
For the best experience, open this PDF portfolio in
 
Acrobat X or Adobe Reader X, or later.
 

Get Adobe Reader Now! 

http://www.adobe.com/go/reader




Passeig Barcino : Interficie de Barcino


Pa
ss


ei
g 


Ba
rc


in
o 


: I
nt


er
fic


ie
 d


e 
Ba


rc
in


o


Benjamin E. Baaske


Be
nj


am
in


 E
. B


aa
sk


e












Barcelona







Rome


Barcelona











Passeig Barcino : Interficie de Barcino Benjamin E. Baaske







Texas A&M Univeristy
College of Architecture


Center for Heritage Conservation
Department of Architecture


Barcelona Architecture Center


Committee Chair: 
Robert Warden


Committee Members:
Stephen Caffey


Gabriel Esquivel


Miguel Roldán


Alston Thoms


Instructors:
Brian Gibbs
Toni Montes







Passeig Barcino : Interficie de Barcino Benjamin E. Baaske


Contents


Abstract / Introduction / Interface


Hermeneutics / 
 Reverse Stratigraphy & Ungrounding


Precedent Study


Archaeological Background / 
 History of Barcino


Passeig Barcino:
 Barcino Directory
 Path Study
 Paver Strategy / Mobile Application / 
  Passeig Barcino Biennale


Interficie de Barcino:
 Exposition: Context
 Rising Action: Towers-Hill-Sphere
 CIimax: Interface
 Falling Action: Tectonics
 Resolution: Renditions


Credits


08


10


12


15


17
28


49


52
54
60
64
66


69







8


HOW CAN ARCHITECTURE CONTRIBUTE to the 
experience of archaeology? Architecture is the 
manipulation of sensory elements encountered 
by inhabitants of a space. Therefore, architecture 
serves as an interface for the architectural 
experience of the inhabitant i.e. the building 
as an interface. Architectural experience is 
the sensation evoked in an inhabitant by the 
manipulation of sensory elements in a given 
space. The architecture exists as an objective 
reality, while the architectural experience is unique 
to each individual. The objective reality of the 
architecture is misinterpreted, but the pooling of 
collective experiences in a cumulative discussion 
of events creates an optimal understanding of 
the architecture. This concept lies at the core 
of epistemological and hermeneutical study, 


particularly in the study and interpretation of 
archaeology. Archaeology is the recovery and 
observation of material information to create 
interpretive narratives of the past. Building 
more accurate interpretive narratives of the past 
relies on the ability to accumulate knowledge 
and multiple perspectives of the objectively true 
reality, while presenting and discussing that 
information. These perspectives take the form 
of unique events in place and time. Optimizing 
the presentation of such events requires the 
manifestation of a plurality of events given 
equidistance from the central, objective reality. 
Such an intervention calls for the space to be the 
object, ungrounding an envelope, and identifying 
with the geochronological law of superposition 
through reverse stratigraphic behavior. 


Abstract


Archaeological remains from the Roman city, 
Barcino, in Barcelona’s Gothic quarter have 
been well documented and preserved, primarily 
by the Museu d’Historia de Barcelona (MUHBA). 
However, observation of Barcino sites in their 
contemporary context reveals the need for a more 
coherent system of connection between sites in 
order to create a more authentic and hermeneutic 
experience for visitors. The new system consists 
of design intervention at four scales: biannual, 
temporary installations; permanent, urban-scale 
infrastructure; a permanent, augmented reality 
application; and a permanent archaeological 
interpretive center. The new center, Laboratori 
de l’Hermeneutica de Barcelona (Laboratory of 
Hermeneutics of Barcelona, i.e. LHBA) will facilitate 
the installation, operation, and management 
of the other three interventions. Underlying the 
center’s programmatic functions is the mission 
to contribute to the experience of archaeology 
through architecture.


Introduction
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Interface


This design research focuses on the notion of 
interface as a solution to question, how can 
architecture contribute to the experience of 
archaeology? Interface refers to the barrier, 
connection, or crossing. In the context of this 
study, interface is a barrier, connection, and a 
crossing. The manifestation of interface in the 
project changes, but maintains the dichotomy 
of the observer and the object. The inhabitant is 
the observer and the network of archaeological 
remains is the object. 


In the communal space of an adaptive reuse 
project in the Can Batllo community of Barcelona, 
an old stove furnace is contained within a metal 
cage. Here, the interface is the metal cage. 
The metal cage protects the stove furnace and 
implies value in the object. Is this the most 
dignified existence for the stove furnace? Is the 
object still a stove furnace? The object is a stove 
furnace, because that was its “original” ontology. 
Original ontology could also refer to the minerals 
and elements that compose the stove furnace. 
Interface can influence the “authenticity” of an 
object and its ontology. 


The animal in a zoo or the artifact in a museum 
are both instances of ontological shift due to 
interface. Is the tiger a visitor sees in the zoo 
actually a tiger? Is the sword in a glass case 


actually a sword? The questions bring authenticity 
into question, as well as whether the actions of 
an entity determine its state of being. In the case 
of the memorial, visitors expect the ontological 
shift, though they will not always perceive the 
shift. The event is remembered, but no concern 
is given to considering an ontological authenticity, 
separating the entity from its past to convey a 
specific perception of the events. The realignment 
of ontology in order to preserve the past ontology 
frames an inherent importance. The base 
programmatic thesis of the memorial, museum, 
interpretive center, or archaeological reserve is 
preservation of this past ontology. The Westerbork 
Holocaust Memorial by Oving Architecten and the 
Flight 93 Memorial by Paul Murdoch Architects 
and Nelson Byrd Woltz Landscape Architects both 
memorialize their respective previous ontologies 
through preserving the original material 
authenticity associated with the event.


The archaeological site is subject to this same 
influence on ontological authenticity from its 
imposed interface. Global, national, and territorial 
institutions determine the public’s interface with 
an archaeological site, thus, defining the site’s 
ontology. The managing institution disseminates 
information for the public to digest during their 
visit; the information the institution wants the 
public to see.


Flight 93 Memorial Holocaust MemorialBritish Museum


San Francisco Zoo


Can Batllo, Barcelona
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Hermeneutics


Hermeneutics is the study of the interpretive 
method. The field examines and questions 
methods of interpretation and different variables 
that influence the output of interpretive analysis. 
Referring to Stanley E. Porter, hermeneutics is:


…the many ways in which we may theorize 
about the nature of human interpretation, 
whether that means understanding 
books, works of art, architecture, verbal 
communication, or even nonverbal bodily 
gestures.


Hermeneutics questions the interface and ontology 
of the observer and the object. The interface 
refers to the separation and interaction between 
the observer and the object. The observer has an 
idea of the object and their relation to the object. 
This is a preconception, a developed view without 
knowledge and consideration. Cultural knowledge 
builds the preconception of the observer; various 
forms of media communicate to the observer 
about the object’s ontology. Cultural knowledge 
is accumulated, established, and edited. Priority, 
addition, and subtraction are perpetual forces, 
dictating the narrative, creating and destroying 
biases endlessly across human history. Bruce 
G. Trigger acknowledges this uncertainty in 
archaeological interpretation:


A final question is whether a historical 
study can measure progress in the 
interpretation of archaeological data. 
Are steady advances being made toward 
a more objective and comprehensive 
understanding of archaeological findings, 
as many archaeologists assume? Or is the 
interpretation of such data largely a matter 
of fashion and the accomplishments 
of a later period not necessarily more 
comprehensive or objective than those of 
an earlier one?


Complete removal of bias from the historical 
record is impossible, as long as the observers 
are writing the story. However, understanding 
and accommodating for these perpetual forces 
will create a framework with which to limit the 
influence of bias in the story of human existence. 
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Reverse stratigraphy deals with the phenomena 
in geology whereby synthetic and natural forces 
disrupt the natural law of superposition. These 
forces push later strata beneath earlier layers in the 
strata. Accurate detection and definition of such 
stratigraphic shifts is possible using sophisticated 
techniques in geology and archaeology. 


Ungrounding is the act of digging or burrowing 
in order to create space within a relatively solid 
object (no object is truly “solid”, but are complex 
systems of porous entities, ever reducing in 
scale). The action is antithesis to burying, or 
grounding, an object. In the case of ungrounding, 
a solid object already exists. That “object” is then 
ungrounded which creates voids as the “object” 
in a subtractive act of mass. For instance, if an 
observer defines boundaries of space, and a 
sphere floats in that space, then the solid-sphere 
is an “object”. However, if the observer defines 
boundaries of solid, and the observer carves a 
sphere out of the solid, then the void-sphere is an 
“object”. Ungrounding describes an intimate act of 
world making, that requires much more attention 
to intricacy than a conglomerate or sculpture.  
Ben Woodard responds to Iain Hamilton Grant’s 
description of ungrounding:


The mechanics of ungrounding, however, 
cannot be reduced to anteriority in either 
its physical or ideal forms. If we hold to 
a powers-ontology, then the process of 
grounding and ungrounding must be 
articulated in the most base articulation 


of powers, that of spatio-temporality. 
This spatio-temporality is a simultaneous 
ungrounding/grounding and interiorizing/
exteriorizing.


Furthermore, the height above, and the depth 
below, the ground plane create strong architectural 
behaviors:


Climbing is a heroic liberating act; and 
height spontaneously symbolizes things of 
high value, be it the value of worldly power 
or of spirituality…Therefore the weight is 
at the same time the positive achievement 
of enlightenment and an unobstructed 
outlook.


Digging creates an entrance to the 
realm of darkness, and therefore it 
stands symbolically for deepening, i.e. 
for exploring beyond the superficial. 
Whereas rising is the means of becoming 
enlightened, digging makes the light shine 
in darkness.


Rudolph Arnheim describes the dichotomy of 
verticality, reinforcing the architectural gesture 
created through the architectural behavior of 
ungrounding discussed by Grant and Woodard. 
As part of the Passeig Barcino, the permanent 
design intervention, Interficie de Barcino, explicitly 
executes this dichotomy of verticality (height 
above and depth below). 


Reverse Stratigraphy & Ungrounding
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National Museum of Roman Art


Temple of Diana
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Relation to the project focus, scope, and critical 
position determined the selection of precedents: 
National Museum of Roman Art by Rafael Moneo, 
Shelters for Roman Archaeological Site by Peter 
Zumthor, Acropolis Museum by Bernard Tschumi, 
Temple of Diana by José María Sánchez García, 
Kolumba Museum by Peter Zumthor, Kalø Tower 
Visitor Access by MAP Architects + Mast Studio, 
Narona Archaeological Museum by Radionica 
Arhitekture, et al. These precedents hold 
relevance in their programmatic feats as well 
as their underlying architectural behaviors and 
gestures. 


Two precedents not only address issues of heritage 
conservation concerning Roman archaeology, but 
they also reside in Mérida, Spain: the National 
Museum of Roman Art by Rafael Moneo and the 
Temple of Diana by José María Sánchez García. 
While similar in geography and cultural affiliation, 
these interventions use considerably different 
approaches to their respective architectural 
solutions. Moneo’s museum emulates Roman 
architecture in material and technique, using 
grand arcades and warm-colored, thin brickwork 
to present its exhibitions. Whereas, at the Temple 
of Diana, García applies an approach akin to 
framing a piece of art or displaying an artifact. 
The temple lies in a square, which has been 
cleared and renovated on the perimeter, framing 
the ruins in the square. Here, García has used 
displacement along with smooth, white material 
to create strong contrast between the temple and 
the intervention. Moneo’s emulation of the ruins 
adheres closely to imitation, or reconstruction, of 
the ruins, but manages avoid misinterpretation as 
ruin. 


New construction upon archaeological sites is a 
common solution in current heritage conservation 
architectural projects, particularly with elevated 
walks, glass floors, and piers, allowing visitors 
to float among the ruins. These solutions rely on 
proximity and transparency to be effective, creating 
a display interface in a reversal of the artifact in a 
glass case. The archaeological site remains in its 
context, while visitors temporarily occupy a display 
case created by the designer. This approach has 
been widely applied over the past decade and has 
clear favor as an architectural solution for heritage 
conservation: Roman Archaeological Site by Peter 
Zumthor, Acropolis Museum by Bernard Tschumi, 


Precedent Study


and Narona Archaeological Museum by Radionica 
Arhitekture. This type of solution does little to 
amplify the architecture of the archaeological 
site, and boasts its own, seemingly autonomous, 
architectural language.


Similar to the Temple of Diana in Mérida by 
García, juxtaposed contrast has also found a 
niche in heritage conservation solutions. Unlike 
the examples listed in the previous paragraph, 
juxtaposed contrast amplifies the archaeological 
site, while creating unique autonomies for the new 
and the old. Contrasting juxtaposition uses one of 
two distinct interface techniques; the interface 
between new and old construction is either a seam 
or a displaced space. Peter Zumthor’s Kolumba 
Museum in Cologne, Germany, interfaces with 
the ruins of a late-Gothic church using a seam 
technique; the new construction is in direct contact 
with the ruins while in stark contrast, materially. 
The Roman ruins in Barcelona use this same 
technique as well. The Kolumba Museum follows 
a rationale of superposition, while some Roman 
era bricks patch into contemporary masonry, out 
of chronological sequence.


The Kalø Tower Visitor Access and Temple of 
Diana use displacement to address the issue 
of interface between new and old. As previously 
discussed, the Temple of Diana intervention 
creates a buffer around the ruins and the new 
construction creates a frame on the periphery of 
the courtyard. The Kalø Tower Visitor Access in 
Denmark by MAP Architects + Mast Studio floats 
walkways and platforms through the 700-year-
old medieval ruins. This method is not unlike the 
glass platforms at the Roman, archaeological sites 
in Barcelona at Plaça del Rei, Domus d’Avinyo, 
and Domus de Sant Honorat. However, while 
the Barcelona interventions boast an authentic 
walk through the streets of Barcino, the Danish 
intervention exhibits a whimsical procession 
through the tower. Both the Barcino sites and 
the medieval tower approach the experience of 
their respective sites differently. The Barcino sites 
attempt to adhere to an authentic procession 
through the streets of Barcino, which is arguably 
authentic. Questions begin to throw authenticity 
into doubt: data accuracy, material in situ accuracy, 
interpretation accuracy/bias, glass platform is 
materially inauthentic, platform raises visitors 
above the actual streets and floors, platforms and 


Narona Archaeological Museum


Acropolis Museum


Shelters for Roman Archaeological Site
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railings restrict whimsical meander of walking 
the streets/houses. The Kalø Tower intervention 
provides architectural gestures to the visitor with 
an intervention that does not boast authentic 
experience, nor a likelihood of misinterpretation as 
authentic movement through the space. Instead, 
the tower provides visitors an intimate proximity 
to the ruins as well as scenic views out over the 
surrounding landscape. Despite the polemic 
romanticizing of the experience of Kalø Tower, the 
experience of the Barcino sites achieves intimate 
proximity as well (and are unable to provide 
scenic views due to subterranean position and 
the dense, urban context of Barcelona).


Plaça del Rei: 
Museu d’Historia de Barcelona


Kolumba Museum Kalø Tower Visitor Access







15


Archaeological Background History of Barcino


Construction of Via Laietana initiated the discovery 
of the Roman city walls of Barcino. The city 
deconstructed Casa Padellas for reconstruction 
in Plaça del Rei. The work on the building’s 
foundations revealed the Roman city remains 
in 1931. Archaeological excavation ensued, but 
slowed in light of the Civil War from 1936 to 1939. 
The museum opened as the City History Museum 
in 1943 and the Roman city remains went through 
various stages of excavation, restoration, and 
curation over the next 50 years. 


Archaeological work continued in 1944 at Carrer 
Comtes. Agustí Duran i Sanpere led the search for 
Barcelona’s earliest Christian church. Prospects 
looked bleak, but the team eventually found the 
remains of the early Cathedral of La Santa Creu 
i.e. the preamble to the Barcelona Cathedral. 
Excavations extended to Plaça de Sant Iu where 
archaeologists found a Visigothic palatium. In 
1960, Josep de Calassanc Serra Rafols lead a 
team to excavate the remaining area of Plaça del 
Rei. A year later, a framing system topped with a 
slab covered the site; Dr. Maluquer de Motes of 
the Institute of Archaeology of the University of 
Barcelona contributed to this phase. The next year 
(1962), Frederic Udina Martorell led renovations 
and the opening of expanded exhibition spaces. 
Two years later, Anna Maria Adroer continued 
work at Carrer Comtes, excavating under Chapel 


of Sant Bernardi in Barcelona Cathedral. In 1967, 
F. Pau Verrie led the excavation that discovered 
more of the basilica remains beneath the Chapel 
of San Marc. The following year, archaeologists 
found the remains of the early Christian baptistery 
of Barcelona. Archaeologist, Oriol Granados 
conducted new subsoil adaptations from 1983-
1987. Archaeological work around Plaça del Rei 
was extensive, collaborative, and diffi cult. Diverse 
interests were considered and teams took care 
with excavation practices, or priceless Barcelona 
heritage would have been lost. 


Numerous construction, excavation, and 
reconstruction phases have consumed Plaça 
del Rei. The City History Museum remodeled the 
subsoil exhibit in 1998 with the help of architect, 
Josep Llinas. The project won the City of Barcelona 
the Prize for Architecture that same year. The plaza 
has been the focus of excavation teams working 
to piece together the narrative of Barcelona. New 
research exhibits are available today for visitors to 
learn about the medieval, Visigothic, and Roman 
periods of the city, as well as the fi rst settlers of 
Barcelona that predate the founding of Barcino, 
the Iberians. Today, exhibits at MUHBA, as well as 
the Museu d’Historia de Catalunya and the Museu 
d’Arqueologia de Catalunya present artifacts, 
reconstructions, and interpretations of these 
earlier cultures.


The Romans founded the city of Barcino as a 
colony, Colonia Julia Augusta Faventia Paterna 
Barcino, around 10 BCE on Mons Taber. Following 
the Cantabrian War (19 BCE), Rome wanted to 
secure their control on the northeast region of 
the Iberian Peninsula. In addition, construction of 
Via Augusta (Placa de la Vila de Madrid contains 
remnants of this road) coincided with the city’s 
founding, as well as construction of the Devil’s 
Bridge. This bridge joins Barcino to its sister 
city, Caesaraugusta (Zaragoza). First settlers 
of Barcino consisted of soldiers of the IV, VI, 
and X legions. These soldiers also built much 
of the city. Population estimates of Barcino are 
uncertain, but the founding of Barcino was part of 
a program established by Agrippa and supported 
by Augustus. 


The city walls comprise the bulk of the visible 
archaeological remains of Barcino. At its inception, 
Barcino’s walls were not fortifi cation walls, but 
walls to establish the city’s identity as a true city. 
The city-wall profi le was octagonal, not circular. A 
grid pattern organized the city, with the Temple 
d’August as feature in the central forum. The walls 
had four primary gates: Porta del Mar (southeast), 
Porta Septrional (northeast), Porta Decumana 
(northwest), and Porta Meridional (southwest). 
The 1st century BCE phase stood around eight 
meters tall, and lacked parapet walks and towers 
typical of fortifi cation walls. In the 3rd century CE, 
the new walls climbed to around ten meters high 
with parapet walks, and 28 square meter towers 
stretching 18-20 meters high. Distance between 
towers along the wall ranged from seven to 
fourteen meters. Outside the city walls, retaining 
walls stood four to six meters from the main wall 
with sewer outlets emptying into a fi ve to ten 
meter deep moat.







decumanus maximus


porta decumana


porta del mar


ca
rdu


s m
ax


im
us


po
rta


 se
pte


ntr
ion


al


po
rta


 m
eri


dio
na


l


sur


norte


oeste este


amfiteatre


foro


termas


mercado


teatre


16


Ideal Roman City Plan


Typical Barcino Wall Section
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Typical Barcino Wall Elevation


Barcino - Contemporary Barcelona 
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Barcino Directory


The archaeological remains of Barcino consist of 
fifteen sites in the Gothic Quarter of Barcelona: 
Plaça de Ramon Berenguer El Gran, Plaça del Rei, 
Temple d’August, Plaça del Vuit de Març, Plaça de 
la Vila de Madrid, Plaça Nova, Plaça de Frederic 
Mares, Domus de Sant Honorat, Domus d’Avinyo, 
Pati Llimona, Porta del Mar, Carrer del Correu Vell, 
Plaça dels Traginers, Carrer Baixada del Caçador, 
and Carrer del Sots-Tinent Navarro. Each of the 
sites have various levels of intervention in relation 
to the contemporary, urban fabric. 


1. Plaça del Rei:
 Museu d’Historia de Barcelona


2. Temple d’August


3. Plaça de Ramon Berenguer El Gran


4. Plaça Nova


5. Plaça de Federic Marés


6. Plaça del Vuit de Marc


7. Plaça de la Vila de Madrid


8. Domus de Sant Honorat


9. Domus d’Avinyo


10. Pati Llimona Civic Center


11. Porta del Mar


12. Carrer de Correu Vell


13. Plaça dels Traginers


14. Plaça d’Emili Vilanova:
 Carrer Baixada del Caçador


15. Plaça d’Emili Vilanova:
 Carrer del Sots-Tinent Navarro


Passeig Barcino


Barcelona Gothic Quarter
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Plaça de Ramon Berenguer El Gran


Plaça del Rei: 
Museu d’Historia de Barcelona


Temple d’August


Plaça de Ramon Berenguer El Gran and Plaça 
Nova are the most prominent plazas with extensive 
remains of the Roman city wall of Barcino. Both 
are in close proximity to Plaça Sant Jaume as well, 
another common tourist attraction. These plazas, 
as well as Plaça d’Emili Vilanova, boast the longest 
remaining, continuous spans of the Barcino city 
walls. However, unlike Plaça d’Emili Vilanova, 
these spaces allow considerable distance and 
better vantage points to view the remains. Placa 
de Ramon Berenguer also has hardscape that 
allows visitors to go to the wall base and touch 
the remains. 


Temple d’August is in a similar state of seclusion. 
Barely resembling a temple, the remains consist 
of the four remaining columns of the temple in a 
courtyard surrounded by residents in the Gothic 
Quarter, not far from the Barcelona Cathedral and 
MUHBA. Tucked away and elevated upon a plinth, 
there is little means for visitors to engage with 
the remains. Once the core of the Roman city of 
Barcino, the remains are well hidden and easy to 
miss unless deliberately sought out. 


Plaça del Rei is home to the Museu d’Historia 
de Barcelona (MUHBA), where visitors can walk 
a span of the streets of Barcino (upon glass 
walkways). MUHBA serves as the hub for history on 
Barcelona, with considerable material pertaining 
to Barcino. Despite the extensive exhibit and the 
impressive experience for visitors, the museum 
is not exceptionally visible unless visitors to 
Barcelona know what they are looking for. 
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Plaça del Vuit de Març


Plaça Nova


Plaça de Frederic Marés


Plaça Nova is the site in particular that most 
visitors will see, as it is adjacent to Barcelona 
Cathedral. The two round towers mark the former 
northwestern gate into Barcino, Porta Decumana. 
The stretch boasts another two rectangular 
towers down toward the cathedral. In addition to 
the remaining wall and the tower foundations, a 
segment of the aqueduct that once carried water 
to the city has been reconstructed. 


Plaça de Frederic Mares and Plaça del Vuit de 
Març are less extensive spans of the Roman wall 
and aqueduct, respectively, in close proximity to 
Plaça Nova and the Barcelona Cathedral. Plaça 
de Frederic Mares has a short span of the Barcino 
city wall with two tower foundations still apparent. 
Gated off with new construction periods built 
upon the Roman foundations, visitors can easily 
miss this site despite being a few steps away from 
Plaça Nova.


Plaça de Frederic Mares and Plaça del Vuit de 
Març are less extensive spans of Roman wall and 
aqueduct, respectively, in close proximity to Plaça 
Nova and the Barcelona Cathedral. Plaça del Vuit 
de Març shows some of the remaining Barcino 
aqueducts embedded in later construction 
periods, which now compose the exterior wall to 
a multiuse block. 
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Plaça de la Vila de Madrid


Domus d’Avinyo


Domus de Sant Honorat


Just down Carrer de Duran i Bas from Plaça del 
Vuit de Març lies Plaça de la Vila de Madrid. The 
plaza displays Roman burial stones, down from 
street level. During designated hours, visitors can 
enter into subterranean space and view into the 
cemetery.


In a block adjacent to Plaça Sant Jaume, the 
Domus de Sant Honorat is open to visitors for four 
hours on Sunday afternoons. The exhibit allows 
visitors to walk through the domus (Roman house) 
remains. 


The remains of Sant Honorat are impressive 
compared to its counterpart, Domus d’Avinyo, 
down Carrer d’Avinyo, which is in close proximity 
to Plaça de Sant Miquel and Plaça George Orwell. 
While little more than a room exhibit with artifacts 
and some interactive media, Domus d’Avinyo has 
an impressive fresco displayed along with some 
floor and wall remains of the domus. 







24







25


Pati Llimona Civic Center


Porta del Mar


Carrer del Correu Vell


Not far from Domus d’Avinyo and just off Carrer de 
la Ciutat, the Porta del Mar gate area of Barcino 
has three different venues for visitors. While still 
connected, the remains of the southeastern gate 
of Barcino, Porta del Mar, lie within the Pati Llimona 
Civic Center, Porta del Mar, and just off Carrer del 
Correu Vell. The civic center has a portion of the 
gate and wall remains, which visitors view from an 
elevated walkway adjacent to an art gallery. 


The remains continue into a visitor area, exclusive 
to Porta del Mar, and separate from the civic 
center. Free to the public, but open only select 
days and hours, Porta del Mar has a long span 
of wall and part of the gate, experienced via 
elevated walkways (two levels) and staircases. A 
large glass, curtain wall on the northeast end of 
the intervention reveals the continuation of the 
city wall into an exterior courtyard just off Carrer 
del Correu Vell.


A segment of wall extends out from the Porta del 
Mar visitor center into a courtyard just off Carrer 
del Correu Vell. The segment is similar to the 
remains found at Plaça de Frederic Marés, with 
two rectangular towers and later construction 
periods built upon the Roman era foundations.
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Plaça d’Emili Vilanova:
Carrer del Sots-Tinent Navarro


Plaça d’Emili Vilanova:
Carrer Baixada del Caçador


Plaça dels Traginers


Further up Carrer del Correu Vell is Plaça dels 
Traginers, an exceptionally well-preserved round 
tower adjacent to cafes and shops. Similar to 
Plaça de Ramon Berenguer El Gran and Plaça 
d’Emili Vilanova, the tower features accent lighting 
in the evening. The tower stands approximately 8 
meters high with a railed-off trench surrounding 
its base. 


From Plaça d’Emili Vilanova to Carrer Baixada 
del Caçador, only the Roman period walls remain 
with considerable patchwork restoration. Across 
Carrer Baixada del Caçador lies another segment 
of Roman wall with later construction upon it. Both 
sections of the wall have open land parcels; the 
Caçador section has approximately 600 square 
meters facing Carrer del Sots-Tinent Navarro, the 
Navarro section has approximately 300 square 
meters opposite its Carrer del Sots-Tinent Navarro-
facing trench. The wall section along Carrer del 
Sots-Tinent Navarro spans from Plaça d’Emili 
Vilanova to Plaça de l’Angel, which is the longest 
continuous segment of the Barcino wall remains.


A railed-off trench and accent lighting secure and 
display, respectively, this section of wall. The wall 
breaks at Plaça d’Emili Vilanova; from the plaza 
to Plaça de l’Angel, the Roman foundations have 
later construction built upon them. This break in 
construction also coincides with a corner on the 
octagonal profile of the city wall. A non-typical vault 
spans between the corner and the next tower. 
This bare section of the wall remains consists of 
two rectangular towers (with connecting wall), and 
the spanning vault.
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Path Study
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Once the directory of Barcino is established, 
navigation to each site in a sequence is the 
interface. The path study i.e. promenade as 
interface, examines nine logics with which to visit 
the archaeological sites: city wall, continuous, 
scenic, approach, cardus-decumanus intersection, 
porta decumana, porta del mar, porta septrional, 
and porta meridional.


The study shows the diversity of experience from 
different rationales. Given the complexity and 
nuance of the urban fabric of the Gothic Quarter, 
many more paths would emerge, creating a 
multitude of experiences. These experiences 
become the baseline for a visitor’s perspective of 
the sites, and influences their interpretation of the 
narrative of Barcino and Barcelona. The decisions 
made by the visitor influence their perspective of 
the context; each individual would tell a different 
story with different characters in different 
sequences. The path study shows a small sample 
of the seemingly infinite stories to be experienced 
in relation to the history of Barcelona. These 
specific path rationales serve as lenses, framing 
a particular narrative of the sites. While (as 
previously mentioned) differences of context and 
sequence enable the development of different 
narratives, they will have constant factors that 
indicate their adherence to a common narrative. 
The overall context and main characters are 
always available if the story explored is the story 
of Roman city remains of Barcino. However, the 
statement, “…are always available…” is not true; 
accessibility changes over the day, the week, the 
year. Due to this accessibility structure, characters 
and context are fluid and elusive. To combat this 
fluidity, communication systems help visitors 
find and understand information concerning the 
availability of the sites i.e. websites, signage, 
brochures, phone applications, etc. The existing 
communication system lacks digital augmentation, 
temporary amplification, and a permanent urban 
scale network connectivity.


Passeig Barcino:
Path Study


Passeig Barcino:
Path Study : Event Sequence


Each path study is then stretched out in a linear 
pattern to compare each rationale’s unique 
event sequence. The event sequence uses the 
delineations from the path study e.g. wall segment, 
Roman site, scenic attraction, etc. to create an 
icon system that is consistent, yet malleable. The 
event sequences are compared as storyboards, or 
movies, narratives for visitors to experience. This 
experience varies in length, sequence, context, 
and characters. Although, the main characters 
remain the same i.e. the Barcino remains.


Barcino city wall segments are indicated using 
an offset of the wall segment’s path length. The 
variation in length of wall segment remain, creates 
unique icons for each of the wall segments, which 
become recognizable as specific segments of 
wall. 


Non-wall Barcino remains are indicated using a 
tapering offset, which references the path length 
around, or through, the sites. Some sites require 
branches off from the main path. These branches 
indicate the variation in accessibility of the site. 
Closed sites are open during certain hours and 
certain days only. Branching the site indicates 
the visitor’s ability to bypass the site, if the site is 
unavailable during their visit. 


Scenic landmarks use the same tapering offset 
as their Roman counterparts. However, these 
sites are rendered lighter. Similarly, stretches of 
scenic public spaces, such as plazas and main 
streets are rendered lighter than the Roman wall 
segments. Public spaces are represented using 
offsets of their path length. 


Path Study : Event Sequence
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Path Study: 
City Wall
Distance: 3.383 kilometers
Duration: 40 minutes


Start:  Plaça de la Vila de Madrid
End:  Plaça del Rei


Temple d’August 15


Barcelona Cathedral 5


Museu d’Historia de Barcelona 17
Plaça del Rei 16


Plaça del Rei 16 


Plaça de Ramon Berenguer El Gran 6


Barcelona Cathedral 5


Barcelona Cathedral 5


Plaça Nova 4


Plaça Nova 4
Plaça de Frederic Marés 14


Domus de Sant Honorat 13


Plaça de la Vila de Madrid 1


Plaça de Carles Pi i Sunyer 2
Plaça del Vuit de Marc 3


Plaça d’Emili Vilanova 7


Plaça dels Traginers 8
Carrer del Correu Vell 9


Porta del Mar 10
Pati Llimona Civic Center 11


Domus d’Avinyo 12


-Start from Plaça de la Vila de Madrid
-Carrer de la Canuda to Plaça de Carles Pi i Sunyer 
-Carrer de Duran i Bas to Plaça del Vuit de Març
-Turn right down Carrer de Ripoll
-Turn right at Carrer dels Sagristans
-Turn left at Carrer dels Capellans
-Turn left at Plaça Nova 
-Turn right onto Carrer de Tapineria
-Pass Plaça de l’Angel
-Pass Plaça d’Emili Vilanova
-Turn right Carrer del Pom d’Or
-Follow Carrer del Correu Vell
-Turn right at Carrer d’En Groc
-Turn right at Carrer del Regomir
-Turn left down Carrer de Calella 
-Turn right down Carrer d’Avinyo
-Turn right at Carrer del Call
-Turn left at Carrer de Sant Doménec del Call
-Turn right down Carrer dels Banys Nous
-Continue onto Carrer de la Palla
- Turn right at Plaça Nova, Carrer del Bisbe
-Turn left at Carrer de la Pietat
-Turn right at Carrer del Paradís
-Continue down Carrer de la Pietat
-Turn right at Carrer del Veguer
-Plaça del Rei is straight ahead and Museu 
d’Historia de Barcelona is on the left
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Path Study: 
Continuous
Distance: 3.225 kilometers
Duration: 38 minutes


Start:  Plaça de la Vila de Madrid
End:  Plaça del Rei


Temple d’August


Barcelona Cathedral


Barcelona Cathedral
Plaça del Rei


Plaça del Rei
Museu d’Historia de Barcelona


Plaça de Ramon Berenguer El Gran


Plaça Nova


Plaça Nova
Plaça de Frederic Marés


Domus de Sant Honorat


Plaça d’Emili Vilanova


Plaça dels Traginers
Carrer del Correu Vell


Porta del Mar
Pati Llimona Civic Center


Domus d’Avinyo


-Start from Plaça de la Vila de Madrid
-Carrer de la Canuda to Plaça de Carles Pi i Sunyer 
-Carrer de Duran i Bas to Plaça del Vuit de Març
-Turn right down Carrer de Ripoll
-Turn left at Carrer dels Sagristans
-Turn right at Carrer del Dr. Joaquim Pou
-Continue onto Carrer de la Tapineria
-Pass Plaça de l’Angel
-Pass Plaça d’Emili Vilanova
-Turn right Carrer del Pom d’Or
-Follow Carrer del Correu Vell
-Turn right at Carrer d’En Groc
-Turn right at Carrer del Regomir
-Turn left down Carrer de Calella 
-Turn right down Carrer d’Avinyo
-Turn right at Carrer del Call
-Turn left at Carrer de Sant Doménec del Call
-Continue down Carrer de Sant Doménec del Call
-Turn left at Baixada de Santa Eulàlia
-Turn right at Carrer dels Banys Nous
-Continue onto Carrer de la Palla
- Turn right at Plaça Nova, Carrer del Bisbe
-Turn left at Carrer de la Pietat
-Turn right at Carrer del Paradís
-Continue down Carrer de la Pietat
-Turn right at Carrer del Veguer
-Plaça del Rei is straight ahead and Museu 
d’Historia de Barcelona is on the left


Plaça de la Vila de Madrid


Plaça de Carles Pi i Sunyer
Plaça del Vuit de Marc
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Path Study: 
Scenic
Distance: 4.998 kilometers
Duration: 1 hour


Start:  Mosaic de Joan Miró, La Rambla
End:  Plaça de Sant Miquel


Carrer de Ferran


Plaça Reial


Mosaic de Joan Miró, La Rambla


Plaça de Sant Jaume


Temple d’August
Barcelona Cathedral


Plaça del Rei
Museu d’Historia de Barcelona


Plaça del Rei


Plaça de Ramon Berenguer El Gran


Barcelona Cathedral
Plaça Nova


Plaça de Frederic Marés


Domus de Sant Honorat


Basílica de Santa Maria del Pi


Plaça de la Vila de Madrid


Plaça de Carles Pi i Sunyer
Plaça del Vuit de Marc


Plaça de d’Antoni Maura


Plaça d’Emili Vilanova


Plaça dels Traginers
Carrer del Correu Vell


Porta del Mar
Pati Llimona Civic Center


Plaça de George Orwell


Domus d’Avinyo


Plaça de Sant Miquel


Plaça de Ramon Berenguer El Gran


-Start from Mosaic de Joan Miró
-Continue southeast down La Rambla
-Turn left on Carrer de Colom 
-Exit the north corner of Plaça Reial
-Follow Carrer del Vidre
-Turn right on Carrer de Ferran 
-Take Carrer de Ferran to Plaça de Sant Jaume 
-Exit via the northern corner, Carrer del Paradís
-Turn right out of the Temple d’August 
-Turn right onto Carrer de la Pietat
-Turn right onto Carrer del Veguer
-Enter Museu d’Historia de Barcelona on left
-Turn left at Baixada de la Libreteria
-Turn left onto Carrer de la Tapineria
-Follow Tapineria to Plaça Nova
-Continue onto Carrer de la Palla
-Take left fork onto Carrer dels Banys Nous
-Turn left onto Baixada de Santa Eulàlia
-Turn right on Carrer de Sant Domènec del Call
-Turn left onto Carrer de la Fruita
-Travel back southwest on Carrer de Marlet
-Turn left, Carrer del l’Arc de Sant Ramon del Call
-Turn right on Carrer del Call
-Slight left/straight onto Carrer de la Boqueria
-Turn right at Plaça Boquería
-Carrer del Cardenal Casañas to Plaça del Pi
-Plaça de Sant Josep Oriol onto Carrer del Pi
-Turn left on Carrer de la Portaferrissa
-Turn right on Carrer d’En Bot
-Carrer de la Canuda to Plaça de Carles Pi i Sunyer 
-Carrer de Duran i Bas to Plaça del Vuit de Març
-Carrer d’en Copons, right on Carrer del Dr. 
Joaquim Pou
-Down Via Laietana to Ramon Berenguer
-Carrer del Sots-Tinent Navarro to Traginers
-Carrer del Correu Vell, right at Carrer d’En Groc
-Right at Carrer del Regomir, left Carrer de Calella 
-Straight Carrer dels Escudellers
-Right on Carrer de n’Arai
-Turn left on Carrer d’Avinyo
-Turn right on Baixada de Sant Miquel
-End at Plaça de Sant Miquel
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Path Study: 
Approach
Distance: 4.007 kilometers
Duration: 48 minutes


Start:  Carrer de la Canuda i La Rambla
End:  Plaça del Rei


-Start from Carrer de la Canuda i La Rambla
-Circle Plaça de la Vila de Madrid
-Carrer de la Canuda to Plaça de Carles Pi i Sunyer 
-Carrer de Duran i Bas to Plaça del Vuit de Març
-Turn left down Carrer de les Magdalenes
-Turn right down Via Laietana to Ramon Berenguer
-Turn left at Plaça de l’Angel to Via Laietana
-Turn right at Plaça d’Emili Vilanova
-Turn left onto Carrer del Sots-Tinent Navarro
-Turn left at Carrer del Pom d’Or to Traginers
-Follow Carrer del Correu Vell
-Turn right at Carrer d’En Groc
-Turn right at Carrer del Regomir
-Turn left down Carrer de Calella 
-Turn right down Carrer d’Avinyo
-Turn right at Carrer de Ferran
-Turn left at Carrer de Sant Doménec del Call
-Continue down Carrer de Sant Doménec del Call
-Turn left at Baixada de Santa Eulàlia
-Turn left at Carrer dels Banys Nous
-Turn right down Carrer de l’Ave Maria 
-Continue down Carrer del Pi
-Quick right-left onto Carrer de la Cucurulla
-Turn right at Carrer dels Arcs to Plaça Nova
-Turn right onto Carrer de la Palla
-Continue down Carrer del Bisbe
-Turn left at Carrer de Pietat
-Turn right down Carrer del Paradís
-Continue down Pietat to Plaça del Rei
-Museu d’Historia de Barcelona is on the left


Temple d’August
Barcelona Cathedral


Barcelona Cathedral
Plaça del Rei


Plaça del Rei
Museu d’Historia de Barcelona


Plaça de Ramon Berenguer El Gran


Plaça Nova


Plaça Nova
Plaça de Frederic Marés


Domus de Sant Honorat


Plaça d’Emili Vilanova


Plaça de l’Angel


Plaça dels Traginers
Carrer del Correu Vell


Porta del Mar
Pati Llimona Civic Center


Domus d’Avinyo


Plaça de la Vila de Madrid


Plaça de Carles Pi i Sunyer
Plaça del Vuit de Marc


Plaça de d’Antoni Maura


Basílica de Santa Maria del Pi
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Path Study: 
Cardus-Decumanus Intersection
Distance: 3.892 kilometers
Duration: 46 minutes


Start:  Plaça de Sant Jaume
End:  Plaça de Sant Jaume


Plaça Rei


Plaça de Sant Jaume


Plaça de Sant Jaume


Plaça de Sant Jaume


Temple d’August


Barcelona Cathedral


Museu d’Historia de Barcelona


Plaça de Ramon Berenguer El Gran


Plaça Nova


Plaça Nova
Plaça de Frederic Marés


Domus de Sant Honorat


Plaça d’Emili Vilanova


Plaça dels Traginers
Carrer del Correu Vell


Porta del Mar
Pati Llimona Civic Center


Domus d’Avinyo


-Start from Plaça de Sant Jaume
-Travel northwest on Carrer del Bisbe
-Exit Plaça Nova, turn left onto Carrer dels Boters
-Turn right onto Carrer d’En Bot
-Circle Plaça de la Vila de Madrid
-Carrer de la Canuda to Plaça de Carles Pi i Sunyer 
-Carrer de Duran i Bas to Plaça del Vuit de Març
-Turn right down Carrer de Ripoll
-Turn right at Carrer dels Sagristans
-Turn left at Carrer dels Capellans
-Turn right down Carrer de la Palla
-Continue onto Carrer del Banys Nous
-Turn left at Carrer del Call
-Turn left down Carrer de Sant Domènec del Call
-Continue on Carrer del Call to Sant Jaume
-Turn left at Carrer del Paradís
-Continue down Carrer de la Libreteria
-Turn left at Carrer del Veguer, MUHBA on right
-Continue to Carrer de la Tapineria
-Turn left toward Plaça de Ramon Berenguer 
-Continue along Carrer del Sots-Tinent Navarro
-Pass Plaça d’Emili Vilanova
-Turn right Carrer del Pom d’Or
-Follow Carrer del Correu Vell
-Turn right at Carrer d’En Groc
-Turn right at Carrer del Regomir
-Turn left down Carrer de Calella 
-Turn right down Carrer d’Avinyo
-Continue northwest from Plaça del Regomir
-End at Plaça de Sant Jaume


Plaça de la Vila de Madrid


Plaça de Carles Pi i Sunyer
Plaça del Vuit de Marc


Barcelona Cathedral
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Path Study: 
Porta Decumana
Distance: 3.640 kilometers
Duration: 43 minutes


Start:  Plaça Nova
End:  Plaça de la Vila de Madrid


-Start from Plaça Nova
-Travel down Carrer del Bisbe 
-Turn left at Plaça de Sant Jaume
-Turn left down Carrer del Paradís
-Continue down Carrer de la Ciutat
-Turn right down Carrer de Calella 
-Turn right down Carrer d’Avinyo
-Continue down Carrer del Regomir
-Turn left at Carrer del Correu Vell
-Turn left at Carrer d’En Groc
-Continue down Correu Vell to Traginers
-Turn right Carrer del Pom d’Or
-Turn left at Carrer del Sots-Tinent Navarro
-Pass Plaça de l’Angel to Ramon Berenguer
-Continue down Baixada de la Libreteria
-Turn right at Carrer del Veguer, MUHBA on right
-Continue down Carrer de la Llibreteria
-Turn right down Carrer de Sant Domènec del Call
-Continue down Carrer de Sant Domènec del Call
-Turn left at Baixada de Santa Eulàlia
-Turn right at Carrer dels Banys Nous
-Continue onto Carrer de la Palla
-Cross Plaça Nova to Carrer dels Capellans
-Turn right down Carrer dels Sagristans
-Turn left down Carrer de Ripoll
-Turn left down Carrer Duran i Bas
-Continue past Plaça del Vuit de Març
-Pass Plaça de Carles Pi i Sunyer 
-Continue onto Carrer de la Canuda
-End at Plaça de la Vila de Madrid


Plaça de Sant Jaume


Plaça de Sant Jaume
Temple d’August


Barcelona Cathedral


Museu d’Historia de Barcelona


Plaça de Ramon Berenguer El Gran


Plaça Nova


Plaça de Frederic Marés
Plaça Nova


Domus de Sant Honorat


Plaça d’Emili Vilanova


Plaça dels Traginers
Carrer del Correu Vell


Porta del Mar
Pati Llimona Civic Center


Domus d’Avinyo


Plaça de la Vila de Madrid


Plaça de Carles Pi i Sunyer
Plaça del Vuit de Marc
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Path Study: 
Porta del Mar
Distance: 4.030 kilometers
Duration: 48 minutes


Start:  Carrer del Regomir i Carrer del Correu Vell
End:  Carrer del Correu Vell


-Start at Carrer del Regomir i Carrer del Correu Vell
-Porta del Mar visitor center on the right
-Pati Llimona Civic Center on the right
-Turn left down Carrer de Calella 
-Turn right down Carrer d’Avinyo
-Continue northwest from Plaça del Regomir
-Continue up Carrer del Bisbe to Plaça Nova
-Cross Plaça Nova to Carrer dels Capellans
-Turn right down Carrer dels Sagristans
-Turn left down Carrer de Ripoll
-Turn left down Carrer Duran i Bas
-Continue past Plaça del Vuit de Març
-Pass Plaça de Carles Pi i Sunyer 
-Continue onto Carrer de la Canuda
-Circle Plaça de la Vila de Madrid
-Continue southeast down Carrer d’En Bot
-Turn left down Carrer de la Portaferrissa
-At Plaça Nova, turn right down Carrer de la Palla
-Continue down Carrer dels Banys Nous
-Turn left at Carrer del Call
-Turn left down Carrer de Sant Domènec del Call
-Continue down Carrer del Call to Sant Jaume
-Turn left down Carrer del Paradís
-Continue down Carrer de la Libreteria
-Turn left at Carrer del Veguer, MUHBA on right
-Continue down Baixada de la Libreteria
-Turn left at Tapineria to Ramon Berenguer
-Continue southeast on Sots-Tinent Navarro
-Pass Plaça d’Emili Vilanova
-Turn right at Carrer del Pom d’Or
-Pass Plaça dels Traginers
-Continue on Carrer del Correu Vell 
-Turn right on Carrer d’En Groc
-End at the Carrer del Correu Vell site


Plaça de Sant Jaume


Plaça de Sant Jaume


Temple d’August


Barcelona Cathedral


Museu d’Historia de Barcelona


Plaça de Ramon Berenguer El Gran


Plaça Nova


Plaça Nova
Plaça de Frederic Marés


Domus de Sant Honorat


Plaça d’Emili Vilanova


Plaça del Rei


Plaça del Rei


Plaça dels Traginers
Carrer del Correu Vell


Porta del Mar
Pati Llimona Civic Center


Domus d’Avinyo


Plaça de la Vila de Madrid


Plaça de Carles Pi i Sunyer
Plaça del Vuit de Marc
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Path Study: 
Porta Septentrional
Distance: 4.059 kilometers
Duration: 48 minutes


Start:  Plaça de l’Angel
End:  Plaça de Ramon Berenguer El Gran


Plaça de Sant Jaume
Temple d’August


Plaça del Rei
Museu d’Historia de Barcelona


Plaça de Ramon Berenguer El Gran


Plaça Nova


Plaça Nova


Barcelona Cathedral


Plaça de Frederic Marés


Domus de Sant Honorat


Plaça de la Vila de Madrid


Plaça de Carles Pi i Sunyer
Plaça del Vuit de Marc


Plaça d’Emili Vilanova


Plaça dels Traginers
Carrer del Correu Vell


Porta del Mar
Pati Llimona Civic Center


Domus d’Avinyo


-Start from Plaça de l’Angel
-Travel down Baixada de la Libreteria
-Turn right at Carrer del Veguer, MUHBA on right
-Continue down Carrer de la Libreteria
-Turn right onto Carrer del Paradís
-Continue down Carrer del Call
-Turn right down Carrer de Sant Domènec del Call
-Continue down Carrer del Call
-Turn right on Carrer dels Banys Nous
-Continue onto Carrer de la Palla
-Cross Plaça Nova to Carrer dels Capellans
-Turn right down Carrer dels Sagristans
-Turn left down Carrer de Ripoll
-Turn left down Carrer Duran i Bas
-Continue past Plaça del Vuit de Març
-Pass Plaça de Carles Pi i Sunyer 
-Continue onto Carrer de la Canuda
-Circle Plaça de la Vila de Madrid
-Exit down Carrer d’En Bot
-Turn left on Carrer de la Portaferrissa
-Turn right at Plaça Nova
-Continue southeast down Carrer del Bisbe
-Turn right at Carrer de Calella
-Turn right at Carrer d’Avinyo
-Continue on Carrer del Regomir
-Pati Llimona and Porta del Mar on left
-Turn left down Carrer del Correu Vell
-Turn left at Carrer d’En Groc
-Continue down Correu Vell past Traginers
-Turn left at Carrer del Sots-Tinent Navarro
-Pass Plaça de l’Angel onto Carrer de la Tapineria
-End at Plaça de Ramon Berenguer El Gran
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Path Study: 
Porta Meridional
Distance: 3.988 kilometers
Duration: 47 minutes


Start:  Carrer de Ferran i Carrer d’Avinyo
End:  Plaça de l’Angel


Temple d’August


Barcelona Cathedral


Barcelona Cathedral


Plaça del Rei
Museu d’Historia de Barcelona


Plaça de Ramon Berenguer El Gran


Plaça Nova


Plaça Nova
Plaça de Frederic Marés


Domus de Sant Honorat


Plaça de la Vila de Madrid


Plaça de Carles Pi i Sunyer
Plaça del Vuit de Marc


Plaça d’Emili Vilanova


Plaça dels Traginers
Carrer del Correu Vell


Porta del Mar
Pati Llimona Civic Center


Domus d’Avinyo


-Start from Carrer de Ferran i Carrer d’Avinyo
-Go northwest on Carrer d’Avinyo
-Turn right onto Carrer del Call
-Turn left down Carrer de Sant Domènec del Call
-Continue on Carrer del Call to Sant Jaume
-Turn left onto Carrer del Paradís
-Continue on Carrer de la Libreteria
-Turn left at Carrer del Veguer, MUHBA on right
-Travel down Baixada de la Libreteria
-Turn left at Carrer de la Tapineria
-Pass Ramon Berenguer, continue to Plaça Nova
-Cross Plaça Nova to Carrer dels Capellans
-Turn right down Carrer dels Sagristans
-Turn left down Carrer de Ripoll
-Turn left down Carrer Duran i Bas
-Continue past Plaça del Vuit de Març
-Pass Plaça de Carles Pi i Sunyer 
-Continue onto Carrer de la Canuda
-Circle Plaça de la Vila de Madrid
-Exit Carrer de Francesc Pujols
-Turn right on Carrer del Duc
-Turn left on Carrer de la Portaferrissa
-Cross Plaça Nova to Carrer de la Palla
-From Plaça Nova, continue to Carrer del Bisbe
-Turn right at Carrer de Calella
-Turn right at Carrer d’Avinyo
-Continue on Carrer del Regomir
-Pati Llimona and Porta del Mar on left
-Turn left down Carrer del Correu Vell
-Turn left at Carrer d’En Groc
-Continue down Correu Vell past Traginers
-Turn left at Carrer del Sots-Tinent Navarro
-End at Plaça de l’Angel
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Path Study : Context Gradient







35 cm17 cm


4.5 cm


70 cm35 cm


Existing Pavers


Existing Paver Dimensions


Passeig Barcino Pavers


Passeig Barcino Paver Dimensions


Existing-Passeig Barcino Paver Intervention
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In order to implement a permanent urban scale 
network connecting the sites, an “ideal path” 
takes into consideration logics from all the paths 
to produce a scheme to implement a paver 
strategy. The paver strategy serves analogue 
wayfinding for visitors. This implementation allows 
for the framework of the narrative experience, and 
the framework is always there. While characters 
and context flux in response to their various 
institutional and environmental structures, the 
connecting network of pavers indicates the 
exploration of the narrative, perhaps in a few 
hours, or on another day. The permanency implies 
an experience that is capable of being paused, 
and revisited on another occasion. 


The Passeig Barcino explores the multi-perspective 
interpretation of the archaeological remains of 
Barcino. The promenade achieves this through a 
maze promenade logic, a framework with options 
and opportunities to expand the framework. The 
explicit implication of a “path” also allows the 
opportunity for rejection of the framework in order 
to discover new maze promenades, and new event 
sequences, expanding the range of perspectives 
on the narrative. The path study of the Passeig 
Barcino amplifies the embedded plurality of 
the narratives of the archaeological sites. The 
narratives share a common thread, but each have 
their own bias, sequence, and context.


Passeig Barcino:
Paver Strategy


Paver Layout


Interficie de Barcino Feedback


Ideal Path : Composite Strategy Paver StrategyOriginal New
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In addition to the permanent urban scale 
intervention, Passeig Barcino also consists of a 
digital wayfinding intervention and a temporary 
urban scale intervention: the Passeig Barcino 
mobile application and the Passeig Barcino 
Biennale. Both build off the plurality of narrative 
extracted by the path study. The mobile application 
allows visitors to view the path framework and 
sites beyond their immediate position, which 
invites planning their own event sequence and 
context. Passeig Barcino Biennale facilitates 
temporary installations as interpretive responses 
to the framework, context, and characters of the 
Passeig Barcino. 


The Passeig Barcino Biennale will be a design 
installation competition with sites at intersections 
of the Barcino city wall and contemporary streets. 
Sites are broken into three tiers based on proximity 
to existing segments of the wall and scenic value 
of the wall-street intersection. Four Tier-1 sites are 
located at Plaça Nova, Plaça d’Emili Vilanova, Plaça 
dels Traginers, and Porta del Mar. Tier-2 and Tier-3 
sites are proposed for expansion of the biennale; 
2 Tier-2 sites lie near Porta Septrional (Plaça de 
l’Angel), with another near Porta Meridional (near 
the intersection of Carrer de Ferran and Carrer 
d’Avinyo). Tier-3 sites lie indiscriminately on all the 
remaining intersections of wall and street. Design 
submissions must question an understood notion 
of interface; these sites are passageways where 
their antithesis once stood, a wall. Designers 
must propose solutions to be self-supporting, 
non-impeding (of traffic), and able to withstand 
the elements for one month. A panel of designers, 
city planners, artists, architects, construction 
managers, archaeologists, historians, et al. 
will judge the submissions. Initial submissions 
are conceptual, image-based, and without a 
specific site requirement. However, designers 
are encouraged to design for a specific site, but 
with consideration to heightened competition for 
premier sites. Finalists are required to submit 
design-developed drawings and half-scale, detail 
models, focusing on fabrication; if a design is for a 
specific site, then they can only reach the finals for 
that site. If a design does not specify a site, then 
they can reach the finals for any site. The winner 
for each site will build a full-scale installation 
at their site. The Laboratori de l’Hermeneutica 
de Barcelona (LHBA) will exhibit the finalist 


Passeig Barcino:
Passeig Barcino Biennale


submissions in the lobby and gallery spaces. After 
their exhibition, LHBA, participating galleries, and 
public spaces throughout Barcelona will exhibit 
the finalist submissions. 


The biennale intends to allow artists and designers 
to engage with the archaeological sites of Barcelona 
and question design philosophies. The biennale 
provides a program with which to biannually draw 
attention to the Passeig Barcino and amplify 
public interest in the archaeological sites of 
Barcelona. Installation projects at archaeological 
sites present opportunities to juxtapose ancient 
expression with the contemporary zeitgeist. 
Associations and interests in archaeological sites 
accumulate over time, and new construction is 
subject to the highest criticism in these cases. 


Installations are temporary, so the public grants 
them leniency. Permanent interventions with 
archaeological sites generate great public 
interest. Therefore, these interventions must be 
surgical, deliberate, and amplifying. 


Passeig Barcino Biennale Sites
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The digital wayfinding application facilitates 
navigation and information concerning Barcino, 
as well as access and facility services for 
the Interficie de Barcino at the Laboratori de 
l’Hermeneutica de Barcelona (LHBA). The 
mobile application allows users to select paths, 
learn more about the individual sites and their 
history, purchase tickets for entry to LHBA, locate 
businesses near sites, while allowing researchers 
to upload recent research on the sites as well as 
reconstructions of different construction phases 
of the sites and the city. Path selection shows 
users their path projected onto to the urban 
context through their camera in an augmented 
reality display. This feature also shows visitors the 
sites in close proximity to their current position, 
defining features of the Barcino city layout, and 
path distance traveled and remaining. Users can 
also purchase electronic tickets for entry to LHBA 
at Plaça d’Emili Vilanova; users will scan the ticket 
on their phone using the turnstile screen at the 
entrance to LHBA. Finally, a holographic projection 
feature on the application will allow users to 
view different construction, excavation, and 
reconstruction phases of the sites. Furthermore, 
users have the option to use the path selection 
and the reconstruction feature simultaneously as 
they explore the sites. The reconstruction feature 
allows users to toggle through different periods 
depending on research data available. 


Passeig Barcino:
Mobile Application


Mobile Application 
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Interfi cie de Barcino


Interfi cie de Barcino :
Exposition : Context
The Interfi cie de Barcino, as the Laboratori de 
l’Hermeneutica de Barcelona, is the epicenter 
of the Passeig Barcino that amplifi es the 
archaeological remains of Plaça d’Emili Vilanova, 
while offering visitors an introspective experience 
into the interpretation of the archaeological 
narrative. Interfi cie de Barcino consists of “the hill”, 
“the sphere”, and “the towers”. These elements 
together comprise a surgical intervention into 
the urban fabric of Barcelona’s Gothic Quarter. 
The Passeig Barcino exhibits the archaeological 
sites in the horizontal, while the Interfi cie de 
Barcino contrasts to this horizontal experience 
with its own vertical experience. Beyond the 
contrast, which draws focus to the site, the 
vertical language of the intervention translates 
the reverse stratigraphic and ungrounded nature 
of the interpretive experience of the center into 
the architecture. The building design refers back 
to Arnheim’s discussion on height and depth by 
incorporating both actions into the architectural 
experience. The Hill rests as intermediary, and 
translator, to the street and path level, while the 
towers raise a skyway above the surrounding 
context, and the sphere embeds itself deep into 
the subsoil. 


What is the “architecture” doing? What is 
the architecture’s ontological behavior? The 
ontological behavior of the architecture at the 
Interfi cie de Barcino pulls from the ideas on the 
sphere and the cumulative approach to culture 
and interpretation. Both R. Buckminster Fuller 
and Étienne-Louis Boullée speak on the defi nition 
and the grandeur of the sphere. While both 
descriptions share a strong polemic, Fuller defi nes 
and discusses the sphere in its misinterpretation 
in general comprehension and its manifestation 
as an entropic entity. To Fuller, the sphere is not 
a solid object, or surface, but is composition 
consisting of “a plurality of events equidistant in all 
directions from one event.” Boullée speaks more 
to the aesthetic beauty and the pure geometric 
form:


Of all bodies, it offers the largest surface 
to the eye, and this lends it majesty…It has 
the utmost simplicity because that surface 
is fl awless and endless.


The multi-perspective interpretative technique 
is the core of the architecture’s gesture, which 
the following section discusses. This technique 
generates the geometry of the sphere.
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Interficie de Barcino :
Rising Action : Towers-Hill-Sphere


Towers Floor Plan | 1:240
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Interfi cie de Barcino :
Rising Action : Towers-Hill-Sphere


Hill Floor Plan | 1:240
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Interfi cie de Barcino :
Rising Action : Towers-Hill-Sphere


Sphere Floor Plan | 1:240
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Transverse Section | 1:200Interficie de Barcino :
Climax : Interface
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Multi-Perspective







Opacity


Chronology/Occupation/Culture


Scale0.5m 1m


Preh
ist


ori
c


cu
ltu


res
:


up to
 Ib


eri
an cu


ltu
re


Rom
an fo


unding


of 
Barci


no


Rom
an


Coll
apse


Initia
l A


rch
aeo


log
ica


l 


Res
ea


rch


Curre
nt M


ultid
isc


iplin
ary 


Res
ea


rch


Soil Science


Construction


Historical


Archaeology


Anti-RomanAnti-Roman


First Farmers Roman Soldier Loyalist Visigothic


Bioarchaeology


2m 2.25m 3.25m


0%


50%


90%


63


Interficie de Barcino :
Climax : Lens Parameters


Sensory Parameters:
 
 Scale
 Opacity
 Color


Narrative Parameters:


 Chronology
 Occupation
 Culture


Each perspective is as valid as the next. Post-
modern philosophy discussed this idea as the 
lack of an objectively true reality. If the aim 
of the archaeological narrative is the best 
comprehension of the past, then a plurality of 
perspectives is necessary. Each perspective 
needs equal opportunity of expression. Spatially, 
manipulation of distance and scale creates equal 


opportunity, or removal of hierarchical advantage. 
If the scale of distance is equal, then there is 
equal opportunity. If all perspectives are events, 
and the scale of distance between those events is 
equal, then a plurality of perspectives equidistant 
from an objectively true reality creates an equal 
opportunity space, a sphere. However, an equal 
opportunity space is merely a framework. 
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Interfi cie de Barcino :
Falling Action : Tectonics
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The Towers


The Towers consist of three prefabricated concrete 
and stone masonry cylinders. Each tower nests a 
concrete spiral stair wrapping a cylindrical elevator 
shaft. The interior walls of all the towers are built 
using a white stone masonry system, referencing 
the brick unit scale from the existing Roman walls. 
This interior material choice with the glass elevator 
shaft, provides visitors the experience of rising up 
a masonry tower whether they take the stair or the 
elevator. The east tower is entirely underground 
with an outer shell of prefabricated concrete tied 
to the interior masonry cylinder. The central tower 
is both subterranean and above ground. Its outer 
structure switches from prefabricated concrete 
to stone masonry when it meets street level. The 
northern tower’s exterior is stone masonry, and is 
entirely above ground. Each tower has a concrete 
slab foundation upon a prefabricated concrete 
ring, which rests on four concrete caisson, seismic 
foundations.


The Hill


The Hill is concrete slab and column with a glass 
curtain wall. A concrete slab roof extends off the 
street level, forming a composite structure of 
concrete slab with inset, stone pavers. The stone 
pavers match the Barcelona street pavers as well 
as the new paver strategy implemented as part of 
the Passeig Barcino scheme. The roof is supported 
by concrete columns, which reach down to the 
lobby fl oor slab. The columns continue down their 
respective concrete caisson, seismic foundation 
systems.


The Sphere


The Sphere is comprised of a concrete outer shell 
with an engaged spiral ramp. This outer ramp ties 
to the inner ramp, from which the central sphere 
frame is suspended. The inner sphere consists of 
a light, steel frame, which uses a black, opaque 
fabric to allocating perforation control of the 
sphere to the lenses. Prefabricated concrete 
tubes engage the outer shell of the sphere, tying 
the Sphere to the eastern and central towers. 
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Interior Sphere Corridor
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Interficie de Barcino :
Resolution: Renditions


Interior Sphere Corridor


The next layer of the Interficie de Barcino is the 
circulation space, by which the visitors interface 
with the multi-perspective, interpretive core. This 
layer references the street experience above. A 
double helix ramping system with intersecting 
landings embed into the inner and outer shells of 
the sphere. Oversized culverts attach the sphere 
to cylindrical towers. Much like oversized sewer 
pipes; visitors can use this multitude of circulatory 
options to bypass any or the entire exhibit. 


Exterior Towers, Skyway, and Hill


The two towers begin their ascent. The eastern 
tower stops as it intersects with the Hill, but this 
elevation is where the north tower begins to rise 
from the ground. The central and north towers 
continue upward until they meet the height of 
the remaining Roman wall. One platform extends 
out over the eight-meter wall, while another two 
meters up a platform extends out over the vault 
spanning two of the remaining towers. Another 
ten meters up, two platforms extend out over the 
tower remains at a height of 20 meters. Finally, 
three meters above the tower platforms, the 
towers open just above the surrounding buildings 
to a skyway, spanning the two towers and each of 
their adjacent existing buildings.


Visitors enter the Hill of Interficie de Barcino 
off Carrer Sots-Tinent Navarro at Plaça d’Emili 
Vilanova. The Hill is capped with a deliberately cut 
and terraced roof, allowing light into the oculus of 
the Sphere. 


The building as interface amplifies the narrative of 
the context through placement, communication, 
and movement. The dichotomy of climbing 
and submersion references the construction 
and existence of Barcino, while adhering to a 
geometric ideal of the democratic. The ensemble 
connects this ideal with a circulatory web, pulling 
the complexity and nuance of the urban tissue 
deeper into itself.


Skyway - Looking Northwest


Street View from Hill Entry
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