved into w r i t e r s 
a n d editors, or b ranched off into the broad act iv i t ies of science fiction 
fandom such as h o l d i n g club meetings a n d conventions, w r i t i n g a v i d l y 
to one another as w e l l as to the magaz ines , a n d se l f -pub l i sh ing n u m e r 
ous stories, col lections, a n d other m a t e r i a l i n the format w h i c h w o u l d 
become k n o w n as fanzines . The active magaz ine w o r l d generated thou 
sands of such publ i cat ions , i n c l u d i n g w e l l over 300,000 k n o w n fanz ine 
issues. I n the 1970s, the t e r m " fan fiction" began to be used to describe 
fictional works that were produced by amateurs or nonprofess ional w r i t 
ers. T h i s q u i c k l y became synonymous for fiction that was w r i t t e n u s i n g 
characters under copyright , such as those f rom Star Trek. Because th i s 
m a t e r i a l was of doubt fu l l ega l i ty , such fanzines were often p u b l i s h e d 
and sold pr iva te ly . 

Science fiction conventions were another w a y i n w h i c h fans interacted 
and establ ished the i r cul ture . The earliest k n o w n event took place i n a 
private home i n P h i l a d e l p h i a i n October of 1936, a n d consisted of about 
a dozen people. I n 1937, about twenty B r i t i s h fans gathered together at 
the Theosophical H a l l i n Leeds. The science fiction conventions of the 
1940s and 1950s inc luded as m a n y as a h u n d r e d ind iv idua l s , and pre
sented act ivit ies such as lectures, pane l discussions, and author signings. 
Today, the largest conventions such as C o m i c C o n and D r a g o n C o n draw 
more t h a n 40,000 part i c ipants . 

The se l f -contained w o r l d of fandom has i ts o w n scribes, i n c l u d i n g 
S a m M o s k o w i t z , the dean of the fan h i s to r ians . I n the la ter 1940s a n d 
early 1950s, M o s k o w i t z p u b l i s h e d h i s vers ion of the h i s tory of fans a n d 
fandom i n the science fiction fanzines of the day. The r e s u l t i n g h i s 
tory was compi led a n d p u b l i s h e d as The Immortal Storm: a History 
of Science Fiction Fandom (1954). M o s k o w i t z ' s personal research files, 
used i n the w r i t i n g of h i s var i ous h istor ies , are a par t of h i s archive at 
C u s h i n g L i b r a r y . 
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Gernsback, Hugo, Editor. Amazing Stories. V o l u m e 1, N u m b e r 1. A p r i l 1926. 

T h i s issue of the famed p u l p features a n e d i t o r i a l by H u g o G e r n s b a c k i n v i t i n g 
fans to s u b m i t letters d i s cuss ing the f a n issues of the day i n a new le t ters c o l u m n 

- a c o l u m n w h i c h w o u l d 
u l t i m a t e l y be one of the 
most notable features of 
t h i s n o t e w o r t h y p u b l i c a 
t i on . T h o u g h i t is dif f i 
cu l t to de termine , i t m a y 
be the f i rst t i m e a sc i 
ence f ict ion p u b l i c a t i o n 
reached out to i t s readers 
for d irect support i n con
tent c reat ion , as w e l l as 
a c t i n g as a w a y for fans 
to c o m m u n i c a t e direct
l y w i t h one another on a 
n a t i o n a l scale. T h i s pat
t e r n of d ialogue w o u l d 
prove i n f l u e n t i a l i n m a n y 
other pub l i ca t i ons , both 
pro fess ional a n d fan-
made. 

Hornig, Charles D . , 
Editor. The Fantasy Fan. 
V o l u m e 1, 
N u m b e r 1. 
September 1933. 

T h i s early professional fanz ine was p u b l i s h e d i r r e g u l a r l y f rom 1933 u n t i l 1935, 
a c cumula t ing some eighteen issues of art i c les , stories, a n d le t ters d u r i n g i t s br ie f 
tenure. Contr ibutors to i ts content i n c l u d e d such famous w r i t e r s as Rober t E . 
H o w a r d and H . P . Lovecraft , as w e l l as noted f a n F o r r e s t J . A c k e r m a n . T h o u g h 
i n i ts t ime i ts c i r cu la t i on n u m b e r s were quite low (the p r i n t r u n was of about 
s ixty copies per issue), several unsuccess fu l a t tempts were made over the years 
to revive the fanzine . The cover of t h i s issue, w h i c h exhorts fans to w r i t e i n a n d 
exchange the i r v iews on the genre a n d re la ted topics, is t y p i c a l for ' z ine cu l ture 
up through the 1990s. 
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Dabbs, D . E . , and Russell Bradley, 
Editors. Triskelion. N u m b e r 2. 1968. 

Triskelion was a n ear ly S t a r T r e k fan
zine that p u b l i s h e d approx imate ly five 
issues between 1968 a n d 1976. The 'zine 
publ ished several stories by w e l l - k n o w n 
fans such as J e a n L o r r a h . T h i s issue is 
notable p r i m a r i l y for one piece w r i t t e n by 
a Texas fan u s i n g the pseudonym of " V . 
L i n e a . " "The T e r r a n Space A c a d e m y " is 
not quite a n art i c le a n d not quite a piece 
of short f ict ion, but i t borrows m a n y ele
ments a n d t rad i t i ons of a c e r t a i n u n i 
versity - i n c l u d i n g Bonf ire , M u s t e r , a n d 
Si lver Taps - a n d incorporates t h e m into 
the wor ld of the f i c t ional Starf leet . "We 
are the T e r r a n s , the T e r r a n s are we / 
True to each other as T e r r a n s can be. . ." 

Scroll Presented to Andre Norton at 
Chicon. 1982. 

C h i c o n I V , otherwise k n o w n as 
W o r l d C o n 40, took place i n Chicago 
w i t h over four thousand fans i n atten
dance. Severa l h u n d r e d of t h e m s igned 
th i s scro l l for A n d r e N o r t o n , w h i c h was 
presented to her as a gesture of love 
a n d support . The gift was prec ip i tated 
by Norton 's h a v i n g recent ly received a 
n u m b e r of u n k i n d a n d i n f l a m m a t o r y 
letters from d isappo inted fans regard 
i n g her business manager at the t ime , 
I n g r i d Z e i r h u t , who h a d appeared at 
severa l conventions on Norton 's behalf . 
W h e n fans responded to N o r t o n w i t h 
descript ions of w h a t they in terpre ted 
as Ze i rhut ' s rudeness N o r t o n i n t e r 
preted the attacks on Z e i r h u t as c r i t i 
c i s m on herself . Those fans who h e a r d 
about Norton 's d i s i l l us i onm ent decided 
to create th i s catalogue of s ignatures , 
good wishes , a n d fond memories . The 
scro l l contains approx imate ly e ighty 
names a n d unrave l s to the l ength of 
over twenty- f ive feet. 
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GEORGE R. R. MARTIN: THE AMERICAN TOLKIEN 

George R . R . M a r t i n , born i n 1948 i n N e w Jersey , is one of the 
most h igh ly - regarded contemporary fantasy wr i t e rs , h a v i n g w o n 
mul t ip l e Hugos , Nebulas , and other awards for h i s f ict ion. B o t h 
M a r t i n ' s immense popular i ty a n d the de ta i l a n d b r e a d t h of the 

worlds h is works have establ ished have led to h i s be ing dubbed "the 
A m e r i c a n T o l k i e n . " W h i l e To lk ien 's novels are deeply indebted to Saxon 
myths a n d Norse sagas, M a r t i n ' s works are inf luenced by h i s t o r i c a l events 
such as the medieva l W a r s of the Roses. H i s novels, u n l i k e To lk ien ' s , are 
populated by ambiguous characters—very few of w h o m are stra ight for 
w a r d l y good or ev i l , and almost none of w h o m are remotely sympathet i c . 
Though both Tolkien 's M i d d l e E a r t h and M a r t i n ' s Westeros are menaced 
by s u p e r n a t u r a l and otherworld ly forces, M a r t i n ' s characters are large ly 
oblivious to the threatened evils , or conspicuously w i s h to enl is t the i r a i d 
for the ir own ends. 

The p r i m a r y focus of A Song of Ice and Fire, M a r t i n ' s most famous 
series, l ies i n the interre lated feuds of several fami l i es s cheming for ru le 
over var ious k ingdoms, and the i r eventual decline into c i v i l war . The 
series is populated by a massive cast, m a n y of w h o m are k i l l e d off a n d 
replaced by other characters. L i k e a b l e characters w i l l general ly die, but 
sometimes they are betrayed first; un l ikeab le characters w i l l become more 
r i c h and powerful . M a g i c exists but is seldom useful , a n d never saves the 
day. Dragons are r ea l but are v i r t u a l l y extinct ; the ones s t i l l a l ive are the 
pets of a foreign princess. 

The unre lent ing bruta l i ty of the books is matched by the persistent 
attention to detai l that M a r t i n lavishes on his subjects. E a c h noble House 
and k ingdom has its colors, mottos, n a t u r a l resources, champions, and ene
mies. E v e r y character has an elaborate fami ly tree. M a r t i n ' s p r i m a r y con
ceit is one of a wor ld i n w h i c h seasons can last for years; the S t a r k fami ly 
motto, "Winter is coming . . .", promises not only a n unre l ent ing onslaught 
of doom, but an inevitable worldwide catac lysm for w h i c h no one seems to 
be preparing, as opposed to the hopeful tones of m a n y other fantasy epics. 
Reviewers have praised M a r t i n ' s v io lat ion of genre conventions, h is char
acters' mora l complexity, and the h is tor i ca l authent ic i ty of the books. 

In addi t ion to h is novel series, M a r t i n has w r i t t e n a n d produced for 
television, i n c l u d i n g the c r i t i ca l ly acc la imed Beauty and the Beast. H i s 
other works inc lude the l o n g - r u n n i n g Wild Cards series of science fic
t ion novels, w r i t t e n i n conjunction w i t h M e l i n d a M . Snodgrass a n d other 
authors; numerous edited anthologies such as Legends; a n d dozens more 
novels and collections. H i s most recent novel , Hunter's Run, appeared i n 
2008. A Song of Ice and Fire has been t r a n s l a t e d into dozens of languages , 
and a dramat ic adaptat ion is forthcoming f rom H B O Product ions . 
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John Howe ( I l lustrator) . Inter ior i l l u s t r a t i o n proofs for M e i s h a M e r l i n 
special ed i t i on of A Clash of Kings, [c.2004-05] 

These sample proof i l l u s t r a t i o n s were faxed to George R. R . M a r t i n for h is approv
al ; the f i n a l designs w o u l d be p r i n t e d as par t of a n i l l u s t r a t e d edi t ion of h i s nov
el. J o h n H o w e is a noted fantasy i l l u s t r a t o r whose w o r k has appeared i n such 
diverse med ia as books, magaz ines , t r a d i n g cards, a n d f i lm . H i s w o r k is perhaps 
most recognized t h r o u g h the conceptual ar t he prov ided for Peter Jackson 's Lord 
of the Rings f i lms . These drawings were created as chapter headings for each 
character i n the novel , w i t h d is t inc t ive motifs represent ing each figure. 

Fantasy Flight Games. 
A Game of Thrones B o a r d 
G a m e Prototype , [c.2002-03] 

T h i s board game mock-up 
was sent to M a r t i n by the 
g a m i n g company for test
i n g a n d commentary . Since 
i t is a r ough model , the art 
work has been t e m p o r a r i l y 
g lued over ex i s t ing boards. 
The f ina l vers ion was later 
released, w i t h m u l t i p l e v a r i 
ants appear ing for i n t e r n a 
t i o n a l sale. The game was 
suff ic iently popular to a l low 
for a n expansion set based on 
the sequel A Clash of Kings, 
a n d a fur ther set o r ig inated 
from the company, ent i t l ed A 
Crown of Suns. 
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Shire Post Mint. " S i l v e r S tag of Aegon 
T a r g a r y e n " - faux medieva l coin, 
f rom M a r t i n ' s A Song of Ice and Fire. 
[c.2000-07] 

The popu lar i ty of M a r t i n ' s series has l ed to 
mul t ip l e reproductions a n d depictions of 
i tems i n the books, i n c l u d i n g swords, m i n i a 
tures , and coats of arms. T h i s example of such 
a recreat ion is a s i lver coin cast i n the mod
el of a " s tag"—a denominat ion i n the w o r l d 
of Westeros. The head depicts the portra i ts 
of K i n g Aegon T a r g a r y e n and his sister-
wives Rhaenys and V i s e n y a ; Aegon's c rown 
is shown w i t h three dragons, represent ing 
both the r u l i n g s ibl ings and the dragons they 
r ide. The t a i l of the coin shows a s ty l i zed stag 
represent ing the coin's denominat ion of "one 
stag." 

Production Notebook for Beauty and the Beast episode "Masques . " 

M a r t i n was also a te lev is ion w r i t e r a n d producer of the shor t - l i ved cu l t favorite 
Beauty and the Beast. The f irst-season episode " M a s q u e s " was one of the earl iest 
episodes he wrote for the series, w h i c h was c r i t i c a l l y p r a i s e d for i ts atmospher
ic r end i t i on of the classic fa i ry ta le t ranspor ted to modern day N e w Y o r k . Th is 
product ion notebook contains several i t ems re la ted to the shoot ing of the epi
sode "Masques , " i n c l u d i n g severa l drafts of the scr ipt , the produc t i on schedule, 
memos, and outl ines . 
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Komarck, Michael, illustrator. A Song of Ice and Fire 2009 C a l e n d a r . 
Dabel Bro thers : 2008. 

This special edit ion calendar provided Song fans w i t h twelve pieces of gorgeous 
original ar twork and six months of anger and f rustrat ion . D u e to a number of 
pr int ing snafus - inaccurate p r i n t i n g counts, slow sh ipp ing (calendars ordered i n 
December weren't ma i l ed u n t i l M a y ) , and a host of other problems - the art is t 
washed his hands of the project, a n d M a r t i n cancelled his contract w i t h the compa
ny. Whi l e plans are i n the a i r for another official calendar, w h i c h w i l l be publ ished 
by another company, this i t e m i l lustrates how unexpected c ircumstances can lead 
to rarit ies . 
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THE SCIENCE OF SCIENCE FICTION 

T he re la t ionship between scientific discovery a n d the i m a g i n a t i v e 
work w h i c h describes, predicts , a n d popular izes i t is complex. 
Some of the most notable scientific advances of the t w e n t i e t h cen
t u r y were forecast by wr i ters who speculated about coming tech

nology w e l l i n advance of i ts rea l i za t i on . A t t imes , however, authors 
respond to cutting-edge technology by incorporat ing i t in to t h e i r fic
t i on , in t roduc ing its possibi l i t ies to a w ider audience. A u t h o r a n d cr i t i c 
J a m e s G u n n describes the process as a dialogue or exchange, i n w h i c h 
" m a n y invent ions , f rom B u c k Rogers ' backpack rocket to robots, lasers , 
and computers, have first been described i n science f ict ion stories. B u t 
the l i t e ra ture owes a n equal debt to science, f rom w h i c h i t drew not 
only i n s p i r a t i o n but m a n y of i ts ideas." 

I n the preface to h is 1925 novel Ralph 124C 41+, the w r i t e r a n d 
editor Hugo Gernsback at tempted to defend h i s w o r k f rom charges of 
be ing unrea l i s t i c and overly fanc i fu l . H e acknowledges that " m a n y of 
the predict ions and statements appear to verge upon the fantast i c . So 
was Ju les Verne ' s submar ine ' N a u t i l u s ' i n h i s famous story 'Twenty 
T h o u s a n d Leagues U n d e r the Sea ' [1869]. Verne ' s conception of the 
submar ine was declared u t ter ly r id i cu lous . Neverthe less , the prophecy 
was fu l f i l l ed" i n 1895, w i t h S i m o n L a k e ' s development of a p r a c t i c a l 
submersible vehicle , The Argonaut . Gernsback continues, 

Les t you t h i n k that the author has gone too far into the r ea lms of pure 
imag inat i on , place yoursel f i n the pos i t ion of your great -great -grand
father being told about locomotives, s teamships , X - r a y s , te legraphs , 
telephones, phonographs, electric l ights , radio broadcast ing , a n d the 
h u n d r e d other commonplaces of our l ives today. W o u l d he not have 
condemned such predict ions as the height of fol ly a n d absurd i ty? So 
w i t h you. . . . Y o u r descendants, p i c k i n g up th i s book 750 years hence, 
w i l l r id i cu le the author for h is lack of i m a g i n a t i o n i n conce iv ing the 
obvious developments i n the first h a l f of the next century . 

Though developments i n science a n d i n science fiction are t i ed togeth
er i n many instances, the i m a g i n a t i v e w o r k of the novel ists i n c l u d e d 
i n this section continue to dr ive discovery a n d open poss ib i l i t ies for 
the future. It is diff icult to fa thom the direct ions th i s r e l a t i o n s h i p w i l l 
take, or technology a lready conceived by w r i t e r s w h i c h w i l l soon be 
real ized. 
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Wells, H . G . The World Set Free. 
N e w Y o r k : M a c m i l l a n , 1914. 

This novel by the great early science fic
tion writer , his second (after The War of the 
Worlds) to describe how war would be fought 
in the future, u l t imate ly describes the use of 
an atomic bomb to destroy h u m a n civi l ization. 
Famously, the physicist Leo Sz i la rd described 
his encounter w i t h the book, c la iming that i t 
prompted his i n i t i a l consideration of the con
cept of an atomic bomb; he is often credited as 
the first scientist to explore the possibilities of 
a nuclear chain reaction as a weapon. After 
prompting the creation of the M a n h a t t a n 
Project, S z i l a r d helped to create the bomb, 
though he was opposed to its use i n war. 

T H E 
W O R L D S E T F R E E 

A STORY OF MANKIND 

H. G. WELLS 

wmm 
•Lv£*3tiffin 
a i i i 

N E W YORK 
E-p-DirrroN & C O M P A N Y 

PUBUSHERS 

Gernsback, Hugo. Ralph 124C 41+. Boston: Stratford, 1925. 

O r i g i n a l l y p u b l i s h e d as ed i tor ia ls i n Modern Electrics, the magaz ine Gernsback 
edited from 1911-12, th is book was rev ised for i ts la ter appearance i n book form. 
Though i ts plot is often considered t r i t e a n d a m a t e u r i s h , the technological spec
u lat ion r e m a i n s r e m a r k a b l e . T h e nove l inc ludes predict ions of the i n v e n t i o n of 
television as w e l l as d i a g r a m s d e m o n s t r a t i n g the po tent ia l of r a d a r , w h i c h w o u l d 
not be produced u n t i l 1928 a n d 1935, respect ively . 
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Capek, Karel. R . U . R. (Rossum's Universal Robots): a 
fantastic melodrama in three acts and an epilogue. N e w 
Y o r k : Doubleday, Page, 1923. 

T h i s play, the first science fiction story to use the w o r d 
"robot" to describe a mechanica l h u m a n , was t r a n s l a t 
ed into E n g l i s h for i ts first A m e r i c a n ed i t ion i n 1923. The 
social sat ire is set i n the factory where the robots are cre
ated - though as they become more complex, they become 
autonomous and revolt against h u m a n i t y . W h i l e the Czech 
w r i t e r Capek is credited w i t h the use of the w o r d "robot" 
i n i ts common usage, m a n y scholars have noted t h a t the 

concept is m u c h older, der iv ing from m y t h and f rom the a u t o m a t a of E . T. A . 
Hoffman's n ineteenth-century stories. 

Clarke, Arthur C. " C a n Rocket Stat ions Give 
Wor ldwide Radio Coverage?" Wireless World. 
V o l u m e 51. 1945. 

I n th is technica l art ic le , C l a r k e first suggested that 
a geosynchronous satel l i te - one i n w h i c h the rate 
of i ts orbit matches the earth's rotat ion , so that i t 
is a lways posit ioned i n the same place re lat ive to 
the location on the ground - wou ld be both possible 
and advantageous for communicat ions purposes. 
The artic le suggests p lac ing three satel l i tes into 
orbit, w h i c h would , C l a r k e demonstrates, a l low 
coverage everywhere on E a r t h . C l a r k e w o u l d later 
offer the verdict that th is art ic le " is the most impor 
tant t h i n g I ever wrote," though because he d id not 
patent the design for the satel l i te network, he was 
only p a i d a s l ight h o n o r a r i u m for the art ic le . 

Asimov, Isaac. The Chemicals of Life. N e w Y o r k : 
A b e l a r d - S c h u m a n , 1954. 

Despite the influence a n d p o p u l a r i t y of h i s science fic
t ion , Isaac A s i m o v devoted a great deal of h i s creative 
energy to w r i t i n g books of popu lar science. P a r t i a l l y 
because he pr ided h i m s e l f on the l eg i t imacy of the sci
entific descriptions i n h is work , a n d p a r t i a l l y because 
he considered h i m s e l f a n educator, the proli f ic p o l y m a t h 
devoted m a n y of the 500 books he wrote over the course 
of h is career to the exp lanat i on of t e chn i ca l facts and 
h i s tor i ca l developments. T h i s ear ly scientif ic text was 
w r i t t e n w i t h i n a few years of m a n y of h i s great science 
fiction novels, i n c l u d i n g Foundation (1951) a n d the first 
book of the Robot series, The Caves of Steel (1954). 
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THE SCIENTIFIC STUDY OF UNIDENTIFIED FLYING OBJECTS 

Myster ious appearances i n the sky have been noted t h r o u g h 
out t i m e - odd l i ghts , ominous clouds, s t u n n i n g a n d inex
pl icable appar i t i ons . These were eas i ly exp la ined away as 
s igns a n d portents , or sometimes as deities a n d demigods 

themselves . A s the scientif ic i m a g i n a t i o n i n r e a l i t y a n d fiction came to 
the forefront of cu l ture , another obvious exp lanat i on arose: those flying 
objects are the vehic les of a l iens f rom other wor lds . The idea was fos
tered by a few a n d popu lar i zed by the med ia . M a g a z i n e s , books, tele
v i s i on , a n d mot ion p ic tures a l l f eatured the s ight ings , a n d eventua l ly 
the t e r m U n i d e n t i f i e d F l y i n g Object ( U F O ) became common, after be ing 
in t roduced by the U n i t e d States A i r Force i n 1952. 

S ight ings cont inued to be reported, and the events of Roswel l , N e w 
Mexico i n 1947 generated a mass of rumor , conspiracy theories, cover-
up charges, a n d true believers. W h a t happened i n Roswel l? A balloon, as 
the A i r Force concluded? A spaceship w i t h a l i en bodies? M a s s Hyster ia? 
L i e u t e n a n t W a l t e r H a u t , the publ ic re lat ions officer of the base i n 1947, 
left a sworn affidavit to be opened only after h is death; i n i t , he describes 
seeing the a l i en craft, and a l i en corpses. Where are the bodies buried? 

The publ i c interest i n U F O s r e m a i n e d heated for years , to the point 
that the U . S. A i r Force gave a contract (No. 44620-67-C-0035) to the 
U n i v e r s i t y of Colorado for "The Scienti f ic S t u d y of U n i d e n t i f i e d F l y i n g 
Objects," p o p u l a r l y k n o w n as the " C o n d o n Report . " Roy C r a i g was the 
chief field invest igator for the project, a n d performed the major i ty of 
on-the-ground research. H i s papers consist of the h a n d - w r i t t e n field 
reports ; art i facts a n d pictures g iven to the s tudy as " p r o o f of U F O 
s ight ings ; a copy of the Condon Report ; Cra ig ' s m a n u s c r i p t for h is book 
on the subject; a record ing of Cra ig ' s o w n "The U F O Song"; a n d other 
m a t e r i a l . 

The Condon Report of 1968 concluded that there was no credible ev i 
dence suppor t ing the existence of a l i e n craft be ing reported as u n i d e n 
ti f ied flying objects. B u t that has not been the las t w o r d on the topic. 
Interest r e m a i n e d so intense that i n 1995, the A i r Force fol lowed up 
w i t h a report t i t l e d "The R o s w e l l Report : Fac t V e r s u s F i c t i o n i n the 
N e w Mex i co Desert . " T h a t report , r u n n i n g some 998 pages, also con
c luded t h a t the object at R o s w e l l h a d been a weather bal loon . S u r e l y 
that w o u l d put the mat te r to rest! B u t m a n y books a n d websites con
t inue to record s ight ings , present p ictures of U F O s , give "evidence," a n d 
keep the concept a l ive . 
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Craig, Roy. A p p o i n t m e n t books. 1966-1968. 

T h e t e a m of sc ient ists assembled by D r . E d m u n d Condon for the s tudy i n c l u d e d 
D r . Roy C r a i g as the chief f ie ld invest igator of the team. D r . Cra ig ' s appo intment 
books provide a t i m e l i n e for the act iv i t ies of the f ield inves t igat i on t e a m as they 
t r a v e l e d across the U n i t e d States , i n t e r v i e w i n g i n d i v i d u a l s a n d co l lect ing infor
m a t i o n a n d art i facts . 

Final Report of the Scientific Study 
of Unidentified Flying Objects. Three 
vo lumes. Bou lder : U n i v e r s i t y of Colorado, 
1968. 

The t e a m invest igated numerous reports , 
c o m p i l i n g extensive files, i n c l u d i n g h a n d 
w r i t t e n notes, laboratory test reports , eva l 
uat ions of data by spec ial ists , a n d more. 
These files were the r a w m a t e r i a l of the 
report . T h e m a s s - m a r k e t paperback ver
s ion was p u b l i s h e d by B a n t a m i n a p r i n t 
r u n of 200,000 copies, but proved to be a 
f inanc ia l f a i lure - the book d i d not se l l , 
a n d m a n y of the copies were pu lped . 

Craig, Roy. UFOs: An Insider's View of 
the Official Quest for Evidence. Denton : 
U n i v e r s i t y of N o r t h Texas , 1995. 

D r . Roy C r a i g la ter wrote h i s own book 
about the Condon Study , the interact ions 
of the t eam members , a n d his o w n opinions 
about the Study 's f indings. W h e n asked i f 
the study h a d def init ively r u l e d out U F O s , 
D r . C r a i g a lways responded w i t h a n open-
ended answer that left a b i t of room for 
doubt, or belief, depending on the l i s tener . 
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Photographs of Sightings. 
1968. 

Among the many items col
lected were photographs of 
many U F O sightings, often 
in color. Typical of many 
U F O photographs from 
around the world, these 
range from the amateur
ish and obviously staged to 
those that are quite realis
tic, or at least ambiguous. 

U F O "Muffler. " 1967. 

The t e a m also collected art i facts - pieces of 
" f l y ing saucers." One example was report
ed as a "red-hot c h u n k of a f ly ing saucer," 
but t u r n e d out to be a red-hot l a w n mow
er muff ler f rom a d i s tant neighbor 's y a r d . 
A n o t h e r is a n un ident i f i ed m e t a l chunk , a n d 
at the side, examples of a l u m i n u m "chaff," 
sometimes used to confuse r a d a r systems 
(and responsible for more t h a n a few U F O 
sightings.) 
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STAR TREK 

S tar Trek was the first science fiction te levis ion show i n A m e r i c a 
to t r u l y break into m a i n s t r e a m cul ture . F i r s t a i r i n g i n 1966, the 
o r i g i n a l series r a n for three seasons a n d fol lowed the adventures 
of C a p t a i n J a m e s T. K i r k and his i n t r e p i d crew on the s tarsh ip 

Enterprise. A l m o s t fifty years later , the franchise has spawned five tele
v i s i on series, eleven feature f i lms, and thousands of novels, comics, 
toys, and games. F a n s of the show were o r ig ina l l y labeled as " T r e k k i e s , " 
though i n the 1980s, the t e r m " T r e k k e r " became more commonly used. 

The o r i g ina l series was t r u l y p ioneer ing i n m a n y respects. It featured 
a n e thnica l ly and rac ia l l y diverse cast as the Enterpr i se ' s crew, i n c l u d 
i n g the A f r i c a n - A m e r i c a n actress N i c h e l l e Ni cho l s as L i e u t e n a n t U h u r a 
and Japanese -Amer i can George T a k e i as H i k a r u S u l u . W o m e n a n d peo
ple of color are featured prominent ly throughout the series as officers, 
doctors, scientists , and heroes. Perhaps most rad i ca l l y , the show's p r e m 
ise featured a future E a r t h whose people l ive i n peace, prosperity , a n d 
tolerance - a wor ld that seemed especial ly far away g iven the civic a n d 
po l i t i ca l upheavals of the 1960s. 

Themat i ca l ly , m a n y of the stories to ld i n episodes were stra ight for 
w a r d parables on the evils of rac i sm, c lass i sm, a n d w a r , a n d the v i r tues 
of peace, tolerance, and equal i ty . L a t e r shows i n the franchise continue 
these themes w i t h i n the i r plots, albeit w i t h more up-to-date emphases. 
For instance, Star Trek: The Next Generation a i r ed i n the late 1980s 
and early 1990s d u r i n g a t ime w h e n the U . S . S . R . was deter iorat ing a n d 
then s tab i l i z ing into modern R u s s i a ; m a n y stories f rom the show dis 
cussed the fate of changing empires , w i t h K l i n g o n s a n d R o m u l a n s as 
fa i r ly obvious stand- ins for modern countries . Deep Space Nine (1993-
1999) takes place on a space s tat ion that is under the jo int contro l of 
the Federat ion and the planet Bajor fo l lowing a decades-long conflict 
w i t h C a r d a s s i a . M a n y of the events referenced have direct analogs to 
the B o s n i a n W a r and the Holocaust . The most recent series, Enterprise, 
aired direct ly after the 9/11 attacks on A m e r i c a n soi l . S tory l ines on t h a t 
show also discuss how nat ions react after terror is t i c at tacks a n d the 
shi f t ing balances of power w i t h i n the pol it ics of wor lds at war . 

M o s t recently, the franchise and the fandom have been "rebooted" w i t h 
the popular 2009 film Star Trek, d irected by J . J . A b r a m s . A d v e r t i s e d as 
"not your Father ' s S t a r Trek , " the recent film te l ls the or ig ins of the 
popular characters from the o r i g i n a l series. T h r o u g h a t i m e - t r a v e l plot, 
i t also featured the appearance of L e o n a r d N i m o y r e p r i s i n g h i s role of 
Spock. The film was a popular a n d c r i t i c a l success, m a n a g i n g the dif
ficult task of p leas ing T r e k k e r s as w e l l as new viewers as i t in tegrated 
many themes from ear l ier incarnat ions of the series. 
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, Modele reduit pour assembler • Un-assembled hobby kit 

STRRWEK 
A M T (Aluminum Metal Toys). 
Star Trek U.S.S. Enterprise 
Exploration Kit. 1974. 

I n 1966, A M T acquired the l icense 
to produce model k i t s based on the 
ships of Star Trek; they have cre
ated a n d sold dozens of models 
of ships , equipment , a n d charac
ters cont inuous ly ever since. T h i s 
explorat ion k i t contains unas 
sembled pieces to be put together 
to f orm 1:2 scale copies of a com
municator , phaser , a n d tr icorder . 
Released i n 1974, i t w o u l d have 
coincided w i t h the first release of 
Star Trek: The Animated Series, 
w h i c h re ta ined m u c h of the or ig i 
n a l des ign of the 1960s te lev is ion 
series. 

Leaf Brands. Star Trek Col lect ib le C a r d s . 1967. 

L e a f B r a n d s contracted w i t h D e s i l u Product ions to create a seventy-two piece 
collectible c a r d deck. The cards were re leased to a l i m i t e d d i s t r i b u t i o n a n d t h e n 
w i t h d r a w n f rom the m a r k e t for u n k n o w n reasons - as no records or contrac
t u a l correspondence between L e a f B r a n d s and D e s i l u al legedly exist , the mat 
ter is up for conjecture. Some suspect the issue m a y have been because of poor 
qual i ty contro l , as some images have been bad ly reproduced, a n d the text that 

accompanies t h e m is often u n i n t e n t i o n a l l y com
i c a l . T h i s set is a E u r o p e a n r e p r i n t of the or ig i 
n a l A m e r i c a n edi t ion . 

Berman, Ruth, editor. Inside Star Trek. 
N u m b e r 6. December 1968. 

Inside Star Trek was one of the ear l iest fanzines 
pub l i shed by Star Trek fans. E a c h issue focused 
p r i m a r i l y on news of interest re la ted to the show, 
i n c l u d i n g in terv iews w i t h the cast a n d crew, 
short nonf ict ion art ic les , and , w h e n possible, pre
v iews of upcoming episodes. It also featured f a n 
a r t w o r k , but no fan fiction. T h i s issue inc ludes a 
s a t i r i c a l cartoon b l a m i n g the series ' recent can
ce l la t ion on the K l i n g o n E m p i r e . 
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Nimoy, Leonard. Leonard Nimoy Presents Mr. Spock's Music 
from Outer Space. Dot Records, 1967. 

N i m o y ' s f irst a l b u m debuted i n large par t i n t h a n k s to the i m m e n s e p o p u l a r i t y 
of Star Trek, w h i c h at the t ime was s t i l l a i r i n g i n its o r i g i n a l r u n . It inc ludes a 
retool ing of the show's theme song as a sort of s ixt ies ' lounge groove, a n d a spo
k e n w o r d piece ca l led " T w i n k l e , T w i n k l e L i t t l e E a r t h " per formed i n the persona 
of M r . Spock. A l t h o u g h the mus ic m a y not have aged p a r t i c u l a r l y w e l l , i t is none
theless a n in teres t ing example of the types of m a t e r i a l t h a t can be produced as a n 
offshoot to popular media . A C D vers ion was re leased i n 1995 that combined th i s 
a l b u m w i t h the actor's la ter record, Two Sides of Leonard Nimoy. 

Roddenberry, Gene. Concept Formats for Star tmrnm 
Trek: The Next Generation. Photocopy dated 
November 26, 1986. 

S t a m p e d "Conf ident ia l , " these concept formats m . m - T » » . , * ~ ^ < * 

were c i rculated to prospective wr i ters , set design
ers, a n d other members of the te lev is ion i n d u s 
t r y i n the early stages of c reat ing the second 
Star Trek series, twenty years after the o r i g i n a l 
series a i red . T h i s copy belonged to George R. R . , „ 5 r „ 
M a r t i n . T h i s ear ly concept m a t e r i a l describes a 
show somewhat different from the one that final
l y a i red , i n c l u d i n g i n t r o d u c i n g the characters 
of C a p t a i n " J u l i e n " P i c a r d (rather t h a n J e a n -
Luc ) a n d of A c t i n g L i e u t e n a n t " L e s l i e " C r u s h e r 
( instead of E n s i g n Wesley) aboard the Enterprise 
" N C C - 1 7 0 1 - G " i n the twenty- f i f th century . (In i ts 
final draft, the ship was the Enterprise N C C - 1 7 0 1 - D , a n d t h e i r adventures took 
place i n the twenty - f our th century.) 

Winston, Joan. The Making of the Trek 
Conventions, or How to Throw a Party for 12,000 
of Your Most Intimate Friends. N e w Y o r k : 1977. 

T h i s ear ly nonf i c t ional account of Star Trek f an 
dom is s i m u l t a n e o u s l y a h i s t o ry of the ear ly con
ventions a n d a col lection of anecdotes about the 
major "characters" (actors, w r i t e r s , a n d fans) 
invo lved i n the recounted events. W i n s t o n was 
a p r i m e member of "The C o m m i t t e e , " a group of 
passionate a n d outspoken fans who organized the 
earl iest Star Trek conventions, over a h u n d r e d of 
w h i c h took place between 1972 a n d 1977. 
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THE DEVELOPMENT OF SCIENCE FICTION 

A s the genre of science f ic t ion grew a n d m a t u r e d , c e r t a i n of i ts 
most d i s t inc t i ve i m p u l s e s - preoccupations w i t h technologi 
c a l poss ib i l i t y a n d the exp lo ra t i on of the u n k n o w n , for e x a m 
ple - appear to have a r i s e n as secondary phenomena . F o r the 

o r i g i n a l audiences , other charac ter i s t i c s m a y have been most p r o m i 
nent , w i t h the fantas t i c q u a l i t i e s s e r v i n g m e r e l y as se t t ing or back
ground . T h e ear l ies t contr ibutors to the genre seem to have been more 
concerned w i t h other ends: p r o m o t i n g thought exper iments re la ted 
to c u r r e n t scientif ic concepts, u n v e i l i n g s a t i r i c a l por t ra i t s of society's 
shortcomings , or c r e a t i n g a R o m a n t i c depic t ion of h u m a n i so la t i on . 

A s t i m e passed, the incred ib le qua l i t i es i n these w o r k s moved 
t o w a r d the foreground. These e lements became a c e n t r a l a t t rac t i on 
a n d a s e l l i n g point , r a t h e r t h a n m e r e l y a fabul is t ' s cur ios i ty . Y e t sc i 
ence fiction cont inues to d i s t i n g u i s h i t se l f i n i t s efforts to place i ts 
ideas - about the role of technology i n h u m a n l ives , or i ts prognost ica
t ions about the fate of society - at the core of i t s n a r r a t i v e s . The ideas 
a n d issues i n the novels are not secondary, b u t are at the heart of sc i 
ence fiction a n d other conceptual genres. 

T h r o u g h o u t the g r o w t h of the genre, the conceptual i m m e d i a c y of 
these novels has r e m a i n e d consistent . (Another constant q u a l i t y is 
the d y n a m i s m a n d interes t of the books - before a n y t h i n g else, per
haps , they are good reads.) T h e essent ia l t r a i t of science fiction nov
els m a y l ie i n t h e i r exp lorat i on of concepts w h i c h l ie beyond the ready 
f a m i l i a r i t y of t h e i r audience; somehow, t h e i r re levance to the h u m a n 
s i t u a t i o n r e m a i n s v a l i d , even i f t h e i r premoni t i ons of the future do 
not. Once t h e i r v i s ions of the future have passed - w h e t h e r they have 
been s h o w n to be fa l lacy or prophecy - the w o r k s w h i c h have come to 
be the cornerstones of science fiction r e m a i n v i t a l . 
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Cyrano de Bergerac. The Comical History 
of the States and Empires of the Worlds of 
the Moon and Sun. E n g l i s h e d by A r c h i b a l d 
L o v e l l . London : H e n r y Rhodes, 1687. 

T h i s volume provides the first E n g l i s h 
t r a n s l a t i o n of both of Cyrano 's great sat
ires, Histoire comique des etats et empire de 
la lune et du soleil, w h i c h i n i t i a l l y appeared 
i n F r e n c h i n 1656 and 1662, respectively. 
I n th is work of proto-science fiction, Cyrano 
describes h is own experiences i n space and 
the Utopias he encounters, also t r a n s m i t t i n g the recent scientific conceptions of 
the universe fostered by h is tutor , the m a t h e m a t i c i a n a n d astronomer P i e r r e 
Gassendi . B r i a n Stableford notes that because of the po l i t i ca l impl i ca t i ons of c h a l 
lenging the s t i l l -dominant Pto lemaic v iew of the solar system, the sat ires became 
the target of suppression, and i t was not u n t i l 1923 that R i c h a r d A l d i n g t o n was 
able to issue f u l l t rans lat ions , u s i n g recently-discovered m a n u s c r i p t versions. 

[Mercier, Louis-Sebastien.] L'An 2440, reve s'il en fut 
jamais. London , 1771. 

Th i s utopia , set i n P a r i s i n the year 2440, has been M 
cal led the first account of a mel iorated society set i n 
an ac tual location, ra ther t h a n a n i m a g i n e d sett ing. 
T r a n s l a t e d into E n g l i s h as Memoirs of the Year Two 
Thousand Five Hundred (1772), the vo lume appl ies 
E n l i g h t e n m e n t values to a number of social issues, 
inc lud ing poverty, re l ig ion , s lavery, war , and pas
t ry chefs. Robert D a r n t o n points to i ts significance 
to science fiction i n h is observation that the book 
describes "the future as a fait accompli a n d the pres
ent as a d istant past." Because Merc ier ' s work d id 
not receive the approbat ion of the governmenta l censors, th i s 
F r e n c h language edit ion was pub l i shed i n E n g l a n d a n d smuggled into France . 

[Webb, Jane.] The Mummy! A Tale of the Twenty-Second Century. 
I n three volumes. Second edit ion. L o n d o n : C o l b u r n , 1828. 

P l a i n l y indebted to M a r y Shel ley 's Frankenstein, th i s novel fol
lows the model of i ts forebear i n present ing a n a l i en monster to 
discourse, from the perspective of a n outsider, on the state of soci
ety. I n th is case, the monster is the body of the p h a r a o h Cheops, 
rean imated by galvanic shock, who offers the perspective of his 
ancient vantage to those who seek h i m out. Webb's ant i c ipa t i on 
of the future contains descriptions of advanced technology, but is 
also in formed by a sp i r i t of f e m i n i s m avant la lettre. 
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Shelley, Mary Wollstonecraft. 
Frankenstein; or, the Modern 
Prometheus. T h i r d Rev i sed , Corrected , 
and I l l u s t r a t e d edi t ion . L o n d o n : 
C o l b u r n a n d Bent l ey , 1831. 

Th i s ed i t ion of Frankenstein is not only 
the f irst to i l l u s t r a t e the text, depict
i n g the C r e a t u r e i n i ts frontispiece, 
but th is rev ised text is most often 
used i n contemporary edit ions, a n d is 
the vers ion commonly k n o w n to cur
rent readers . M a r y She l ley produced 
a n in t roduc t i on of her own, descr ib ing 
the o r i g i n of "so very hideous a n idea , " 
w h i c h accompanies the preface of her 
husband . W h i l e some l i t e r a r y schol 
ars point to F r a n k e n s t e i n as the f irst 
true science f ict ion novel , others argue 
that th i s perspective u n d e r m i n e s the 
Romant i c preoccupations a n d context 
i n w h i c h i t was produced. I n e i ther c; 
w h i c h has contr ibuted enormous ly to k 

, i t is a r e m a r k a b l e a n d iconic novel 
: developments i n the genre. 

A Square [Edwin Abbott Abbott]. Flatland. L o n d o n : Seeley, 1884. 

Th i s combinat i on of soc ial sat i re a n d 
speculat ive mathemat i c s takes place 
i n the t w o - d i m e n s i o n a l un iverse of the 
t i t le , i n w h i c h the protagonist (A Square) 
gains perspective onto a one -d imens ion
a l w o r l d (L ine land) a n d is contacted by 
a sphere, member of three -d imens ion 
a l Space land . I n each of these wor lds , 
the p h y s i c a l l i m i t a t i o n s imposed by the 
d imens ion creates var i ous social conven
tions w h i c h are not understood or c h a l 
lenged by t h e i r i n h a b i t a n t s . B y t u r n s 
b i t i n g a n d p l a y f u l ( par t i cu lar ly i n i ts 
wordplay) , the book succeeds i n t u r n 
i n g i ts s a t i r i c a l gaze upon h u m a n c i v i 
l i za t i on w h i l e also t h e o r i z i n g about the 
poss ib i l i ty a n d i m p l i c a t i o n s of fu r ther 
d imensions . 
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More, Sir Thomas. Utopia. H a m m e r s m i t h : Ke lmscot t , 1893. 

I n the i n t r o d u c t i o n to h i s fine press ed i t ion of th is classic work , W i l l i a m M o r r i s 
describes the top ica l connection between More ' s n a r r a t i v e a n d h i s own social ist 
ideals . A l t h o u g h the first E n g l i s h edit ions of Utopia, r e p r i n t e d here, were first 
p u b l i s h e d i n 1551 a n d 1556, M o r r i s argues that the concepts of the w o r k have 
r e m a i n e d re levant . Because of the a l terat ion of c u l t u r a l perspective r e g a r d i n g the 
"best state of pub l ique weale," w h i c h he proposes to be "the great event of the end 
of t h i s century , " the p r e m o n i t i o n of the future suggested by Utopia h a d become 
"not so m u c h a regret for days w h i c h might have been, as ( in i ts essence) a predic
t i o n of a state of society w h i c h w i l l be." 

Typed Letter, Signed from 
Robert Heinlein to Erie 
Korshak, with handwritten 
postscript. J a n u a r y 31, 1948. 

T h i s let ter f rom the author 
to h i s editor is a n i n t e r e s t i n g 
behind-the-scenes snapshot 
of m i d - c e n t u r y genre pub
l i s h i n g . H e i n l e i n ' s short nov
el Methuselah's Children was 
first p r i n t e d i n 1941, s e r i a l 
i zed i n three sequent ia l issues 
of Astounding Science Fiction. 
S h a s t a Press was a special 
ty press co-founded by fans 
E r i e K o r s h a k a n d T . E . D i t k y . 
T h i s letter f rom H e i n l e i n to 
K o r s h a k discusses expand
i n g the story for pub l i ca t i on 
a n d m a k i n g some ed i t o r ia l 
changes. S h a s t a was s lated 
to p r i n t a n expanded ed i t i on 
of H e i n l e i n ' s m a n u s c r i p t as a 
f u l l - l e n g t h novel , but h i s dete
r i o r a t i n g re la t i onsh ip w i t h 

K o r s h a k led to H e i n l e i n w i t h d r a w i n g his m a n u s c r i p t f rom the press (which i t se l f 
later collapsed due to financial woes). Methuselah's Children w o u l d u l t i m a t e l y 
appear i n book form ten years later from Gnome Press . 
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Tolkien, J . R. R. A u t o g r a p h L e t t e r , S igned . A u g u s t 10, 1952. 

T o l k i e n wrote t h i s le t ter to h i s good fr iends George a n d M o i r a Sayer , who were 
ear ly readers of h i s m a n u s c r i p t for The Lord of the Rings. I n i t , he expresses h is 
g ra t i tude for t h e i r react ion to the work : " i t is a wonder fu l sensat ion to f ind that 
a n y t h i n g one has w r i t t e n i s l i k e d . " A t the t i m e of h i s w r i t i n g , T o l k i e n h a d been 
w o r k i n g on the book for fourteen years , a n d he h a d struggled to f ind a publ i sher 
who w o u l d release the book as w r i t t e n . T h e Sayers were ind i re c t l y responsible for 
the appearance of the work , as they suggested t h a t T o l k i e n t r y to contact any of 
h i s former s tudents who were i n p u b l i s h i n g to help h i m get the book into pr in t . 
A s i t happened , T o l k i e n d i d have jus t such a s tudent - R a y n e r U n w i n , the son 
of S i r S t a n l e y U n w i n of A l l e n & U n w i n . A s a y o u t h , R a y n e r U n w i n h a d read the 
m a n u s c r i p t for To lk i en ' s first novel , The Hobbit; after he h a d w r i t t e n a n approv
i n g rev iew, the elder U n w i n p u b l i s h e d the book to favorable c r i t i c a l response. 
W h e n T o l k i e n approached h i m w i t h h i s second novel , R a y n e r accepted i t , d i v i d 
i n g i t into the t r i l ogy we k n o w today. 

I n a d d i t i o n to letters r e g a r d i n g The Lord of the Rings, C u s h i n g L i b r a r y is home 
to severa l edit ions of To lk ien ' s nove l itself , i n c l u d i n g the first edi t ion a n d the 
p i r a t e d first A m e r i c a n paperback. A s m a l l col lect ion f rom the author 's l i b r a r y , 
cons is t ing of G e r m a n l i n g u i s t i c s books s igned by T o l k i e n , w i t h several pages of 
notes i n h i s h a n d , are also par t of the repository. 



Samuel R. Delany. Typescr ipt manuscr ip t of Equinox, w i t h ho lograph 
revis ions a n d edits, c. 1973. 

Delany 's controvers ia l tale contains m a n y fantas t i ca l elements, though i ts r e l a 
t ionship to the genre of science fiction is a source of c r i t i c a l debate. F i r s t p r i n t 
ed as The Tides of Lust i n 1973 by Lancer Books i n the U n i t e d States , a n d later 
pub l i shed under its o r i g i n a l (Delany's preferred) t i t le i n 1980 by Savoy Books i n 
E n g l a n d , i t was described i n the book trade for m a n y years as "The B l a c k Book" 
due to i ts erotic content. Three thousand copies of the Savoy ed i t ion were con
fiscated by B r i t a i n ' s vice squad i n 1980, and thousands more were subsequent ly 
recal led by the reta i ler . Savoy Books l i qu idated i n 1981, a n d the novel r e m a i n e d 
out of p r i n t u n t i l a 1994 A m e r i c a n r e p r i n t i n g by M a s q u e r a d e Books . T h i s copy of 
the manuscr ip t contains mul t ip l e , subs tant ia l revis ions to the text before i t was 
publ ished . C u s h i n g also holds add i t i ona l archives of De lany ' s work , i n c l u d i n g 
manuscr ipts of The Heavenly Breakfast and Trouble on Triton. 
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J . K. Rowling. Harry Potter and the Philosopher's Stone. L o n d o n : B l o o m s b u r y , 
1997. 

The t r u e f irst ed i t i on of th i s nove l was i n i t i a l l y p r i n t e d i n a r u n of on ly 500 cop
ies, b u t i ts p o p u l a r i t y s p a r k e d a dynasty , u l t i m a t e l y s e l l i n g more t h a n 400 m i l 
l i o n copies over the course of the series a n d e s t a b l i s h i n g a h i g h l y successful f i l m 
counterpart . Because so m a n y of the f irst p r i n t i n g were sent as rev iew copies to 
schools a n d l i b r a r i e s - some reports suggest t h a t more t h a n h a l f the copies were 
presented to promote the book - i t has become a scarce a n d h i g h l y sought-after 
vo lume. 
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EARLY DIALOGUES: MAGAZINES 4 SCIENCE FICTION 

T he conversat ion r e g a r d i n g science fiction as a s i n g u l a r type of l i t 
erature (wi th i ts own movements , tropes, a n d influences) began 
w i t h the ear ly magaz ines . I n the late n ine teenth century , a n n u 
als a n d l i t e r a r y magazines p u b l i s h e d short stories w i t h m a n y 

of the fantast ic e lements now associated w i t h genre w r i t i n g , i n c l u d 
i n g t ime t r a v e l , voyages of explorat ion to "lost wor lds , " a n d encounters 
w i t h strange new peoples. However , these stories were not ident i f i ed 
as science fiction; they were ca l led fantasies (or sometimes , " p h a n t a 
sies"), i f they were ca l led a n y t h i n g at a l l . M a n y of these tales were 
large ly forgotten, a w a i t i n g later rediscovery by cur ious scholars of the 
fantast ic . 

It wasn ' t u n t i l the popular ser ia ls of the 1920s that science fiction 
became aware of itself. The "pu lp " magazines of the per iod were cheap, 
mass -manufactured sources of popular a n d disposable enter ta inment . 
T r u e cr ime stories, detective a n d mystery stories, romances, westerns, 
the earliest incarnat ions of w h a t w o u l d become superhero comics, a n d 
of course, science fiction stories qu i ck ly took over the vast major i ty of 
pu lp pub l i sh ing . The "pulps" were n a m e d after the inexpensive paper 
they were p r in ted on; they often sold qu i ck ly , were sometimes t r a d 
ed amongst collectors, but were often t h r o w n away once t h e i r readers 
were finished w i t h them. Popu lar , disposable, cheap: th i s was science 
fiction's earliest incarnat i on . 

I n 1926, H u g o Gernsback began p u b l i s h i n g the most famous of a l l 
the pulps , Amazing Stories. I n i ts th i ck , r ough pages l a y n u m e r o u s 
stories of " sc ient i f i c t ion"—a t e r m q u i c k l y d iscarded for the more pa la t 
able "science fiction." I n a n ear ly ed i t o r ia l , he i n v i t e d fans to w r i t e let 
ters to the magazine , a n d the magaz ine p u b l i s h e d t h e m . T h u s began 
the dialogue between fans a n d creators t h a t cont inues today. M a n y 
more pu lp magazines were p u b l i s h e d i n the decade, a n d i n those w h i c h 
followed. Some of t h e m folded w i t h i n months ; some have only recent ly 
ceased pub l i ca t i on (Amazing's r u n came to a n end i n 2000); some are 
s t i l l going strong. 
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Weird Tales (1923 - 1954). 
Weird Tales is the f irst of the specialty 
magaz ines . A p p e a r i n g i n M a r c h 1923, i t 
presented tales of adventure , the super
n a t u r a l , gothic, a n d horror . Over i t s l i fe
t i m e , i t a t t rac ted m a n y w e l l - k n o w n w r i t e r s 
f rom a l l areas of pu lp f ict ion, a n d was 
k n o w n for the co lor ful a n d exc i t ing cover 
ar t i t featured . W r i t e r s who appeared i n 
Weird Tales i n c l u d e d R a y B r a d b u r y , H . P . 
Lovecraft , C l a r k A s h t o n S m i t h , Seabury 
Q u i n n , H e n r y K u t t n e r , F r i t z Le iber , Rober 
B l o c h , Gene Wolfe , T a n i t h Lee , a n d m a n y 
others . I t w a s a precursor to Gernsback ' s 
A m a z i n g Stories . 

Amazing Stories (1926 - 2000). 
I n A p r i l 1926, H u g o Gernsback ' s exper
i m e n t s w i t h scientif ic fiction c u l m i n a t e d 
w i t h the first i ssue of Amazing Stories. I t 
was the first magaz ine devoted solely to 
science fiction, f e a t u r i n g stories by J u l e s 
V e r n e , H . G . W e l l s , George A l l a n E n g l a n d , 
a n d E d g a r A l l a n Poe. The first year fea
t u r e d r e p r i n t s , b u t by 1928, names such 
as J a c k W i l l i a m s o n , E . E . S m i t h , a n d 
D a v i d H . K e l l e r s tar ted to appear . A 
new genre of pu lp fiction was l a u n c h e d . 
Amazing was p u b l i s h e d cont inuous ly for 
seventy-nine years . 

Wonder Stories (1929 - 1955). 
B y 1929, the m a g a z i n e field was e x p a n d i n g r a p i d l y . Air Wonder Stories, Science 
Wonder Stories, Wonder Stories, a n d Wonder Stories Quarterly h a d appeared, 
f e a t u r i n g a v a r i e t y of fiction, m u c h of i t science fiction. The issues featured names 
the science fiction reader was coming to recognize: D a v i d H . K e l l e r , S t a n t o n A . 
Cob lentz , F l e t c h e r P r a t t , J a c k W i l l i a m s o n , R a y m o n d G a l l u n , a n d m a n y others. 
Science fiction h a d es tab l i shed a toe-hold i n the pu lp fiction w o r l d . 
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Astounding (1930 - present). 
1930 saw the next major event 
i n the h is tory of the S F maga
zines, the b i r t h of Astounding 
Stories of Super-Science. It was 
a t y p i c a l pu lp i n its ear ly years , 
but s tar ted to change the field 
w i t h the appo intment of J o h n W . 
C a m p b e l l , J r . as editor i n 1937. 
C a m p b e l l soon evolved into the 
most i n f l u e n t i a l editor of the f ield, 
a n d b u i l t a prest ig ious stable of 
w r i t e r s for the magaz ine (and r a n 
off other, equal ly prest ig ious w r i t 
ers!). I n the 1960s, the magaz ine 
i n i t i a t e d a n a m e change, g radu
a l l y evo lv ing f rom Astounding to 
Analog: Science Fiction Science 
Fact. Astounding/Analog was the 
"science" f ict ion magaz ine of the 
per iod . 

Galaxy Magazine (1950 - 1980). 
Galaxy Magazine was the b r a i n c h i l d of 
H . L . Go ld , m a k i n g its f irst appearance 
i n 1950, just at the end of the r e i g n of 
the pulp magazines . Galaxy succeed
ed from the beg inn ing on the strengths 
of a h igher pay rate t h a n competitors . 
It focused on "social science fiction," 
as opposed to the pro-technology bent 
of Astounding, a n d on Gold 's efforts 
to attract a n d p u b l i s h a more l i t e r a r y 
a n d w i t t y style of story. The focus on 
long-term effects of technology on soci
ety opened the doors for c r i t i c a l a n d 
s a t i r i c a l stories of the future . Galaxy 
jo ined Astounding and The Magazine 
of Fantasy and Science Fiction as the 
b ig three of A m e r i c a n science fiction. 
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The Magazine of Fantasy and Science Fiction 
(1949 - present). 
The Magazine of Fantasy and Science 
Fiction s ta r ted i n the f a l l of 1949 as 
The Magazine of Fantasy. A s the t i t l e 
indicates , the focus was more h e a v i l y 
on fantasy t h a n on classic science fic
t i on . E d i t e d by A n t h o n y B o u c h e r a n d J . 
F r a n c i s M c C o m a s , F&SF soon at t rac t 
ed offerings f rom the major authors of 
the day, a n d p u b l i s h e d m a n y of the out
s t a n d i n g stories of the field. T h e broader 
scope of e d i t o r i a l in teres t a l l owed w r i t 
ers to integrate fantasy a n d science fic
t i o n concepts i n new ways , a n d to b r e a k 
the c lassic m o l d of science fiction. F r e e d 
of genre constra ints , w r i t e r s were able to 
comment , explore, a n d cr i t i c i ze i n c h a l 
l eng ing new ways . 

Science Fiction World (1979 - present). 
P u b l i s h e d i n C h i n a , Science Fiction 
World i s a u n i q u e phenomenon i n the 
science fiction magaz ine p u b l i s h i n g 
w o r l d , w i t h a cur rent c i r c u l a t i o n est i 
m a t e d at 500,000 issues each m o n t h 
a n d a readersh ip t h a t m a y double 
t h a t number . Science Fiction World 
s u r v i v e d c u l t u r a l problems i n the 
1980s, a n d emerged to successfully 
foster a s t rong t r a d i t i o n of Ch i nese 
science fiction readers a n d authors . 
T h e success of Science Fiction World 
l ed to new efforts, i n c l u d i n g Fantasy 
World, fostered i n p a r t by the suc
cess of The Lord of the Rings a n d 
Harry Potter i n C h i n a , a n d Science 
Fiction World Translations, featur
i n g w e s t e r n novel las a n d stories. 
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For I dipt into the future, far as human eye could see, 

Saw the Vision of the world, and all the wonder that would be; 

Saw the heavens fill with commerce, argosies of magic sails, 
Pilots of the purple twilight, dropping down with costly bales; 

Heard the heavens fill with shouting, and there rain'd a ghastly dew 
From the nations' airy navies grappling in the central blue; 

Far along the world-wide whisper of the south-wind rushing warm, 
With the standards of the peoples plunging thro' the thunder-storm; 

Till the war-drum throbb'd no longer, and the battle-flags were furl'd 
In the Parliament of man, the Federation of the world. 

A l f r e d L o r d Tennyson , 
"Locks ley H a l l " (1835) 










