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Introduction

This study was primarily desizned to determine wnether

1 — 8 - = 5 o ; iaval
"The Revelt of Islam" ©y Percy Bysshe 3Shelley is & Led+&Va<

g

Romance or not.
. Pt
In the course of the study, it was found that I 1.TST
nad to arrive at a definition of redieval Romance and that,

. s s . . 1 . |
following the application of such definition to the worL

(O8]

itself, Shellian distinctions must then be explalined, N4

Nakeud

The value of the project is, I believe, far-reacnin

V2

This is due tc the fact that, as far as I know, 10 extensive
research has been done in this area,

The siznificance of the project is heightened by the
fact that the poem has endured years of misunderstanding.
The tile that binds the work together, the ledieval Rormance

genre, has been overliocoked, Thls has caused critics to view
1
B

the poem as "a bad and a disproportionate narrative', Critics

have complained that it is vague and "suffers on account of

P
L
Adel Salara, Shelly's lajor Peoems, A Re-=Intervretats
IX (Salzburg, Austria: Institut Fur Znzlische 3Sprache Und

Literatur, Universitat Salzburg; 1973), p. 36.
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Jhat Is l.edieval Romance, the Genre?

The ledieval Rcmance genre is the zenre of the ideal.
he idealisms are represented to the reader in the forn of
conventlons. These conventions are therefcre necessary
and are primary to the lLedileval Romance work. There are
three najor types of conventions

1

characterization.

.
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Scrances 1s that of setting. Ledieval Zorances sre usually
Yy -
<
s O T TR A - R o 5
set in remote times and places. Rarely 1s a true
- 33 ~ - - 3 s = - A 4= Fyr+qn i 5 A At ey
ledieval Homance set in the present or future world. ,ncient

times seex to sult the form cvetter., A redleval Romance has
a "Remember the gcod old days" aura to it. Another
convention pertaining to the setting of a ledieval Romance
is the use cof exotic personal and geographical names.j

The personal names are usuvally rather odd, such as Tristan
and Isolde, and this tends to get the reader to look at

the cleracters in a more individualistic way. From the

teginning the reader takxes a double taie and notices that

Jonn I'. Stevens, Tedieval Rcomance:
1 in




there is something different avout these characters. The
author of a l.edieval Romance also malies extensive use ocut
of exotic geograprhical names. Sconetimes they are imaginary
and sometimes real, but they alvways draw the reader's

attention to them because they are individuvalistic rather

than ordina

Fe

The settinz of a ledieval Rormance is even further
conventionalized by the details cf the scene. lany of the
scenes are often plctured as teing "marvellous" in scme oy
or other. In J. . Steven's book, edieval Rcmance: Thenmes
and Apwroaches, he lists three categories of the marvellous:
the mysterious, the nmagical, and the miraculous. The
mysterious refers to the wnmotivated, unexplained marvellous.
For example, tglking animals, ships without helmsmen, and

Ly

green knights. The magical refers to the marvellous
which is controlled by man. tagic ointments, swords, rings,
and potions all belong to this categor*.s The miraculous
refers to the marvellous which is controlled by God.

Cutside of the iioly Grail cycle, ni

found 1n romance, unless it is

D
Stevens, pP. 100.
Stevens, ». 101.

6

Stevens, p. 101,

racles are not often
6
to foretell the future.



+icn found in ledieval
The second Lype of coy fb” !

) ‘ 3 conventions can
Romance ig that of action. cbion tlons ca

- . . types of actions: actions
gererally be divided into type® ® 0 +ons el SIS

e . .on i kY e A
concerned with plot, actiong 6° cerned with combat, and

SJ

actions concerned with wenay,

. tion is not utilized rtatin
The convention of ploy acblon is not utilized vertatinm

in lLedieval Romance after ;edieval Romance, however, it 1is
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the basic structure from wWhych th

The plot action begins with she nero setting o

or nission. The hero is nos« sizply wanderinz,
&

of the ledieval Rozance is +nen taxen up by & succession of

Lalraa

adventures. They follow one after another, but "not thrcuan
a clear defined and located countryside, but rather in a

The crisis of the ledleval Zomance
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is an adventure "which may or may not result in actual

2

combat." Either way, however, it is a very "meaningful
10

gncounter."” Frequently, at some time during the plct

of a hedieval REomance, the masculine and feminine characters
11
are separated and reunited later in the rcrance.

—{

n the
In the

7
Stevens, p. 170.
8
Stevens, p. 169.
9 :
Stevens, p. 30.
1

(@)

Stevens, p. 80.
11
Stevens, p. 37.



end, the hero of romance "survives and returns to the
12
community he belongs to."
The second type of action conventions are those

concerned with battles. Generally, these actions can be

classified into tiwo categories: resculing battles and reve:

battles. Rattles which are fought with the intention of
13
rescue are usually aimed at rescuing a woman, a wronged
14
person or people, or the holy city. RPattles wnich are

fought for revenge usually are motivated Ty a viclation

azainst a woman's chastity cr for a wrong cormitted agzaiast
15
a good person or ople.

3 3 1 " v J - 1A - 4, o P g oo
Actions concerned 7ith women are the uﬂlrd cacezoxr

e
O

of conventicnal actions. 2oth positive and negative actions

can ce found in this category. PFositively, the feminine

characters are prosected and/or rescued by the masculine
16

cnaracters. Jezgatively, the women are frequently

sexually deprived and experience frustration in love.

2t

o 33, < A e 1 MY - CnvAd mre e 3 e 3 A
Accordiny Lo Stevens, “"The sexual devrivosicn 1s often

(@)

1 s - < 1

emphasizec vy the nature of tn

Richard iHurd, letters on Chivalry and Rcomance
(liewr York: Garland, 1971), p. 41,
14
Murd, De 23
15
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impulses. ! And 1t apparently was very natural for shelley

)

since he wrcte "The Revolt of IslarmV in a mere six months.
As has Tteen previously discussed, conventional settinzs

1

are employed in liedleval Romances 1in that the rocance is

remote times and places, exotic persocnal
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and geograpnical names are used, and the details of the

¥y

-
i

scene are pictured as being marvellous. "The Revolt cf
Islan" fits all three cf the criteria for conventicnal
romance settings

—= 717 s b 3 T~ ~ 5 R 1
First cf all, what vlace could be mcre remote +han

name is voth remote, yet familiar. Y"Islam" brings the Arabic
regions to mind, and yet the reader knows that no particular
region is ramed so. Therefore, the reader imagines a place,
but the image which he sees is a misty one---exactly the

type of image required for a l.edieval Rorance. Several

other remote areas are specifically named which enforces
Shelley's conformity to this characteristic of the romance.
For ezanmple, Iaon is said to have grown up in Argolis which

was a reglon of anclent Greece, in northeastern Felcoponnesus,

- |

sshe S%cllev, "The Revolt of Islan" in
( London (xford Fress, 1G7 ) >




1

and a reference is later made to Athos by the herc as he
©
descrited a sinmilar summit. As for the required remoteness

of time, Shelley characterized Islam as a rude, primitive
7
place where rebels were chalned apc deserted in caverns,
k.,

'S5

0ld men lived in deserted towers, and people fouzght wit

It 1s quite simple to see that Shelley certainly

used exotic personal and geograpnical names. The main

TrdaT A A XN A o Y. 3 33 i | 2 . ..
Cythna, and the tyrant, thman, and the voem is set in Greece

and Islam. Cne might ask why Shelley did not feel that

bt 3 -~ I~ L ! £ 1 -~ ~ - v

Zick and Jane were sultable nares for his characters and way
N 3 1 ApLtt e~ P =~

ne did not choose Zagland as the setting for his pcem. The

with ldealism and one cannot be idealisticz about one's nexh
door neighbors. A reader is much more atle to vlew remote
pecvle in remote areas in an idealistic fashion than thcese

he 1s certain are ordinary.

6
Shelley, V, XLIII.
7
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I1I, XIII-X1IV.
ley, IV, II.

1
Shelley, 7, XIZII.
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A true l.edieval Renmance i3 further conventionalized

by the details of its setting. lLarvellous elements nust be
a vart of the setting. According teo J. Z. otevens, there
are three categories of the marvellous: the mysterious,
the magical, and the miraculous. Two of these three types
of the marvellous can be found in "Thne Hevol:t of Islam':

the nysteriocus marvellous and the masical mearvellous. The

niraculous marvellous is clearly absent.

A

As previously outlined, the nysterious marvellous

refers tc the unmotivated, unerxplained marvellcocus. In
= - 1 < ), -~ - T~
"The Revolt of Islam" there are numercus examples of the

three areas: man as marvellous, animals as marvellous, and
nature as marvellous.

l.an was occasionally placed in a marvellcus situation
in "The Revolt." TFor example, following the hand-to-hand
comktat with the tyrant'!s soldiers, Iaon found that he "soon

11

survived alone." It would seem to be quite marvellous
ng for libterty only he would

survive, and then be rescued at the last minute. It weul

Q.

indeed be a marvellous thing. Another example may te
found later in the poen when Cythna related to Iaon her
adventures since thelr separation. In describing the taby

o) P ] 1
cvnat she thou




1 4% T+ = 73 +1 3 1 ERE . oo
laon that Y"'It tras like thee, dear love, 1ts eyes were
19

L

since their love was only consummated after the birth of
the taby. Frevious to Cythna's caotuve by the tyrant's
slaves, Iaon had treated her as a companion and a child, but
never as a lover. Therefore, the baby'!s resemtlance tc Laon
was completely unexplainable and therefore mysteriously

narvellous.

\ TR, A, ~ SR A exomt g o 2] o a2 " ol tam
Anortaner area o1 Tn Lnyscterl Ch.:l; rarvelicus found in
Mag T I dolm oy e wela & 40 ool g o 4+ o A A P
"The Revolt® 1s tnat which pertains to animals. Shalley
. o UL [, -t - S .
caaracoeriged gaAree animals as marvyellcus: a 3‘.3."“@.’13 s &
A crse ~nA g awps _ea:—"; £ T e servens ia Seen as g ~avve]llcus
ACL STy il &4 DT o e B 4 e o -IJDA—,/ e D) =0 il Lo PO Y, 4;_...C\AQ
~ 199 4 I~ ~S P £ 4 < - L 4
cregaure av Tihie beginnlrizr 0l The DOELH. AT CET & Sitrenuous
-

further emphasized by the fact ¢
understand its behavior. The next aniral nade marvellous

oy Shelley is a horse. The horse was a Tartarian horse

N

her rescue of Ilaon after nis fight with the

g2rs. As Iaon and Cythna escaped uporn the

".oohls hoofs ground the rocks to fire and

o = o
ochelley, I, XX.

=l el Tk
Shelley, I, {II.



dust,/ :ls strong sides made the torrents rise in spray,/
15

And turbulence, as of a whirlwind's zust/ Surrounded us.!

s
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vy be explained.

Such a horse's behavior could
The third creature characterized as mysteriously marvellous

by Shelley was a sea-eagle., Jnlle Cythna was imprisconed
16

AP

in a cave "“a sea-eagle brought me (Cythna) fecod the while."

Ilater it also canme "oaring with rosy feet its silver

17

A 3 . J > - - 9 r”.’
boat." All=-in-all, it was a rather marvellous sea-eagle,
The last area of the mysteriously rmarvellous found in
"The Feveli!" is that which pertains to nature, C(Cne sxanmple
of nature as marvellous can te fcund in the cave in which
Cythna was imprisoned. It cculd cnly ve reached by diviang
into the ocean and "'throuzh many a cavern which the eternal
18
A
s 5 5 ) - i ~ 3 37
flood/ iad scooped, ' and then by following a golden

chain. C(nce inside the cave 1t was found that it had a flcor
"tJith the deep's wealth, coral and pearl, and sand/ Like
spangling gold, and purple shells engraven/ Jith mystic

*

rtal hand,/
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completely urexprlalnable. Another example of nature as the

rnysteriocusly marvellous can be found in the marble ruin %o

shelley, VII, XXVII.
Shelley, VII, 4.
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thna retired to after

clinging weeds with ivy pale dwo

of leaves, a canopy nmoon=proof." Within

- 2 1

natural couch of leaves! rested ".nlc
o)

Furthermore, "flowering parasites,"

nearby. All was in perfect position
definitely not one's normal nature scene. In

no cultivatio

S
O
H

everything had grown, with

o . e & ) . ~
They rarely nang Lln the alr long enouvzh for

onets lover by its

reteor went by just at that moment? uite une
and gquite mys ocusly marvellous.
The magical

than the mysteriously marvellous, yet it is

rrophesied that mus

|

Cythna "'with the

later in the poen, she does indeed succeed and

slaves "'hend beneath the spell/ Cf that young

Shelley,

D

XXVII.

Shelley, VI,
A
Shelley,

A
o g

Shelley, VI, XXXII,

(XVIITI,

YT
AAVLII.

2
43

Shelley, I1I,

Cver the rcef of the ru

the ruin "A

n seasons

or orchi

present.

the captives (of the tyr

"

none

ds, grew

and undisturbed...

this scene

arrangement,

marvellous 1s less fregquently found

laon

¢ of thine owmn sweet

the tyrant's

naiden's

disturbed.

21
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fought rescue battles and "the evil" peovnle fouzht revenge
battles. This will be further discussed in the next chapter.
Iaon and Cythna were involved in several battles rthose
intention was rescue. Iacn attempted to rescue Cythna from
3C
the tyrant!s slaves by fighting them with a knife and

lJater Cythna rescued Ilaon by interceding between lLaon and
31
the tyrant'!s soldiers while riding the Tartarian horse.
Tozether, they both attempted to rescue the holy city, Ythe
32

City of Geld," from the tyrant and hls slaves: "In the
nigh nare cf truth and liberty,/Arourd the Clty millions
gathered were." Tne millions nad come together to rescue
themselves:
’ miulian seeks for gold in mines, that he ray weave

A lasting chain for his own slavery;-—-

n fear and restless care that he may live

:le toils for others, who must ever be

The joyless thralls of like captivity;

e murders, for his chiefs delight in ruin;

e builds the altar, that its idol's fee

l.Lay be nhis very blced; he 1s pursuing-- 34

C, blind and willing wretch!-<hls own obscure undoing."!'"

The revenge battles were generally instigated by
"the evil" characters: the tyrant and his fcllowers.
The revenge vattles were, in effect, one lonzy revenze ar,

30 Shelley, I1II, X.

31 Shelley, VI, XIA.

532 Snelley, VvIII, I.

33 Snelley, I, LII.

3% Shelley, VIII, IV,



nt1Je (the tyrant's followers) siear by thee (God)!
and to our ocath do thou

Give sanctlon, from thine hell of friends and flare,
That we will kill with fire and torments slow,

”he last of those who mocked thy holy nane

And scorned the sacred laws thy prophet

1,

to end until

The war was noct tne Tyrant and priest's
eneries, laon and Cythna were found and destroyed:
a \ 3 s . y

", . o they (the priests) said their god was waiting/To

. . .y s . '
see his enenies writhe, and burn, and bleed,--/And that,

o 7 1 + 4 o~ i 3 - ~z \ - ~
£11l then, the snales of liell had need/ ¢f human souls."
A 3 . 41 otk T v m S At d mmm gy, A LN S S -
As one can easlly see, the tattles instigated by the “yrant
and priests were battles of revenge agzainst laon and Cytana
and all who had fcouzht with them. Cne can also see that
the tyrant and priests used Cod as thelr motive for revesnzge
lotrer T AA rra e A -’-‘nej_-v‘ sl matrdtre o 3 P e e
o1 ever, God was not ¢ r real niotlilve, as 1s 3n0vm 1in
2 - L s T+ 2 N T 3 g e

the characterization of an Iperian Iriest:

", « « in hls breast

. A cy SR, 2 | I SR, | ]

Did hate and gulle lie watchful, intertwined.

™7in serpents in one deep and winding nest;

= ) : o ; T

ie loathed all faith beside his ovm, and pined 3

1 . 3 - 3 T [ L. '

To wreak his fear of ieaven in vengeance on mankind.!
Therefore, Shelley characterized relizion as an evil
S i . N . | . o} L] 0y 2 n - m - -~ 2
institution which breeds evilness in the men close to if,
This will be further discussed in the next chapter

Plot actlons are thie third type of action couventions
ften found in Medieval Romances., Conventionalized plos

5 1 - ~r SpTzT
35 Zhelley, i, XLIIX
7 1y 4 -r “rv -y
36 Shelle:r, £, IL7T.
e i R
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Iaon

tyrant!s slaves. As she lay bound o:

's gomnmand. Cythna's dedication to the quest can best

B
<t
T
V3
B
(Q)
<
D
[oR
9]
=
)—J
=
}J
o
U

she tolg Iaon:

"tThese bloody men are but the slaves who bear
Their mistress to her task--it was ny scope
The slavery wnere they drag me now, to share,
And among captives willing chains to wear,
Auwhile-=the rest thou (Izon) noireste-,

L

Furthermore, Cythna enphasized the importance of

-

liberating the werman tecauseW!Can man be free if woman be

I P

L6
a slave?!! She therefore took on the special tasik cf
liberating women: "'. . . vwhereler in abjectness/iicran
with some vile slave her tyrant dwells./ There wish the

= \ - - = e —_— v
nusic of thine (Lacn's) cwn sweet spells/ Will (I, Cyshna)
L7

disenchant the captives.!" Ceonsequently, both the hero

and heroine set out on a gquest and were not merely ramblinc

-l

e )

ucgh the length of the poemn.

Another conventional plot action is the characteristic

in which the body of the rcomance is taken up by a

o

successicn of adventures wnich follow one after ancther,

Revo

"not through a clearly defined and located countryside,
in a geographical vacuun." This is quite true of "The

1+t of Islam." ‘hen the observer traveled with the
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enple thelr exact pathway was not described.
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and that ".,.as we sailed, a stran
L
Woman toldess" Another examble can te found in the

descrivtion of the nmovement of Iaon to the ilermit's honme:

'eesOvVEYT the salt sea-pillow/ I sailed, .. Then laon

left the Hermit to go to the Golden City he traveled "Cler

51

many a mountain...oter cany a dale and many & mCCr..."

~1a3 ~ - ~ - 5 2~y 4 wmny ) Ty YAz &
wihlch zave a feellins of extencsive travel, tut the reader

-1

still did =not know ez
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- = 1 o A 3 - 1 4= e T P -+ Vxrrdalnya
efan ’(‘_Lé, can be Tound in the retreat of laon and vyonne

AT Y~y ~— o L € o s . T aos P P 4
following the triumph of the tyrant's nen. e Lo Mile

52

Cver the plain" until they came to YA rccizy hill which
5'?
o
~r 119 2 Ny 1 - s —rey p
overhung the Ccealees," thus the reader kncws that the
" o e . . -
twro have fled from ¢ tyrant to a hill but he does not

Znecw how far away the hill is from the tyrant or exactly
what Llies between the tyrant and Iaon and Cythna, therefore

the i1illusion of a zeogravhicael vacuum is created.,

TITTT
9 -;.‘\—-_L_J-o

1

48  Shelley

.0 Zhelley, I, LIIV.
50 shelley, ITI, XTI,
51 Ghelley, III, XTI,
52 cnellesx, VI, JEiT.
53 3Zhelley, VI, XI{III.
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Cn the misdoer, doth but i.isery feed/ With her troken

66
aeerett Cythna's imperfection was showm in her separa-
tion from Iacn at the bezinning of the eleventh canto.
She seems to have escaped from reality to the werld thas
existed within her mind, vhere Freedom and Love could
truly exist. This lack of strength on Cythnals part
induced Iaon to proceed to desperate measures in order ¢
insure hner safety. Thereforé, Ilaon and Cythna were very
nearly perfect but they did at times snow their slizht
imverfections through thelr acticns.

The hero and nerolne of [edleval Romance are alsoc
frequently found to te against the iafliction of vain,
This is clearly found to be true in the case of laon and
Cythna. The Hermlt first volced their views oa the subject
when he told Iacn that '""Perchance btlcood need nct flow, if
thou at length/.Jouldst rise, verchance the vegy slaves

7
would spare/ Their brethren and themselves.!"! e went
on to volce the opinion that "!If blood be shed, 'tis but
a change and choioz/ Cf btonds,--from slavery to cowardice/
8
A wretcned falltty In the next Canto laon pvut nis telief

into action. ‘hen a newly freed slave attempted to spear
nis foe, Iaon stepred in front of the spear and toox the
66 3helley, Vv, XI.
67 Shelley, IV, XVII.
63 Shelley, Iv, WIVIII.



injury himself rather than have it haro an eneny. :e then
asked "'Cr, wherefore should 11l ever flow from ill,/snd

vain still leener pain for ever breed?/ Je are all trethren--"
and went on to proclaim that "to avenge misdeed/ (n the
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doer, dothbut lilsery feed/ Jlth her ovm broXken hear
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Cythna supported the bellefs of Iaon and 1t is enough to
point out that she desired "'by mcst resembling thee

(Iaon),/ 30 to become most good and great and free.'"
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Iast of all, the hero and heroine often idealize

A 2 N Fa) £, | - Ay v 2 o )
This 1s oy rfar tne strongest argument in favcr of "The
—- - - . . s . - 1 = e o ~ 4y e iy -, 2
Revolt of Islam" as 2 [edieval Zcocmance secause there 2rs

re Doyrr T - eSO ) .| s L - S AT ~ I I
very few works vwhich idealize love as lavishly as 3helley
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did through the characters of Ilacn and Cythrna in "The
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ove was mrany things:

of hope, and a saving influence,

Love was ldealized as being divine in "The Revolg®
through description and its apparent inmortality The
eyes of the woman on the beach sent out "a kindling bean/

72

cf love divine." Also love, along with wisdonm, was

described as veing "the slaves of thee (divine FEquality),

o9 Shelley, V, I.
70 Shelley, 7, XI.
71 Shelley, II, ZL.
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Iaon and Cytihna zalso believed that love was a source
of bravery. Thelr belief was first voiced by the ernit,
e told Iaon that '""rfearless love...suceeds/ To faiths

long have
sol

exten
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and otro

broke ou
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Zernit veiced their view when he tcld
tyrant'!s guards resistance yet maintain:/
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dJineteenth Century Influence on
"The Revolt of Islam"

Shelley very definitely fit into the age in which he
lived. The first half of the nineteenth century was a tine
when the seeds of revolution and reform were germinating in
the various soils of Zurcpe. Shelley identifiad with those
sproutings. The French Revolution arnd many of the philoso-
vhies connected with it had a prefound effect on Shelley and
therefore, on nis literature. The French Hevclution nhad
veccrne a strong influence in Znglish life, which therery
enhanced its effect on 3helley throuzh its vermeation of his
immediate envircnment. [.oreover, Fnglish life in the
nineteenth century, viewed from the eyes of one influenced
by the revolution, also affected the poet. These influences

nay be easily located within his poem, "The Reveolt of Islarn®,
Tne French Revoclutlion attempted to replace the old

social crder with a new one; to replace feudalism with a
demnocracy in which freedom was available to all men an
where equality was established tetween men, Previous to
the French Revolution "The normal man of the old order
recognized two higher powers: first, kings, who, rulinz
by divine right directed the political and material affairs
of men; and second, priests, who, selected bty the will of
heaven, assumed control cover the spiritual and relizious



interests of men," This was to te altered by the French
Revolution.

There were three major French pnilosophers which
promoted the Revolution: Helvetius, ilclbach, and Rousseau.
Their philoscophies were similar in spirit and attack in that
2ll criticized the roles of king and priest, monarchy and
relizgion. Helvetius proposed that "the stupid veneration
for ancient laws and customs, the worship of tradition, nust

be destroyed...cehind these inert rocxs of traditicn there

are more active forces of conservatlism. These are ZLings

o
3
0

g
W
‘_l
@
0

1 £ 3 E A A L 2 ~7]
ts; the first, ambitlious tyrants whe pla

power, maintain themselves bty brute force; the second,

Lile

aratical hypocrites who play upon the superstitions and

U -

fears of men, and who threaten and persecute any one brinzin

forth new truth. These kings and priests are the real
2
enemies of mankind, and they rust be destroyed." iiclbach

advanced the idea that "Suvernatural religicn, threats of an
avenging deity, fears of hell, these are the whips and

scorpions by which men are lashed into obedience and sub-

3

mission...Tyranny is founded upon supernatural religion.

1
Albert Slmer Ilancock, The French Rev
Zn~lish Pee+ts (llew York: Kennikat Fre 1<
>

i{ancock, . 13,

~
<

“LaNCOCK, Dl 10,



L : while agreeing with Helvetius
Rousseau, on the other hand, #nlle az g wit 7

Q

+ ot o 3 43 am Y
and :loltach concerning the proper targets for criticism, he

suggested that "'As

-

cng as ren undertook only such works

as a single person could rinish, and confined themselves

to such acts as did not requlre the joint endeavors of
several hands, they lived free, healthy, honest, and happy.'"
Rousseau believed that "tTne bends of servitude are formed

57 the mutual dependence of man upon man.' To make a slave

. B stk s
of anv one vou must make him dependent, otherwise he will
ny 1 m malke n

S

=

-
escape." Furthermore,
natvrally zood; he is sent into the werld with no innate
o a — e n G wrla 3 AL Al P A, FEE
devravity. I+ is evil education whicn nmakes nim zad; 1t is

- . s : - . A T2 T S o YAl
decgenerate society which corrupts nim. Remeve froam hi

all evil influences, and by the force of his inborn impulses

he will press onward toward perfection.” Therefore, wThereas
Helvetius and ilolbach propcsed the destruction of kings and

priests, Rousseau proposed the education of man towards

being a more independent being and th:reby a more verfectar

& 9 ) = .

o
N oy
celnge.

Shelley was very familiar with the French philosophers.
"Zefore 1313 he had read Condorcet, :lelvetius, liolbach,

Rousseau, and a mcore popular writer, Volney." iowever,

b '

L

Lancock, p. 21.
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Zven wnile we caZe, though it awhile avail/ To hide the orb

o
of truth---gnd every throne/ Cf Zarth and Heaven though
12 ,
shadow rests thereon...' Therefcre, Shelley was equally
vehement in criticizing both rule and religion. 3helley

felt that divine rule and religion were both "!lies'" which
kinzs and priests "'didst frame for mysteries/ To blin
13

your slavestn, Religion controlled the people through fear

and kings used the emotion of lust to rule the people:

Py o . = ~1 o w : . - q .
",..fear with lust/ Strange fellowship through mutual hake
] 4 Sirl ] 3 £ 1 ~
na¢ tied/...which cn the paths of men their mingling pciscen
y
| 3

iowever, although sShelley was against mcnarcay, ne
felt much more compassion and understanding for kings than
for priests,
15
lonely man® after his fall from power, whereas the priests
were portrayed as being evil at all times. Shelley telieved

that "The God of the priests had entrapped Adam into sin,

and had then punished him for it. Slaves nad bullt massive

v

temples; priests had instituted bloody persecutions and
fomented religious wars. God appeared as a vengeful being,

choosing to save his Zlect, but ready to condemn the mass




of mankind to perdition. If this was the Ged of hisory,

it could not be Shelley's God." Shelley's hatred of
supernatural feligion can be easily seen in "The Revolt of
Islan', and 1t was this feeling that caused Shelley to alter
the Medieval Romance convention where relizion was viewed as
zcod. Ged was described as "'a vain idol wrought/ Cut of the

17

fears and hate which vain desires nhave brought.!" e

4

churches were described as buildings where "All symbols of

thine enemies, and made,/ The Tarth an altar, and the

eavens a fane,/ lhere thou wert worshipped with their

blood, and laid/ Those hearts in dust which would +hy
19

searchless works have weighed?" lience, God was properly

vortrayed bty Shelley as the vengeful illusion which he and

cr

the French philo believed hinm to te. The illusionary

0
o)

e}
o
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5

broperties of supernatural religlon can te identi
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C

16
R. Y. Harris, Romanticism and the Social Crd

£
1780=1£30 (Great Britain: Etarnes and .oble, 1869), p. 253,
17 '

QO

Snelley, XI, XVI.
13

b_

Snelley, II, VII.
10
T

- . -
Shelley, i, AXVIII.



the stanza in which Shelley describes the slaves as each
20

"To his own Idol lifts his supplications vain." The

extrene evilness of superrnatural relizion was person-

iTied in the being of an Iberian priest by Shelley. In

the priest's breast "Did nate and guile lie watchrul

intertwined,/ Tuin serpents in one deep and winding nest;/

le loathed all faith beside his cim, and pined/ 7o wreak
21

N S ; P Trd s -
nis fear of ieaven 1in vengeance on rankind.! In other
. - a2 3e T }

words, the lack of religicus tolerance characteristic of the

" s L . o o€ 2 o4 ) a - - - 5 a
century was personified in the priest. 3Shelley srent on to

i 1 - 1 S P - - - Sal s S
gsay that the priest "loathed and pated tre clear lish:/ Cf
crt o~ A NE Lerpe oo’y Yo mcre di SR Y= a) T i . s [
[HSEeR and rree SaACUST S ala irear, i1ess, Llndlec

e Lo la J= T~ - K
once, its beams might plerce the night,/ Tven where his
5o

- N Tl G (R O . - o o T . .

Idcl stocd.” Tones of nelvetius can te found in this

was maintained in order that the priest might continue in

vower. Another exanple of this can be found in "The

darkness (ignorance) lingering o'er the dawn of things,/
23

Jas mvilt's breath and life,. Last of all, the priest's

7olce "was like a blast thas burst the portal/ Cf fabled

hell; and as he spake, each one/ 3aw gape berneath the chasms

Shelley, L, X(JVI.
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of fire immortal,/ And Heaven above seemed cloven,/...fear
Zilled in every breast/ All natural pity then..." lere,

lclbach's idea, that “"threats of an aven

veriflied in "The Revolt", All in all, Shelley dealt very

strictly with religion in "The Revolt" and he pretty well

followed each detail prcv1ously set dovm by the French

o > - D o 3 = o S 3
Rousseau's principrle of devendence versus independenc
~ PP B Mazs By~ 1 P a3 A B
can alsc be found in "The Revolt © sianh e princivls

ANy e -l P v 7 e Terd = N A | R wm»- n NA m 1
that when Goed btattles Zvil then "earth!s immense and azvled

multitude/ In hope on their owm powers bezan to look"
therevy showing that derendence on oneselves was to be the
first step tc freedcm from tyranny. Rousseau velieved tha=s
it was lust and materialism wwhich kings used to control the
rasses. In "The HevoltY, Iaon and Cythna mourned that men
were "Victims of lust and hate, the slaves of slaves,/
race and power were thrown as

She (Cythna) mourned that

focod to the hyaena lust.™" 1t was later observed that




",eoin its palaces/ 3its Lust alone, while o'er the land
is borne/ ler volce, whose awful sweetness doth repress/
All evil, and her foes relenting turn." The role of
gold, or materialism, in the maintenance of slavery was
also described in "The Revolt", After the liberation of the
people it was said that "even from gcld the dreadful stren

all things subject to hi

03]

was gone,/ ‘hich once, made
28
yrantt's) power=--.!" Jdith freedenm came the death

o

(the

Aousseau's princivle of perfectability can also be
found in "The Revolt". Rousseau telieved that Vlan is born
naturally good" and 3Shelley fully agreed with him. Shelley
believed man to be a noble creature perverted by lust and
iznocrance., e btelieved that in the distant past man was
perfect and that "Such man has been, and such may yet

30

tecome!/ Ah, wiser, greater, gentler..." As far as

27

Shelley, IV, XXII.
28

Shelley, V, LXVIII.
20

Shelley, IX, XVIII.
-
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Shelley was concerned, men nizght fr
(slavery) need not be; ye might arise, and will that zold
should lose its power, and thrones thelr zlory;/ That love,

which none may bind, te free to till/ The world, like
31

oG Shelley believed that "the future is thine owm:/

(et

1

[
3

and love and joy can make the foulest breast/ A paradise of

flowers, wnere peace mizht build her nest." Furthermore,
shelley vroposed that slavery 1s a learned instdbution in

Another revolutionary idea found in "The Revolt! which
was previously proposed by the French philosophers is that
of the necessity of destroyirz Custom, i.¢. laws and
traditions. Shelley felt that “"the mortal chain cf Custom"
nust be broken if truth was to prevaill for "in each toscnm
of the nultitude/ Justice and truth tith Custom's hydra

35

brocd/ lage silent war.! Shelley felt that "Traditions

o
32
1 - T T Ior T
Shelley, VIII, XZIIT.
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Snelley, VIII, LXIII.
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Shelley, Ledication, VII.
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wvhich should be consecrated tc

Shelley »

ver,

st from being

e got along quite we

S ad e Tlar i
1y visit. Y"Shelley hinms

the drean dissolve, revealing zrosser forms, and was
survrised to find installed at his side a nediocre and

.aurois, p. 1b.
auwrols, p. 58.
aurois, pr. 52-53.

.aurols,
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twaddling woman (i.iss iitchener). e sought his heroine in
7
z s . a N s Al 23 T~ ) 1 ~ P A =
V21 e e She mwas soon nicknamed by Shelley and [darriet as

lot long afterwards, shelley also lost :Harriet as
a discivle., YA curious change came over her after Ianthe'ls
(their dauzghter's) birth. It seened as though she wished

to make up nine months' inactivity. Iier Iatin lessons were

LR = 3 o~ v i ~ - 3
not resumed. Sne wanted ncthing ancw but to be out of doors
locking into the bonnet-shcrs and jewellers! windows. To

) 3 = S IO & iy o0 -~ S -
ilnd pleasure 1ln sucn idle <trif ling seemed to Snelley
IS
e = Sl S eSS il TR G alE e S
10NSTrous and wWilncelllTl1D €, Sney qUulcHlY Irew avarcs

- | -, - - o i - e I o ) . s -~ o
a2l never rer: ngl,f reallzed Nls laeal CI

\,g

£
ghtful

cman. "e..one had hoped to find in her the delli,
Llend of beauty and intelligence that he would so greatly
have loved, but poor iHarriet had not withstocd the difficult
9
test of time."
Fortunately, Shelley discovered a new disciple: lary
Jolstonecraft Godwin, a girl as intelligent as she was

beautiful. "They shared the same tastes, and both looked

7

l.Laurois, p. 112.

o}

lLaurois, pp. 135-136.
o

raurois, p. 149.
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