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Introduction

I'h i s s t udy wa s primarily designed to determine vrhether

" I'he Revolt of Ls Lam " by Percy Bysshe ;3helley is a l'lec1ieval

Ronan ce or not.

In the course of the study, it vra s f ound that I first

had to arrive at a definition of �edieval Romance and that,

follo":'Ting the application of such definition to the \'Torl-c

itself, Shellian distinctions :rrust then be explained. This

I have endeavored to do.

r."1e value of the project is, I believe, far-reachL'lg.

This is due to the fact tha t , as rar as I kn ow , no extensive

research has been done in this area.

The significance of the p:'oject is heightened by the

fact that the poem has endur-ed years of r.1isundersta�1ciing.

The tie tha t b i.nd s the 110rk together, the Led i evaI Ron:ance

genre, has been overlooked. This has caused cri tics to v ievr
1

the poem as "a bad and a disproportionate narrative'! 0 Critics

have complained that it is vague and "suffers on account of

1
Adel Salarr.a, ShelJ.y's Lajor Poems, A He-Interpretation,

IX (Salzbl-lTg, Aus t'r La . Insti tut Pur Englische Sprache end
Literatux, Cniversitat Salzburg; 1973), p. 86.



its La ck of lo:;ical seq uc nce D.Ylcl its �18s1ect of t�'..8 ti:::.c
2

fO.ctoT. !! 1�e8e and =any core cf t�e cocplaints of t�Q

as a �_edi8val ],oCClY2.Ce. It is thi3 the OTY .rh i ch I propose.

appeared to lack.



'.n1at Is i.ed ieva L Roc.ance, the Genre?

The kedieval Romance ger...re is the ,3'E.mre of the id8al.

'I'he idealisGs are represented to the read.er in the fort: of

conventions. ?hese conventions are therefore necessary

arid are pr iaa.ry to the :'.e di eva 1 R ouarice v.cr1:. lI'here are

three 2ajor types of co�ventions:
1

setting, action, and

characterization.

C1e r.a j or type of convention r cund L'1 Led i evaL

20cances is that of settin:;. :_edieval Eo�ances ar e
')
c.

set in resote ti=es and places. Rarely is a true

LedievaL RO!r:al'1Ce set in the pre sent or future �·!orld. �\.l'lci 8nt

tices se er. to suit the t or-n cetter. A ..edLeva L B.oL�ance has

a "Remember the good old days" aU.T8. to it. Anotiher

o onvent.I on pertaining to the setting of a :�edieiJal 20!21ance
J

is the use of exotic personal and e;eosraphical name s ,

The personal nan.e s are usually rather odd, such as Trist2..n

and Isold.e, and this t.end s to get the reader to 1001<:: at

the cba r-a c ter s in a more individv�alistic vray , Fr orn tl'le

bec;illi1ing the reader ta�,ws a double +ake and not.a ce s that

1
John IS. Stevens, ::edieval n():�lance � i�hf�De sand

Approaches (London: :lutchinson and Co .. , 1973), p. i69.
2

Stevens, p. 100.
'"\

.J
:-3teil8l�.S t p. 100.



there is so�ethinG diffeTent about these characters. �he

author of a Le dt eva L Romance also ua i:e s extensive use out

of exotic geographical names. SO'::le t Lme s they are itlaginary

and s ome t Lrne s real, but they aLvray s dra-:-r the readerts

attention to t.hem because they are LndLv i.dua Ld s t Lc rather

than ordinary.

The setting of a Le d i evaL Bocance is even further

conventionalized by the details of the s cene , Larry of the

scenes are ofte� pict�8d as
•

..I

oe.L.l1G

or other. In J. 2. 3tevents book, �_edieiJ8.l Rc!:",ance: -:L'he:'-ec

ar.:.d l'�m)roaches, he lists three categories of the rr:arvellous:

the systerious, the caGical, and the r:r:iraculous. Tr..e

mys terLcus refers to the unno+ iva t.ed , unexp.LaLned uar-ve Ll.ous ,

For example, t.a Lking animaLs , ships 1'7i thout he Lmse.en , arid
L�

green knights. 'l'he magi cal refers to the mar-ve Ll.ous

'\'.jhich is controlled by can. ragic oint-ments, s�lOrds, rings,
5

and potions all belong to this category. The miraculoL:.3

refers to the marvellous '�'Jhich is controlled by God.

Cutside of the Eoly Grail cycle, niracles are not often
6

found in r-onance , un.Le s s it is to foretell the future.

Stevens, PG 100.
5
Stevens, p. 101.

6
Stevens, p. 101.



'The rltion f ound in r.e dLeva L
second type of cah�e�"

? 't' + f' _!.,' etion conventions can
... omanoe 18 na t 0 aCG1oD. j\

ger-erally be divided into th�ee types of actions: actions

concerned Hi th plot t act i o:r�:s c crJ.cerned ';'li th c o.: 1::2. t , ai1d

acti on s c oncerned �'li th HODen"

The convention of plat �ction is not utilized vertatim

in Ledieval Romance after I�ed.ieval Homance, honever , it is

the basic s trruc tur e from i'rhicYl the author cay deviate.

'rne plot a c t i on begins �'Ti tn. tr�e hero setting out
7

,. r:;'" l' "'-,pLy ,;,rander l' ",,,,...or D1SS10D. l.r.e nero 1S nat s ... � .j ,;� 1,i' ... -.:..;:;.

on a q_ue st

r:--te body

of the Le di evaL R028.::lCe is t:'len taken up by a succession of

adventures. TI:ey fol10\'; one a.fter another, but ":':-10-:: thrc�J.;3tl

a clearl�! defined. and loca ted countryside, but 1"8. ther in a

8
geographical vacuUD.ll The crisis of the Le d i e va I Romance

is an adventure !l1'rhicn mayor may not result in a c tuaL

9
combat. II Ei ther Hay J h ovrever , it is a very "meaningful

10

Frequently, at some ti�e during the plotencounter. II

of a heclieval Romance, the masculine and feminine characters
11

are separated and reunited later in the rccance. In the

7
Stevens, p. 170.

8
Stevens, p. 169.

9
Stevens, p. 80.

10
Stevens, p. 80.

11
Stevens, p. 37.



end t the her 0 of r omarice !I survi ve sand re turns to the
12

corr:munity he belongs to."

The second type of action conventions are those

concerned with battles. Generally, these actions can be

classified into t�'TO categories: rescuing battles and revel'168

battles. Eat tLe s 1'Jhich are fOUGht �'Ti th the intention of

1]
rescue are usually aimed at rescuing a worean,

14
a Hrcnged

person or people, or t�e holy city. :28. ttle s '>r11,i ch are

fought for revenge ust::.ally a�e 80tiv-ated "r:)y a violation

a;ainst a woman t s chasti ty cr for a �;,rrons c or.tr.I tted aGainst
15

a good pe�son or people.

Actions concerned �ith woce� are t�e t�ird cate�ory

of conventior..al .1..'
a c t i ons. 30th positive and negative actions

can be found in this category. Positively, the fe�inirre

characters are protected and/or rescued by the 2asculine
16

cnar-ac t.er s , jAe8atively, the Homen are frequently
17

sexually deprived and experience frustration in love.

i\.ccordin;; to Stevens, lIThe sexual de�)rivc.l�ion is often
18

empha s.Lz.ec by the na ture of the C:;l).a:rc. (of the \'jot'lan) ••• !1

12
:'3 t e vens, p. 76.

13
Richard riur-d , Letters on C�ivalr�v a�'ld RC[;'.ance

C;f_;I'T Yorl::: Garland, 1971), p. 4-1.
14
.:ur-d , p. 23.

15
.iur-d , pp. 1J-1L�.

16
=� 1J.Td, P a hi.

17
'3t8V8�1S , p. 37 ..

12
;)t8"'Ier.s , :) . 37.



Rocances is that of characterization.

c cnvent i cna L s t cck characters L1 �_edieval Ror,ance SFC:.1 as

19
the olJl)r(;;ssi7e f e ud.a L Lord and his s Lave s :

20

drasons, and serpents;
21

and the superna t.ur-a I character s

such as ;b_osts. �h8se characters are �arely filled out

Lrrt o r-ounde d characters, but rer:.ain shallOT.!, yet func tLoneL,

to a ce�tai� desree.

are frequ8�tly i� �e8i of protection,
23

fre�uently �81entless, vi�dicti�e, yet COlITteo�s.

Tl-:.e hero or �1eroine usuaLl.y d ces not er.b od y a ch l c ve c perfect2_cn.,
2L�

aI though he or she su cuLc Le fairly close to it. They are

19
i.ur-d , p , 2 (} •

20
••urd , r- 3 G •

21

,3t;eve::1S, p , 100.
22
.:urd , p. 41.

2J
.iur-d , pp , 35-36.

2�,
,3 t evens , p. 1 7 0 •



usuaLl.y also s.Sair:.st inflictLlz r:O.itl (uto ct}'.er chara c ter-c ,

La s t of all,

t�1e her o or l-:er o.i ne of t en icle8.1iz� s certain 111..1.1:'.8.:::1 C cnce rns ,
') ?
c_\.)

and the co�cern 20St idealized is that ef levu.

25
:3tevel1s, p. 51.

�) -:

:'_0

.�3tevens t p. :2 9.



Is "The Revolt of Islac.1I a :,edieV8.1 :rie�.aYlce?

II The ideali:3:ls of IT.edieval r 0;-::0.Y'.:.C8 are not ar cha ; c

oddities fished out of musty cupboards out funda�ental
1

hunari concerns. II Therefore, it is not sur-pr i s ing tLlat

..edl eva I R cmance s ur-vLvud

th8.t Ferc] 3ysshe Shelle;'l used eJ_eG"'�ents of Led i eva L

II :1',,;:>
--
--'-"

"'""\ l' ..".. -; +- c: ('h � "'1"[8.; "Y' -r r
..

;8,� 8. -:-'"' 1 "r"\ p
.._),!J �,..I,.,.U - '-.J_ .. _ - .. v', t. � .. to...J ..k. - __

2

I t �·Tot:.ld

sees vey:�T na cu::al t�1a t a r.ar. such as .3he lley, wh c �tTanted

to civiLl z e t�'le ...·Jorld, s�,10uld turn to �.edieval rteca:'1ce since

11 :_'.edieva 1 R or.arice i·m s , an ong s t other t:ling s , a c;Tea t

civi lizing enterpr i se , 2:0 quote c. .s , 2:..e1'7i s "s vror-d s abcut

IaLor-y . it Vias concerned �'Tith ft�le civilization of tl-:.e

heart (by no rreans of the head), a fineness and sensitivity,

a voluntary rejection of all the u31ier and mere vul;ar

1
John �. :3te"fJf_mS, �:ec.iev8.1 30sance: cr�emes and

.L\purcac{-18s (London: iiut chLr.s on and Co., 197J), p , 21.
2
Richard l�'L1.Td, Letters on Chivalr',r and 20mance

('J'8i'T Ycrk : Garland, 1971), pp. J--+.



J
impulse s ,

r n .l\.:1.d it apparently vra s very natural for .Shelley
4

since he trr ote liThe Revolt of Ls Lam " in a mere six r.or.t.h s 0

As has been previously discussed, conventional settings

are employed in r.e dl eva L Rcnarice s in tha t the r-omance is

�enerally set in remote ti�es and places, exotic personal

and geographical name s are used, and the details of the

scene are pictlITed as being marvellous. liThe Revolt of

Islam" fits all three of the criteria for conventional

rosance setti�gs.

First of all, wha t place could be ncr e :!:"8iTlote than

Islar::..? The ti t Le of the Dce::r. ha s been a puz z Le , but T

celie"'(Te that 3helley chose the land of Ls Lac because

name is both renote, yet faDiliar. "Ts Lam" brings the .:\rabic

:regi ons to nind , and ye t the reader knous tha t no parti cular

region is named so. Therefore, the reader imagines a place,

but the image wni ch he sees is a misty one---exactly the

tT'pe of image required f or a Ledieval Rocance. Several

other remote areas are specifically named wn i ch enforces

Shelley's conformity to this characteristic of the ro�ance.

For e xarapLe , laon is said to have grm'm up i1.1 I1.rgolis »h i c r;
5

wa s a region of ancient Greece, in northeasterr.. Pe Lcp onne sus ,

J
.3tevens, p. 50.

4
Per cy Bysshe Shelley, !l {he Revol t of LsLari" in

Collected ',:or�{s (London: Cxford hess, 19?1), p , 35.
I;

• ..Ir.. _ , _;_ _:_ •



and a reference is later �ade to Athas by the hero as he
6

described a siDilar sUD�it. As for t�e required reDoteness

of time, Shelley characterized Islam as a rude, pri�itive
7

place \AThere rebels vrere chained and deserted in caverns,
.

8
old nen lived in deserted towers, and people fought with

9 10

spears and spikes.

It i s qui te s impLe to see tha t Shelley certainly

used exotic personal and geographical names. The rrain

char-a c te r-s of -�:"..e p cern are the her o 8.2:1d heroine, won al��cl

Cyth_rlD. f and the t yr-ant , Cthc-.a:'l, and the poem is se t in Greece

and Ls Lam , Cne t:igl1t ask \'Thy Shelley did not feel tha t

=iCl� and Jane \'rere sui t.a cLe nane s fOT his characters and �'ihy

he did not choose E�gland as the settins for his peec. ��e

arisvrer is qui te simple. 1.\ �·�edieval Rooance is concerned

Hi th idealism and one canno t be idealistic; about one 1 s Y'_8X+;

door neighbors. A reader is much more able to view re�ote

�eople in remote areas in an idealistic fashion than those

he is certain are ordinary 0

Shelley, V, XLIII.
7
Jhelley, III, XIII-XIV.

8
Shelley, IV t II.

Q
/,

Shelley, V, XlIlo
1C

2helley, VI, XIII.



A true Led Leva L Romance is further c onvent i onaLj z ed

by the details of its setting. Lar-ve LLous e Leuen t s I.:lUSt be

a part of the setting. AccordinG to J. .3tevens, there

are three cateGories of the marvellous: the :nysterious,

the maGical, and the rmra cu.l ous , 'rHO of these three t ype s

of the marvellous can be found in "'Yr.e Revolt of Islam';:

the nysteri ous marvellous and the n;a�i cal marvellous 0 'rhe

�iraculous marvellous is clearly absent.

As previously outlined, the ny s t er i ous ma'rveLl ou s

refers to t::i.8 unmot i =re: ted, une xpLa ined ce.rvellous. I:�

1f':'�1e Revol t of Islam II there are numer cus example s of U�e

�ysteriously Tarvellous a�d they can be classified into

three areas: �an as marvellous, animals as marvellous, and

nature as maz-veLl ou s ..

l.ari Has occasi onally placed in a marvellous si tua ti on

in liThe Revo.l t s
" For example, follmring the hand-to-hand.

combat 'Hith the tyrant's soldiers, laon f ound that he "soon
11

survived alone.1I It Nould seem to be quite marvellous

that of all those fighting for liberty only he 1·rould

survive, and then be r-e s cue d at the last minute. It �"TOL�ld

indeed be a mar-vcL'l cus thing. Anot.her example may be

f cund La ter in the p oem irhe n Cythna re La ted to La on her

adventtU'es since their separation. In describing the taty

that she thousht she gave birth to in the cave she told

11
She lley, �r:., �CII I 1.



La on that "'It t ra s 2.ike thee, dear love, its eyes �'mre

12

thir.Le,1 Its br ow , its lips ••• !1! ;.r�1.is vra s quite !f;arv81lous

s inc e their love -: ..ra s only c onsur.ma ted after the birth of

the ba"\;Jy. Previous to Cythna ' s capture t;,/ the tyrant t s

slaves, iaon had treated her as a cocpanion and a child, but

never as a lover. Therefore, the baby's rese�blance to iaon

Has COI!lpletely unezplainable and therefore rlysteriously

marvellous.

Another area of the cysteriously carvellcus fe�nd i�

e'::a:raeterized three animaLs as !=a:r7e=:_lcus: a se:r�Je:�t, 2.

herse, a�i a sea-eagle. �he serpent is seen as a �arvelle�3

cre 8. ture at -:118 beg inrn.n; of' the p cem . .i\fter a strenuous

battle Hi th an eagle, the serpent coiled up on a beautLfuI
13

1TO!I:8.Yl'S bos OD. The serpent's unexpLa inaole Ce;18.vi or is

fl..lTther enphasized by the fact that an on-looker also cannot
14

illlderstand its behavior. �he next ani!":'lal c:ade marvellous

by Shelley is a horse. rrhe horse ue e a Tartarian horse �'Thic:l

Cythna rode in her rescue of laon after his fight 1'Tith the

tJTant's soldiers. As Laon and Cythna escaped upon the

gallo�Jin ..s horse "
••• his hoofs ground the rocks to fire and

12
Shelley, VII, XVIII.

1J
.Jhelley, I, XZ.

1 )1

Shelley, �, �·=:G=.



dust,/ liis strone sides wade the t cr-r-cnt s rise in spray,/
15

And turbulence, as of a Nhirhrind 1 s ,3ust/ SurrolL.'1.ded us. II

Such a horse's behavior could not possibly be explained.

The third creature characterized as r:.ysteriously lllarvellous

by Shelley Has a sea-eagle. -Jhl1e Cythna vra s imprisoned
16

in a cave Ita sea-eagle brought me (Cythna) food the :"TIlile.1!

later it also carne lloaring Nith rosy feet its silver
17 i

boat. 11 All-in-all, it Has a rather nar-ve Lf.cus s82v-eagle.

�he last area of the �ysteriously Darvellous fount in

II The Eev oL til is tho. t �dhi ch pertains to na tur e . Cne e xar.pLe

of na ture as ma r-veL'l ous can be f cund in t�e cave ir-;_ ';'J�i eh

Cythna �'ra s i.c:pr is oned , It co�ld only be reached by divi�S

i:1to the ocean and 11' tnr ough nany a cavern 1111i ch the e t.erna I
18

flood/ llad scooped, III and then by folloNing a golder..

chain. Cnce inside the cave it wa s found that it had a floor

IlfAith the deep's wealth, coral and pea�l, and sandi Like

spangling gold, and purple shells engraven/ -/li th mys t i c

19
legends by no mortal hand, / .Left there ••• ' II It Has all

c onpLe t e Ly unexpLa i.nabLe , Anot.he'r example of nature as the

rr:ysteriously carvellous can be found in the marble ruin to

15
Jhelley, VI, XXII.

16
Shelley, VII, XIVo

17
She lIe s .

vJI I, xx»: I.
18
Shelley, IfII, x.

19
.3}:elley, VII, ��II::L.



irh i ch Bon and Cythna retired to after their escape fr on

the tyrant's soldiers. Gver the :roof of the ruin "?air

clinging "reed s l'ri th ivy pale did gr ovr , / ••• A hanging d one
20

of leaves, a canopy moon-proof. 11 '.Ii thin the ruin l! i'l
21

na tura I couch of leave s
"
re sted "','[:'r1i ch seasons none disturbed. 11

" ')t:"."

Furthermore, �tflo1'Te:'i:ng parasites, 11 or orchids, ;:.:;re';'l

ne9.rbyo All Nas in perfect position and undisturbed •••

definitel�T not one's nor-naL nature scene. In this scene

every thins had grevm, Hith no cultivation or arran2;er.'lent,

just perfectly. 0 .an unexp.La inab.Le se t t i ng . In addition,

II .,

.... � '.'Ta::.de-_rl·n .� Le t.e o ...... 'O�T C'O'M� �'Tl'ld T.rl· nd cuy-,-l- 1- _ _

_'
1... u'-'..L.. J""::;' L_.!......., , _:_ • '4 -..;.. �..) \"..::;; ........ !..J ,

2J
in tl-:e g-£een d orae ,

11 l'�eteors nor-aaLl.y flash by suddenly ..

They rarely Dang in the air long enough for one to sur-ve y

one's lover by its li3ht. And isn't it strange that the

meteor vrent by just at that IT.ODent? (iui te u...nexp l.aLnabLe ,

and quite mysteriously marvellous.

The 22.z,ical raarve 11 ous isle s s freq uen tl�r found

than the mysteriously narvellous, yet it 1s present. laon

prophesied that Cythna "'I'lith the music of thine own swe e t
24

spellsl 1:i111 di sencharrt the captive s (of the tyrant). t !l

La t.er in the pceri , she does indeed succeed and the tyrant t s

slaves !lthend beneath the spelll Cf that yOQ�g maiden's

20

Shelley, VI, L'CVII II

') 1
___ ..l..

Shelley, VI, XXV"I I I •

22

Shelley, VI, XXVIII.
2�J
Shelley, VI, XXXII.

�� .I�
Shelley, II, ZLIL



25
spe e ch ,

"1 ;Sense and Reason are also s:)olcen of by

:311elley as 11 1 those enchanters fair, / .Ihose �'J(:md of pc-rer
26

is hope. 1 II 3helley did �ot lea� as heavily on the �a3ically

marvellous as he did on the mysteriously carvellous, b�t

he did add a pinch of it here and there to spice up his

recipe of rCDance.

As previously discussed, the secor..d ar-ea of c0l17entioll

t cund in l.e d Lova L Rorra n ce is eiat of action.

CC�:;l::';l.:.tioy:_al actions can Ge�:er9.11y be di7ic_�d L:to tr_:ree

into his poeD, b�t suve a dif�e�unt ecphasis to each.

:"':.ost

e r.pha s Lz ad.

There are several conventional actions centered on

�'To;::en that are of' teri f'ou:1.Q in l.e d Le va L ].ocaEces. C�e is

t�1at the fe:;_inL-:.e characters are usually protected a:1d/cr

rescued by the nasculine characters.

Shelley really deviated in a noticeable degree from the

25
.:3':10 11e7 ,

26
:I:1e 11ey ,

IV,



conve�1tiona.l :c:rt:'_t�l8. for Le dLevaL Ro::.al1CF';. 3.8. tl:.er

c�arac�ers adjuste� accordiU31y.

alteration il.l. c cnvcrit Lon �rill 'ce d i c c uc scd ill the ��_e=,:t

chapter. .Al th01_l.3D it is certainly true t�;,a t La en a ttec.pted

t C 8. id

sc c ond 08.38 it ':-Tas said. t.ha t n i s 21.1.::'derers II f�Til:'
27

repent, ---I YE;S, va i.n and carreE tears shall flc.,,['!1 8. no.

!lIto to 10ns ar;e s s�:_o.ll

+. '_;�_: i � �'1 0: rr '0':) :r-� 01'n"" • / c" �'l Q�v - � _ __ '-' _",._ • .1._, ",J.,;. ..

r;',r"""_'�llO __:�,_,tll _:->,i1°_'11 -L.".'I""_'· --:: c'�c.'""""':"'.Ll� '':'�'-=-''�'_y..,+- O-l"" -L.'...,;'�,-�� -�l' ,'� c-'" e t:e ....... ·-�·'1
- -� -_:_ _ __'_::'; _ • .L _ ':_-'-':_:',J.U GI!..J..ll(_)0 ,'; 'Gil C.l!. _.

v _;.L.':�'.-,-

28
Par free destroyil'::; their n i s s Lons , La on arid

27
.T"celley t

23
:)�1e 11ey, -r�TT-r

.. ..I..4..�_ .... :.. •



to that created by the cr-uc i r i.x t i on of Christ.

':�110t�1er conventional action a s s cc La t ed �'Tit�i feri Ln i.ne

se:·:uall::l depri'vecl and e xper i cnce frustration il1 love.

l\.ccorc..L:::::.� to i3teV8Y2.S, r:.an;:;- t Lrae s the sexual deprivation of

a fu�i�ine character is ecphasized by �cr 3uard.

('�'Y'�-0·.'"I!f
vV""':"_._A..V __

�nother cate�ory of action conventions are those

c cnccz-ned �';-ith o cnba t , Cosoatant action ca� Generally be

divided into tHO types: rescuing battles and reVel'l;e :Jattles.

Generally, battles fOUSl"lt �'Tith the ir.tention of rescue are

usually a Lued at r-e s cuing a �TO!::an, a �r..c'onged person or

�eople, or a holy city.

ar e usually motivated. by a v r cLat i cr: aga inst a -icr:::ants

chastity or for a HTODZ, c omrn i tted a;:_j2.inst a C;ood y;rscn

OT pe opLe 0 ,,)helley did a d i s t inc; t�ins in :cal1ipulati:r:2.3

29 3t8118Y, VII, VIII.



fought rescue battles and "the evil" peo�)le fought revenge

battles. This Nill be further discussed Ln the ne xt chapter.

La on and Cythna vrere involved in several tattle s �rhose

Lrrt.errt I on tra s re scue. La en a ttenpted to rescue Cy t.hna fr on
JO

the tyrant' s slave s by f ie;h tine; thee �'Ti th a lmife and

later Cythna rescued La on by interceding be.t-;·reel'l La en and

J1
t.he t:lTant r s soldiers �';hile ridinG the Tarto.rian horse.

TOGether, they both a t tet.pt e d to rescue tne h oLy city, lIthe
32

Ci ty of Geld, II tr on the tJ-::,a:�t a::'--:Q �-�is slaves: 11 In. ble

go. t:18:red �'Jere. II �('�e ci1lions had COGe toxethe:r' to z e s c ue

II '''1,an se e k s for sold Ln mines, that he may �·Je8.ve

J:\ La s t ing chain for h i s ovrn sLavery j -o-

In fear and restless care that he may live
.ie toils for others, -:11'10 must ever be

The joyless thralls of like cap�ivity;
.Ie !:::u:rders, for his chiefs delight in ruin;
de builds the altar, that its idol's fee

Lay be his very blood; he is pursu.ing-- JL!.
C, blind and �\;illing ;1retch! --his oTtl obscure und o ing s

" II!

�he revenge battles Here geEera11y instigated by

lIthe evil" characters: the tJrrant and his follo�·Ters.

J:he revenge battles wez-e , in effect, .0:1e 10113 revenge �'Tar.

JO Shelley, III,
.,.

.L\. •

�., S}H�lley , VI, -/ T-r.)..!.. ..J. � _;_...I.\" •

':' ') Sn.elley, VIII, I._)c...
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", ',le (the tyrant's f olLower s ) svrea:r by thee (God)!
and to our oath do thou

Give sanction, from thine hell of friends a�d fla�e,
Tha t vre Nill l{ill ;1i th f ire and t oreen ts sl m'l,
The last of those vrh o n.ccke d trlY holy name , J 5
And scorned the sacred Lavrs thy prophets did pr-ocLa Ln ,

t n

1:'h8 trar vra s not to end until the tyrant and priest's

e nercLe s , La on and Cythna. �'Tere found and destroyed:

!!
• • they (the priests) said their god vra s �·J8.i ting/ro

see hi s e ne c i e s vrr i the, ar.d bur-n t and bleed t
-- /.:\nd t�a t ,

")?:,
.)v

till then, the snake S of �ie11 had. need/ ct hunan souls."

As one can easily see, the battles instigated by

C�e can also see t�at

the tj""r'ant ar.d �)riests USed ':-od as their n.ot Lve for reve�G2 ..

t�e characterization of an Iberian Friest:

11
II • • in his breast

Did. he. te and guile lie "; ..te: t chf uL, intert':'Jined ..

�'liD serpents in 0:'18 deep and wL1.dinG nest;
l:..e loathed all faith beside his o.rn , and pined 37
To vrr eak l�i s fear of ileaven in vengeance on mank Lnd ,

11

Therefore, 3helley characterized reli3ion as an evil

institution which breeds evilness in the men close to it.

This Nill be further discussed in the nex t chapter.

Plot actions are the third type of action conventions

often r cund in l'iJed.:"eval Roc.ance s , Conve�tionalized plot

35

36 -r

r: ,
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37
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a c t i on s are the basic structure from �'Tl1ich the rCr.2antic

auth or- devLat e s ,

Cne such plot action is that the hero sets out on a

quest or mission, and not just a rStlblinC; journey �Jhich

is -:ri thout purpose. In 1'-=:he Revolt," ;:31:'81187/ first

established the existence of a need for a quest by describins

r.an t s situation: "This vital vrcrLd
38

to c.y (La on ' s) bLa sxd k ind ,
II won n cur-ne d the fact t:'la t

"aL'l pi:0...e d in bonda ze : b ody a1:1 soul, / ':Ly-.rant and 818.':)'"e,
39

ar.d he fi:::ally e s ta cLi shed the

ne ce s s i ty of the quest c:r sayi::-.:.g that 11::-:is s Lave r.... �l C',ust
4C

II

:Tezt, La on C8.:1 be seen t8.i:inG up trle qHe st : 11 It

(slavery) shall be no Gore! ./Justice aYld TTuth their
41

�'Til1.rred child (laon) have f01J21d. 11 l�e decided to "arise
�

L�2
and ,\1alwn/ The multi tude. 11 His dedication to his quest

wa s erapha s Lz e d by his rer.:arking that "ever from that �... O1)2'

43
upon me lay/ The burden of this hopes II

o 0 rhe heroine,

Cy�hna, lilw:·rise took up the quest of liberating mankLnd
44

Hhen she offered lito �'rreak/ Ruin upon the tyr-arrt s " at

38 ;3hel1ey, II, VI.

39 Shelley, II, ·VIII.

40 Shelley, TT �CCXVII •..... .J...,

41 :Shelley, TT �CII •-- ,
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.

r'" -.,�
...

;-
-

,-
� .... , ... .:....a � � _:_J.Ioo •



La on t s comr2and. Cythna's decUcation to the que s t can best

be illustrated by her reaction to being kidnaped by the

tyrant t s slaves. As she lay bound on the srOl.md, sm iLing ,

she told. laon:

II 'l'hese bloody men are but the slaves vrho bear
Their mistress to her task--it wa s ray scope
The slavery �'lhere they drag me norr , to share,
And among captives �'lilliner; chains to vrear II �

i\.;;'.rhile--the rest thou (l.aon) jCl�c�Test--. tl!"T)

Furthernore, Cyt}�na eripha s Lz ed the importance of

Iibera t inc the wor.an be cause II 'Ca:'1 man be free if ;·.fcrc.a:'1 Ge
�-6

asIa 'ie ? t 11 3he therefore took c� the special task cf

II 1 'TiTher_e'er l·�/')_ a c .;ec.J...·,..,e�C'/-·J-,,�,..,'.'�-- u J !..-l..........:::l '; ,-,-��\. • .:.

�ri th s orie vile slave her t;:r-.C'8.nt d.�'T8lls. / ::=rhere �'Ti th t:"'.c

music of thine (:Laon's) cvrn svre e t spells/ -;[ill
47

- ( T Cy.J...h''la)..... , u��__

disenchant t�e captives. f II Consequently, both the hero

and heroine set out on a quest and Nere not merely ramblinS

throu.gh the length of the poem.

A�other conventional plot action is the characteristic

,\1ay in vrnLch the body of the rOD8.nCe Ls t.aken up by a

succession of adventur e s wh i ch follm·J one after an obher ,

but "not through a clearly defined and located c cunt.r-ys idc ,

but in a geOGraphical va cuuc ;!' 'rr�1is is quite true of I!;�he

Revolt of Islam." \,lhen the observer traveled '\'Ji th the

L�5 Shelley, III, IZ.

L�6 Sr.elley, T""- ZLIII.J.. ..1. ,

L�7 .Shelley, II, �{.LI I •



ircman to the Teeple their e xa c t pa thway vra s not described.

It Has merely stated that II

and tho.til ••• as T.'Te sailed, a s t.r-an;e and 3.Hful tale/Tha t
49

�;loIJan told.o.tl Ano+her e xarnpLe can be found in the

description of the noveu.errt of won to the ilermi t ' shone:
50

tl
••• over the sal t sea-billOl'T/ I sailed••• II �

..nlen La on

left the Hermit to go to t�1e Golden City he traveled "C'er
51

D2..n�i a mourrta Ln .... o'er r.any a dale and many a G10or ••• "

�'ihich Save a feeli':1.g of extensive t:-avel, but the reader

still did �ot kn ovr exa c tLy -;'Tr�a t the ar88. �'J8.s lil�r�. A;:lO-sher

exar.pLe can be f cund il1 the retrea t of won

52
ever the pLa L111 until tr.e y came to" J.\ r cc.i:J� �1ill �';h i ch

5J
overhlU1g the Ccean ••• ,

II thus the reader �{no�'ls tha t the

t'\'TO have fled rr on the tyrarrt to a hill but he d oe s not

�mo\:J h01'[ far atray the hill is from the tyrant or exactly

-:'i:�J.at l.l.es be tne en the tyrant and La on and Cythna , therefore

the illusion of a geographical VaCU1)r.l is crea ted.

1-}8 Shelley, T L"XII I....... ,

�IF :3l1811ey t It .�C:IV •

50 Shelley t III, LexI •

51 Shelle�l , III, ={�C(I •
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j.nether plot a c t Lon o cnvcrrt Lcn can be f' ound L1. t�e

typical The crisis is a

!lTl"�e Revolt of Is12.D'1 the crisL:; is found in the upr i s in.;

of the t::;ryant' s soldiers and the ir eventual tr iutiph ever

2:..a on arid h l.s liberty fis�ters. It is a very ceaningful

enc ount.cr in. that it settles the que s t i on of Libert;:/

� � -/'\ C:.!­
____ ..- ........

' t/ ,

to 32crifice �i�self to

reunited thus by arrivi�G on horsutack.

C�e other plot action convention frequently foun� in

t��u c cr.r.un.l ty 0.e telonss to." In the case of 11 ::;:::1e 28701 t n

e1.ere vra s a hero ;J.{ld her o ice , >.o�'!ever" b o+h
)

sur-vi. »re ar.d

u:'1ter the :"3pir it II �ihich is L1 uffec�

�10i'rt:.�"_�
;.. _"- .. 'i __ � or t.rue h cne ,

-t r ": "T
-/';,.-'� .



of

t�e heroes 22d heroi�es.

�::e 3 -c cc i: s Ie:ve S C2_:1 be :--- c-:;j_l\l. ���:-' OL�.��·: OL1� t:�8 �IC:C ILL:
5S

11 '��i s

11l�""'.c8.n..::.:y , s) p cvrer , arid the y �1i S S lave s •

perscnified as the slave of hate and pain:
58

:('�2tte and paL'll ?hou loathed 31av8.'1

11
. . .

=_onsters can 21.130 be

Leg t or;s of foul and ;t.astly sha.pe s , Hl:icl:
�o
_//

fliGht ••• If :-:;110118Y also perso�'lifiecl .:o.te

55 3he11ey, 17, XIV.

56 3he1ley, Ii, III.

57

59 .3>..elley, III, ;.
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charD,ctE.;rized as fair creatures ili rie e d of pro'::ection

as a fair creature: !! (�ht.) (Cyth"Y';»'.::..;. ... �.._ _.l. • ..L.� be t:;_us

fair, by the fe�'l lines alone/ :Thich thrOl)·:_sh �ler fleating

locks and gathered cloak,/Glances of soul-di3s01ving slory,

sn cne •
" Shelley also pLa ced her in situations in ,,:h1ch

she �'Jas found to be Ln need of protection, for exatipLe ,

her a cduc t i cn ty the tyrant t s s La.ve s . :=.aOD is cl;_arac�8rized

�',ill be di scus sed in the ne xt chap t er ,

There are many other characteristics which are

frequerrtLy enjoyed by the hero of a �"edieval 2.c[f.ance.

Cne is that the her o cr heroine does not usually e�:Gcdy

achieved perfection, although he or she should be fairly

close to being perfect. In nrhe Revolt", La on is �)Ortr2��rec�

as being �uite close to perfection, but he does have his

moments of icperfection, such as the time he slew ttree

or four slaves in his attempt to rescue' Cythnao In doing

so, he violated his belief that 11
••• to avenge misdeed/

/' ....

0) ,=Jhelley, It .L..l:".



Cn the ILi sdoer, doth but Lisery feed/ i:J i th her br oken
66

heart! II Cythna t S icperfecti 0:1 �TaS shoim in her se:;;;ara-

ti on from La on at the be.sinnins of the e Levent.n canto.

She seems to have escaped fr om reality to the I'Torlu that

e xi sted �\Ti thin her n rnd , .rhez-e Freedom and Love could

truly e x i s t , This lack of strength on Cythn.a f s part

induced Laon to proceed to desperate n.ea sur-e s in order to

Lrisur e her safety. 'I'hereforf], La on and Cy tnna �'Tere "".teyy

nearLy perfe ct but they did at t ir::.:e s sh ovr the ir sligh t

i2perfections through t�eir actic�s.

::;:he hero and heroine of Le d i e va I 20cance are also

freque:'ltly f ound to 'ce a;airlst the i::1flicticY: 0:'"' �_)ai::-:.

This is clearly t ound to be t!"'1J.e in the case of La on and

Cythna. The iiermi t first voiced tl1eir v i ews 0:1 the suc je c t

�'Then he told La on that t "Perchance blood need not flm'J,

thou at length/Wouldst rise, perchance the very slaves
67

wouLd spare/ Their brethren and thenselves.llf .ie N811t

on to voice the opinion that llllf blood be shed, 'tis but

a change and choice/ or bonds, --fron slavery to cO"\'Jardice/
68

�\ wr e t che d fall! t u In the next canto laon put his belief

into action. :·fuen a ne�ly freed slave attempted to spear

his foe, La on s tepped in front of the spear and t cok the

". /

;31�elley J V,
- r,00 ....�..l.. •

67 .shelley, 17, '.rTl� T
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Ln jury h Lrn seLf rather than 'nave it l1ar2 an enemy , ..::"8 then

a ske d 11 I Ch , vrher e r or-e should ill ever f Lcvr from ill,/':I.nd
69

ua in still Le ener »am for ever breeel?/ .ie are all brethren--"
-

�

and vre.nt on to pr ocLa Lm that II to avenge r:c.isdeed/ Cn the
70

n i sdoer , cloth 'out Llisery feed/ ',Ii th her ovrn br-oken heart! It

Cythna supported the beliefs of won and it is enough to

point out that she desired Illby most reseDbling thee
71

(Laon) ,/ .So to be come t10St e;ood and great and free.' r:

last of all, the hero and heroine of t en idealize

cer t.a in hunan concerns t the m os t freCl ue rrt of �fr._icr. is �o7e.

0] i""ar the strongest arE;1._;_t"_ent .in f'avcr

2evo1 t of Ls Lan." 2.S e. : .ed i e va L ::'cE:.a�-:ce r.Je cause the::-8 ar e

very fe�'i "darks �'Thich idealize love as lavishly as :3(1e118Y

did through the characters of La on and. C�Tthr_a ill "The

Revolt.lI '1:0 La on and Cythna, love �'Tas n.any things:

divine, enlightening, a source of bravery, an inspiration

of hope, and a saving influence.

Love l'18.S idealized as being divine in "'rhe Revoltll

through description and its apparent io.mortalit�r� The

eyes of the 1'wman on the beach sent out "a kindlinG bea:1/
72

of love divine. II Also love t along ";'li th Nisdom, �'T8.S

described. as aeing lithe slaves of thee (divine Equality),

:311e lley, TJ,

70 ;Sr.e 11e Y t '1,
- r -r-
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71 Shelley, TT -T:
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73
Tl-:'8 �\nS8ls of thy S"'day. II Love »a s also idealized as

being d iv Lne throu;:1 its apparent iGln�ortality. won and

Cythna t s love l'Ir:.::ortally uus t live, and burn and r ove , /
74

:.lheYl 1'Je shall be no mor e ,

II Another example of love's

i�scrtality is a very direct ene in that l.aon once stated

that lit if aught survive, I deen/ It must be love and joy,
75

f or they i[:,",I:: cr t.aI seer.• ' 11

by La en and Cythna. v ie t: ot

stD.!' did shoot and q U i ',e-r/ .;11-, -" C1..1'-}' r� ,,:r be -'! � c-r, t e d
_

.. _ _ _.1.-.1- Q4. -"'J v .... __ :::; .. _

76
Cl Lnd - -8.nd

Here exti�,3uished never. It I.2.0r.. repeated this iclea ::Th.ell

lle sp oke of love having "riur se d us in the haunt s /' -.Ihere

77
kno�rledse enchants/ Young heart'J.l1 Cythna later re!:l8.::c-lwd

t.r.a t It 'Love vrhen '..JisdeD fails nake s Cythna Hiseotll78

'7� Shelley, T� T T
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La on and Cyt:lna also believed that love "l18.S a source

of bravery" �heir belief vra s first voiced by the .::err:it ..

l:e told La on that t I1fearless love"." sl)ceeds/ To faiths
79

�I!li ch long have he Id the ITor Id in a 1'rE; • t tt La ter, rrhen

physical Har broke ou.t be tne e n the neuLy freed slaves and

the tyrant's soldiers, La en savr tha t 'II the line/ Cf trar

extended, to our rallying cry/As D.;jT iads fLocked in love
80

and brotherhood to die" It

Ll Ca::to 1'1, La or: r.c t.e d niGht and day these

ruthless carid s ar cund , / '-:C:�le �Ta:;cl;. of 10'V8 is kept :--8.
31

La t er in the p cea , L1 Cy t.nna ' s spe e cn to the slaves on

t�18 ship, she pointed ou+ tna t wr::cu (the Captain of the

ah ip ) art grm'm old/ But il ope Hill nako thee young, for ::0-;)8
82

and Youth/ Are children of one n ct.her , even Love-- 0
tt

Love vra s also idealized as a sav ing influence by La on

and Cythna • �he �ierDi t voiced their vie;;-; �·rl1E.m he told

La on that" 'The t;yrrant' S C;uards resistance yet ma Lnt.a in r z"

... --the tlultitude/ :3v..:rroQf1d t.nerr , vn t.h 1';ords of hunan

love,/ 3eek frOD their 0�2 decay their stubborn minds to

79 Shelly, I'\T t xv.

80 m1.elly t VI, 'F
.ii. •

,.,..,
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move. t n La on later not.e d th2.t "Tl'1ose bloody bands (the

l'18Hl:r freed slavs: s ) ••• 1 :.Jere ••• by the contr i t ionl of anGer
84

turned to love, frOD ill beguiled." Cy t.hna voiced �;.er

belief in love's saving influence �"Ihen she told the sailors

on the ship t.hatil' 10'1e and joy can r::a�;::e the foulest breastl
85

J:.\. paradise of rLouez-s , vrhe r-e peace t:.i3;ht build her nest. t 11

It is net surprising that �)l:.elle=l a t t.r ibut.ed t�'1C na.ny

idealistic qualities to love that he did considerins ��8

styen;th .rh i ch he felt t::'8 ec.otion to e:.avo •. .e f�lt that
36

11 t love, �[hi ch nOl'18 say bL:c. T !1 cou�d overC028 all jase�

er::otions ':Jeca1).se ' Love �ret flo�Tec_ �';�-:e:.': [2ith had ch c.ce d
37

all other.1l

a le d i.eva L 3.or:a�ce. It ut iliz8 s all of the r::a j or I_ecUeval

20�ance conventions, and sost of the �inor ones. r110se

conventions t.hat cannot be fOV11d in i1r.-s'18 Revolt,11 or that

have been sli2;htly alte:red ':'Iitl1L1. the poen , 1'T8:re not altered

or oDitted due to a lack in Shelley, but rat�er as a satter

of pr Lrc lp.l e , as �1ill be d i scus scc in :�1U follmriYl,:S cr_ap�8:"G •

.3he lley, 'I, =�VI I.
25
:3l'.elley, VI�I, L��I.

36
"'---�T
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:Tineteenth Ce ntury Influence on

I'::rhe Revolt of Islam"

Shelley very definitely fit into the age in which he

lived 0 The first half of the ni ne teenth cent.ury Has a t ine

-vrhen the seeds of revolution and r-e r orrn wer e germinating in

the var r cus soils of Europe. Shelley identified �;'[i th those

spr cut i ng s , Tl-:e French Rev o.Lut I on arid many of the philoso-

9hies connected ";';i th it had a pr of our.d effect on :3helley and,

theref ore, on hi s Ii t.era tur e • 1':'18 trench S.evc1u.ti on h2.d

::ecOC":8 a strong influe�:.ce i�� :::nslish Li f e , �'T�icr: there'sy

enhanced its effect on Shelley through its per�eation of his

i.:r..ffiediate errva r-oncent , Lcr e cver , �nglish life in the

nineteenth century, v i evred rr on the eyes of one influenced

by the revolution, also affected the poet. 'These influences

say be easily located vlithin his poem, liThe Revolt of Ls Lam!' ,

The French Revolution attempted to replace the old

social order with a new one; to replace feudalism Hith a

democr-a cy in vrh i ch freedom wa s available to all men and

wher-e equality Has established be tween Den. Previous to

the F'rench Revolution liThe normal man of the old order

recognized two higher powers: first, kings, who, ruling

by divine right directed the political and material affairs

of men : and second, priests, wh o , selected by the Hill of

heaven, assuned control over the spiritual and religious



1
interests of men.1I Thi s vra s to be altered by the French

Revolution.
, '�

There were three na j or French phllosophers vrh ; ch

promoted the Revolution: Helvetius, Holbach, and Rousseau.

I'heir philosophies we r-e similar in spirit and attack in that

all criticized the roles of king and priest, monarchy and

religion. Helvetius proposed that tithe stupid veneration

for ancient laws and customs, the worship of tradition, must

be destroyed.c.�ehind these inert rocks of tradition there

are more 2.c�ive forces of c onse r-va t i sn , 'These are �\::nss

and priests; tl':e first, amb i t i ous tyrar..ts �';hc play 'J.90n t.�1e

iGnorance and vreakne s s of mankand , and �'Jr.o, possessing

povrer , na i.ntain therr.se 1ve s by brute force; t}18 se c ond ,

fanatical hypocrites vrh o play upon the supersti tions and

fears of cen, and �fuo threaten and persecute anyone bringing

forth new truth. These kings and priests are the real
2

enerm.e s of mankind , and they taus t be destroyed ..
" ii cLba ch

advanced the idea that IISuyernatural religlon, threats of an

avenging; deity, fears of hell, these are the Hhips and

scorpions by whi ch men are lashed into obedience and sub-

J
m i s s r cn , ... I'yran_ny is f ounde d upon supernatural religion.

1
Albert ?: Lmer Haricoct, '1'he :?renc�'1 Revolut i on and. r�he

?:n:di s11 Poe -s s Cfe'\'T Ycr-k : Kerm.i ka t he s s, 1967), p. 4.
')
c:

Har:.cock, p , 130

J- ,

r")"', cor> 1 �
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d vrn i Le aR:reei::l;'Z "\'Jith Helver.ius
R ous seau J on the other na.n �

'r � ,�'-' �

and rl o.Lba ch concerning the proper tarsets for cri t i c i sn t he

sugge s t.ed that 11 'As 10Di3 as Den under t oclc only such �'Torl(s

as a single person could fiPish, and co:nfined themselves

to such acts as did not req�ire the joint endeavors of
4

several hands, they lived f-ree, healthy, honest, and happy. II!

Rousseau believed tha t II f ThB bonds of servi tude are formed

by the mutual dependence of man upon man.' To make a slave

of anyone you mu s t make hif.'· dependent, othe!"Hise he ..-rill

5
11 Lan 5.. 3 bor�1escape.1!

natl:.rally rr 0ad' \� � r s q e r: +- intothe �'rcr l d �/Ti th
-:> , .1.__ ._, 1............... \...1

-- :1. 0 inr:a t 8

depr-av a t;:r. It 5..s evil education vrhi cn cakes {'iiL: sac; i-: r s

de€;enerate society �'rhich corru�Jts l1i::J. Heri cve froo his

all evil influences, and by the force of his inbern
6

• -1

lElpU..LSes

he 'Hill press cnuar-d + ovrar-d perfection. It ��1ere fore, vrherea s

Eelvetius and H oLba ch proposed the destruction of kings and

priests, Rousseau proposed the education of man to��rds

be i ng a 'Core independent beins and tl� .z-e oy a more per f'e c t.a cLe

Shelley wa s vex ; familiar Hi th the French philosophers.

tt:2efore 1313 he had read Condorcet, .Ie Lve t.Lus , lioltach,
7

20usseau, and. a mere popular �·r.citer, �Jolney. II .II e�'I8ver ,

.f

��ancock, p , 21.
t;
_,/

.. ianc ock , pp. 21-22.
/

Q

,-.,

"
.-1 I
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:-3helley Has not onLy fa.r::.iliar "\1i th bhern , :18 vte.t: deepLy

i�fluenced by theD. ?he influ8�ce is so profound in

""2:he Revolt of LsLa.r" tr-:at France is even raentLcned 1:;i thin

the 1) oeri i t 3e If . In fact, elE; PGe::�'_ begins \'ritll the �'Tords
n
C

!I',T:1en the last �Op8 of tracp1ed :?ranee had f'a i led •• o
IT

nhere r ore i:ncediately e s tabLi shLng the fact that 111':-18 Revolt

of LsLan" �'Jas ::n"'itten as a reaction to the Eev clut.Lcn and

vrha t {;.8.d ir:�2ediately fo110�Ted it. �2.ter in the firs'� ca rrt c

seized,

�-:.a'::i C2::S of the earth"

::lev 01uti on �1l"..i ell PI' cr.p t ed s or;e of t�1e a I t e rati C�1S c oLcerYli�:-.:;

the conventions of I·�edieva1 R08a11ce \'Thich he 7ade L'1 1!��1e

Eev o.L t of Ls Lam'! , 1m e xar.pLe is the I'Tay ns had t�lE� 300("

C�1aracters fi,;i:t r-e c cue battles arid the 87i1 char-a o t.er-s fi3�'l-:;

as an evil thing rather than as the honoratle thine it �ad

i::ee�l in the t�'ie1vth cerrtur-y . ��1erefcre, i�l order t c pllTify

r-

'__:l

?:_;:rC':;l 3�Tssl�J.e :3:1el18�r, II-:;;l1e 3.evolt of Ls La.n" LJ.
Colle8te�,'� [crlcs (Lo::lQcn: C==forcl J.:Y8SS, 1971), Ca.:{lto I,



tl1e ruvollltion of IsIGl.�'1_; Ln ercler te S[lO�� l1:3 l:.0r'.C_;8.1icicus-

Jhelley arendud the

8. nation of men �Tho had be en dupe s and slaves fer centur i e c

-:::l1e �'Tisd.oL: D.�'1Cc t.r-anquiLlLt y of free28n so seen as s c:e of'
10

vi�dictive hero c�aract8�istic.

u_ti on t there:;:'"' ore tit ;'T8.S ner e Ly dispensed \'ii th •

.3helle�r 8.sreed �'iit}1 :ielvetit1.s and ��eltaeh L: t�1at

=.:or:arcny arid religion ;'Tere the t1,'[i�l t:rco.:cL.'1.ies to �'lhich ne r;

i.ere servi Le • Si1elley established. that i t �'T8.S "Fear ,

lia tred, Fa i th and '�JTanny ":1110 spread/ '�hose subtle no t s
11

�'��1i ch snar-e the Iiv ins and. the dead. II .Ie freq uent Ly

lin.lced the tHO t;;rran':1ies together in his verse. If
••• CpL1i O�l

Than yon d in cloud nO�J fe.dine; 0!1 the Deon/

10

11



?:ven trhi Le 1'm ga.2e, though it awhile avail/ ro hide the orb

of truth---and every throne/ Cf ��arth and heaven though
12

shad 010T re s t s there on ••• II Therefore, ;=)helley wa s equally

vehenent in criticizing both rule and religion. 3helley

felt that divine rule and religion wer e both 1l'11es'" �'lhich

l(ings and iJJ:'iests "'d1dst frame for mysteries/ To blind

13
your slaves1". Religion controlled the people through fear

and kings Used the e'2otion of lust to rule the people:

, ;:l .J.... d/ h·'r;.aG.. c i e ••• �·L.l.l en cn the patns of 2en their wingli�g pCi3cn

thrust. If

:lo�'rever, although :3helley »ra s asai:.'1st r.cnar cny , �'1e

felt much !?core o ompa s s l on and uno er s tanding for king s t.han

for priests. Cthman., the tyrant, wa s pcrtrayed as a "pocr
15

lonely man" after his fall from pcwer , wherea s t.he priests

were portrayed as being evil at all tioeso Shelley believed

that "The God of the priests had entrapped Adam into sin,

and had then punished hin for it. Slaves had built massive

temples; priests r�d instituted bloody persecutions and

fomented religiOUS �mrs. God appeared as a vengeful being,

choosing to save his Elect, but ready to condemn the mass

12
Shelley, VIII, IX.

13
3helley, XI, XVI.

14
Shelley, II, IV.

15
Sl''!.elley, \/, �CCGII.



of marik i nd to perdi tiona If this wa s the God of hi s ory ,

16
it could not be Shelley's God." Shelley's hatred of

supernatural religion can be easily seen in liThe Revolt of

Ls Lam" 9 and it vra s this feeling that caused Shelley to alter

the Medieval Romarice convention l'There religion vra s vi ewed as

good. God �'.ras described as 11 'a vain idol l'rrought/ Cut of the
17

fearsand ha te vThi ch va in de sire s he.ve br 0UGht .

I " 'rhe

churches �'Tere described as buildings �'Jhere l'All synb cl s of

� i i V"1 C'" i 1 " 1 1 r1 l' i i v; e • / .\ nd
'

" "s f"'__ 1 0 cd � r;d Pi 0 k)�": rLIn .... .l..i.(_j u ev.... , c.._..J... u.. T ..... .l..l., ..t'.. nyc:.n 0 u_ =--" .. l c_.e ... J ,

r,·rhich re�t/ E'1e air from all its tane s , did intert'Hi:::e/

I;r.postu.re's Lmp i ou s toils z ound each disccrdant shrine. 11

T�"1e pe cpLe
'
s response to God, i:r;. their t ir e cr need �';as

"Greatest and best, be tier cLf u.L again!/ Have "';re not stabbed

thine ene�ies, and made/ The Earth an altar, and the

.::eavens a fane, / Hhere thou Nert �'lorshipped "'Ti th their

bloed, and laid/ Those hearts in dust vrhi ch vrouLd thy
19

searchle ss vror-k s have Heighed?11 Hence, God vra s pr-ope r-Ly

portrayed by \'311el1ey as the vengeful illusion vrh i ch he and

the FTench philosophers believed him to beo rhe illusionary

propertie s of supez-na tur-a L religi on can be identif Led in

16
R. H. Earris, Romanticism and the .social Crder

1780-1830 (Great Britain: :2arnes and j_.Ioble, 1969), p , 293.
17
\Shelley f XI, XVI.

18
Shelley, II, VII.

19
;3helley, X, ZZVIII.



the stanza in wh i ch 3helley describes the slaves as each
20

liTo his own Idol lifts his supplications vain. II The

ex tretie evilness of superna t.ur-aL relision 1'ras person-

ified in the being of an Iberian priest by Shelley. To,-­
-L':'J.

the priest's breast 'IDid hate and guile lie wa t chf ul.,

Lnt er tvnned , / '1'1'1in serpents in one deep and vTinding nest; /

He loathed all faith beside his C�TD, and pined/ To wreak
21

hi s fear of ileaven in vengearice on mank ind ,
II In other

iror-d s , the La ck of relisious tolerance characteristic of t:1.8

century tra s pers onif ied in the pr ie st. .3(l_elle;)T �'Tent on to

say �11a� +-'�,-) Dr l' e st 111.-' oa+l: e d a-'1,..1 '--8 t ed tne 0.18a .....

_
�,
__

�" ,-:;1.Y""_�j C_T',"

'JJ. v ,-,1 ... ,--,.. u '1..1 • .:.<::1 �\...... L':'.\_" , 1...;._ �
c

:

_ ::;,'�_

once , its bearn s L:i,=l"� t pierce ttle nig�'1t, j Even �'There hi S
22

Tones of i�elvetius car.. be found in thisIdol stoed. 11

characteristic of the priest in that the ignorance of sankind

�ms maintained in order th�t the priest eight continue in

potre'r , Arict.her exanp.Le of thi s can be found in "T:'18

darkness (ignorance) lingeri�g o'er the da1ffi of thinss,j
23

�.1as �vilts breath and Li f e s
" Last of all, the priest's

70ice "vra s like a blast th8.� burst the portalj Cf fabled

hell; and as he spake , each one/ 38.-:'; gape benea th the cna sms

20

Shelley, Z, X.XVI.
21
;)�elley, X, ��GGI.

22

3helley, Z, ===CIII.
23
;3helley, ::L, L:\TIII.



of fire iI:'.t:ortal, / A:'1d Heaven ab ove seet:ed cloven, / ••• fear
24

��illed in ever�f breast/ j\ll na+ur-a I pi t y then ••• II .re r-e ,

:iolbachts idea, t.na t IIthreats of an avenc;iD3 deity" and

l'fears of he LL'' are the pr-oper t t.e s of submission, is

verified Ln liThe Revolt". All in all, ;jhelley dealt ver-:/

strictly Hi t.h religion in II T."18 Revol t " and he pretty '0'1el1

f o I'Lowe d each detail previously set d oun by the French

philosophers concerninG the subject.

Rousseau's principle of dependence versus i:::1dependence

can also be r ound ir: "r_rhe Eev oLt; of Is18.01l• ��'1e pr tnc i p Le

�;as first senti cned in the first canto �'!here it is -'1ie-:';eo.

r;111+-1' t-'ude/ TY'J 'nope 0''1 J....hPl·"'Y'� ... J.. ..... V '-� ..L- J.. ..
_

1.. Lll. .:. � .J..

25
ovrn p ovrer s began to look"

thereby showing that dependence on oneselves 11a8 to be the

first step to freedoD frOD tyr-anny , Rousseau believed t.ha t

it �<TaS lust and ma t e r-LaLa sm vrhl ch kings used to control the

Classes. In !IIlhe Revol t '", La on and Cythna mourned that me n

�'rere "VictiDS of lust and ha te , the slaves of slaves, /

She (Cythna) mourned that grace and p cwer -:'rer8 t.hr-own as

26
food to the hyaena lust." It ��s later observed that

2L!-
:3helley, X, XL.

25
;Shelley, I, �CXZI.

26
Shelley, II, LeeJI.



"
••• in its palaces/ �3its Lust alone, Hhile o'er the land

is borne/ �ler voice, �'Those arrfuI sl'reetness doth repress/
27

All evil, and her foes relenting turn. II The role of

gold, or nat e r-LaLi sra , in the maintenance of slavery wa s

also described in liThe Revolt". After the liberation of the

people it vra s said that "even from geld the dreadful strength

wa s gone,/ �n1ich once, made all things subject to his
28

(the tyrant's) pm'ler---. II With freedom caoe the death

of materialise because II 'gold vra s as a god vrh o se fait�0.
29

began/ -::;0 fade, so that its wcr srupper s �'Tere re:'T ••• II

:'herefore, on ce the bonds of s Laver y �';ere ·croker: so also

:'Tere the bond s of depender..ce.

Rousseau's principle of perfectability can also be

r ound in llrl'1e Revo.lt '! , Rousseau believed that "Lan is bern

naturally goodlt and 3helley fv.lly agreed ':rith hi n , ;3helley

believed Ean to be a noble creature perverted by lust and

10norance • He be lieved tha t in the di stant pa s t man tva s

perfect and that tlSuch man has been, a:::..d such may yet
.30

be c ome ! / Ah , 1'li ser , grea t er , gentler ••• II As far as

27
Shelley, s:i, XXII.

28
Shelley, V, ZXVIII.

29
Shelley, IX, XVIII.

30
.Shelley, II,



.Shelley was ccncer-ned , men oight free thenselves: II 'This

(slavery) need not be; ye Bight arise, and Nill that gold

should lose its povrer , and thrones their slory;/ That 107e,

�'[hich none may bind, be free to till/ The vrorLd, Li ke
31

light ••• " :3he lley believed t.ha t 11 the tutur e is thine
,

ovrn : /

And love and jo�r can make the foulest breast/ A paradise of
32

floNers, trhe're peace mi'5ht build her nest. 11

Shelley proposed that slavery is a learned institution in

t.ha t II fr OD our (ti1e pe ople f s) chi lcl�1 ood. have 11e Lea.rne d to
3J

steep/ T1:.e bread of slavery il� the tears of �·;ce. II

;��erefore, sa:'1 �'l8.s r...ot t.he tainted crea t.ur e tha t n onar chy

and reli;i on made hit} out to be, Gut ra t:-_er i s t��G pur e

creature 1'rhich n onar chy and reli:3ion c on t.an ina t o •

.:\notl-;.er reveluti onary idea f ound in II �he Revolt II ,\1hi ch

1m3 previously proposed by the r'rench philosophers is that

of the ne ce s s i ty of d e s+r oyLng Custom, i 08. 18.1;1s and

traditions. Sl1elley felt that lithe mortal chain of Custom"

8USt be broken if truth vra s to prevail for "in each tOSOITl

of the multitude/ Justice and truth "\1ith Cus t cm t s hydra
35

brood/ ·Jage silent vrar ,

II Shelley felt that ll'I'Taditions

31
:3helley, VIII, �{VI.

32
Shelley, VIII, XZII.

33
3helley, VIII, XXIII.

J4
:)l'..e lle y ,

35
:!Jedication,



dart arid old, �'Tl;_encc :.;-:,'i I creeds/ .Start f ort�'l, and ",;'Jhose
.-, /'

.)u
di r; shade a s tream of p o.i s on feeds!! ::'Tere the source of

the .t':lYlgs arid priests and

3'?
OUT ance s tre I cha ins " mus t occur if trut�1. vra s to flouri sri

and freedoD wa s to be c ome a r-eaLi t y , LaNS became untouch8.o1e

thr01),3h fear of Custom because it '\';8.S believed that dea t.h
J,g

�'Tculd result !IOn all "('rho SCOT::l its lal';s.11
39

Therefore, La-r

�'Tasse e :1 a s 'Iruthless la�1!1 in th8 �'!8.y in
1 • ,

vrn i en it preveLted

-:2:herefore,

the idea of eq uaL; t:r of

8.11 2e:1.

spirit of br ct.he r-h ccd vrouLd pr-e va i L because 'l�,Therefore

should l' .J_' l ever f'lo�,r .L""""or' � '..1.1 / :,on":l..L. .... _ _ • , .L _ ___..1.. , _ � u.. pain
L�O
still keener pain

for ever breed?/ Je are all bre t.hren ;" Shelley felt

t�18.t tl--:en all me n �JOuld join "'hands and hearts, and let tL:e

-cast/ 38 as a �;T8.V8 �'jhich .�ives not '__11_) its dead/ To evi L
-

41 �2
t�10ushts. "I ..t.. t that time "those fr8.terl1al cand s "

30
,3he11e-:; ,

37
;�helley ,

33

II,

39
;)�-:e lley,

)Yo

-

T-;
.. ;­

..'\...J. -- t 1',[ •

�:}l1elle:l, -r./,
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be reconciled.

It should be )ointed

to ba� �arvests prier to 1C15. only the poer C��

they -1
£1.l.SO

�TlLure �18.d been veTY fe"T Chal1[:;8 S r.ace in the re pr-e sent2. ti cr,

L�J
of :0_;:nc1and and :.18.1es since the tit�e3 of Charles II.

In .)r..811e�rt S day, r-o r crr; �'Tas needed cut

��s �eld up ty fear. T�1J.s political refor�:s �Tere ste,lled.

�.ean�·(:Lile, the Industrial Revol'__ltion �Tas enterinG its L;_fa:::cy

arid re:;:"or�-:: bo ca.r;e LlOr8 and nor e essential. Shelley,

realizin�j the situation of l':Ylsla�ld, S cught to appeal to

ucotio::s of t�1e ?n::;lish by his p cer; 111�lLe Revolt of 182.£1::-:-__ 1I

......- • . f 0 0d: TO.�d ,

L�=f ord F'l"'(;! ,3 S ,

=�e:or:_� 101 r' 1 '-�nn
...

J.. ., -. • (
.

-" d _._ \ ...

1 ') 39 ), )) Co



once �'�"'5.tte�1 that I!�he p opuLa ce pr8feT a ro�:�a.nce to the
��L!,

=�e -:;-: ate the p cer; !l in the vi8�'T of

�=:indli::.�G �Tithin t:w b o s om s of lTi�T reD,deI's a virtuous ent�'lusias:�

for those doctrines of liberty and justice, th8.� faith and

l10pe in s one t.h ing gocd, -:;'Jni ch no i ther vi olence 110r

misrepresentation nor prejudice can ever totally eztin�uish
45

as eng 2anl:ind. Tl1.erefo:r'8, specific poli tj.cal refcr::s '\'T8r�_;

disreGarded. cy ,Shelle:,r be cause his �oal �-;a3 to L1spire t:1.e

spirit of liberty i� his readers.

.'"

.:_- .

')' )
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�iographical Influe�ce on

w:2he Revolt of Isla'Cl_1t

As has been pointed out earlier in this paper, Shelley

deviated frOD the conventional forDula of romance in a

noticeable der:;ree i,' h i s trea tmel'lt of t}1e heroine. Ea tl:er

ttan cha�acterizins her as a passive, depe�de�t being he

in the life of 3helley.

his CO��SL1, .iar r-i e t :=;'ycvu.

his eldest sister, and hi s lovely cousin, .Iar-r Le t Grove.

-='hese three children Here dra�'m toget:1er by their da-:':Ylin8
1

senses and their i!:1passioned love of Truth.1! i�e prea che d

his beliefs to the 3irls and they dran1( then: up. .Ie preached

t.ha t the �'Torld Has divided int 0 t�'TO sides: lien the one side

kings, priests, and the rich. Cn the other side

Virtue: philosophers, the vrr-e t.ched , and the poor. �rore,

religion in the service of tyr-anny : there, Godwin and his

Political Justice.
2

3ut more often he spoke to the girls of

Love .11 �o ;)['1.e11ey, the .�irls vre r-e his disciples, and he

1



loved them: �lizabeth as his sister and �Iarriet as his

lover. IT
••• conscious of the vraz-m loveliness of his cousin

(liarriet), wh o tre[1_bled and vibrated benea tn his touch, he

felt h imse Lt' filled 1'Tith nevr courage for a life of al)qstle­
J

ship and comcat." 'Tocsether, the t.hr e e wor-ked on Zastrozzi,

a rosance.

As time Hent by, the girls Gre�;T out of his radical

ideas and re-entered the c onvent.Lona L vrcrLd , ;3hel1ey,

h ovrever , net �_iss .i r t chener and liar:::oiet ,;estbroc�( at 8.�o�t

this tice, so Dis oLd disciples Her� r-e pLa ce d �'Tith ne t: or.e s ,

:�iss �:itche:r.:.er ce cane II'l'1is soul's sister'!! at:.ci l;e f'e Ll, L1

love
_.... "

.:::..arrlGi::; • 11 :3r.:.e L'le y had 2.i tt1e adru rati on for

Errantry, vrh i ch struck h in as serise Le s s , A Da�1 has no right

to devote to .rcnan a life vrh i ch should be ccn se cr-a te d to

5
servi ce of i:urnani ty. II �i01l}"ever, Shelley played the role of

km.gh t 1111e11 he rescued ilarriet from. be i ng "cruelly perse-
6

cu't.e d " at home. �rhe three .got along quite we L'l until l;iss

::i tchener came for a Leng t.hy visit. II ShE..lley hinself sa�T

the d'rearn dissolve, revealing gTosser f or'n s , and ';'TaS

surprised to find installed at his side a tlediocre and

J
:; _Uuroi s , p. 16.

L�
Laur o.i s , p. 58.

5
=:avxois, pp. 62-63.

6
:.aurois, p , 61.



t�'Taddling '('TOman U�iss �ii tchener). lie sought his heroine in
7

.
. IIvall1 ••• She 11a8 soon na cknamcd by ;3helley and .iarr Le t as

the 3r01'm Derncn ,

�'Jot long after�'lards, �3helley, also lost .:iarriet 8.S

a di s c ipLe 0 itA curious change came over her after Ianthe r s

(their daughter's) birth. It s eetied as though she tri she d

to make up nine mont.nc ' inactivity. l.e:r La t i.n lessons Here

not r-e suaed , She �'ial1ted nc+hing nC;'T but to be out of doors

looking Lnt o the bonne t.-csh cp s and jeHellers f �'iindm'Js. To

find p�easv.Te in such idle t:r-iflL:G seemed to Sl�ielleJ
5

c.cns tr cus and l.1.:"l..intelligib:e .'1

be cause �:a:rTiet had never per t'e c t Ly realized his ideal of

11
••• he had hoped to find ,l�� her the delightful

blend of beauty and intelligence that he wou.l.d so greatly

have loved, but poor liarriet had not 1'li thstocd the diff icul t
9

te st of time. II

Fortunately, Shelley discovered a ne ir disciple: Lar y

',10lstonecraft GodHin, a girl as intelligent as she wa s

beautiful. IIThey shared the same tastes, and both looked.

7
Laurois, p. 112.

8
LaV,T 0 is, pp. 1 J 5 -1 J 6 •

9
l.aur-o i s , p. 149.



upon Life as an opportunity for learning prolonged into old

aGe. They read the saDe books and often aloud.

"i'lith h in in his visits to his Larryer s , or sheriff's officers ...

Under his direction, she set herself to learn latin and even

Greel:. Lore cultured t.han Harriet, she did not see L'1 these

studies, as did the first I-.rs. Shelley, a rather boring r_;ace,
10

but an extension of her enjoyment.1!

It vra s in this state of' relief at hav i.ng finally

f cund his ideal t�1at Shelley vrr ot.e If The Revolt of Isls,C'il1•

rtlere f or '2 , it is no �ITonder that tte her ci no is characterizec

2.S an equaL, independent ce ing ratheT t:1an as a passive,

depel-:df,;l1 t O1:e. rhe rcca�ce ��s a fors of i�eal contitions

a�G. states and j t.heref cr-e , it should COCle as no surpr i se

that Si1elley incorporated his vie�'T of the ideal woman into

itc:

10



ConclusioL

��e17c;til.:_s had cnc e .rr i t te» t{".at !l'_�:��e )c)uls.c8
1

.......... -, �,"""--,
.. - � --'- , as to �1C�'; f�� a ��1irs-s �cr a :"�a;tl�:'u::

2

� J....
..L ,..I •

�� tryi�3 to reach t�e people

their :"_.,uads. ��is r ouance , liThe RU'701t of Ls Lar.:", �'TaS -Coo

uuch of an id8al t�'[elvt�1. cent.ur y r-cnar.o« to be easily

recosnized as a rccance by the ni�etee�th century.

In reviVL'10 a ti'relvtn centur y

1
..:'�l;:::'ert T<::l:r.er Iiaric ook , ��1e :?-('e��c11 Be\Tol1J,tio�� Dx/i ��je

��:-:,'::l':" s�'.. :;: cu t s (:;e�'i YOT �c : Lenn.l ka t �?re s s , 1907), p , 12.
:2



the f or-m "(JaS Dot a useless foI':�: and that it could be raade

to be quite serviceable and interestins� It �'Jas not

:3'!1elley ;'.Tho failed.
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